





SEPTEMBER 20-26, 1991 © BOSTON’S LARGEST WEEKLY e@ FIVE SECTIONS ¢ 144 PAGES @ $1.50 


Boston City Council endorsements 








Phe 


THE 25TH ANNIVERSARY YEAR 





THE BOSTON & 


Bi 


























THE MEDICAL-CARE CRISIS: 
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To celebrate our 25 years of publication, we will take a week-by- 
week look back at the trends and events we've covered since 1966. 
The selections below were culled from our back files. 


CAMBRIDGE: OUT OF CONTROL? 
September 22, 1970 

When Cambridge became the first municipality to adopt the 
provisions of Chapter 842 of the general laws of the common- 
wealth — better known as the rent-control act — doomsayers 
(better known as property owners) came out in force. Boston After 
Dark reporter Terry Pristin covered the controversy in the city 
across the river. 

“Not surprisingly, the landlords who appeared before the Cam- 
bridge Council last week acted as though the City was on the 
verge of burying itself under its own rubble. They spoke of an an- 
ticipated deterioration of buildings, loss of tax revenue through 
devaluation of property and the encouragement to developers to 
seek greener pastures in farm communities like Acton. This was 
coupled with the conjuring-up of visions of Cambridge turning 
into another Harlem, with its abundance of abandoned struc- 
tures.” 


A CHILLY GREETING 
September 21, 1976 

Ann Beattie became an instant literary sensation when Double- 
day simultaneously published Distortions, a collection of her short 
stories, and Chilly Scenes of Winter, her first novel. The New York 
Times called her “a writer for all audiences” and the Village Voice 
said Beattie was “a fact of literary life.” The Book of the Month 
Club chose Chilly Scenes as an Alternate Selection. 

But Phoenix contributor Diane McWhorter wasn’t sold. “The 
vignettes are diverting enough, but is it really fair — or ‘writerly’ 
— to rely on the automatic appeal of eccentricity without giving it 
any referents, narrative or psychological?” she wrote of Distor- 
tions. “There does seem to be something irresponsible about Beat- 
tie’s bent for idiosyncrasy. It’s as though she has a catalogue of 
oddities — dwarfs, reincarnated cats, child-psychopaths, Martians 
(really!) — from which she selects her characters and randomly 
arranges them in a given story.” 

McWhorter was similarly unimpressed by Chilly Scenes, which 
she said was “about as interesting as watching a security guard on 
closed-circuit television.” Summing up, she wrote, “Maybe. . . 
Beattie’s appeal is that she tries to make middle-class, college-ed- 
ucated ennui exotic. But the symptoms she dwells on — neurotic 
attachment to plants, fear of terminal illness — are too familiar to 
jar us.” 


A CASE OF THE VAPORS 
September 23, 1980 

As one-hit bands go, the Vapors can at least claim to have left 
behind a lingering mystery: was their smash, “Turning Japanese,” 
an ode to masturbation or not? In case you missed it, the potential- 
ly offending lines went, in part, like this: “I'm turning Japanese/I 
think I’m turning Japanese/I really think so.” 

When the band debuted in Boston, contributor Howard Litwak 
confronted the British trio with the question, but they pled igno- 
rance. “ ‘I’ve been living in England for 23 years,’ says Vapors 
bassist Steve Smith . . . ‘and I’ve never heard ‘turning Japanese’ 
meaning ‘wanking.’ It’s just a phrase.’ ” 

Litwak wasn’t convinced. “[T]he evidence for this interpretation 
is so overwhelming that I’m tempted to disbelieve the Vapors’ de- 
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nials,” he wrote, “even if they were delivered with the plain-faced 
sincerity of the innocent.” 


PRE-PEAKS LYNCH 
September 25, 1986 

The town of Twin Peaks may have been a bizarre little burg, but 
it had nothing on David Lynch’s vision of Lumberton, North Car- 
olina, as presented in Blue Velvet. Film editor Owen Gleiberman 
was swept away by the director’s fourth film. 

“Blue Velvet is less a narrative than a kind of perverse fantasia; its 
situations, culled from the collective storehouse of pop cliché, are as- 
sembled in a skewed way, so they make sense only according to the 
peculiar logic of the unconscious,” wrote Gleiberman. “Lynch gives 
you the feeling a few good tokes of hashish do — that your everyday 
illusions have been removed, exposing the druggy underlayer.” 

Gleiberman was in particular awe of Dennis Hopper’s perfor- 
mance as Frank Booth, Lumberton’s resident psychotic creep. 
“Hopper brings . . . the gonzo hostility we’ve come to expect from 
him, yet his performance is too shocking — too naked — simply to 
laugh at... . The way Frank keeps shouting ‘Don’t you fuckin’ look 
at me!’ to Dorothy, it’s a wail of pain. His mixture of fury and des- 
peration expresses the fear (and loneliness) that lurks behind all 
sexual perversion. . . . His every other word — indeed, his motif — 
is ‘fuck.’ It’s what he calls people instead of their names.” 


BUSTING KEATING 
September 21, 1990 

Everyone knew him as the chief thief in the nation’s biggest 
S&L scam. But the Phoenix “Villain of the Week” column re- 
vealed a side of Charles Keating that few people knew, or at least 
recalled. 

“(W)hereas Keating is . . . only an alleged crook, he long ago 
proved himself a pious freak bent on shredding the First Amend- 
ment to keep America ‘decent.’ He is, in fact, one of the grand- 
daddies of the anti-smut movement, that horde of stormtroopers 
that in recent months has attacked the works of Robert Map- 
plethorpe and 2 Live Crew. In 1956, Keating’s Citizens for De- 
cent Literature (later Citizens for Decency Through Law) ran 
girly mags out of Cincinnati. That started a three-decades-long 
juggernaut that has left the Queen City a sexually sterile town, 
the kind of place where museum directors get busted for display- 
ing Mapplethorpe’s photos. The grand Keating also sat, as a late 
Nixon appointee, on a 1970 federal commission that, after two 
years of study, recommended all obscenity laws be repealed; 
Keating, natch, was one of three dissenters. 

“For now, Keating’s probably too occupied with thoughts of 
prison to worry about dirty pictures. But who’d have guessed that 
the self-appointed crusader for decency would turn out to be so, 
well, sleazy?” 


This week’s selections were compiled by Timothy Gower 





WHERE ARE THEY NOW? 

Diane McWhorter is living in Manhattan and is at work on a 
book about the civil-rights movement in Birmingham. Owen 
Gleiberman is a film critic for Entertainment Weekly. Howard 
Litwak is a principal at a design firm that develops exhibits for 
ZOOS, aquariums, and museums. 











he arrest of three men who 

police say were operating a 

suburban-based prostitution 

ring has once again set the 
daily press to writing about the escort 
ads we’ve run in the Phoenix for many 
years. 

The implication of the most breathless 
of these accounts is that the Phoenix 
shouldn’t run escort ads because they 
promote prostitution. 

I reject that notion just as firmly today 
as I did 25 years ago, when I founded 
the Phoenix. 

It is my contention that what consent- 
ing adults do behind closed doors is 
their own business. Period. 

(By the way, in taking escort ads, the 
Phoenix employs a policy that is similar 
to that of the Yellow Pages. But let me 
point out that if the Yellow Pages were 
to stop running those ads, we would 
not.) 

As many might expect, I agree with 
John Roberts, of the Civil Liberties 
Union of Massachusetts, who has ques- 
tioned the wisdom of expending valuable 


frivolous busts. 


that report: 








A note to our readers 


police resources on what are essentially 


As someone who has always been in 
the front ranks of those who believe 
strongly in the First Amendment, it sad- 
dens me to think that either this com- 
munity, this state, or this nation is re- 
gressing to the point that we have to 
worry about law-enforcement officials 
policing our bedrooms. 

Generating the most steam on this 
story is, of course, the Boston Herald, 
which strongly suggested that either the 
attorney general or investigators com- 
manded by his office were about to em- 
bark on a campaign to coerce the 
Phoenix into dropping escort ads. 

That, it turns out, is not the case. 
Here is what Attorney General Scott 
Harshbarger wrote to me concerning 


“I write to clarify and correct any mis- 
understandings or confusion that may 
have arisen as a result of certain state- 
ments attributed to ‘sources’ in this of- 
fice which appeared in the Herald. 

“There have never been, nor will there 


be, any discussions at any level in this 
office about any plans being developed, 
or actions being taken, to restrain in any 
way the editorial, news or business judg- 
ments and decisions of any publication, 
regardless of anyone’s personal views. 

“I believe in the First Amendment.” 

Let me take this opportunity to point 
out to those at the Herald who have 
been busy tarting up this story that it is 
that same First Amendment that guaran- 
tees your paper’s right to print your 
many inches of sports-betting info lines. 
(Come now, don’t tell me that, like the 
Claude Rains character in Casablanca, 
you are shocked — shocked! — that il- 
legal gambling may be aided and abetted 
by those lines.) 

Interpublication jousting aside, free- 
dom of speech is serious business. It’s as 
important to protect the concept for ad- 
vertisers as it is for writers and public 
Officials. At a time when freedoms are 
being assaulted from repressionists on 
the right and self-styled advocates of po- 
litical correctness on the left, we should 
all be on our guard not to trivialize the 
issue. 

Stephen M. Mindich 
Publisher 
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4 THIS JUST IN 
6 ENDORSEMENTS 


The Phoenix urges Bostonians to vote for at-large city-council candidates Rosaria Salerno, Boyce Slayman, Leo Corbett, and Bruce 
Bolling next Tuesday. And we speak our mind on the district council races as well. 
8 DON’T QUOTE ME by Mark Jurkowitz 

If you think journalism was better back in the good old days, maybe you weren’t paying attention. | 
12 CAMPUS NOTES by John Larew | 

At Harvard, no one talks about the biggest affirmative-action program: the admission of barely qualified “legacies.” 
15 TALKING POLITICS by Jon Keller 

When it comes to paying for local services, cities and towns won’t put their money where their mouths are. 
22 POWERLESS? by Tom Driscoll 

There’s a reason that black and liberal Bostonians can’t translate their media clout into real power: they don’t vote. 
26 MANY SHADES OF LAVENDER by Maureen Dezell 


Politically speaking, the gay community is no monolith. In fact, it takes in everyone from left-wingers to conservative Republicans. 


i STYLES 


2 BEST BUYS by Alison Hagge 
This week, we buy hand-crafted jewelry from a local artist and find the perfect jewelry box to put it in. Then we redis- 
cover our youth with papier-maché sculptures and indulge in some homemade ice cream. 


3 PERIODICAL HABITS by Lisa Prevost 


One woman’s magazine addiction. 


4 WHAT’S WRONG WITH WOMEN’S HEALTH CARE by Liz Galst 
Five advocates and practitioners speak out on;the problems women face in finding adequate health care, and offer 
solutions. 

6 THE SORRY SAGA OF A SUCKERED SCALPER by Mark Anders 


If you’re planning to sell your Sox tickets, don’t leave home without your bail money. 


BLACK AND 
LIBERAL 
Boston’s failure to 
vote endangers 
Bruce Bolling’s 

_j bid to move from 

= 4 a district to an at- 
large seat on the 
Boston City 
Council. News, 
page 22. 














BEHIND BARS 3 ' ‘ 
| pase amie 8 THE STRAIGHT DOPE by Cocll Adams 
would-be scalper 9 DINING OUT by Robert Nadeau is 
ended up ~ all An excellent take on the cuisine of Hong Kong from the New House of Toy Seafood Restaurant, in Chinatown. Plus, the Phoenix: ; 
pet tee restaurant guide and good, old-fashioned American breakfasts at the Grecian Yearning, in Allston. 
17 CLASSIFIEDS 
2 8 DAYS A WEEK 


Pay a visit to our listings before you step out. Turn to “Flicks in a Flash,” Boston’s most inventive film guide, or read “State of the Art” 
for news of the arts world. And in “Next Weekend,” Amy Finch previews the South End Open Studios. 


6 FILM 
Peter Keough praises the Coen brothers’ Barton Fink, and Raymond Carney offers a different take on Frank Capra. Plus The Fisher 
King (and an interview with Robin Williams), Late for Dinner (and an interview with W.D. Richter), Rambling Rose, Liebestraum, 
Trust, Livin’ Large, and the Japanese festival at the MFA. 


10 ART 
Rebecca Nemser finds some powerful personalities in “The Twelfth Annual Boston Drawing Show.” 


11 THEATER 
Carolyn Clay talks to Eileen Atkins, the great-but-not-well- 
known British actress who'll be starring in the one-woman 
show A Room of One’s Own, about Virginia Woolf. Plus 
Annie Griffin (coming in Skylark), Tommy Tune (coming 
in Bye Bye Birdie), and Other People’s Money. 

13 COMEDY 
Gary Susman interviews Sandra Bernhard, as she pre- 
pares to come to Berklee for two nights. 


14 MUSIC 
Ted Drozdowski explains why Sonny Sharrock is de- 
servedly hot. Plus Van Morrison, Guns N’ Roses, Public 
Enemy, Nirvana, Voice of the Beehive, Posse NFX, 
Mouth Music, and The Death of Klinghoffer. 











34 HOT DOTS 50 OFF THE RECORD 

35 LISTINGS 51 FILM LISTINGS 

44 ART LISTINGS 52 FILM STRIPS THE VOICE of Van Morrison is back, but not without some flaws. Arts, 
48 PLAY BY PLAY page 21. 


PHOTOS BY JOHN NORDELL (BOLLING) AND MICHAEL ROMANOS (MORRISON); ILLUSTRATION BY MELINDA BECK 
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THE HIGH 
ROAD 10 ‘92 


Marvin Kalb may have a daunting 
task selling his “Nine Sundays” plan 
to improve the tenor of presidential 
campaign coverage, but he’s talking 
like a man not about to give up. The 
“Nine Sundays” concept — unveiled 
by Kalb, the director of the Kennedy 
School’s Joan Shorenstein Barone 
Center on the Press, Politics, and 
Public Policy, on September 4 — en- 
visions the major television networks 
broadcasting a menu of presidential 
debates and discussions on the nine 
Sunday nights between Labor Day 
and Election Day. The idea is to 
avoid a repeat of the sound-bite 
mindlessness that dominated the last 
battle for the White House. 

A quick check with network 
spokespersons revealed — at least for 
now — a less than enthusiastic greet- 
ing to the proposal. CNN, ABC, and 
NBC officials basically gave the 
Phoenix the Sergeant Schultz response 
(“We know nothing”) when asked to 
comment on the plan. CBS spokesman 
Tom Goodman lauded the theory be- 
hind “Nine Sundays,” but noted point- 
edly that “we just have our own plans.” 

For his part, Kalb is being cautious- 
ly optimistic. “We have gotten a nice 
response from individuals at various 
networks,” he explains. “But there is a 
difference between a vice-president of 
ABC News saying, ‘Christ, Marvin, 
that’s absolutely right on target’ and 
Roone Arledge saying, ‘Do it.’ ” Kalb 
says he plans several trips to New 
York in the next few weeks to contin- 
ue his talks with TV execs. 

Even if the networks turn thumbs 
down, however, they say they’re go- 
ing to take the high road this time 
around. Goodman insists that “our 
priority is avoiding photo ops and 
delving into the issues.” CNN 
spokesperson Melinda McIntire adds: 
“We’re all for substantive air-time.” 

Just one problem: that’s exactly 
what they all said four years ago be- 
fore we got Willie Horton and the 
flag factory. Good luck, Marvin. 

— Mark Jurkowitz 


NO DEPOSIT, 
NO RETURN 


So how tight is the state budget 
this year? A recent call to UMass/ 
Amherst was answered by this re- 
corded greeting: 

“You have reached the journalism 
department at the University of Mas- 
sachusetts. If you are calling long dis- 
tance, please remember that state 
budget cuts prevent our returning 
long-distance calls, except at the indi- 
vidual faculty members’ expense.” 

So much for the modern age of 
communications. Can tin cans and 
string be far behind? 

— Sean Flynn 


Last winter, as Bill Weld groped his 
way through his first few months in 
office after an electoral win that many 
saw as something of a fluke, the com- 
mon refrain among Democratic in- 
siders was that the rookie governor 








didn’t “have a clue” about how to 
play the sophisticated political game 
he had stumbled into. 

You don’t hear that sort of sarcasm 
from Beacon Hill wiseguys much any- 
more, as Weld has scored repeated 
strategic triumphs over the disorga- 
nized Democrats. And you'll probably 
never hear it again after Thursday’s 
release of a Weld pro-choice legisla- 
tive package that could turn out to be 
a masterful pre-emptive strike against 
his potential liberal opposition. 

Weld’s proposals touch virtually 
every pro-choice base, including: 

* Repeal of the Doyle-Flynn 
amendment, which bans the use of 
state funds to pay for abortions; 

¢ Allowing use of public-employee 
insurance to pay for abortion services; 

* Permitting the use of victim-assis- 
tance funds for abortion counseling; 

¢ Lowering to 16 the age at which 
a minor must gain parental consent 
for an abortion; and 

¢ Prohibiting blockage of abortion 
clinics while imposing stiff criminal 
penalties on offenders. The latter 
point, incidentally, is copied from 
similar legislation filed by Represen- 
tative David Cohen (D-Newton). 

By beating the Democrats to the 
punch with this package, Weld ce- 
ments his image as the state’s leading 
governmental champion of abortion 
rights, a crucial part of the formula 
that won him the governorship last 
year. Weld’s play also blunts the pos- 
sibility that voters and activists for 
whom abortion rights are a key issue 
will be drawn into the sort of anti- 
Weld coalition that Democrats and 
some progressives are desperately 
trying to form. Score another one for 
the man with no clue. 

— Jon Keller 


PARKING TIX 
NIX LUNCH 


It’s getting a little harder to linger 
over a luxurious lunch in Boston. 
The St. Cloud Restaurant, on 
Tremont Street, will stop serving 
lunch as of Monday, September 23, 
making the South End hangout the 
the third upscale eatery in recent 
months to close its doors for mid-day 
repast. (The Ritz and Grill 23 both 
cut their lunch service this year.) 
“There’s just no real demand for 
lunch right now,” explains St. Cloud 
owner Mario Nicosia. “Our lunch 
business has been down about 25 
percent over the last two years, and 
parking in the South End has become 
a real problem for our customers. 
“People tell us there’s just no place 
to park, and that if you do park, 
you’re almost certain to get a ticket. 
The city’s just gotten too zealous in 
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giving parking tickets. And we can’t 
afford to have valet parking at lunch.” 
Valet parking is available for the large 
drink-and-dinner crowd that frequents 

the St. Cloud in the evening hours. 
— Maureen Dezell 


AGENT ORANGE, 
‘S0s-STYLE 


It’s been called the “Agent Orange 
of the 90s” — armor-piercing shells 
filled with depleted uranium. The ra- 
dioactivity emitted by those shells 
could affect US troops and Iraqi and 
Kuwaiti civilians for years to come. 

Fears about the dangers posed by 
shells filled with depleted uranium 
were raised last December by Leonard 
A. Dietz, a Schenectady, New York, 
resident who'd spent 25 years working 
as a researcher at the Knolls Atomic 
Power Laboratory. Before the Gulf 
War began, Dietz said that only the 
burning of Kuwait’s oil fields could be 
a worse environmental calamity than 
littering the deserts with oxidized par- 
ticles of depleted uranium. 

“The public ought to be aware of 
an issue like this,” Dietz said. “What 
is the risk factor? It may not be pos- 
sible to assess that until after a signif- 
icant population has been exposed.” 

The shells were developed as an al- 
ternative to shells made of tungsten, 
which is difficult to obtain. The urani- 
um-filled shells oxidize as they pierce 
the armor plating of a tank, incinerat- 
ing the inside of the vehicle. When 
this happens, microscopic particles 
may be released in the atmosphere. 

“Strong medical evidence exists [to 
suggest] that a sufficient quantity of 
any alpha-emitting radionuclide. in the 
lung is dangerous and can cause lung 
cancer,” Dietz said. The radioactive 
dose increases over time, as does the 
probability of developing the disease. 

The military has been reticent to 
talk about its use of the depleted ura- 
nium. Before the war, Pentagon 
spokesmen insisted that tests indicat- 
ed that the shells, which were largely 
developed since the Vietnam War, 
posed little or no danger to humans. 

Lenny Siegel, director of the Military 
Toxics Campaign of the Boston-based 
National Toxics Campaign Fund, said 
military testing grounds and firing 
ranges in Indiana, Kansas, Vermont, 
Alaska and New Mexico have been 
contaminated, and manufacturing sites 
have been located in Tennessee, Idaho, 
Minneapolis, and Boston. 

“It’s an understudied problem that 
may disappear from the American 
consciousness,” Siegel said. “There 
needs to be long-term monitoring of 
the [returning] troops. It’s the Agent 
Orange of the 1990s.” 





— Jeff Jones 
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Voters should not take 
city-council races for granted 


he widespread perception that this year’s 
mayoral contest will be a Ray Flynn corona- 
tion has unfortunately served to cool voter 
interest in what may be a surprisingly critical 
race for the Boston City Council. 


With the retirement of incumbent Michael McCormack . 


(one of the few Boston pols with the good grace to move 
on with his energies and reputation intact), there is at least 
the certainty of one fresh face in the council’s at-large 
contingent. If the city’s voters take the message of last 
fall’s gubernatorial primary — “new blood is in, tired stan- 
dards are out” — to heart, they will also ring down the 
curtain on Dapper O’Neil and Chris Iannella, two political 
relics who are ill-equipped (make that unequipped) to 
guide the city into the 21st century. Their continued pres- 
ence on the council only serves to reinforce the notion of 
that body’s irrelevance. 

In truth, the Boston City Council well may have a 
unique opportunity to reassert itself as something more 
than a rubber stamp for a powerful mayor. The demise of 
the elected school committee obviously enhances the coun- 
cil’s status as a representative voice of the people of the 
city. The fact that Ray Flynn may well embark on a third 
term with an eye on the national scene and a set of prob- 
lems too intractable for any one person to solve could pro- 
vide the council with a renewed opportunity to shape and 
formulate policy. 

Clearly the tasks ahead — reviving a critically ill school 
system, stemming the tide of youth and drug-related vio- 
lence, bringing development dollars to economically arid 
neighborhoods, soothing prickly race relations, and re-es- 
tablishing public faith in a scandal-wracked police depart- 
ment — represent the gravest urban challenges in America 
today. Each and every individual elected to the Boston City 
Council this year must be willing and able to roll up his or 
her sleeves and get to work. 

A recent Globe poll indicating that almost half the re- 
spondents would like to move out of the city of Boston be- 
cause of crime and economic and educational woes is a 
massive red flag. Gone are the days when councilors could 
indulge strictly in political posturing, occasional con- 
Stituent-stroking, and gratuitous name-calling. Time is too 
short. 

This year’s municipal contest has attracted a larger pool 
of bright and competent candidates — including Francis 
Costello, James Klocke, and John Nucci — than have most 
recent races. But voters will cast ballots for only four men 
and women seeking at-large seats. 

With that in mind, the Phoenix, for the September 24 
preliminary election, is endorsing the at-large council can- 
didacies of Rosaria Salerno, Leo Corbett, Boyce Slayman, 
and Bruce Bolling. 


Rosaria Salerno 
Salerno remains one of 
the bright lights in munic- 
ipal politics, a committed 
progressive who has cob- 
bled together one of the 
most diverse constituen- 
cies in Boston political 
history — one that in- 
cludes ethnics, liberals, 
women, senior citizens, 
and neighborhood ac- 
tivists. First elected in 
1987, she has sponsored 
initiatives ranging from 
comprehensive anti-drug 








and -violence programs to 
a plan to encourage $1 








billion of investment in Sg/ : bright light 
the city. She has also been asa iaa 


an advocate for a more aggressive neighborhood policing 
program. This is the term in which she can reliably be ex- 
pected to play a significant leadership role on the council. 
Salerno’s mix of vision and compassion — as well as the 
a of her appeal — makes her well suited to the 
task. 


Leo Corbett 

This Boston political rookie has energized the council 
race with a high-profile and well-funded effort that’s con- 
tained its fair share of good ideas. A former Peace Corps 
volunteer, Wall Street veteran, and Congressional Budget 
Office and Social Security Administration official, Corbett 
enters the fray with an impressive range of experience. 
And the Jamaica Plain resident has run a campaign focus- 


ing on the issues of crime 
in the streets, fiscal man- 
agement, and public ed- 
ucation. (He has stressed 
the need to revamp tradi- 
tional voke ed into mean- 
ingful “work-based learn- 
ing” that identifies legiti- 
mate job opportunities and 
trains students to enter 
those fields.) 

It’s impossible to predict 
what kind of city councilor 
Leo Corbett will be. But a 
vote for him sends a clear 
signal that it’s time to turn 
to professional managers 
as opposed to professional 
politicians. 











Corbett: impressive experience. 
Boyce Slayman 


Slayman’s credentials in behalf of black candidates are 
long and impressive. Eight years ago, he ran Mel King’s 
mayoral campaign, and he was Jesse Jackson’s state coor- 
dinator in 1984 and 1988. 
Now, at a point when 
Boston’s communities of 
color are groaning under 
the weight of poverty, vio- 
lence, and poor public edu- 
cation, he has chosen to 
throw his own hat in the 
ring. “The city-council race 
is about the future of 
Boston,” Slayman said in 
his announcement speech. 
He deserves a chance to 
shape that future. 

Slayman, despite his past 
alliances, is not easy to pi- 
geonhole. He will clearly be 
an advocate for the minori- 
ty community, but his ap- 
proach is likely to stress 
economic development. 
His nine-point economic-growth plan includes such di- 
verse elements as streamlining the City Hall permit pro- 
cess, promoting street vending, and restructuring com- 
mercial tax rates to provide incentives to neighborhood 
businesses. The hope and feeling here is that Slayman will 
pursue his advocacy of minority and citywide interests 
through hard work and concrete action. 








Slayman: economic growth. 


Bruce Bolling 

Bolling’s 10-year record on the Boston City Council 
has been solid. As a councilor representing Roxbury’s 
District 7, he has served as an articulate advocate for 
his community and for 
African-Americans in 
Boston. He has also done 
careful, comprehensive 
work on school-reform, 
anti-redlining ordinances, 
and anti-violence initia- 
tives. 

The rap against Bolling 
is that he too often has 
been a reactive leader, re- 
sponding to problems 
rather than initiating solu- 
tions or proffering new 
ideas. Nevertheless, given 
Bolling’s overall track 
record, we think he’ll rise 
to the challenges posed by 
serving as an at-large 
councilor. 





Bolling: articulate advocate. 


District races 

In the district races, we encourage Phoenix readers to 
eschew the sclerotic elements that have paralyzed the 
council for too long. As such, we endorse Robert 
Travaglini, in District 1 (East Boston/Charlestown); 
Michael Cronin, seeking to unseat James Kelly, in District 
2 (the South End/South Boston); as well as incumbents 
Thomas Menino, in District 5 (Hyde Park/Roslindale), 
and David Scondras, in District 8 (the Fenway/Back 
Bay). Q 


PHOTOS BY JOHN NORDELL (SALERNO, SLAYMAN, BOLLING) AND RICHARD SOBOL (CORBETT) 
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Fleet Plus. 


personal credit line you get with our Cash Reserve option 
when you qualify. Either way, you’ll avoid bounced check 
charges and keep your account running smoothly. So as you 
can see, the savings with Fleet Plus really add up. 


As our way of introducing Massachusetts residents to 
Fleet Bank, we're waiving the $7 monthly fee on our Fleet 
Plus* checking account for an entire year, at our Fleet Bank 
of Massachusetts branches only. That’s an $84 savings. But 
that’s just one of the plusses 7, opening a Fleet Plus Account. 

To save you even more, Fleet Plus comes with a credit 
card with no annual fee when you qualify. You'll also get 
a Fleet24 ATM card that you can use at over 800 Fleet/Norstar 
ATM locations throughout the Northeast without transac- 
tion charges. 


Plus, unlimited checkwriting. 
With Fleet Plus, there are no aoc charges, regardless 
of your balance. And with Fleet Plus overdraft protection, you 
can have overdrafts covered by your savings account or the 


Plus, higher savings rates. 


As a Fleet Plus customer, you get higher rates on your 
savings, too. And to help you keep track of all your account 
activity, we'll send you a single, combined monthly statement 
for your checking and savings accounts. Plus when you qualify, 
you get lower installment loan rates too* 

Just call 1-800-841-4000 for more information or to find 
out which one of the Fleet Bank branches is nearest you. 

Fleet Plus. There’s no monthly fee for a year, because 
that’s one way we can make a difference for you. 
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Fleet Bank 


A Member of Fleet/Norstar Financial Group 


We're here to make a difference. 


Member FDIC. Offer available until October 31, 1991 at Fleet Bank of Massachusetts. This time period may be extended at the option of the Bank. *When your payments are deducted from your checking account. 
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Nostalgia craze 


Three writers fail to make 
the case for the good old days 


by Mark Jurkowitz 


all it a nostalgia 
craze. But were old- 
time journalists — 
like old-time ball- 
players — really that 
much better than their descendants? 

That’s a recurring theme these 
days, one driven home first by Alan 
Richman in his much-discussed 
September GQ piece called (gravely 
enough) THE DEATH OF SPORTSWRIT- 
ING. In a well-written but intellectual- 
ly uneven piece, Richman bemoans 
the loss of class and grace on Ameri- 
ca’s sports pages. (As the Globe’s 
Mark Feeney put it, Richman just 
happens to date that decline to “about 
the time he ceased to be a sportswrit- 
er, a decade or so ago.”) 

Richman’s heroes include such old- 
timers as Grantland Rice, Red Smith, 
Jimmy Cannon, Dick Young (whose 
rhetoric bordered on bigotry), and 
George Kiseda (who he?). That 
doesn’t mean he dismisses all mod- 
ern-day practitioners. In fact, the for- 
mer Globe writing coach tosses one 
bouquet too many to his old employer 
by suggesting that Dan Shaughnessy, 
a font of conventional wisdom who 
can at times be clever, is about to join 
the cream of the sports-columnist 
crop. But the message is loud and 
clear: the ink-stained wretches just 
ain’t what they used to be. 

That’s also the message of Alex 
Beam’s enjoyably provocative Sep- 
tember 15 Globe magazine piece ti- 
tled WHY ARE COLUMNISTS SO BORING? 
Give Beam, the Globe’s new “conser- 
vative” op-ed-page columnist, credit 
for chutzpah. In wondering why there 
are no more George Fraziers, the 
writer makes it crystal clear that, by 
and large, his paper’s columnists 
pack all the wallop of a Bill Bradley 
stump speech. (“When’s the last time 
anyone gave a damn about a column 
that appeared in the Boston Globe?” 
he asks.) There is one pro forma tip 
of the cap to Mike Barnicle as a 
“great regional” columnist, but no 
Globie can slap mighty Mike around 
without retirement or a new job in the 
wings. 

This downhill slide of the Fourth 
Estate is also a subtext to the recent 
spate of attacks on the press’s obses- 
sion with those so-called character is- 
sues. No one drives the point home 
more firmly than University of Vir- 











i \ ' : 5 
YOUNG (L) AND SMITH: two of the late greats, ac- 


cording to Alan Richman. 


ginia government professor Larry J. 
Sabato in his new book, Feeding 
Frenzy: How Attack Journalism Has 
Transformed American Politics (Free 
Press, 306 pages, $22.95). 

Sabato doesn’t want reporters to 
go back to the non-confrontational 
“lapdog” journalism that he says 
characterized the period from 1941 
to 1966.. But he’s even more exer- 
cised about the “junkyard dog” jour- 
nalism that he believes has been the 
norm for the past 15 years or so. 
“Every aspect of private life potential- 
ly becomes fair game for scrutiny as a 
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have a talk show on rival WHDH. 
But there are some interesting sub- 
plots to the press attacks on the 
much-maligned Andy Moes morning 
show. 

The Herald’s tag-team duo of Joe 
Fitzgerald and Jim Baker is entitled to 
be morally outraged. But it would 
then seem logical to refrain from cat- 
aloguing in print the very material 
that is presumably so offensive. Bak- 
er’s description of Moes’s menu of 
“masturbation, impotence, breast size 
and oral sex” reminds me of those 
anti-smut crusaders who happen to 











’ 


new, almost ‘anything goes’ philoso- 
phy takes hold,” he writes. 

So what about it? Are journalists 
lazier and lousier than they used to 
be? I’d blame the problem less on the 
individual journalist than on the ho- 
mogenized, fundamentally conserva- 
tive environment in which he or she 
functions. These things seem pretty 
cyclical. 

My guess is we'll get more individ- 
ualism in journalism — and it’s really 
a lack of individualism that is at the 
root of Richman’s, Beam’s, and 
Sabato’s lament — whenever the na- 
tion shakes loose the cobwebs of the 
Reagan-Bush era of ennui and starts 
roiling again. You want better jour- 
nalists? Bring back the ’60s. 


* 
Take these comments about the 
new WEEI with a grain of salt, since I 
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WHERE HAVE aii the George Greniore gone? 

















carry around — and display at the 
drop of the hat — the kind of photos 
that are usually sealed in cellophane 
at selected Combat Zone locations. 

Another not-so-subliminal theme in 
all this criticism — and Baker men- 
tioned this — is the “This ain’t New 
York, pal” attitude that so dominates 
the local landscape. The fact that 
WFAN uses a semi-shock morning 
show with Don Imus to kick off its 
all-sports day makes it even easier to 
hate the Moes show. I mean, it’s bad 
enough that we have to put up with 
the Stage Deli, all those BU kids, and 
the Curse of the Bambino, the think- 
ing goes. We don’t need to import 
New York’s crummy, crude radio for- 
mats as well. 

As a casual listener, I’d say the 
most legit criticism of the morning 
show is that it’s not very funny, the 
pacing is uneven, and it doesn’t feel 
like there’s genuine chemistry be- 
tween Moes and foil Suzanne Lee. 

Nevertheless, Moes is doing his 
best to convey a “What, me worry?” 
attitude in the face of all this. Last 
Tuesday morning, after sports guy 
Dave Shea gently chastised him for 
calling Celtic co-owner Alan Cohen 
“Larry Cohen,” he responded by say- 
ing that he obviously got Cohen con- 
fused with the “other two stooges.” 
Those stooges, Don Gaston and Paul 
Dupee, happen to own the team that 
owns Moes’s station. 

No word yet on whether they’ll be 
the latest cranky callers to give Moes 
a piece of their mind. 


a 
When Rob Crowley, a columnist 
for New Bedford’s Standard-Times, 
was killed in a September 8 car acci- 
dent, his grieving co-workers came 
up with the idea of a memorial service 
See QUOTE, page 10 
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Quote 


Continued from page 8 

as a way to bring both his colleagues and 
the community together. But when the 
dust cleared, publisher Orren Robbins and 
his employees were trading angry accusa- 
tions over the company’s attitude toward 
footing the bill — initially estimated at 
around $400. 

The idea was to hold a September 15 
service — open to the community — in 
honor of the local columnist, who ob- 
servers say gave the paper a powerful voice 
in the city. But the best-laid plans went 
astray when staffers got the word that 
Robbins considered it inappropriate for 
the company to subsidize the memorial. 
The service went ahead anyway with the 
help of some donations and in-kind ser- 
vices — but the staff was sufficiently angry 
to deliver a petition to the publisher regis- 
tering their “disappointment and disgust.” 

Those words could also be used to char- 
acterize the attitude of Robbins. “We in 
the communications business never com- 
municate worth a diddly damn,” he says. 
“Basically, the whole thing blew up be- 
cause of a misunderstanding.” 

Robbins admits to having a conversation 
with editor Jim Ragsdale in which he told 
Ragsdale, “I hope you don’t think the 
company’s gonna pay for it [the ser- 
vice]. . . . Next thing I know, there are pe- 
titions going around.” 

Robbins says that despite his words to 
Ragsdale, he — and possibly the company 
— would have been interested in helping 
defray costs (he reportedly chipped in 
$100 of his own money) if he’d been ap- 
proached after talking to Ragsdale. “The 
company never refused to help pay,” he 
says. 

If there seem to be some inconsistencies 
in Robbins’s attitude, well, perhaps that 
explains the so-called communications 
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snafu. On the one hand, he claims to have 
been a misunderstood victim. Yet in the 
next breath he is aggressively counterat- 
tacking and suggesting the company 
shouldn’t have been asked to chip in. 
“They want a nice service for Rob only if 
the company is going to pay for it, and 
frankly, that’s bullshit,” he says. “I have 
never been, quite frankly, as disgusted 
with my employees as I am on this thing.” 

For his part, Ragsdale declined to com- 
ment on the episode, claiming he hadn’t 
had a real opportunity to discuss the mat- 
ter with Robbins. 
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products of its farm system to the top 
post. 

Wilpers’s tenure was a controversial 
one, marked — on the downside — by 
some internal dissatisfaction and a tenden- 
cy to downplay the kind of local politics 
that was the paper’s lifeblood in anchor 
communities like Brookline and Newton. 

Even in leaving the paper to take a job 
as the editor-in-chief of the Community 
Newspaper Company (the outfit formed 
by Fidelity Capital to look after its 34 New 
England newspapers), Wilpers broke with 
Tab precedent. He informed the staff of 
his decision before walking upstairs to 
break the news to his boss, publisher Rus- 


An angry Russel 


Pergament ordered John 


Wilpers off the premise 


within the hour. 


editor John Wilpers ended abruptly with 
his September 6 departure from the com- 
pany’s Newton offices. Wilpers was a sea- 
soned editor and newspaper-troubleshoot- 
er who came to the weekly chain from the 
Bridgeport (Connecticut) Post-Telegram. 
(He’d previously put in a few years as ex- 
ecutive editor of Century Newspapers, 
which published weeklies in Arlington, 
Winchester, Belmont, and Watertown.) 
Wilpers’s hiring by the Tab represented a 
dramatic break with tradition for a paper 
that had always promoted homegrown 





sel Pergament. (In fact, without naming 
names, his farewell address to the troops 
hinted at some dissatisfaction with the 
front office.) After that meeting took 
place, an angry Pergament ordered 
Wilpers off the premises within the hour. 
His leaving evoked what is being charac- 
terized as a mixed reaction in the news- 
room. 

Wilpers, whose departure still leaves 
former editor Mark Leccese’s three-year 
stint atop the masthead as the record to 
beat (my own stint lasted two years), says 
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Great Woods Sept. 27 & 28 


VAN HALEN 


Providence Civic Center 
Hartford Civic Center 


ROD STEWART 


Hartford Civic Center Nov. 9 


the Tab is now a more professional place 
than when he arrived. Pointing to the es- 
tablishment of a copy-editing desk and 
layout desk as well as the use of graphical- 
ly more-powerful covers, Wilpers says, “I 
thought it was a great experience.” He 
characterizes his new job as “a great op- 
portunity.” 

None of this seems to have daunted 
Pergament, who says the Tab is now mov- 
ing ahead with an October 1 redesign of 
the Boston paper to give it more of an arts 
orientation. 

As for Wilpers’s successor? “I’ve been 
contacted by some very engaging candi- 
dates,” says Pergament, adding there are 
also solid internal hopefuls. But the bot- 
tom line may be that he’s in no big rush. 
“With such a strong crew in place,” he 
says, “I have the luxury of analyzing this 
for a few weeks.” 

2 

It’s getting close to crunch time for the 
poor man’s Washington Journalism Re- 
view. FineLine, the self-proclaimed 
“Newsletter on Journalism Ethics,” bank- 
rolled by former Louisville Courier-Journal 
editor and publisher Barry Bingham Jr., 
could soon become another recession vic- 
tim after a two-year run. 

What FineLine lacks in glitter it makes 
up in grit, since many of its major stories 
are no-frills, first-person accounts of jour- 
nalists who have become enmeshed in 
real-life ethical quandaries. (That includes 
Fox Butterfield’s spirited defense of his 
profile in the New York Times of the al- 
leged William Kennedy Smith rape vic- 
tim.) 

According to editor Terry Poulton, the 
publication — which puts out 10 issues a 
year for $49 — needs to build its sub- 
scriber base from the current 800 to about 
1000 or face a possible lights-out this win- 
ter. That would be a shame. So here’s a 
little wake-up call to news organizations 
and J-schools with an extra $50 in the an- 
nual budget. Q 
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Dubious legacies 





Why Harvard, other Ivies give 
special treatment to alumni kids 


by John Larew 


rowing up, she heard a 
hundred Harvard stories. 
In high school, she put 
the college squarely in her 
sights. But when judg- 
ment day came, in the winter of 1988, the 
Harvard admissions guys were frankly 
unimpressed. Her academic record was 
solid — not special. Extracurriculars, in- 
terview, recommendations? Above average, 
but not by much. “Nothing really stands 
out,” one admissions officer scribbled on 
her application folder. Wrote another, 
“Harvard not really the right place.” 

At the hyperselective Harvard, where 
high-school valedictorians, National Merit 
Scholarship finalists, musical prodigies — 
11,000 ambitious kids in all — are rejected 
annually, this young woman didn’t seem to 
have much of a chance. But thanks to the 
largest of Harvard’s affirmative-action pro- 
grams, she got in anyway. No, she wasn’t 
poor, black, disabled, Hispanic, Native 
American, or even Aleutian. She got in be- 
cause her mom had gone to Harvard. 

Folk wisdom at Harvard holds that 
“Mother Harvard does not coddle her 
young.” She sure treats her grandkids 
right, though. For more than 40 years, an 
astounding one-fifth of Harvard’s students 
have received admissions preference be- 
cause their parents attended the school. 
Today, these overwhelmingly affluent, 
white children of alumni — “legacies” — 
are three times more likely to be accepted 
to Harvard than high-school kids who lack 
that handsome lineage. 

Yalies, don’t feel smug: offspring of the 
Old Blue are two and a half times more 
likely to be accepted than their unconnect- 
ed peers. Dartmouth this year admitted 57 
percent of its legacy applicants, compared 
to 27 percent of nonlegacies. At the Uni- 
versity of Pennsylvania, 66 percent of lega- 
cies were admitted last year — thanks in 
part to an autonomous “office of alumni 
admissions” that actively lobbies for alumni 
children before the admissions committee. 
“One can argue that it’s an accident, but it 
sure doesn’t look like an accident,” admits 
Yale dean of admissions Worth David. 

If the legacies’ big edge seems unfair to 
the tens of thousands who get turned away 
every year, Ivy League administrators have 
long defended the innocence of the legacy 
stat. Children of alumni are just smarter; 
they come from privileged backgrounds 
and tend to grow up in homes where par- 
ents encourage learning. That’s what Har- 
vard dean of admissions William Fitzsim- 
mons told the campus newspaper, the Har- 
vard Crimson, when it first reported on the 
legacy preference last year. Departing Har- 
vard president Derek Bok patiently ex- 
plained that the legacy preference worked 
only as a “tie-breaking factor” between 


| otherwise equally qualified candidates. 


Since Ivy League admissions data are a 


| notoriously classified commodity, when 


Harvard officials said in previous years that 
alumni kids were just better, you had to 
take them at their word. But then federal 
investigators came along and pried open 
those top-secret files. The Harvard guys 
were lying. 

This past fall, after two years of study, 
the US Department of Education’s Office 
for Civil Rights (OCR) found that, far from 


| being more qualified or even equally quali- 


fied, the average admitted legacy at Har- 


| vard between 1981 and 1988 was signifi- 
| cantly less qualified than the average ad- 





John Larew is a 1991 graduate of Har- 


| vard College, where he was editor of the 


Harvard Crimson. This article appeared 
originally in the Washington Monthly. 


mitted nonlegacy. Examining admissions- 
office ratings on academics, extracurricu- 
lars, personal qualities, recommendations, 
and other categories, the OCR concluded 
that “with the exception of the athletic rat- 
ing, [admitted] nonlegacies scored better 
than legacies in all areas of comparison.” 

Exceptionally high admit rates, lowered 
academic standards, preferential treatment 
. .. hmmm. These sound like the cries 
heard in the growing fury over affirmative 
action for racial minorities in America’s 
elite universities. Only no one is outraged 
about legacies. Consider: 

» In his recent book Preferential 
Policies, Thomas Sowell argues that doling 
out special treatment encourages lackluster 
performance by the favored and resent- 
ment from the spurned. His far-ranging 
study flits from Malaysia to South Africa to 
American college campuses. Lega- 
cies don’t merit a word. . 

» Dinesh D’Souza, in his cele- [vag 
brated jeremiad Illiberal Education, 
blames affirmative action in college 
admissions for declining academic 
standards and increasing racial 
tensions. Lowered standards for 
minority applicants, he hints, may 
soon destroy the university as we 
know it. Lowered standards for 
legacies? The subject doesn’t come 


up. 

» For all his polysyllabic com- 
plaints against preferential admis- 
sions, William F. Buckley Jr. (Yale 
50) has never bothered to note 
that son Chris (Yale ’75) benefitted 
from a policy that more than dou- 
bled his chance of admission. 

With so much silence on the 
subject, you’d be excused for 
thinking that in these enlightened 
times hereditary preferences are 
few and far between. But you’d be 
wrong. At most elite universities 
during the ’80s, the legacy was by 
far the biggest piece of the prefer- 
ential pie. At Harvard, a legacy is 
about twice as likely to be admitted 
as a black or Hispanic student. As 
sociologists Jerome Karabel and 
David Karen point out, if alumni 
children were admitted to Harvard 
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just plain gauche, suggesting an unhealthy 
resentment of the privileged. But the effects 
of that legacy trickle down. For every lega- 
cy that wins, someone — usually someone 
less privileged — loses. And higher educa- 
tion is a high-stakes game. 

High-school graduates earn 59 percent 
of the income of four-year college gradu- 
ates. Between high-school graduates and 
alumni of prestigious colleges, the disparity 
is far greater. A Fortune study of American 
CEOs shows the usual suspects — gradu- 
ates of Yale, Princeton, and Harvard — 
leading the list. A recent survey of the Har- 
vard Class of 1940 found that 43 percent 
were worth more than $1 million. With 
some understatement, the report concludes, 
“A picture of highly advantageous circum- 
stances emerges here, does it not, com- 
pared with American society as a whole?” 

An Ivy League diploma doesn’t necessar- 
ily mean a fine education. Nor does it 
guarantee future success. What it does rep- 
resent is a big head start in the rat race — 
a fact Harvard will be the first to tell you. 
When I was a freshman, a counselor at the 
Office of Career Services instructed a 
group of us to make the Harvard name 
stand out on our résumés: “Underline it, 
boldface it, put it in capital letters.” 

Of course, the existence of the legacy 
preference in this fierce career competition 
isn’t exactly news. According to historians, 
it was a direct result of the influx of Jews 
into the Ivy League during the 1920s. Until 
then, Harvard, Princeton, and Yale had ad- 
mitted anyone who could pass their en- 
trance exams, but suddenly Jewish kids 
were outscoring the WASPs. So the 
schools began to use nonacademic criteria 
— “character,” “solidity,” and, eventually, 
lineage — to justify accepting low-scoring 
bluebloods over their peers. Yale imple- 
mented its legacy preference first, in 1925 
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few civil-rights types noted that the school 
had a suspiciously low rate of admission 
for Asian-Americans, who are statistically 
stronger than other racial groups in aca- 
demics. 

Although the ensuing OCR inquiry 
found no evidence of illegal racial discrimi- 
nation by Harvard, it did turn up some em- 
barrassing information about how much 
weight the “legacy” label gives an otherwise 
flimsy file. Take these comments scrawled 
by admissions officers on applicant folders: 
e “Double lineage who chose the right par- 
ents.” 

e “Dad’s [deleted] connections signify lin- 
eage of more than usual weight. That 
counted into the equation makes this a 
case which (assuming positive TRs [teach- 
er recommendations] and Alum IV [alum- 
nus interview]) is well worth doing.” 

e “Lineage is main thing.” 

e “Not quite strong enough to get the clean 
tip.” 

e “Classical case that would be hard to ex- 
plain to dad.” 

e “Double lineage but lots of problems.” 

e “Not a great profile, but just strong 
enough #’s and grades to get the tip from 
lineage.” 

e “Without lineage, there would be little 
case. With it, we'll keep looking.” 

In every one of these cases, the applicant 
was admitted. 

Of course, Harvard’s not doing anything 
other schools aren’t. The practice of play- 
ing favorites with alumni children is nearly 
universal among private colleges and isn’t 
unheard of at public institutions, either. 
The rate of admission for Stanford’s alum- 
ni children is “almost twice the general 
population,” according to a spokesman for 
the admissions office. Notre Dame reserves 
25 percent of each freshman class for lega- 
cies. At the University of Virginia, where 
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at the same rate as other appli- 
cants, their numbers in the class of 
1992 would have been reduced by 
about 200. Instead, those 200 
marginally qualified legacies outnumbered 
all black, Mexican-American, Native Amer- 
ican, and Puerto Rican enrollees put to- 
gether. If a few marginally qualified mi- 
norities are undermining Harvard’s aca- 
demic standards as much as conservatives 
charge, think about the damage all those 
legacies must be doing. 


A caste of thousands 

Mind you, colleges have the right to give 
the occasional preference — to bend the 
rules for the brilliant oboist or the world- 
class curler or the guy whose remarkable 
decency can’t be measured by the SAT. (I 
happened to benefit from a geographical 
edge: it’s easier to get into Harvard from 
West Virginia than from New England.) 
And until standardized tests and grade- 
point average perfectly reflect the charac- 
ter, judgment, and drive of a student, tips 
like these aren’t just nice, they’re fair. Un- 
fortunately, the extent of the legacy privi- 
lege in elite American colleges suggests 
something more than the occasional tie- 
breaking tip. Forget meritocracy. When 20 
percent of Harvard’s student body gets a 
legacy preference, aristocracy is the word 
that comes to mind. A caste of thousands. 

If complaining about minority prefer- 
ences is fashionable in the world of com- 
petitive colleges, bitching about legacies is 


— spelling it out in a memo four years lat- 
er: the school would admit “Yale sons of 
good character and reasonably good 
record . . . regardless of the number of ap- 
plicants and the superiority of outside 
competitors.” Harvard and Princeton fol- 
lowed shortly thereafter. 

Despite its ignoble origins, the legacy 
preference has only sporadically come un- 
der fire, most notably in 1978’s affirmative- 
action decision, University of California 
Board of Regents v. Bakke. In his concur- 
rence, Justice Harry Blackmun observed, 
“It is somewhat ironic to have us so deeply 
disturbed over a program where race is an 
element of consciousness, and yet to be 
aware of the fact, as we are, that institutions 
of higher learning . . . have given conceded 
preferences to the children of alumni.” 

If people are, in fact, aware of the legacy 
preference, why has it been spared the 
scrutiny given other preferential policies? 
One reason is public ignorance of the 
scope and scale of those preferences — an 
ignorance carefully cultivated by America’s 
elite institutions. It’s easy to maintain the 
fiction that your legacies get in strictly on 
merit as long as your admissions bureau- 
cracy controls all access to student data. 
Information on Harvard’s legacies became 
publicly available not because of any fit of 
disclosure by the university but because a 


ALTHOUGH MOTHER HARVARD may not coddie her young, she 


sure treats her grandkids right. 


native Virginians make up two-thirds of 
each class, alumni children are automati- 
cally treated as Virginians even if they live 
out of state — giving them a whopping 
competitive edge. The same is true of the 
University of California at Berkeley. At 
many schools, Harvard included, all legacy 
applications are guaranteed a read by the 
dean of admissions himself — a privilege 
nonlegacies don’t get. 


Little white Elis 

Like the Harvard deans, officials at other 
universities dismiss the statistical dispari- 
ties by pointing to the superior environ- 
mental influences found in the homes of 
their alums. “I bet that, statistically, [legacy 
qualifications are] a little above average, 
but not by much,” says Paul Kellebrew, as- 
sociate director of admissions at Dart- 
mouth. “The admitted group [of legacies] 
would look exactly like the profile of the 
class.” 

James Wickenden, a former dean of ad- 
missions at Princeton who now runs a col- 
lege consulting firm, suspects otherwise. 
Wickenden wrote of “one Ivy League uni- 
versity” where the average combined SAT 
score of the freshman class was 1350 out 
of a possible 1600, compared to 1280 for 
legacies. “At most selective schools, [legacy 

See LEGACIES, page 14 
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Legacies 


Continued from page 12 

status] doubles, even trebles the chances of 
admission,” he says. Many colleges even 
place admitted legacies in a special “Not in 
Profile” file (along with recruited athletes 
and some minority students), so that when 
the school’s SAT scores are published, 
alumni kids won’t pull down the average. 


How do those kids fare once they’re en- . 


rolled? No one’s telling. Harvard, for one, 
refuses to keep any records of how alumni 
children stack up academically against their 
nonlegacy classmates — perhaps because 
the last such study, in 1956, showed Har- 
vard sons hogging the bottom of the grade 
curve. 

If the test scores of admitted legacies are 
a mystery, the reason colleges accept so 
many is not. They’re afraid the alumni par- 
ents of rejected children will stop giving to 
the colleges’ unending fundraising cam- 
paigns. “Our survival as an institution de- 
pends on having support from alumni,” 
says Richard Steele, director of undergrad- 
uate admissions at Duke University, “so 
according advantages to alumni kids is just 
a given.” 

In fact, the OCR exonerated Harvard’s 
legacy preference precisely because lega- 
cies bring in money. (OCR cited a federal- 
district-court ruling that a state university 
could favor the children of out-of-state 
alumni because “defendants showed that 
the alumni provide monetary support for 
the university.”) And there’s no question 
that alumni provide significant support to 
Harvard: last year, they raised $20 million 
for the scholarship fund alone. 

In a letter to OCR defending his lega- 
cies, Harvard’s Fitzsimmons painted a 
grim picture of a school where the prefer- 
ence did not exist — a place peeved alumni 
turned their backs on when their kids failed 
to make the cut. “Without the fundraising 
activities of alumni,” Fitzsimmons warned 
darkly, “Harvard could not maintain many 
of its programs, including needs-blind ad- 
missions.” 

Ignoring, for the moment, the question 
of how “needs blind” a system is that ad- 
mits one-fifth of each class on the assump- 
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tion that, hey, their parents might give us 
money, Fitzsimmons’s defense doesn’t 
quite ring true. The “Save the Scholarship 
Fund” line is a variation on the principle of 
“Firemen First,” whereby bureaucrats 
threatened with a budget cut insist that es- 
sential programs rather than executive 
perks and junkets will be the first to be 
slashed. Truth be told, there is just about 
nothing that Harvard, the richest university 
in the world, could do to jeopardize needs- 
blind admissions, provided that it placed a 
high enough priority on them. 

But even more unclear is how closely 
alumni giving is related to the acceptance 
of alumni kids. “People whose children are 
denied admission are initially upset,” says 
Wickenden, “and maybe for a year or two 
their interest in the university wanes. But 
typically they come back around when they 
see that what happened was best for the 
kids.” Wickenden has put his money where 
his mouth is: he rejected two sons of a 
Princeton trustee involved in a $420 mil- 
lion fundraising project, not to mention the 
child of a board member who managed the 
school’s $2 billion endowment, all with no 
apparent ill effect. 

Most university administrators would be 
loath to take such a chance, despite a sur- 
prising lack of evidence of the legacy/lar- 
gess connection. Fitzsimmons admits Har- 
vard knows of no empirical research to 
support the claim that diminishing legacies 
would decrease alumni contributions, rely- 
ing instead on “hundreds, perhaps thou- 
sands, of conversations with alumni whose 
sons and daughters applied.” 

No doubt some of Fitzsimmons’s anxiety 
is founded: it’s only natural for alumni to 
want their kids to have the same privileges 
they did. But the historical record suggests 
that alumni are far more tolerant than ad- 
ministrators realize. Admit women and 
blacks? Well, we would, said administra- 
tors earlier this century, but the alumni just 
won’t have it. Fortunately for American 
universities, the bulk of those alumni 
turned out to be less craven than adminis- 
trators thought they’d be. As more blacks 
and women enrolled over the past two 
decades, the funds kept pouring in, reach- 
ing an all-time high in the ’80s. 

Another significant historical lesson can 
be drawn from the late *50s, when Har- 
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vard’s selectiveness increased dramatically. 
As the number of applications soared, the 
rate of admission for legacies began declin- 
ing from about 90 percent to its current 43 
percent. Administration anxiety rose in- 
versely, but Harvard’s fundraising machine 
has somehow survived. That doesn’t mean 
there’s no correlation between alumni giv- 
ing and the legacy preference, obviously; 
rather, it means that the people who would 
withhold their money at the loss of the 
legacy privilege were far outnumbered by 
other givers. “It takes time to get the mes- 
sage out,” explains Fitzsimmons, “but 
eventually people start responding. We’ve 
had to make the case [for democratization] 
to alumni, and I think they generally feel 
good about that.” 


Heir cut 

When justice dictates that ordinary kids 
should have as fair a shot as the children of 
America’s elite, couldn’t Harvard and its 
sister institutions trouble themselves to “get 
the message out” again? Of course they 
could. But virtually no one — liberal or 
conservative — is pushing them to do so. 

“There must be no goals or quotas for 
any special group or category of appli- 
cants,” reads an advertisement in the right- 
wing Dartmouth Review. “Equal opportu- 
nity must be the guiding policy, males, fe- 
males, blacks, whites, Native Americans, 
Hispanics . . . can all be given equal chance 
to matriculate, survive, and prosper based 
solely on individual performance.” 

Noble sentiments from the Ernest Mar- 
tin Hopkins Institute, an organization of 
conservative Dartmouth alumni. Reading 
on, though, we find these “concerned 
alumni” aren’t sacrificing their young to 
the cause. “Alumni sons and daughters,” 
notes the ad further down, “should receive 
some special consideration.” 

Similarly, Harvard’s conservative Salient 
has twice in recent years decried the treat- 
ment of Asian-Americans in admissions, 
but it attributes their misfortune to fa- 
voritism for blacks and Hispanics. What 
about legacy university favoritism — a 
much bigger factor? Salient writers have 
twice endorsed it. 

What’s most surprising is the indiffer- 
ence of minority activists. With the notable 
exception of a few vocal Asian-Americans, 
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most have made peace with the preference 
for well-off whites. 

Mecca Nelson, the president of Har- 
vard’s Black Student Association, leads ral- 
lies for the hiring of more minority faculty. 
She participated in an illegal sit-in at an 
administration building in support of Afro- 
American studies. But when it comes to the 
policy that Asian-American activist Arthur 
Hu calls “a 20 percent white quota,” Nel- 
son says, “I don’t have any really strong 
opinions about it. I’m not very clear on the 
whole legacy issue at all.” 

Joshua Li, former co-chair of Harvard’s 
Asian-American Association, explains his 
complacency differently: “We understand 
that in the future Asian-American students 
will receive these tips as well.” 

At America’s elite universities, you’d ex- 
pect a somewhat higher standard of fair- 
ness than that — especially when money is 
the driving force behind the concept. And 
many Ivy League types do advocate for 
more just and lofty ideals. One of them, as 
it happens, is Derek Bok. In one of Har- 
vard’s annual reports, he warned that the 
modern university is slowly turning from a 
truth-seeking enterprise into a money- 
grubbing corporation — at the expense of 
the loyalty of its alums. “Such an institu- 
tion may still evoke pride and respect be- 
cause of its intellectual achievements,” he 
said rightly. “But the feelings it engenders 
will not be quite the same as those pro- 
duced by an institution that is prepared to 
forgo income, if need be, to preserve values 
of a nobler kind.” 

Forgo income to preserve values of a no- 
bler kind — it’s an excellent idea. Embrace 
the preferences for the poor and disadvan- 
taged. Wean alumni from the idea of the 
legacy edge. And above all, stop the 
hypocrisy that begrudges the great un- 
washed a place at Harvard while happily 
making room for the less qualified sons 
and daughters of alums. 

After 70 years, it won’t be easy to wrest 
the legacy preference away from the alums. 
But the long-term payoff is as much a mat- 
ter of message as money. When the sons 
and daughters of today’s college kids fill 
out their applications, the legacy preference 
should seem not a birthright but a long, 
gone relic from the Ivy League’s in- 
equitable past. QO 
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Local hypocrisy 


Cities and towns would rather 
point fingers than save services 


by Jon Keller 


ewer than 11 months have 
passed since 1,242,270 Mas- 
sachusetts voters said yes to 
Question Five, an initiative 
petition requiring the state to 
send a minimum of two-fifths of its rev- 
enues back to cities and towns in the form 
of local aid. But the electorate’s failure 
since then to back up its demand for local- 
government spending with revenue-pro- 
ducing measures raises an intriguing ques- 
tion: where are the 1,242,270 now? 
Voting against new taxes, that’s where. 
Local officials and public-employee unions 
have touted last fall’s approval of Question 
Five as prima-facie evidence of the public’s 
support for adequate funding of schools, 
police, firefighters, and other community 
services. Watch out, they warned when 
Governor William Weld and Democratic 
leaders slashed local-aid spending last 
spring. You’re messing with the public will. 
Oh yeah? Last fall, government-depen- 
dent cities like Brockton voted heavily for 
Question Five. Last week, Brockton voters 
nixed overrides for police, fire, and 
schools by an average margin of 25 per- 
cent. They’re typical. During Fiscal Year 





1991, which ended on June 30, only 97 of 
the state’s 351 cities and towns approved 
overrides of Proposition 2/2. In FY 1990, 
a mere 79 communities went to the over- 
ride well. (The state doesn’t keep track of 
how many communities put override ques- 
tions on their ballots.) 

When the local-aid ax fell earlier this 
year, the Weld administration offered 
communities the option of participating in 
a September 24 Super Tuesday override, 
when cities and towns could try to recoup 
their local-aid losses with a one-time-only 
override question that ostensibly would 
appeal to voters’ sense of fiscal crisis. It 
was thought that because misery loves 
company, a one-day eruption of override 
votes statewide would have a better-than- 
normal chance of succeeding. 

Yet only a single town — Milford — 
will have a Super Tuesday override on the 
ballot next week. (No official list of other 
overrides is available, but as best we can 
tell, fewer than a dozen other communities 
will seek conventional overrides this fall.) 
And Milford’s doing it grudgingly, appar- 
ently more as a favor to the town’s aggres- 
sive public-employee unions than out of 
any hope of passage. 

“The override doesn’t excite me,” town 
selectman John Beccia told the Milford 
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Daily News. “I don’t think [the state is] 
looking out for the cities and towns.” 

It’s just that sort of finger-pointing 
that’s at the heart of the apparent contra- 
diction between voters’ desire for services 
and their repudiation of tax hikes, between 
their response to Question Five and the 
outcome of local overrides. Municipal offi- 
cials didn’t complain during the 1980s 
when the state funneled them tons of local 
aid to make up for local tax cuts mandated 
by Proposition 2% and the evaporation of 
federal revenue-sharing. No wonder. The 
state’s beneficence was a godsend, allow- 
ing local governments to avoid confronting 
the underlying reality expressed in the 
1980 passage of Proposition 2% — that 
their own neighbors didn’t trust them to 
run a two-car funeral. 

When, all of a sudden, Beacon Hill no 
longer had any wealth to share, the cities 
and towns were left with nothing with 
which to feed their local-aid habit. Having 
let most of the decade slip by without re- 
building public trust or establishing a case 
for their own support, local governments 
now find themselves in a hopeless bind — 
legitimately broke but too scared to go to 
the people who elected them and ask for 
more dough. 

It’s not that there hasn’t been some truth, 
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THIS YEAR, only 97 of the state’s cities and towns approved Prop. 


in certain places, to the politicians’ apoca- 
lyptic imagery of blood in the streets. Hor- 
ror shows like Brockton, Chelsea, and 
Holyoke — ailing cities where, ironically, 
voters have never approved an override — 
are ugly examples of what happens when 
funds for education, police protection, and 
infrastructure run short. But those ailing 
cities are also testaments to governmental 
mismanagement. And the dirty little secret 
of local officials in many communities is 
that they know damn well the voters don’t 
trust them to properly manage tax revenues. 
Witness the “Super Tuesday Warning” 
faxed out by the Massachusetts Municipal 
Association (MMA) in July, an alarm that 
apparently hit home with city and town 
honchos across the state. Among the 
“dangers” of the Super Tuesday override 
cited by the MMA were that it provided a 
one-time-only infusion of income that 
could not be built permanently into the tax 
base, and that it allowed only a request for 
replenishment of the local-aid cut, not for 
a listing of specific areas where the dollars 
would be spent. Since these same officials 
had been hollering for months about the 
specific havoc (teacher layoffs, police and 
fire cutbacks, no more school sports, and 
the like) local-aid cuts would cause, it’s 
See POLITICS, page 16 
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hard to believe that the electorate wouldn’t know what it’s 
voting on. And if the case is so compelling for restoring the 
local aid, then why wouldn’t it be equally compelling in a 
year’s time in the form of a permanent override? 

“There is a significant risk that Super Tuesday will at- 
tract state-wide media attention and that local officials will 
be faced with attack from state-wide anti-tax groups and 
media, such as CLT [Citizens for Limited Taxation] and 
major radio talk-shows, instead of just from local groups 
and media,” cautioned the MMA advisory. The palpable 
fear in that statement makes a sham of the assertions of 
public support the MMA and others have been offering 
since the passage of Question Five and the resounding de- 
feat of CLT’s Question Three tax-cutting petition. “The 
fact that they aren’t doing [Super Tuesday overrides] says 
it all,” says Barbara Anderson, of CLT. 

Political leaders are so busy fingering each other as the 
culprits that they don’t have time to lead. The local pols 
correctly blame the state for wasteful habits and for impos- 
ing burdensome mandates. The state pols dismiss the locals, 
not without merit, as hypocritical whiners who take a pow- 
der when the time comes to risk their own political capital. 
And everybody blames Reagan and Dukakis for everything. 

But the bottom line is that voters won’t invest in a sys- 
tem that has no credibility. “The message town officials 
have been receiving from the voters is clear — you don’t 
want to see cuts in services,” reads the Milford selectmen’s 
statement to the electorate about the September 24 over- 
ride. “A vote against the override means that you prefer to 
accept a reduced level of school and municipal services 
rather than increase your tax bill.” 

Milford voters will reject the override all right, but more 
than a few will do so because they know that these same 
selectmen have doled out $880,000 in raises to municipal 
employees and indulged — at state expense — in an ex- 
tended orgy of capital improvements. 

These facts render the officials’ pleas of poverty at best 
worthless, at worst infuriating two-faced. Slipping a throw- 
away question onto the ballot, as the MMA did last year, then 
touting its victory as vindication of local government’s priori- 
ties, is cheap political gimmickry, not consensus-building. 
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The interminable saga of the New Braintree prison plan 
entered its final stage this week. A Superior Court jury be- 
gan hearing testimony over how much the state owes the 
former owners of the property, taken by eminent domain 
in 1989 to build a prison that has since been abandoned. 

But we can’t let the book close on this saga without a 
few reminders of what it taught us: lessons about costly 
failures of government appraisal practices, dubious federal 
investigatory techniques, and a warning about how not to 
deal with touchy siting issues that the Weld administration 
would d@ well to heed as it looks for logations for a second 
major airport, waste-dumping, and, inevitably, prison cells. 

First, there’s the multimillion dollar question of how the 
state determines what to pay for property it buys. In late 
1986, two Newton-based real-estate speculators scooped up 
the New Braintree site, a former private school, for a little 
more than $3 million. Six months later, the Dukakis admin- 
istration asked the legislature for $10 million to buy the land. 

Even in the fast-appreciating real-estate climate of the 
mid 1980s, that was quite the windfall, a boon that raised a 
raft of never-proven suspicions about possible collusion be- 
tween the owners and the state. And testimony in August 
1989 before the Governor’s Council over the price the state 
was prepared to pay for the property revealed the shocking 
ineptitude of the commonwealth’s appraisal practices. 

One state-hired appraiser, asked how he’d arrived at a 
seemingly inflated value for the property in 1988, explained 
that he had simply factored in neighboring land values 
drawn from 1986 assessments. Stunned onlookers won- 
dered how a licensed appraiser could overlook the spectac- 
ular real-estate-market crash of 1987-’88. And there’s been 
no legislative change in state appraisal practices since. 

Second, New Braintree was a textbook example of how 
not to site a prison. Town residents learned of a possible 
correctional use for the site not from the state but from one 
of the property’s developers, who used that threat in an at- 
tempt to bully the town planning board into approving a 
wide array of zoning options. In typical Dukakis-era fash- 
ion, state officials involved with the project were distant, 
imperious, and uninterested in cultivating the accommodat- 
ing relationship with townspeople that any realistic politi- 
cian knows is a must when siting controversial institutions. 

It’s revealing, too, to review the files of the FBI’s 1988 
preliminary inquiry into the New Braintree affair, a copy of 
which was obtained by the Phoenix. The probe was ended 
shortly after its existence became publicly known, at the 
height of the 1988 presidential campaign. The FBI failed to 
interview key players in the matter, and the files are strewn 
with references to the political sensitivity of Dukakis’s as- 
sociation with the case. The FBI shouldn’t conduct politi- 
cally motivated probes, but neither should it turn in a half- 
assed job because something is a political hot potato. 

Ultimately, the New Braintree fiasco should be remem- 
bered as an utter failure of common sense. All it took for 
any reasonable person to see the folly of the prison plan 
was a trip to the site, perched atop a hill dominating the 
tiny rural town. A standard rule of prison siting is that the 
institution shouldn’t overwhelm its host; this clearly would 
have. A basic principle of criminal rehabilitation is that a 
felon has a better chance of adjusting to the outside if rela- 
tives and friends can maintain contact while he’s in the 
slammer; you couldn’t possibly pick a spot less accessible 
from Boston, Springfield, or other major urban centers — 
from where, let’s face it, most of the inmates would come 
— than New Braintree. 

No wonder that most defenders of the prison plan had 
never bothered to take a look for themselves. Q 
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“I hope like crazy that 


we'll finally start playing 
polkas. You Know every 
wedding I go to really 
swings when the DJ rolls 
out the barrels! I used 
to sing "In Heaven There 
Is No Beer’ in nightclubs 
years ago and I can tell 
you nothing gets people 
going like a good old- 
fashioned polka. Until 
then, I guess The Cure 
will have to do.” 
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“I was dreaming when I 


wrote this so forgive me if 


I go astray” - PRINCE, 


1999. 
“In 1999, WFNX news will 


be telling you about big 
decreases in the epi- 
demics of AIDS, home- 


lessness and street crime. 
Instead we’ll focus on the 


increase in compassion, 
cooperation and hope 
around the world.” 
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In 1983, a radio station was launched with t 
what was being done on the rest of the diz 
front of what was happening elsewhere...a 
tions...to be on the cutting edge. Eight ye: 

all that...AND MORI 


WFNX has followed the same ideals of its si 
Phoenix; to be innovative and ambitious in 
accessible enough to appeal to a part of eve 
one-two punch of Program Director Mad Ma 
St. Thomas have consistently challenged the 
ers with new music and new ideas. Plus, WI 
covering news, lifestyle and the arts and ent 
fy and stimulate the intense and educat 

to WFNX listeners. 


All of this led to WFNX being named Comr 
Of The Year for 1991 by The G 


Eight years from now, it will be 1999. The 
of a new century, George Burns will be 103, 
for their 9th straight World Series title and 
In honor of our 8th birthday this year, we as 
Jeanne Dixon and predict where they se 
down the road... 


JOANNE DOODY 
MIDDAYS 
10 AM TO 2 PM Monday - Friday 


“Well now, that’s an inter- 
esting question. As you 
may or may not know, I’ve 
been at ‘FNX pretty much 
from it’s start 8 years ago 
(of course I was 13 when I 
began). It’s been an awful 
lot of fun watching the sta- 
tion grow and growing 
with it...and my feelings 
are that any radio station 
that can survive in the 
Boston market for 8 years 
playing the alternative, 
cutting edge music that 
‘FNX plays, should have 
no trouble being around 
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RADIO FREE BOSTON THE JAZZ BRUNCH MOODS FOR MODERNS 
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am: TAM TO GAM Monday - Friday 


; “Since the days of 
e Rockabilly, every 

generation has had 
it’s own musical 
revolution. There’s 
one starting to crest 
now; I give it two 
more years. Add 
six more to that and 
we'll be preparing 
for the next one 
and ‘FNX will once 
again be providing 
the soundtrack” 


“That’s atough one. “WORLD DOMINA- 
I see WFNX in 8 years TION” 


having a bigger couch 

in the lounge. But 

seriously, I’ve been 

here since day one 

and have been able 

to develop Boston’s 

best jazz program. 

The addition of Mike 

Adams from 6 to 9 

AM lets me sleep ~ % 
later. In 1999, I 
expect WFNX to have 
a well-rested jazz pro- 
gram for everyone in 
Boston to turn in to.” 


for another 8 years.” 






JUANITA THE 


SCENE QUEEN 
BOSTON ROCKS 
10PM 10 1AM Sunday 


“Boston has always had 
the best local music 
scene in the country 
and WFNX has always 
been the most support- 
ive station in the mar- 
ket for this music. For 
me to be able to play 
that music for the lis- 
teners is the coolest 
thing in the world. So 
8 years from now, huh? 
I guess that means that 
the star of the day for 
‘99 is in junior high 
school right now. Hey, 
kid, PRACTICE... PRAC- 
TICE...PRACTICE.” 


The 'FNX Faith 




















IW in 8 YEARS 


with the idea of striving beyond 
1e dial. The idea was to be in 
re...a step ahead of other sta- 
ht years later, WFNX has done 
MORE! 


its sister company, The Boston 
us in what goes on the air, yet 
f everyone’s interests. WFNX’s 
d Max and Music Director Kurt 
-d the ears and minds of listen- 
s, WFNX is firmly committed to 
d entertainment scene to satis- 
ducated curiosity common 
ners. 


ommercial Alternative Station 
‘he Gavin Report. 


The world will be on the dawn 
105, the Red Sox will be going 
and WFNX will be turning 16. 
we aSked the ‘FNX staff to plav 
ey see WFNX to be 8 years 








5 at WFNX's 7th Birthday 





Faithful at Birthday #7 





NEAL ROBERT 
AFTERNOONS 
2PM TOGPM Moniay-Friday ~~. 


“8 years from now will " 
be 1999, 22 years after 
the inception of the 
Punk/New Wave move- 
ments. WFNX started 
during the early years of 
this new style and at that 
time there weren’t any 
commercial stations 
playing it. ‘FNX has 
always been a clearing 
house for new sounds 
and although some of 
our artists have become 
so familiar they could be 
considered “main- 
stream” or classic, ‘FNX 
will always continue to 
forge ahead of the rest 
of the pack. I don’t see 
it any different 8 years 


ting edge.” 
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from now - on the cut- 









KURT ST. THOMAS 
MUSIC DIRECTOR 
6 PM 10.9 PM Monday - Friday 


“Where will WFNX be in 8 
years? Well, 25 Exchange 
Street in Lynn, Mass, I guess. 
Actually, it's hard to predict 

what will be cutting edge in 8 
years, but whatever it is, 
WFNX will be playing it. ” 
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GREG 
SMITH WYMER MARKOWITZ 
PRODUCTION DIRECTOR PROMOTIONS COORDINATOR MARKETING MANAGER 
“Eight years? Who “Duane Bruce doing “Where will WFNX be 
knows. I believe in mornings playing the in 8 years? Who 


today, so I don’t look 
into the future. But I 
will say this. As long 
as WFNX continues to 
break the new music 
first, as long as WFNX 
continues to provide 
Boston with cool fea- 
tures on today’s soci- 
ety, the arts and 
lifestyles, and as long 
as WFNX continues to 
listen to it’s audience, 
the state of it's being - 
should be a thriving 
one. Right?” 


Jane’s Addiction 
reunion album which 
samples the beat 
from a song off of 
Jordan Knight’s third 
solo album. 
Or...polKa rap... 
or...whatever the lat- 
est and greatest in 
cutting edge tunes, 
WFNX will be there 
playing them for 


you.” 


tions anyway? I don't 
have time to answer 
that. I've got a party 
to plan, bands to talk 
to, decisions to 
make...how did this 
happen...who's in 
charge around here 


anyway?” 


F be 


ANGELA 
LATE NIGHTS 


SPM TO 1AM Monday - Friday 


“Hopefully still here 

providing people with 

alternative music and 
., taking chances.” 





MAD MAX 
PROGRAM DIRECTOR 


“The dominant 
radio station in 


thinks up these ques- Boston!” 








Congratulations to WENX for § years of 


“Daring to he Different” 


visa and young black teenagers 
Oswelet-ebeet Wel-t-ing— 


September 25 «7:30pm « $21.00* 


Featuring 


oe Strummer 


Orpheum Theatre 
Sat. September 28, 7:30pm 
| Shane McGowan will not be appearing | Tickets $19.50* 








x / %: 
‘s \ Gues> , 
h Sperry nustbit Theatre 
per promic ” October ! 
7:30pm 


$16.50° adv ° $ 17.50° day of (all seats reserved) 


$15.50° ADV 
“16.50 D.O. 


Avalon — crm 
OCT.16 Doors 8pm 
$15.50°adv/$ 16.. cere of 


2. 
on SBS 


Presented by Tea Party Concerts 





Fri. & Sat. Sept. 27 & 28, 8:00pm 
Berklee Performance Center $25°, $19.50° 


Presented in association with Fantasma 


LITTLE FEAT 


Keri Leigh & the Blue Devils 


Sun., Sept. 29 « Orpheum Theatre 
7:30pm ° $19.50* 


With special guests: 


Kirsty MacColl 
Katydids 
Friday October 18 


Doors 6pm, Show promptly at 7 
Orpheum Theatre 
$19.50 


Paradise 
967 Comm. Ave., Boston ¢ 254-2052 


Pere Meat 
Ubu Puppets 


w/ Cold Water Flat October 6 * 18+ 


September 25 Rock the House! 


: Urban Blight 
David The Toasters 
Wilcox The Tribulations 
2 shows * 8&11pm October 11 © 18+ 
October 3 

Reggae Spectacular 


Mighty Judy 
Lemon Drops Mowatt 


w/ Sister Double and very special guests 

Happiness Sly Dunbar & 

October 4 Robbie Shakepeare 
October 22 


|__ See Paradise ad for Complete Schedule 











Per RFORMING WEST pemeee Ss Music 


SAT ¢ OCT. 5 * 7:30PM + $20° 
BERKLEE PERFORMANCE CENTER 


L.A.GUNS 
._A.GUNS 


October 9 Avalon (Formerly CITI) 
Doors at 8pm 19+ $15.50*adv./$17.50* day of 


Da anny g” HE ple lUler=) 
OCT. 10 © DOORS @ 8PM 
Avalon (formerly cit) $12.50*adv., $13.50 day of* 


Nightstage 


Allen ws David Buskin 
Holdsworth Cliff Everhardt 
September 25 October 11 ¢ 7:30 
8pm ¢ 18+ 
11pm ¢ 21+ 
Shirley Murdock 
October 16 © 8&11pm 
Bela Fleck & the 
Flecktones As heard on WFNX's 
Hypnotic Clambake Moods for Moderns , 
October2*8&1ipm American Music 
Club 


ILR.S. Records Showcase October 22 


The infidels 
October 9 ¢ 7:30pm 


See Nightstage Ad for complete schedule 





Don't miss TRIBE tonight at 
Avalon (formerly CITI)! 
Doors open at has ry 


Reebok== 
Coucert Senies 


GOOD VIBRATIONS 
RAP ASTEAR TOWER RECORDS AND MORE 


CALL-FoR-TIX (617) 931-2000 
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STATE OF THE 
NEIGHBORHOOD 


ENDORSERS 





THE STATE OF THE 
CONVENTION IS ENDORSED BY: 


Action for Boston Community Development 

Say ae 

AFSCME Local 1489, Boston City Hospital 
Incorporated 


Codman Square Neighborhood Council 


tion j 

East Boston Citizens Association for the Rights of 

the Disabled 

East Boston Ecumenical Community Council 
Association 


ighborhood 

Netghborhood of al 
of Affordable Housing 

North End Union, Inc. 
Organization for New Equality 
Organizing and Leadership Training Center 
Project Care and Concern 
Project Hope 
Project Place 
Puerto Rican Women's Committee 
Roxbury Neighborhoood Council 
SNAP (South End Neighborhood Service 

Center of ABCD) 
St. John The Evangelist Episcopal Church 
St. Stephen's Episcopal Church 
Social Action Ministries 
Social Ventures 
Symphony Tenants Organizing Project 
Tax Equity Alliance of Massachusetts (TEAM) 
Teens as Community Resources 
United Methodist Urban Services 
United South End/Lower Roxbury 


Development Corporation 
Uphams Corner Neighborhood Housing Services 
Uphams Eastside Neighborhood Association 
Washington Hill Civic Association 
We Care 
West Broadway Task Force 
West End Historical Association 
YMCA, Dorchester 
YMCA of Greater Boston 
YouthBuild Boston 
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CELEBRATING 25 a OF SERVICE TO THE COMMUNITY 


STATE OF THE 


- 
‘g°* 
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g ee PURPOS 52 

“A day-long gathering of community groups, activists, 


and concerned residents to strategize neighborhood empowerment.” 
SATURDAY OCT. 5, 1991 





MASSACHUSETTS 


LLEGE OF ART 


621 HUNTINGTON AVENUE, BOSTON 








FOOD FOR THE 
CONVENTION 
IS PROVIDED BY: 


Amayan International 
Fingerfood 
Newton, 964-5217 


Creations by Mae 
Boston, 445-9585 


Guyanese Cuisine, 
Boston, 566-6174 


Middle East Restaurant, 
Cambridge, 354-8238 


Pharoah’s Food, 
Boston, 825-4529 


THE ISSUES 


The State of the Neighborhoods Convention is an opportunity 

for neighbors throughout the City of Boston to come together, 
learn from each other’s work, celebrate our communities, and 
work to create change in the areas that most affect our lives. 

More than 500 people from Boston’s neighborhoods are expected 
to attend this year. 


This years convention will focus on two areas: 


TO REGISTER FOR THE 
CONVENTION: 


CALL 424-1065 


REGISTRATION COST: 
$15 general 
S5 lower income 


Breakfast and lunch pees. 
Childcare pe upon 


request. 
Translation and ASL provided 
upon request. 





Empowering Our Neighborhoods 


This aspect of the convention will feature skill building workshops 
and a neighborhood “speak out”(at which Boston residents may 
give a two minute presentation on the struggles and successes in 
their community). These will provide participants with opportuni- 
ties to share experiences of living and working in Boston’s neigh- 
borhoods and to learn how they can better affect change in their 
communities. 


Building a Neighborhood Agenda for Change 


Small group strategy sessions on key topics of community concern 
(called issue caucuses) will provide an opportunity for participants 
to share with one another the work that has already begun in their 
neighborhoods and discuss possible citywide strategies to be 
reported to the convention later in the day. 


Out of conversations with community groups throughout the city 
during the past six months, the following were identified as 

the critical issues affecting life in Boston’s neighborhoods and, 
therefore, will be the focus of the skill-building workshops and the 
issue Caucuses: 


AFFORDABLE HOUSING * BANKING * COALITION BUILDING * 
COMBATTING DRUGS IN OUR NEIGHBORHOODS * COMMUNITY 
ORGANIZING * COMMUNITY POLICING * MAJOR DEVELOPMENT 
PROJECTS * DEVELOPING RELATIONSHIPS WITH PUBLIC AGEN- 
CIES * ENVIRONMENTAL ISSUES * FUNDRAISING * GETTING 
INVOLVED IN THE POLITICAL PROCESS * HEALTH CARE * INSTI- 
TUTIONAL EXPANTION * ISSUES AFFECTING OLDER PERSONS * 

JOB CREATION * MEDIA STRATEGIES * NEGOTIATING * NEIGH- 
BORHOOD BASED PLANNING * NEIGHBORHOOD ECONOMIC 
DEVELOPMENT * ORGANIZATIONAL DEVELOPMENT * PUBLIC 
SAFETY * RE-ENERGIZING OUR COMMUNITIES * RESPECTING 
DIVERSITY * SCHOOL REFORM * TRAFFIC AND TRANSPORTATION) 
* YOUTH/ADULT DIALOGUE* YOUTH PROGRAMS * ZONING 


State of the Neighborhoods Convention 
410A Columbus Avenue, Boston, MA 02116 





THE STATE OF THE 
NEIGHBORHOODS 
CONVENTION IS 
SPONSORED BY: 


Citizens for Safety 

Coalition for Community 
Control of Development 

Episcopal City Mission 


SUPPORTED BY: 


The Boston Foundation 

Department of Com- 
munity Planning, CPCS, 
UMASS-Boston 

Episcopal City Mission 

Haymarket People’s Fund 

Hyams Foundation 

Partnership for Democracy 

Reebok 

RESIST 

War Tax Resisters 


AND 
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Black and liberal voting patterns show 
why conservatives win at the polls 


number. 





hen the Reverend Graylan Ellis-Ha- 
gler submitted his nomination papers 
to the city clerk’s office earlier this summer, he was confident 
he’d secured a place on the ballot. After all, candidates for 
mayor needed 3000 signatures, and he’d turned in double that 


But there was a problem. Many of the people who'd signed 
his papers weren’t registered voters, so their signatures were 


rejected. It was beginning to look as if he wouldn’t win a spot on the 
September 24 preliminary ballot. His response? He accused the Flynn ad- 
ministration of trying to keep him out of the mayor’s race. 

When the checking was over, Ellis-Hagler had the 3000 valid signatures 


The situation in the voting booth is even 
worse. Although blacks, other minorities, 
and liberals outnumber white conserva- 
tives, those conservatives vote in much 
greater numbers. In fact, based on the 
1989 preliminary election, one and a half 
times more white conservatives vote than 
would be expected based on their share of 
the city’s 18-and-older population. Votes 
from black and liberal neighborhoods, on 
the other hand, were just a little more than 
a third of what would be expected. 

And things are deteriorating: according 
to the Boston Election Department, the 
number of registered voters in the city now 
stands at 217,221, a decrease of 8.6 per- 
cent from four years ago and 17.8 percent 
from 1983. Some observers believe the re- 
maining voters tend to be older and more 
conservative than the ones who dropped 
off the rolls — reducing black and liberal 
power still further. The situation shows 
that blacks and liberals must work to build 
a permanent base rather than rely on one- 
time crusades, such as black activist Mel 
King’s 1983 mayoral campaign, which 
registered some 40,000 new voters. 

To be sure, the large number of college 
students who live in liberal neighborhoods 
skews the registration numbers, because 
students tend not to get involved in local 
politics. But even if those numbers were 
subtracted, black and liberal participation 
would still be low when compared to 
white, conservative neighborhoods. The 
fact is that black and liberal Bostonians 
don’t have political power. Oh, you’ll hear 
and read about the symptoms of this prob- 
lem, but not the problem itself. 


Role of the media 

This may come as a surprise if your only 
knowledge of political Boston is through 
the media. Given the amount of coverage 
they’re able to attract and generate, one 
would be led to believe blacks and liberals 
dominate the city politically. They don’t. 
This attention, a natural outgrowth of the 
media’s underdog mentality, often leads to 
frustration on the part of blacks and liber- 
als, because they equate headlines with 
power and wonder why they can’t enact 
their agenda. Conservatives are frustrated, 
too. Numerically, they, not liberals and 
blacks, are the underdogs, and yet they see 
themselves as being ignored, even castigat- 
ed, by the media — even after their candi- 
dates are elected. After all, they reason. 
We won. 

Black and liberal Boston doesn’t have 
power because it doesn’t vote. It isn’t part 
of anyone’s political base. It isn’t even part 
of anyone’s coalition. So when legislation 


Tom Driscoll is a Boston-based public- 
affairs consultant. 


by Tom Driscoll 


he needed, and thus he’ll square off against Flynn 
and Boston Teachers Union president Ed Doher- 


ty next Tuesday. But his near-miss graphically illustrates a fact of Boston 
politics that no one ever talks about: blacks and liberals don’t register and 


don’t vote. 


According to an analysis of registration and voting records, Ellis- Hagler, 


black and liberal, actually needed two 


and a half times the number of re- 


quired signatures from the black and liberal neighborhoods where he was 
circulating petitions in order to be assured of having 3000 valid signatures. 
By contrast, a candidate circulating petitions in white conservative neigh- 
borhoods could scrape by with about 4500 signatures and still be reason- 


ably sure of a ballot spot. 





is being formulated or limited resources 
are being distributed, blacks and liberals 
must rely on the kindness of strangers, 
elected officials they didn’t help elect — 
officials who don’t really know them or 
their problems because they didn’t have to 
campaign among them. 

Instinctively, candidates campaigning 
citywide know they don’t have to expend 
their limited resources of time and money 
on blacks and liberals. Sure, they must ad- 
dress the issues raised through the media 
and attend the obligatory candidate nights 
sponsored by black and liberal activists, 
but that’s only to keep the media from cas- 
tigating them. For these candidates, the 
real campaign occurs in the areas that 
dominate politics in the city. 

This division of the city into white con- 
servative neighborhoods that vote and 
black and liberal neighborhoods that don’t 
places black and liberal candidates at a 
distinct disadvantage. Since they can’t rely 
on their natural constituencies to provide 
them with enough votes to win, they’re 


forced to campaign across the entire city 
to have any chance of winning, which 
costs a lot more money. They literally have 
to run two campaigns that communicate 
two messages: “vote,” and “vote for me.” 
White conservatives are able to focus all 
their resources and efforts on the latter 
message, since their natural constituencies 
already vote. 

Voting determines more than who gets 
elected. If black and liberal Boston voted 
in proportion to their population, would 
the city council, the legislature, and the 
governor have gone along with Mayor Ray 
Flynn’s campaign to get rid of the school 
committee? Maybe. But at least the argu- 
ment advanced by black opponents of 
Flynn’s plan — that it would take away 
the people’s right to self-determination — 
would have had some validity. And the 
threat of retaliation at the polls would have 
caused at least a moment of concern, in- 
stead of laughter. If areas with high voter 
activity had opposed the change in school 
governance, Flynn’s plan never would have 


made it out of the city council. 

This difference in reaction wouldn’t be 
the result of racism or classism or any oth- 
er kind of “ism.” It’s self-preservation, 
practical politics. Those who vote have 
power. They determine who gets elected, 
who governs. They use this power to effect 
or prevent permanent institutional change. 
Politicians ignore them at their peril. They 
must provide or propose solutions to the 
issues facing these residents if they wish to 
be successful. 

Those who don’t vote can’t be complete- 
ly ignored. Through the media, they set the 
agenda during and after an election. But 
the issues they raise must also be of con- 
cern to the voting population if real solu- 
tions are to be provided or proposed. Oth- 
erwise, only the symptoms of the issue are 
treated, not the underlying problem. Offi- 
cials will do just enough to give the impres- 
sion that the problem is being addressed 
until media attention is diverted — then 
things return pretty much to normal. 

A good example of this is the current 






































zo VOTING BEHAVIOR 
188,114 
Despite being outnumbered, conservatives register and vote in greater 
175,000 numbers than liberals — and thus continue to hold the levers of power. Al- 
though the presence of students in the liberal segments accounts for some 
of the disparity, the fact remains: liberals and blacks don't vote. 
150,000 148,201 = 
- * LIBERAL CONSERVATIVE " 
ast an outhwes 
125,000 (North and Central) 
100,000 98,054 
75,000 
30,000 
25,000 6548 sed 
Residents 18 and sider Residents registered to vote Ballots cast 
Source: 1989 preliminary-election data 
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NORTHEAST: East Boston, North End 
Dorchester 


WEST: Jamaica Plain, Mission Hill 
NORTHWEST: Allston, Brighton 


Meeting House Hill 





NORTHEAST Rtn cnn 





GEOGRAPHY AND IDEOLOGY 


EAST: Charlestown, South Boston, Savin Hill, Meeting House Hill, 


SOUTHWEST: Hyde Park, Roslindale, 


NORTH: Back Bay, Beacon Hill, South End, North End 
CENTRAL: Roxbury, Mattapan-Franklin Field, Dorchester, Savin Hill, 


LIBERAL 
CONSERVATIVE 


MODERATE/LIBERAL 


West Roxbxury 











debate over a civilian review board for the 
Boston Police Department. Flynn has set 
about treating all the symptoms of the 
problem: a blue-ribbon commission to re- 
view police-department procedures, new 
lawyers for internal affairs to eliminate the 
backlog of cases, a member of the com- 
mand staff to serve as a permanent hear- 
ing officer, and the like. But no review 
board. The mayor’s response has been 
predictable given the political reality. Sup- 
porters of change don’t like his response 
and may even feel betrayed, given his pop- 
ulist image, but that’s because they’ve 
failed to grasp the difference between me- 
dia clout and real power. 

The city council wouldn’t even allow the 
issue to be brought to the floor. It sent the 
proposed ordinances to its public-safety 
committee, chaired by Albert “Dapper” 
O’Neil, a staunch opponent of any kind of 
civilian review of the police department. 
There the proposals will sit until the coun- 
cil receives the report from the mayor’s 
blue-ribbon commission — which is due, 
naturally, after the November election. 
Combined, the actions of the mayor and 
the council are a striking rebuke to black 
and liberal Boston and a reaffirmation of 
the power wielded by those who vote. 


Small change, big gain 

The liberal segments wouldn’t have to 
improve their performance by that much 
to begin having an impact. For example, 
prior to district elections in 1983, all city 
councilors were elected at large (citywide), 
and the top nine finishers were winners in 
November. Charles Yancey, a four-term 
district councilor who’s black, was a losing 
candidate in both 1979 and 1981 for the 
at-large city council. 

In the 1981 final election, Yancey fin- 
ished 15th out of the 18 candidates on the 
ballot, with 27,007 votes. But the candi- 
date placing ninth, Bruce Bolling, also 
black, won with just 30,672 votes, a differ- 
ence of only 3666. Had an additional 


5820 ballots been cast in the liberal seg- 
ments, given Yancey’s and Bolling’s -per- 
centages of ballots cast in these segments, 
Yancey would have finished ninth, Bolling 
would have placed eighth, and Terry Mc- 
Dermott, a white moderate, would have 
dropped from eighth to 10th place, out of 
the winners’ circle. 

Yancey lost because he relied too heavily 
on the liberal segments and didn’t conduct 
voter-registration and get-out-the-vote 
drives as part of his campaign. Bolling’s 
campaign was successful because he didn’t 
depend on his natural constituency, the 
liberal segments, for votes. He conducted 
his campaign across the entire city — a 
task made easier with the support of May- 
or Kevin White’s political organization. 
Bolling’s base in the liberal segments 
might have provided his margin of victory, 
but he won the election in the conservative 
segments. 

Clearly, the lack of voting in the liberal 
segments affected Bolling’s decision to 
seek re-election to the council from a dis- 
trict rather than citywide in 1983, when 
the composition of the city council and the 
school committee was changed from nine 
members elected at large to four members 
elected at large and nine elected from dis- 
tricts. Rather than having to duplicate his 
vote distribution across the entire city at a 
time when five other incumbents, all white, 
were seeking the four at-large seats, 
Bolling chose what was perceived as the 
safe, smart route. 

In fact, since the advent of district elec- 
tions, the liberal segments have failed to 
elect a black or liberal to any citywide of- 
fice — with certain exceptions, each of 
which can be explained by unique circum- 
stances. Liberal Councilor Rosaria Saler- 
no’s Italian heritage and her gender allow 
her to win votes where she would normally 
be ideologically incompatible, because she 
gives Italians and women a chance to vote 
for one of their own. And a quick perusal 

See POWERLESS, page 24 








here the votes are 


© examine the disparity between voting and nonvoting Boston more closely, 
Boston must first be defined politically. Political Boston is not its wards or 
neighborhoods. It’s really seven distinct political segments, defined by geogra- 
phy and voter behavior. (See accompanying map.) 
The two areas where the majority of the city’s blacks, other minorities, and liberals 
reside are the Central and North segments. The only elements common to these 
segments are a shared border, support for liberal candidates or causes, and the fact 
that neither votes. 

Let’s compare these two segments with two white, conservative areas: the East 
and the Southwest. These segments are very much alike in the frequency with which 
they vote. Both tend to vote for conservative causes and candidates, they favor Irish 
politicians, and they are as active as the North and Central segments are inactive. 

How badly do the black and liberal segments perform in relation to the white, 
conservative segments? Let’s look first at the most recent municipal preliminary 
election, in 1989. 

Combined, these four segments house more than 71 percent of the city’s popula- 
tion that’s 18 and older (and, thus, eligible to register and vote) and slightly more 
than 70 percent of the city’s registered voters. Nearly 40,000 more people 18 and 
older live in the liberal segments than in the conservative segments, so the liberal 
segments should dominate Boston politically. But only 41.3 percent of the liberal 
segments’ adults register to vote, representing 32 percent of the city’s registered 
voters — despite having 39.8 percent of the city’s 18-and-older population. 

In the conservative segments, nearly.two out of every three people 18 and older, 
or 66.2 percent, register to vote. That gives those segments 40.5 percent of the 
city’s registered voters despite having only 31.4 percent of the city’s 18-and-older 
population. The conservative segments therefore hold a 20,000-person advantage 
over the liberal segments in the number of registered voters — a swing of 60,000, 
since, as we’ve already noted, the conservative segments have 40,000 fewer 18- 
and-older residents. 

That brings us back to the problem the Reverend Graylan Ellis-Hagler had with 
his nomination papers. People don’t wear signs announcing whether they’re regis- 
tered; if asked, they won’t admit they’re not registered, because it’s socially unac- 
ceptable. So where would a candidate’s time and other resources best be spent? 

In the liberal segments, a mayoral candidate would have to collect 7264 signa- 
tures to guarantee he or she had the necessary 3000 valid signatures to qualify for 
the ballot. Only four out of every 10 people are registered, meaning six out of every 
10 signatures collected are likely to be invalid. 

A candidate focusing his or her efforts in the conservative segments would have 
to collect only 4500 signatures to guarantee a position on the ballot, a difference of 
2764 signatures. This numerical reality makes the where-to-go decision rather 
easy: the conservative segments win every time. 

Now let’s look at the chart again and consider what happens when we analyze 
the actual ballots cast in the ’89 preliminary. 

Only 18 percent of the city’s registered voters — some 43,000 people — were 
dedicated enough to go to the polls, the second-lowest number in the past 20 
years. Even in the conservative segments, only 22 percent of the registered voters 
went to the polls. Yet they still beat the citywide turnout by four percent, contribut- 
ing more than 50 percent of all the ballots cast in the city and swamping the liberal 
segments by 15,000 ballots. 

This allows us to calculate the ratio, which measures actual voter behavior 
against expected behavior. You would expect a voting unit (segments in this case) 
to contribute the same percentage to ballots cast as it does to the eligible-age popu- 


TARGETING CAMPAIGN SPENDING 


Each dollar spent in white, conservative precincts yields 
$1.61 in political value. A dollar spent in black and liberal 
neighborhoods is worth a mere 38 cents. 


$2 — 


$1.61 


$1}- 






ADVERTISING DOLLARS 


38 CENTS 





CONSERVATIVE 


LIBERAL 


lation, for a ratio of 1.00. In other words, if a neighborhood constituted 10 percent 
of the city’s 18-and-older population, and the ballots cast by residents of that 
neighborhood equaled 10 percent of ballots cast citywide, the ratio for that neigh- 
borhood would be 1.00. The fact that this seldom occurs makes the ratio very sig- 
nificant. The ratio for the conservative segments was 1.61, meaning they voted at a 
rate 61 percent greater than would be expected. The liberal segments’ ratio was 
0.38, or 62 percent below what would have been expected. 

An easier way to interpret the ratio is to think of 1.00 as representing one dollar, 
or any other resource common to a campaign. That'is, if you were spending a dol- 
lar on advertising in an area with a ratio of 1.00, the advertising would be worth 
exactly one dollar. 

But if you spent the same dollar on advertising in the conservative segments, it 
would be worth $1.61, because more active voters would have seen the ad. In liber- 
al segments, that dollar would be worth only 38 cents. A candidate would have 
wasted 62 cents of every advertising dollar expended because of the large number 
of inactive voters who would have seen the ad. 

Where would you focus the limited resources of your campaign if you were a 
candidate? The conservative segments, obviously, are where you’d maximize your 
resources and enhance your chances of victory. 

—TD 
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of the vote distribution for John O’Bryant 
and Jean McGuire, both black, at-large 
school-committee members, shows them 
winning an unusually high number of 
votes in the city’s conservative segments. 
Given their liberal ideology and their race, 
the only explanation is that voters look at 
their names and think they’re Irish. No 
one ever said Boston’s voters were the 
brightest in the world. 

If blacks and liberals voted, they 
couldn’t be ignored politically or placed at 
the bottom of the list when limited re- 
sources are being distributed. Candidates 
would be forced to campaign among them 
for votes, not just for favorable media cov- 
erage. They’d have to propose solutions to 
the real problems facing blacks and liberals 
instead of just treating the symptoms. 
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Se BS likely to win. 


PHOTOS BY MARK MORELLI (DOHERTY) , JOHN NORDELL (FLYNN), AND ERIC RASMUSSEN (ELLIS-HAGLER) 


Most important, politicians would be 
forced to look for that which unites us, not 
that which divides us — no longer could 
they win votes by pitting one segment 
against another. 


A city divided 

Is it any wonder the city is divided? Ev- 
eryone shares the blame, but black and lib- 
eral leaders should be the first in line. 
They have failed to define the difference 
between political power and media clout. 
They have failed to register their people. 
They have failed to get their people to the 
polls. All the while, they’ve basked in the 
glow of the media spotlight. Is this a 
cause-and-effect relationship? It does lead 
to speculation. 

It’s unlikely the liberal segments will 
find religion and begin to vote in propor- 
tion to their population by Tuesday, 
September 24, meaning Graylan Ellis-Ha- 
gler is not likely to win a position on the 
final ballot for mayor, creating an all-white 


final in November. It’s bad enough that his 
natural constituency doesn’t vote, but he 
also has to compete with Mayor Flynn for 
votes among them. His only hope is that 
Flynn doesn’t siphon off too many of his 
votes, that Flynn buries Ed Doherty in the 
conservative precincts of the city, and that 
his campaign is able to attract votes from 
among the city’s moderate voters — an 
unlikely prospect given his extremely liber- 
al ideology and the popular mayor’s pres- 
ence on the ballot. 

The prospects for Bolling, seeking re- 
election to the council as an at-large mem- 
ber, are a bit brighter, but by no means as- 
sured. He’ll win one of the eight positions 
on the final-election ballot, his natural 
constituency normally votes at a higher 
rate in final elections than in preliminaries, 
and he won’t have any real competition 
within his natural base. 

There are other factors weighing in his 
favor: he has high name recognition; he 
won an at-large seat in 1981; and he’s 


perceived as a traditional liberal, especially 
when compared to Ellis-Hagler. As the 
only black politician campaigning citywide 
with a legitimate shot at winning, he’ll ap- 
peal to people who don’t like to vote for 
losers. He’ll attract a “guilt vote” from 
people who couldn’t bring themselves to 
vote for Ellis-Hagler in the preliminary be- 
cause of his ideology but who don’t want 
to be thought of as racist. 

But Bolling’s chances would be greatly 
enhanced if black and liberal Bostonians 
decided to register and vote. Their failure 
to do so could knock Bolling off the coun- 
cil and just about destroy any ambitions he 
has for higher office. It would also perpet- 
uate the status quo: media clout for the 
black and liberal communities, leading 
those communities erroneously to believe 
they have control, and political power for 
white conservative residents, who, because 
they’re outnumbered, slip further into de- 
fensiveness in the face of what they see as 
the forces aligned against them. QO 











Experience the newest 
tradition in New England fall- 
time fun, with pumpkin 
carving contests by local 
architects, antique apple 
displays, strolling fiddlers and 
overflowing displays of fresh 
produce and homemade 
delicacy items presented by 
New England farmers. Barter 
for plump squash and bright 
pumpkins, or make your 
selections from _ freshly 
squeezed cider, organically 
grown herbs and 
vinegars, native 
cheese, butters and a 
vast array of pastries. 
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Sunday, October 6, 1991 
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When the tempting displays 

et your mouth watering, 
indulge in a sumptuous 
=— of dishes prepared by 
the area’s finest chefs, 
including delicious samplings 
of New England Clam 
Chowder, grilled pizzas, and 
chocolate desserts, to name 
just a few. 


The festival will be held from 

11:00 a.m. to 4:00 p.m., rain 

or shine. Admission is free, 

and on-site parking is 
available at he 
Charles Hotel. 
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at 1-800-828-7080. For group sales call 617-227-3206 ext. 267. Follow the WWF on local TV! 
Watch WWF SUPERSTARS OF WRESTLING Saturdays at 11:00 a.m. and WWF WRESTLING 
CHALLENGE Saturdays at 12:00 noon on WFXT-TV Ch. 25. Don't miss WWF WRESTLING 
SPOTLIGHT Saturdays at 10:00 a.m. on WHLL-TV Ch. 27. 
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BOSTON PHOENIX MUSIC AND ARTS 
CLASSIFIEDS REALLY PERFORM. 


Every week thousands of people look to the Arts And Entertainment Authority for 
the latest in arts and entertainment information. And because we cover the entire 
entertainment scene, we have the most comprehensive art-related classified 
section in Boston. To place you're ad call the Phoenix Classified Office at : 


267-1234 
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Dreams Come True! 


Meet Bob Weir & Wendy Weir 
at The Harvard Coop, 
‘Saturday, September PAS PA URE ly B 


They'll Be 
Autographing Copies of: 
Panther Dream 

A Story of the 

A rican I ainforest 


7 Bob Weir, a member of the rock group, The Grateful Dead has WHICH ONE 


performed in major rainforest benefit concerts. His sister, Wendy Weir, 


is an illustrator with a special interest in using the arts to educate the 

public about rainforest issues. Now they've joined their talents to 4 
produce Panther Dream. The adventure of the story, the lush 

illustrations, and the accompanying cassette, which combines music 
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aa their The Wal Disney Company will donate money to an African rainforest Phoenix ads get results when ... 
—— e You're looking for a roommate 


e You're subletting your apartment 
10% DISCOUNT e You're renting your two-family home 


On all regularly priced hardcover & paperback books, except text and professional reference. CALL 


267-1234 
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The SUNSET GRILL wa TAF 


ee) 


ONLY AT THE SUNSET! FAVORITES ' 


OCTOBERFEST Local Micro Breweries Fresh from California Giant Chix Quesadilla 

TA STI * Sam Adams Wheat Beer + Earthquake Pale Ale Grilled Swordfish 
NG * Sam Adams Octoberfest * Earthquake Porter Nantucket 
SaT., SEPT. 28 + Le Garde- French Beer from Vt + Richter Scale Ales a Mako 
* Little Kings * Old #38 Stout 

Call for + Brooklyn Brown Ale. _ Scrimshaw Ale pep der omg 

- Christian Moerlein Bock - Red Seal Ale a 

information * Long Trail Ale * Anchor Wheat —— 


* Try our Sunset Black & bs 3 * Old Foghorn Giant Pasta Specials 











Tap 


is a eee 

















» 


Many s 
of lavender 














HE 


hades 


BOSTON PHOENIX * 








The gay community’s politics 
range from liberal to libertarian 


by Maureen Dezell 


t’s been close to two years since the 
passage of the Massachusetts gay- 
and-lesbian-civil-rights law and near- 
ly a year from the time gay rights 
helped galvanize the liberal vote in 
the state’s 1990 gubernatorial campaign. 

The eclectic group of activist men and 
women referred to in the press and politi- 
cal circles as the “gay community” is at the 
threshold of a new sociopolitical era — a 
point at which some will aggressively pro- 
mote civil rights as the basis of a more in- 
clusive culture and others will likely retreat 
from the political arena, declaring the bul- 
wark of gay liberties won. 

The preferred definition of “communi- 
ty” in Webster’s Third is a “body of indi- 
viduals organized into a unit.” Gay ac- 
tivists, though often lumped together un- 
der that rubric, don’t come close to fitting 
that description. Members of the Greater 
Boston Lesbian and Gay Political Alliance, 
who this summer launched an aggressive 
voter-registration campaign in support of 
ACT-UP member and community activist 
Michael Cronin’s bid for a seat on the 
Boston City Council, have little in com- 
mon with most men in the local chapter of 
Log Cabin, an almost entirely male, Re- 
publicans-only organization, who in turn 
are likely to shun their gay brothers and 


sisters in Queer Nation when they show 
up to stage kiss-ins or freedom dances at 
Financial District bars. 

Homosexuality is a sexual orientation, 
not a set of political beliefs. 

Still, gay men and lesbians fit quite 
readily under one of Webster’s secondary 
definitions of “community” — “a group of 
people marked by a common characteristic 
but living within a larger society that does 
not share that characteristic.” 

That sense of being different has often 
resulted in discrimination, a reaction that’s 
functioned as a catalyst to encourage a 
large, diverse group of people, some of 
whom might otherwise have remained on 
the political sidelines, to organize, push 
for, and win some critical political battles, 
notes openly gay Boston City Councilor 
David Scondras (Back Bay/Fenway). After 
all, Massachusetts is one of only four 
states (plus the District of Columbia) 
that’s passed a gay-civil-rights law. 

“This is a very sophisticated, very orga- 
nized, very active minority community,” 
maintains Scondras. “It engaged in a bat- 
tle that went from the grassroots up in the 
civil-rights struggle, and it’s going to do 
the same on what are now cutting-edge is- 
sues in the community — broadening our 
understanding of the family, fighting 
against violence, gaining access to health 
care, and going about the business of 
teaching each other and our kids about di- 
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versity, among many other things.” 

Scondras is on the far left of the local 
gay-activist political spectrum, which has 
broadened considerably within the past 
few years. 

Whereas gay political circles were once 
dominated by a group of people whose 
politics tended to run from leftist-progres- 
sive to centrist Democrat, and who fought 
among each other about whether to influ- 
ence Democrat-controlled local govern- 
ment as agitators or inside players, those 
circles now include Log Cabin members 
who believe in what local Log Cabin chap- 
ter president Patrick Ward terms “your 
basic hands-off approach to government.” 

Says Gary Daffin, co-chair of the Mas- 
sachusetts Gay and Lesbian Political Cau- 
cus, the statewide lobbying organization 
most responsible for winning the battle for 
the gay-rights law, “These Log Cabin boys 
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have come along and made us the 
mainstream.” 

Republican and Democratic gay 
politicos alike take credit for 
swaying undecided liberals to vote 
for Weld instead of John Silber in 
last November’s gubernatorial 
race. And though there are no 
hard data to back up this claim, 
many political observers say gay 
rights was a determining factor in 
liberals’, particularly liberal wom- 
en’s, support of Weld. 

In part because of the guberna- 
torial contest, too, “the gay com- 
munity has become much more of 
a political player, if not in reality, 
then in perception, which is what 
politics really is,” says Tim 
McFeeley, co-founder of the 
Greater Boston Gay and Lesbian 
Political Alliance and now execu- 
tive director of the Human Rights 
Campaign Fund, in Washington, 
DC. 

McFeeley emphasizes, however, 
that the gay-rights agenda is 
hardly monolithic. 

“Look at the enormous differ- 
ence,” he says, “between the 
rather narrow agenda of a con- 
servative gay man who’s con- 
cerned about job discrimination, 
access to jobs and society, and 
economic rewards, and that of a radical 
lesbian of color whose sees expression of 
her politics in feminism, dealing with 
racism, homophobia, and the economic 
redistribution of wealth. 

“Some of this is being played out right 
now, in Ellis-Hagler versus Flynn [the 
mayor’s race]. There are people who feel 
the mayor’s been good — he has a gay li- 
aison, he’s accessible to the community. 
Others think he hasn’t made enough 
changes in terms of the racial climate to 
deserve support.” 

Similarly, Weld’s appointing people like 
gay Republican Mike Duffy, now head of 
the Massachusetts Commission Against 
Discrimination (MCAD), to key political 
patronage positions, his support of domes- 
tic-partnership ordinances, and his advo- 
cacy of AIDS education have won him ku- 
See LAVENDER, page 28 
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She's legendary 
chantuese Liz Sweeney 
and the introspective 
cable-TV psychiatrist 
with the answer for 
everything. She's shoe- 
loving, Vogue-toting 
talk show host Pat 
Stevens. And she’s 
international sex kitten 
Babette. But most of 
all, she’s Nora Dunn 
actress, stand-up comic, 
one of Saturday Night 
Live's brightest stars 
and now, a hilarious 
outrageous author 
NOBODY'S RIB offers 
a wealth of brand new 
material as well as 
some of her best SWL 
pieces in a collection 
bound to captivate all 
the fans who miss her 
weekly appearances. 
Because as Babette 
says, “A sex kitten never 
dies, we just get fluffy.” 


Nora Dunn may be lots 
of things, but she’s 
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Continued from page 26 
dos in many gay-activist corners. 

But the governor’s systematic disman- 
tling of the social-welfare and health-care 
systems has brought him boos from a 
number of others. 

These competing reactions, which are 
likely to become more polarized as Weld’s 
“entrepreneurial government” becomes 
more firmly entrenched, are public procla- 
mations of the key issues that have divided 
the gay political community for years. 

“This is all about money, class, and eco- 
nomics,” notes Sue Hyde, of the Cam- 
bridge Lavender Alliance. “Those are now, 
and always have been, the areas where the 
unity of our agenda breaks down.” 





2 
“Since Stonewall” — the 1969 Stone- 
wall Riots, in front of a Christopher Street 
bar in Greenwich Village, widely consid- 
ered the spark that ignited 
the gay-rights movement 
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bill was a major hurdle,” says Steve Tier- 
ney, former co-chair of the Massachusetts 
Gay and Lesbian Political Caucus. “We’re 
now in phase two of pushing the civil- 
rights agenda. People are working on dif- 
ferent issues that affect the way people 
live.” 

Those issues include seeking domestic- 
partnership-law reform, upgrading medical 
care, and fighting physical and social ha- 
rassment. 

But what those key categories encom- 
pass, and what tactics ought to be em- 
ployed to assure they become legal and so- 
cial guarantees, is the source of consider- 
able contention among gay and lesbian po- 
litical activists. 


Domestic partnership 

Legal recognition of nontraditional do- 
mestic partnerships is widely considered 
the largest, most drawn-out battle to be 
fought on the gay-civil-rights frontier. 

The different approaches local gay orga- 
nizations take to the issue — some favor 


PHOTOS BY ILENE PERLMAN 





— “there’s been a radical 
change in what it’s meant 
to be a lesbian or gay 
man,” says Michael Bron- 
ski, cultural commentator 
and author of the book 
Culture Clash: The Mak- 
ing of Gay Sensibility. 
“There’s been a cultural 
revolution,” he says, “in 
which there’s been an 
electoral revolution. With- 
in that, there are two dis- 
tinct strains — one seek- 
ing gay liberation, which 
is a social program of 
change at a deep level, 
and one looking for gay 
rights, which seeks to as- 
similate within an existing 
society. ... We’re at a his- 
torical point now where 
those strains are a little 
further apart than they 
have been. And a lot of 
people are evaluating 
what it all means.” 
“Passing the civil-rights 
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HYDE: feminists are less likely than men to 
support gay marriage. 
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serving differences. 


same-sex marriage, others want to see em- 
ployee family benefits extended to gay or 
lesbian partners, and still others are de- 
manding a new definition of the family — 
offer a telling indication of the amount of 
diversity and disagreement that exists in 
the so-called gay community. 

“The reason people want same-sex mar- 
riage is simple,” says David LaFontaine, 
head of the Coalition for Gay and Lesbian 
Civil Rights, who advocates legalized gay 
marriage. “There is social and legal dis- 
crimination — in insurance, in tax bene- 
fits, in other things — against people who 
are not a married couple. 

“It [marriage] is also something that 
holds a lot of emotional appeal for a lot of 
people. I think a lot of women would get 
married if a same-sex-marriage law were 
passed.” 

Gary Daffin sees things differently. 
“What’s true of everyone is true of us,” he 
says. “In the end, no one cares about you 
but your family. Protection of domestic 
partnership makes complete sense. But 
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DAFFIN: seeking equal treatment while pre- 





there’s no consensus that 
marriage is the way we 
want to approach this. 
Gay and lesbian relation- 
ships are not the same as 
heterosexual relationships. 
They’re not any better or 
worse. They’re part of dif- 
ferent cultures... . There’s 
no need for us to portray 
ourselves as being the 
same as heterosexuals — 
we’re another piece of the 
puzzle. But we should 
have the same rights and 
equal treatment.” 

Long-time lesbian ac- 
tivist Hyde agrees with — 
and elaborates on — 
what Daffin has to say. 
She contends: “[Gay and 
lesbian] people are pretty 
clearly in support of fami- 
ly issues, though not of 
marriage. 

“It’s quite interesting 
that Queer Nation and 
Log Cabin, [very differ- 
ent] but both very male- 
dominated organizations, 
are the main proponents of gay marriage. 
Women who are into feminism are a lot 
less likely to support it. 

“Men are more immediately enthusiastic 
about marriage as an institution. For 
them, getting married is an issue of eco- 
nomic and social equality and recognition. 
Those are the issues the Log Cabin guys 
— who are coming out of the corporate 
and business world — are concerned 
about. Not social justice.” 

Patrick Ward wouldn’t disagree with 
Hyde’s assessment. As he views it (and he 
emphasizes his is a personal opinion — 
Log Cabin has no official position on do- 
mestic partnerships), same-sex marriage is 
simply “neater.” “It doesn’t involve creat- 
ing a whole new class of relationship, like 
domestic partnership,” Ward says. “What 
it does is to bring people into the main- 
stream. It’s not some fuzzy area anyone 
can qualify for. In my opinion, a company 
like Lotus [Development Corporation, 
which recently extended employee benefits 
See LAVENDER, page 30 
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The Metropolitan Opera 
Celebrates 25 Years at Lincoln Center 
Exclusive, Live, Pay Per View Performance 

Enjoy fully staged acts from “‘Rigoletto;’ “Otello” and “Die Fledermaus;” 
featuring an international cast of opera stars including Placido Domingo, 
Mirella Freni, Leo Nucci, Luciano Pavarotti and Chery! Studer. 
Conducted by James Levine. An all-star cast - with surprise guest 
artists —- appearing together for the first time. 
Your Pay Per View ticket also entitles you to the ‘Everywhere Pass;” 
our unique way of taking you behind the scenes. Brush elbows with 
the cast backstage. Travel on stage for close ups as the stars perform. 
Experience history in the making. Live on Pay Per View. 


September 23, Live at 7pm 
To order, call 787-6777 and enter 6048 
Encore at Ilpm (enter 6049) 
Additional Encore Performance 
September 29 at 4pm (enter 6070) 
$34.95 Per View/$27.95 Club Members 
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A WEEK OF FREE LUNCHTIME PERFORMANCES 
AT THE FANEUIL HALL MARKETPLACE 
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NOON - 2PM 


TO BENEFIT ARTS/Reach 


a —. providing access to cultural events for people with disabilities, 
the elderly, and others through discounted tickets, partially subsidized 
transportation to concerts, theaters, and museums or on-site performances 
in nursing homes, hospitals, special needs schools rehabilitation clinics, 





and homeless centers. 








SUNDAY, SEPTEMBER 29: JAN 
SHAPIRO 


W Flame larelolicomi-m-M-liale(s1emanlel-jieiicia) 
and songwriter, but foremost she is 
a vocalist with a distinct style and a 
vast repertoire. Shapiro won an 
NEA Jazz Special Project Award in 
1989. 


MONDAY, SEPTEMBER 30: 
WHERE’S THE BAND? 


Where’s The Band? is an a capella 
group composed of Peter Miller, Jeffrey 
Korn, Lori Glaser, Laurie Myers and Lisa 
Barrett. Their performance credits 
include “Nunsense”, “Forbidden 
Broadway” and the movie “Glory”. They 
perform a mixture of styles from ‘40s 
alee t-vaanComanlele(-19am 00) op 


TUESDAY, OCTOBER 1: ED 
PEARLMAN & LAURA SCOTT 


Ed Pearlman and Laura Scott present 
Yo) (ole laleme|gele) om ol-1a(e)saal-lale=t-me) i 
idgslelhdle)ar=|melere)adl-jam-lalem Or-lel-m =1¢-10e)8 
music and dance. Pearlman is the 
director of the “Boston Scottish Fiddle 
Club” Scott performs her own 
choreography in the Scottish Highland 
style. 


WEDNESDAY, OCTOBER 2: 
BERIT STRONG 


Berit Strong is a classical guitarist 
Wialemarct-mcolelccre mle (ci \melamial= 
international scene. In 1988, 
Strong won the Top Prize in the 
CTU) clam meolelalel-idlelamO@xelaalel-ititelar 


THURSDAY, OCTOBER 3: 
SEMENYA McCORD 


Semenya McCord is an outstanding jazz 
Wie ler-lit-) emere)anl eles-1>1ar-lale manlel-j(em-1e [0 ler-1 (0) 4 
She won the BMA Outstanding Jazz 
Vocalist in 1988, has recorded with 
Archie Shepp and recently performed at 
the Toulon Jazz Festival in France. 


FRIDAY, OCTOBER 4: MAURY 
ROSENBERG & HYPNOTIC 
CLAMBAKE 


is (es-1-18) 6] -140 B-melalellal-|mere)aa) eles-t1¢ce)al-) 


1 incorporate jazz, classical, klezmer, as 
# well as bfuegrass and rock. Hypnotic 


Clambake has Glenn Dickson, Joseph 
Kessler, Paul Engle, Grant Smith, 
Ralph Rosen and Joe Tucker. 


SATURDAY, OCTOBER 5: 
SUZANNE PEREL 


Suzanne Perel, a member of the staff at 
Berklee College of Music, is a vocalist 
and band leader who has been 
relsiacelaualiare Milam (ale m-lcelelarem Calm =le)-1Co]8 
area since 1976. She is currently 
featured at The Top of The Hub. Her 
group includes Suzanna Sifter, Joe 
Santerre Lance Van Lenten and Steve 
Wark 


FREE LUNCHTIME PERFORMANCES 
AT THE MARKETPLACE 
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Thomas Cook, 
CRIMSON TRAVEL 


\\) 
we ! 

Soy) Traveler Magazine 
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SAVE ON SHUTTLES 


IF YOU'RE OVER 65 OR UNDER 25 FLY 
= THE TRUMP SHUTTLE 
eS 


BETWEEN NEW YORK & BOSTON or WASHINGTON 


FOR AS 90 _PER 


LITTLE AS SAA, FLIGHT 


When you purchase a FlightPass booklet 


of 10 one-way coupons 

FlightPass is a special discount booklet that makes flying The Trump Shuttle 
more affordable than you ever thought possible. A FlightPass booklet of 10 
one-way coupons costs just $449 ($44.90 for each flight!) and the 5-coupon 
booklet costs just $249 ($49.80 for each flight).* And you can earn valuable 
OnePass™ miles every time you fly. Purchase FlightPass for yourself, or as a 
gift for someone else, at Thomas Cook/Crimson Travel. Take advantage of 
your age. Pick up FlightPass today. 

SIMILAR SAVINGS ON DELTA SHUTTLE TOO! 
“FlightPass coupons are valid seven days a week Fly all day Saturda 
and Sunday and Monda — Friday from 10 am to 2 pm and ona 
flights on or after 7 pm. FlightPass coupons are valid for one year from 
date of issue and are non-transferable. Other restrictions apply. Prices 
are subject to change without notice. 


EUROPE! 


Air only rates, each way, based on 
round trip purchase start from 


London *129.*'- ‘259 


Amsterdam $173 - °359 





zr.2& F282 


RATED BEST! 
By Conde Nast 























Paris $173 - *369 
Zurich $249 - *389 
Rome $369 - *539 






* London rate in effect Sept. 1, must be booked by 
Oct. 15. Restrictions apply to all destinations. 







Purchase your 
Passport Photos and 
Eurail Passes at 
Thomas CookCrimson Travel 
Harvard Square 


FREE TICKETING 


———— 


FREE Airline Reservations 
and Ticketing Service 


THOMAS COOK is an official authorized 
agent for all airlines and there is NO EXTRA 
CHARGE when you pick up your tickets at 
THOMAS COOK! 


IF YOU'RE TRAVELING ON ANY OF 
THESE AIRLINES. . . American, 
Continental, United, Pan Am, Delta, TWA, 
Northwest, USAir, British Air, Qantas, Air 
Canada, Iberia, Lufthansa, SwissAir, Air 
India, Icelandair, Alitalia, El Al, Aer Lingus 
or even shuttle flights. 


AVOID LONG LINES AT THE AIRPORT 
PICK UP YOUR TICKETS AT 
THOMAS COOK 
Fee a ey ree Soe 
with two adults. gre about children's rates for other programs. 

























































i taxes im most destinations. Thomas Cook Travel does not assume any 
| responsibility for any errors or omissions in the contents of this ad. 















Thomas CooK/CRIMSON TRAVEL 


39 John F. Kennedy St. 
Harvard Square 


868-2600 
“P Sanday 12 teépe 


2 Center Plaza 
Boston 


742-8500 
Open Monday - Saturday 
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The Great Celebrity Look- Alike Happening! 


Wednesday Night, September 25 from 10 PM to 2 
Opening Boston's Newest Dance Club! 





Come as any national or international celebrity 
and compete for fabulous prizes 
including three nights at the Beverly Hills Hotel 
and bathe in the glare of media attention! 


Celebrity look alike parkcpaton 5 ophonal 


Opening Night is a benefit for G1. A 1D 


DJ: Michael Tobin 


2) years oF older, please For more wformanon phone Stacey or Jef ot 


(617) 738-0044 


WEDNESDAY NIGHTS AT NARCISSUS OPEN EVERY WEDNESDAY NIGHT 10 PM TO 2 AME 


Cover $6 
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8. Driving Range & Mini Putt ¢ 
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65 Hitting Bays ¢ 18-Hole Mini-Putt . 
* Open 7 Days A Week 9 ¥ 
Deiad Baer Sees tse 6 
s Directions: 
4 cm 1SSERAT Bc Bee , @ 
Y heaeemetion- yy 109 WEST - 1/2 mile on the left F 
a > 326-9616 ro a 
a ) 3 é ad 
7. a £ 
. vee 





























Care Service 
2 For 1 Special 7A 5 ? 00 


Offer expires October 5 
This special offered by Boston's finest facial and 
unisex hair designers 
Pietro's 
Park Plaza 


At Boston's Park Plaza Hotel 
338-9254 426-2000 




















ACTORS/ACTRESSES 


If you're looking for auditions, classes, workshops, or 
rehearsal space, check the Music, Theater & Arts section 
in the Phoenix Classifieds 
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to the “spousal equivalents” of its gay and lesbian employ- 
ees] and the private sector are way ahead of what David 
Scondras and the Boston City Council want to do on this 
one.” 

What Scondras (but not the Boston City Council, the 
majority of whom voted against him) wanted to do this 
year was enact a Family Recognition Act (FRA), which 
would allow gay, lesbian, and other unmarried partners to 
register and receive certain legal protections in the city of 
Boston. 

The bill — a less comprehensive version of the Family 
Protection Act (initially proposed and crafted by members 
of the Greater Boston Lesbian and Gay Political Alliance), 
which also would have offered health-care benefits to fam- 
ily members of city employees who registered their do- 
mestic partners — was defeated by the city council in 
June. 

It was that council vote that persuaded left-wing activist 
Michael Cronin, who chaired the alliance’s task force on 
the FRA, to challenge district City Councilor Jimmy Kelly 
(South Boston/South End), a reactionary hatemonger, in 
this year’s Boston municipal election. 

Cronin, a long-time health-care activist who’s HIV-posi- 
tive (and who’s struggling to figure out a way to help pay a 
$20,000 hospital bill his lover — who has no health insur- 
ance and who was recently hospitalized — has been hit 
with), is adamant that the sort of employee-benefits system 
prohibiting him from putting his nontraditional family on 
his health-insurance plan has got to change. 

He’s also convinced that any domestic-partnership legis- 
lation should cover not just gay and lesbian couples but 
other nontraditional families as well. 

“The actuarial data we gathered when we researched it 
[the original family-rights bill] showed that if it only cov- 
ered gay and lesbian partnerships, the cost wouldn’t be very 
high. If it covered others, it would be,” he says. “Politically, 
that made it harder to push for what we did. But our com- 
munity isn’t just gay and lesbian. It’s poor people. It’s black 
people. The\gay community has to unite, as a community, 
against oppression. Otherwise, nothing is going to change.” 


Health care 

That medical care and health services are cited by all but 
the most conservative gay activists as paramount concerns 
is hardly surprising, given the number of gay men at high 
risk of developing AIDS. 

But gays and lesbians are also vulnerable to two other 
growing epidemics, substance abuse and violence, accord- 
ing to Mike Savage, execu- 
tive director of the Fenway 
Community Health Center. 
Unfortunately, he notes, 
the extent of these epi- 
demics receives little atten- 
tion and is poorly under- 
stood. 

For example, common 
wisdom has it that AIDS 
now afflicts mainly minori- 
ty and IV-drug-using pop- 
ulations. That perception 
— coupled with the equally 
inaccurate assumption that 
gay men with AIDS are all 
white, well off, and covered 
by health insurance — has 
made it increasingly diffi- 
cult for nonprofit organiza- 
tions like the Fenway, SAVAGE: AIDS vic- 
whose clientele is largely tims are not all white 


gay and lesbian, to obtain ang uent. 
funding for AIDS health eas 


and education services. 

Yet as Savage notes, “The number of gay men who are 
HIV-positive or who’ve received AIDS diagnoses is in- 
creasing. Their number as the percentage of the total is go- 
ing down — while it was once about 98 percent, it’s now 
about two-thirds. But the absolute numbers are up. At Fen- 
way Community Health Center, our HIV primary-care 
caseload [people who are not being treated in tertiary, or 
hospital, settings] has gone from 500 people last year to 
over 700 this year.” 

Many of the men who receive care at the Fenway, the 
second-largest HIV primary-care treatment center in 
Boston, are hardly wealthy, notes Savage. Between 20 and 
25 percent of the community health center’s patients have 
no health insurance, he says. Another 20 percent are cov- 
ered by Medicaid, the federal and state insurance program 
for the poor and disabled. 

It is this kind of lack of access to health-care services 
that’s prompted many left-leaning and liberal gay-rights 
groups to get behind wholesale health-care-reform efforts 
at the state and national levels. (Gay Republicans, and oth- 
er homosexuals among the ranks of the politically conser- 
vative and privileged, tend not to consider systemic reform 
to be of much concern.) 

Although data on the extent to which lesbians are at risk 
for HIV infection are negligible, indications are quite clear 
that lesbians are more likely than heterosexual women to 
develop diseases such as breast cancer and cervical cancer, 
both of which are more prevalent among women who 
haven’t had children than those who have. 

And lesbian and gay men alike are extremely prone to 
substance abuse, according to Savage. 

“Studies show that one in three gay men and women 
have a substance-abuse problem,” he notes. “Among the 
general population, it’s more like 10 percent.” 

Substance-abuse treatment and violence treatment are 

See LAVENDER, page 32 
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paint, near T $750 htd + Oct 1, 1 Br Walk-in level w/w $550 
Jamaica Plain-2 BR, in house, onint = a yor RES 
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| mod K&B, hw floors $595 include individual sec alrm sys, sec 
outdoor Ightng, ceiling fans, new mod 
Euro Kitchens, mod tile ba, ht/hw, 
individual thermostat cntrl, Indry, 
+All Apts NO FEE* roomy cists, grbge dispsl & elevator. 
Also on Comm. Ave nr Wash. St. & 
Open 7 days new Bread & Circus, Irg mod 2BR 
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The Berlin Fun Farm 

100 River Road 

Berlin, MA 01505 

phone 508-858-0200 
fax 508-445-0156 





HAYRIDES 
and the Haunted Barn 


ADMISSION TICKET INCLUDES: 
@ SPOOKY HAYRIDE through acres 
of haunted terrain with ghosts, 
goblins and creatures of the 
night to entertain you! 
@ THE HAUNTED BARN featuring 
movie highlights from favorite 
horror films plus 
@ HUNDREDS OF EXCITING CHARACTER MASKS 
and fun Halloween memorabilia 
@ FUN 6 PHOTOTIME with walk around 


characters and friendly creatures 


@ COMPLIMENTARY cider & donuts 


SCARY ATTRACTIONS from Hollywood horror movies including 


A GIANT ALIEN from the movie ALIENS! 
(20th Century Fox) 

LEATHERFACE from the TEXAS CHAINSAW 
MASSACRE (New Line Cinema Corp.) 
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SPOOKY HAYRIDE HOTLINE: 


(608) 838-0200 
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The New and Most 
Exciting Night 
Club Addition to 
the North Shore 
Entertainment 
Scene in Years!!! 
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PROPER DRESS 
REQUIRED 










NO COVER 
CHARGE 
THURSDAYS 






SCHEDULE 
SUBJECT 
TO CHANGE 













Located at the 


Hotidoy Sr: F 


ONE NEWBURY ST. , 

(RTE. ONE NORTH)_-~= 
PEABODY 3% 

508-535-4600 

























JANEATOX PL ATN BBBOSTON/BRIGIETON 
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OF °° | PROPERTIES 


¢ Jamaica Plain-Lg. Studio, 
mod K&B, near T, $450 htd 527-4863 NO FEE 
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ae NO FEE! 
© Jamaica Plain-1 BR Garden “ 
Apt, mod K&B, near T SEPT. RENTALS 
$495 he NO FEE! 


BRIGHTON - nr Bos Health & Swim 


Jamaica Plain-extra lg 2 BR, Club on Comm. Ave NOW RENTING 


eat-in kitchen, h/w floors, new in the FORDHAM BUILDING 
paint, near T, $675 htd - Wik in level studios w/w $495 
_ | 1st fir studio $525 
¢ Jamaica Plain-extra lg 3 BR, 
* 4th fir studio mod brick kitch $535 


eat-in kitchen, h/w floors, new 
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APARTMENT RENTALS 
° CUSTOM KIT & NO FEE!! 
BATH - DECKS 547-0026 
PARKING - LAUNDRY - 
CAMBRIDGE/SOMERVILLE - 


HARDWOOD 
Hardwood floors, porches, 


1 - BEDROOM - $475! BR's from $500, 2 BR's 
from $600, 3 BR's from 


1 - BEDROOM - $495 $750, 4 BR's from $875. 


1 - BEDROOM 
W/DEN $495 SOMERVILLE/CAMBRIDGE - 
Beautiful 4 BR/7 room 
2 - BEDROOM $550 = Townhouses, eat-in kitchen. 


2 - BEDROOM - $575 Starting from $875. 


4 - BEDROOM - $695 sTONEHAM - 


PENTHOUSE -2BED- Luxury condos, hardwood 
$1000 floors, studios from $550 


htd., 1 BR $650, 2 BR's 


$725. 
—T 7 BOSTON/BROOKLINE - 


Riverway House. Studios 


CENTURY 21 from $500, 1 BR's from 
884-1515 $600, 2 BR's from $850. 
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Continued from page 30 
among the fastest growing programs at the 
Fenway Community Health Center. 


Violence prevention 

Gay-bashing is on the rise in Boston, 
throughout Massachusetts, and around the 
country. 

As Savage sees it, “there are two reasons. 
Gays and lesbians are becoming more visi- 
ble. And the economy is worsening.” 

A record number of gay-bashing cases 
was reported to the Fenway’s victim-re- 
covery program in July. That rise in vio- 
lence came on the heels of a 50 percent in- 
crease over last year in the number of hate 
crimes against gays and lesbians reported 
between January and June of this year. 

According to a Fenway Community 


| Health Center Victim Recovery Program 
| report, described in detail in the July 25 is- 





sue of Bay Windows, the gay and lesbian 

weekly, 109 Massachusetts gay men and 

women reported being victims of 78 inci- 
| dents of violence and harassment in the 
first six moths of this year. Of those inci- 
dents, 40 were physical attacks, 19 of 
them requiring medical treatment. Eight of 
the episodes allegedly involved the police. 

At least two gay-activist groups — 
Queer Nation and the Greater Boston 
Lesbian and Gay Political Alliance — have 
focused attention on gay-bashing, and on 
fighting what seems to be a tendency for 
police departments to ignore or, in ex- 
treme cases to encourage or participate in, 
homophobic harassment. 

The alliance’s anti-violence task force 
developed a 10-point plan to combat gay 
harassment and submitted it to the police 
last year. The group has also been vocal 
for some time in its criticism of the Boston 
Police Department’s Internal Affairs Divi- 
sion, which came under public and gov- 
ernment scrutiny this summer for its lack 
of response to citizen complaints. 

The Boston chapter of Queer Nation re- 
cently met with the police department’s 
Robert Johnson to discuss gay-bashing, 
according to group member Kelly McSor- 
ley. And Queer Nationals hope to start a 
Pink Panther street-watch soon in neigh- 
borhoods with reported high levels of anti- 
gay violence, such as the South End and 
the Fenway. 


* 

Queer Nation’s meeting with the Boston 
Police Department marks the group’s first 
mainstream-style political action. For the 
most part, the organization has made its 
presence known locally though demon- 
strations at Stocks & Bonds, a restaurant 
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Who's who in gay politics 


> ACT-UP/Boston. Focuses its efforts on fighting anything it sees as 
stonewalling, silence, or complacency in the face of AIDS. Its now notorious battle 
tactics include civil disobedience and loud, disruptive demonstrations in which 
members chain themselves to file cabinets and smear blood on their faces. ACT-UP 
also works quietly on projects such as a booklet on AIDS and health insurance it 
produced in conjunction with the Massachusetts Division of Insurance. Phone: 
492-2887. 
>» Cambridge Lavender Alliance. Formed this spring by Cambridge gays and les- 
bians who want to add their voices to the chorus that comments on Cambridge city 
politics, the fledgling organization, most of whose 50-plus members identify them- 
selves as political progressives, will release its endorsements in the Cambridge mu- 
nicipal election this week. Phone: 868-1693. 
> Coalition for Lesbian and Gay Civil Rights. Although lobbying director David 
LaFontaine is vocal and extremely visible both at the Massachusetts State House 
and in the mainstream media, his organization includes fewer than 300 dues- 
paying members. The coalition, formed in 1988 as a left-leaning activist group, 
now considers itself a middle-of-the road State House lobbying organization 
with important political ties to Governor Weld. It has, however, endorsed the 
radical Reverend Graylan Ellis-Hagler in the Boston mayoral race. Phone: 828- 
3039. 
» Greater Boston Lesbian and Gay Political Alliance. An eight-year-old, non- 
partisan group that boasts a mailing list of 6000 and approximately 500 dues-pay- 
ing members. The alliance focuses primarily on Boston electoral politics and on 
city policy, and has been a major force in the recent effort to pass the Boston fami- 
ly-protection act. Phone: 247-0099. 
>» Log Cabin Club. This local affiliate of the national gay Republican organization 
counts about 60 people, three of them women, among its members, according to 
chapter president Patrick Ward. Log Cabin has as single agenda: to seek out and 
support Republican candidates and legislators who are progressive on gay-rights is- 
sues. “Too many gay-rights groups support battles that have nothing to do with 
gay rights — like choice,” Ward explains.,“A bunch of gay men sitting around talk- 
ing about choice is as ridiculous a scenario as a bunch of priests talking about 
choice.” Phone: 522-1774. 
» Massachusetts Gay and Lesbian Political Caucus. Formed in 1973, this is 
the oldest and largest Bay State gay-rights organization, with between 3000 
and 4000 dues-paying members, according to its co-chair, Gary Duffin. The 
caucus’s seemingly tireless lobbyist and co-chair, Arline Isaacson, is widely 
considered the driving force behind the 17-year-long effort to pass the gay- 
civil-rights law, which prohibits discrimination against gays and lesbians 
in housing, employment, credit, and public accommodations. Phone: 262- 
1565. 
>» Queer Nation. The local chapter, formed in August 1990, is made up of a core 
group of approximately 50 members, whose activities so far have been confined 
pretty much to public demonstrations like last month’s “Queer Wedding” in front 
of Holy Cross Cathedral. Queer Nationals aren’t aligned with any other organiza- 
tions yet, but don’t rule out working with other gay activist groups in the future. 
Phone: 577-8123. 

— MD 











and nightclub on State Street, and last 
month’s boisterous gay wedding in front 
of Holy Cross Cathedral. 

Some left-leaning gay activists applaud 
Queer Nation, likening its activities to sit- 
ins at lunch counters in the nascent days 
of the civil-rights movement. 

More-mainstream leaders are less en- 
thusiastic. 

“Theirs is a kind of instant-gratification 
politics,” says McFeeley. “There’s nothing 
wrong with that. But there’s nothing there 


that really lasts.” 

Says Daffin, of the caucus, about Queer 
Nation: “I just wish they’d all register to 
vote.” 

Registering voters and pushing for re- 
form within the political system has won 
gays and lesbians their most significant 
political victory thus far — passage of the 
gay civil-rights law. And there is no ques- 
tion that credit for that victory goes to the 
caucus, whose co-chair and chief lobbyist, 
Arline Isaacson, pounded on doors and 
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played politics for 10 years to get the mea- 
sure passed on Beacon Hill. 

Isaacson and the caucus’s Steve Tierney 
led the effort to pass that agenda with the 
help of the more liberal wing of the Demo- 
cratic Party, including Representative 
Mark Roosevelt (D-Boston) and Senator 
Mike Barrett (D-Cambridge). 

Last fall’s gubernatorial race, though, 
shook up the long alliance between gay ac- 
tivists and the Democratic Party: the 
Greater Boston Gay and Lesbian Political 
Alliance, the Coalition for Gay and Lesbian 
Civil Rights, and Bay Windows endorsed 
Weld. The caucus remained neutral. 

LaFontaine, of the coalition, like Ward, 
of the Log Cabin Club, sees the Republi- 
can libertarian social agenda as the gay- 
rights movement’s best hope for a bright 
political future. 

“We want 100 percent of the population 
to support us, and people on the left side 
of the spectrum haven’t always worked for 
that,” LaFontaine contends. “We need to 
reach out to people who aren’t liberals. 
That’s the benefit of having someone like 
Weld on our side.” 

In decided contrast to gay political play- 
ers like LaFontaine, who finds the gover- 
nor’s support of gay and lesbian issues ex- 
citing and significant, are community ac- 
tivists like Cronin, who detests most of 
what the governor stands for. “He, on the 
surface, appears to support gay and les- 
bian rights and talks in a nice, libertarian 
way,” says Cronin. “On the other hand, 
he’s the same man who gleefully cuts a 
half a billion dollars out of the state Medi- 
caid account. That’s going to affect a 
number of gay people seeking AIDS treat- 
ment, among others.” 

What’s happening on the gay-rights 
front in the Weld administration, as cul- 
tural commentator Bronski sees it, “is the 
logical end result of a single-minded gay- 
rights agenda. “Weld is a fiscal conserva- 
tive who will cut back on AIDS funding, 
on social services, on care for the poor .. . 
on a gay-liberation agenda. Pursuing a 
gay-liberation agenda now demands .. . 
you’re pretty much on the fringe.” 

It is inevitable, says Don Gorton, presi- 
dent of the alliance, that “as issues that 
unify gays and lesbians, like the gay-rights 
law, violence, and domestic partnership 
are confronted and barriers broken 
down . . . gays and lesbians will divide on 
tax issues, social-service issues, and pro- 
fessional and party lines. 

“There’s a distinct gay and lesbian vote 
on AIDS, civil rights, violence, and family 
issues that affect people’s personal lives 
now,” says Gorton. “As those things pass 
— as those issues neutralize — there'll 
still be leftist activism. But it’s very likely 
that the rest of us will just blend in.” Q 








Graduate Study? 


Find out about it! 
at UMass/Boston’s 
September 26th 
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A Commonwealth of Learning 





Our graduate programs and tracks include: 


American Civilization (MA) 

Applied Physics (MS) 

Applied Sociology (MA) 

Bilingual Education (MA) 

Biology (MS) 

Biotechnology and Biomedical Science 
(MS) 

Business Administration (MBA) 

Chemistry (MS) 


Clinical Psychology (PhD)* Biology (PhD)* 
Computer Science (MS) Gerontology (PhD)* 
Counselor Training (MEd, CAGS) History (MA) 


Critical and Creative Thinking 
(Certificate, MA) 

Dispute Resolution (Certificate) 

Education (Elementary and Secondary) 
(MEd) 


Education/Higher Education (EdD)** 
Education/Urban School Leadership (EdD)** 
Education/Teacher Certification (MEd) 
Educational Administration (MEd, CAGS) 
English (MA) 

English/Composition (MA) 

English as a Second Language (MA) 
Environmental Sciences (MS, PhD)* 
Environmental Sciences/Environmental 


History/Archival Methods (MA) 
History/Historical Archaeology (MA) 
Human Services (MS) 

Instructional Design (MEd) 

Nursing (MS) 

Public Affairs (MS) 

Public Policy (PhD)* 

School Psychology (MEd, CAGS) 
Special Education (MEd) 


Lay 
(ni 


GRATEFUL 


DEAD @& 


TICKETS FOR SALE (ee 
ALL BOSTON GARDEN SHOWS 


STATELINE TICKETS 
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Open 24 Hours * 7 Days a Week 











The open house will take place 
Thursday, September 26, 4-7pm 
11th Floor, Healey Library 
Harbor Campus 


To learn more, call 
617 287-6000. 





»pace purchased at 
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*We are now considering applications for fall 1992 
enrollment in doctoral programs 
™ Pending approval 
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BARTENDING 
| COURSE 


September 30, October 1, 2 &3 
Call now for details! 


495-9657 
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William Weoman:Paintinds, Drawings, Photographs, Videotapes. [ (ey } 
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FROG/FROG II. 1982. 


MV lileasa 
Weoman, 





August 7"-Oelober 6" 


The Institute of Contemporary Art, 955 Boylston St. (next to the Hynes/ICA @ stop). For information call 617-266-5151. 


























The ICA , .esentation of William Wegman is sponsored by The Coca-Cola Company. 
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BOSTON BALLET 


WE WILL SOON BEGIN 
OUR 91-92 SEASON 


Call James Jackson today 
695-6950 ext. 350 
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MEN 40-65 
EARN $100 IN 24HRS 


..by participating in a one-day clinical 


We need sellers once again. rea pean oe of an Leen a- 

tional medication igrain f 
Limited positions available. Good inchediee se health ealeen, Geuled ond 
phoners can earn $10 - $15 per EKG. Please call: 
hour plus cash bonuses. cost) a aeee 

Mon-Fri, 9-5; Wed, 9-8 
No migraine sufferers. 
Are you an ambitious self-starter? (No walk-ins, please.) 
Can you work 20 or more hours 
per week? Day/Evening positions 320 Washington St., Brighton 
available. ee _ 
A Progressive Human Service agency 
Help Us Stay On Our Toes now has part-time positions available 


* Flexible hours available including 
late afternoons, evenings & 
weekends 

* Salary $8 P/H Good Benefits 

¢ Relevant education and 
experience required 


Formore information 








PHARMACEUTICAL RESEARCH 





MTRA needs people for short-and long-term live-in 
metabolic research studies of investigational 
medications. 


$300-$1200 
$300, 5-day, 4-night study of prescription asthma medi- 
cation leading to 16- — 14-night study paying an addi- 
tional $900. Must be willing to commit to both 
studies. 


$700 Thin Men and Women 21-60 needed for 15- 
day, 12-night study of heart medication. You must be 
| body weight to be in this study. 
Call Mon-Fri, 9-5; Wed, 9-8 at: 
(617) 783-5695 
(No walk-ins, please) 


less than 





320 Washington St., Brighton, MA 





WY Genuine 
Dratt 


men 18-50 needed for 


+, 
en 
"e 


please call or send resume to: 
Caryn Surkes 


124 Watertown Street 











for supervised apartment programs 
and/or community residences for adults 
who are developmentally disabled. 


STAFF ADVOCATES 


BeaverBrook STEP, Inc. 








ee 
APARTMENTS 


prof 25+, own rm in Str apt. apt, 
nr T, $275+utils, avi 10/1, 
646-5328 


BOSTON 


MED AREA 
2,34 & SBRs, newly re- 
novated, spac eik, nr T, 
some w/off st pkg. 

NO FEE, KVC, 731-0165 


CAMBRIDGE-2BR new K&B 
hdwd firs, nr Cen T, pkg, 
$800+utils 876-2940 


Central Florida Real Estate 
Heritage Real 
1 800-780-0506 
Call for free catalog 


CHELSEA-3BR, Ivng rm, 
dng rm, kitch, off st pkg for 
2cars, nice yd, 1bick frm T, 
$650/mo avi 11/1 884-8386 


CHELSEA-top notch 7rm 
apt in peacfl res area, oat 
pkg incl, $700, 595-291 


JAMAICA PLAIN 1BR 4 rms, 
$650 htd nr Aborway Forest 
Hills 323-1087 


JAMAICA PLAIN 3BR, 2nd 
floor, modern kit, off st pkg 
$850 unhtd. 891-3089 


ROSLINDALE-2BR, Irg apt, 
nr Aboretum, avi 10/1, $800 
unhtd 323-1087 


sOMERV! PEPEREDT, Ine, 


. walk to Hvd Sq 
pine Aa spac 2BR, 4a 
$750+ 721-1373 


SOUTH BOSTON-1BR 
condo, hdwd firs, Ok, 
w/d,-dw/d, V8. $890" 7 


SOUTH END-1BR apts 4 
—_ vlan newhe Hote iniv 


apphences ances indy Bo9 






































CONGERIMS 


Watertown, MA 02172 
617-926-1113 a 
er ROOMMATES 
tn area, 
rmmtes wntd, nice 5brm hse 
nv T/colleges/s Pref M, 
aval imm, 254 
SOUL SURVIVAL. RENT THAT APARTMENT! BACK BAY Mari. St. F to sh 
Keep your Mind ow & Phoenix readers are young, sunny 3br Irg ivng rm. Near T 
Spirit in good shape with the ~ educated, and mobile. bus 1/2 rent for ist 2 mn 
Phoenix's Mind, Body & Reach them with a ($258) ht/hw incl. 266-8560 
Spirit Classifeds. REAL ESTATE Classified 





BOSTON, South End. 1 or 2 
rmts for 3/4BR. Sunny, own 
room, d/d, hrdwd firs, 
$300/per mo. Call 859- 


BROOKLINE a 

Corner. Mature prof large 

sunny 5BR tree lined 

neighborhood. No smk. 
+ (Heated) 

277-7353, 738-4413 


BROOKLINE Coolidge 
Corner. F rad/prof 
nonsmkr to shr 3BR hse. Avi 
10/1 $250+ 277-0107 


BROOKLINE Washington 
Sq. seek 1F non smkr to shr 
apt in 3 fam hse , $312 incl 
heat. call 739-9193 


CAMBRIDGE This ultra 
modern Duplex looking for 
two roomates for four year 
old house. 3 bathrooms. 
$350/month. Must see, on 
bus line 666-2979 


SOMERVILLE 1M/F 25+ for 
ige 3BR apt. Nr Union Sq. No 
cigs, nice yrd, nr T. 
$367/mo+. 628-0754 


SOMERVILLE-1M 1F 1 les- 
bian sk human to shr Irg 
airey hse nr T, h kitch, 


2prches, w/d, mo+ 
utils, 608-5967 . 

WATERTOWN $275 w/pkg, 
w/d, nr T, Irg kitch. Shr 


w/3F/1M spacious, clean, in- 
esene Nosmk/pets. 


























WELLESLEY House. Prof 
nsmkr 24-30 to shr spac 
3BR nr lake, Rt9, Rt128. Hrd 
wa fir $410+ 237-0706. 


asec 
HOUSEMATES 


- n 

newly re-done hse nr Hvd 

Sq, all appliances, 2prches, 

must see, $375/mo immed, 
964-0066, 547-2751 





CAMBRIDG = 1F & 2M sk 1F, 
25+. Share warmth, humor, 





MEDFORD Very near Tufts. 

Sk M/F for 1BR in ~~ 4BR 

hse. No smk $275+ (508) 
946-1849 


canna 
APPLIANCES 


lust re 
w/d. Like new. $550 or best 
offer. Call 451-9765 and 
leave message 


BOATS 


1 lay wkendr, 4 sails. 
4.5+ power, trailer and much 
more. Must sell. Askin 
$3900. Call Bo 
508-921-0930 


oe 
FURNITURE 


, books rug, 
chairs. All top brands - Sim- 
mons, Sony, gomsens. etc. 


1 year old. 266- 
RRNA 
AUDITIONS 

iter is 
Se pay 98 cali 
back 9/: intment 
call Chvlotel $0 -2997 


GIGS 

KEYBOARD WAN 
Rovaes at 969-4915 — 
SLA RRR 
INSTRUCTION 


toocher M Mus (NEC). Call 
James (617) 876-6016 





MUSICAL 
INSTRUMENTS 
segues 








left-tom police, food, some aon i me cond, grt sqund & 
meals, in beaut semi-coop 

home. $305/mo+. No aft 6pm 643-1340 
pets/cigs. 354-6740 Til Boston's only Bulletin Board 
— 267.1234 

WEST NEWTON, 4br cape idi-Compa: 

ee oe for M/F prof touch-senetve, 3 prapre: 
re et rng NO Pets = grammed settings amp, 
w/d$300 964-470 9 "100° 


PRESENTS 


Stand $600 Vito 





remem err met 
REHEARSAL 
SPACE 





1MO FREE RENT 
For limtd time: Absurdly low 
prices. Boston Rehearsal 
Studios - Compitly renovtd, 
in So. End, sec guard, easy 
load-in, free pkng. 569-9004 








Rehfarsal /Studios 





WIN! WIN! WIN! 
Blackfack. Basics. 


Strategies. Card counti 
Where to play. individusi 
supervieies. Cal! Joel 


ea 


moan 


EDUCATION & 
MEDITATION 
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THE ROCKPILE-As hard as it gets! ~~ 








1500 BROADWAY, RT.99 © SAUGUS 
Located adjacent to the Officers Club 


Friday, Sept. 20th 


Progressive Metal Night with 


Rage of Angels 


Subdivisions - the Rush trbute band 


Kid Logic 
Ivory Tower 
The ar othernend 





PCOMING EVENTS: 
/27 Lovett To Death 
/28 


0/4 
O/5 


Sin-a-men 


sy 
Stompers 


OP Genuine Draft 


Saturday, Sept. 21st 


The Pact 


Lady 


Luck 


Duece's Wild 
Hustla 
Sidestreet 


9A: (If Ove 21) 


Bob's Mob - the Aerosmith tribute 
band, — Jealous Dogs 


“| (83+ 


ALWAYS WELCOME 
W/ PROPER I.D. 


A TAP-INTO THE COLD 





- 
‘ 


























WITH HOURLY SERVICE 

BETWEEN NEW YORK AND 
BOSTON OR WASHINGTON, 
__ GUARANTEED BACK-UP 

Se ~puea PLANES, 
ASSIGNED SEATS WITH NO 
RESERVATIONS REQUIRED, AND 

A MINIMUM OF 1,000 

ONEPASS™ MILES ON EVERY 

FLIGHT, THE TRUMP SHUTTLE IS 


THE ONLY WAY TO FLY. 
AG THE TRUMP SHUTTLE 


































PEOPLE. PERFORMANCE. PRIDE. 


Earn 1000 OnePass™ miles for every flight thru 12/31/91. For more information call your professional travel agent or The Trump Shuttle at 1-800-247-8786. 














Babson « Bentley « Berkeley « BC « BU « Brandeis « 
Bunker Hill » Chamberlain « Emerson « Emmanual « 
Framingham State « Harvard « LaSalle « ULowell « 















—$—— 
WELCOME 




















SA 


PLEASE RECYOLE OUR ALUMINUM CANS BUOWEIBER®-KING OF BEERS®- C1087 ANHEUSER-BUSCH, INC. +ST. LOUIS, MO 





Massasoit « MIT « Nichols « Northeastern « Pine (a oat) 

Manor « Regis « Salem State * Simmons « Suffolk « 

Tufts « UMass « Wellesley « Wentworth « Wheaton X y, 
August A. Busch & Co. of Massachusetts : 
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by Alison Hagge 


Donvier ice- 
cream makers 
Just because the ice-cream man 


has silenced his bell for the season 


ae ‘] 


7 
7 


Za Donvier makes an 





doesn’t mean you won’t 
have off-season crav- 


ings for the stuff. 







i, 


individual-size ice- 
cream maker that 
allows you to whip 
up your own sweet 
treat at home in a mat- 
ter of hours. Basics like 
vanilla are a snap, but the 
Donvier can be used to 
concoct any number of fila- 
vors and treats. Bailey’s-and- 
cream suit your fancy? You 


got it. Frozen yogurt? No prob- 


Kitchen Bazaar, in the Cambridge- 


| lem. Available for a mere $20 at the 
| Side Galleria. 
| 





Wear your 
' worries 


in Guatemala, children whisper 





their troubles to tiny little dolis, then 
quietly slip the burdened babes 
beneath their pillows before going to 








sleep. By morning, their worries 


apparently are gone. 

An American equivalent comes 
courtesy of this barrette, which 
allows you to wear your cares 
instead of tucking them away. Really 
show them off. “Like my new fashion 
accessory — insecurity?” Available 
at Mayan Mercantile, in Somerville’s 


Union Square, for $8. 
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ANDI’S ANIMALS 

You may have seen — or pointed at — the pair of 
pink-and-blue papier-maché hound dogs perched 
above the waterfall next to the Westin Hotel escala- 
tor in Copley Place. They’re part of an eye-catching 
menagerie created over the past year by local artist 
Andi Richter. Using 100 percent recycled materials 
and covering them with slippery flour-and-water- 
soaked newspaper (remember this from grade 
school?), Richter creates creatures great and small: 
ducks in all sizes, exotic birds, lobsters, fat cats, pen- 
guins, alligators, toucans, and more. Tropical fish can 
be had for about $20; $300 will get you a larger-than- 
life Dalmation. Look for Righter’s work at 
the New England Sampler, in <= 
the Westin Hotel lobby, 
Copley Place. 


So you finally tossed out that old 
jewelry box — the one with the wind-up ballerina that twirled to the 





tune of “Singing in the Rain” when you opened it. Before you opt for 
the standard velvet-covered replacement, you may want to 
check out the off-beat, hand-fashioned alternatives designed 
by Kinetyk and sold at Chona, in the South End, for $34. 

These simple painted boxes have a silly, subtle twist. Each is 
propped up by a set of painted bobbles — one has golden multi- 
faceted gems, another resembles colorfully swirled candies. These 
boxes conveniently fit three-by-five cards, too, so you can stash 


recipes and the like in them as well. 


PHOTOS BY JEFF THIEBAUTH (BARRETTE, JEWELRY, FISH AND CHEST) AND TRACEY WHEELER (DOG); ILLUSTRATION BY JAMES KRAUS (ICE CREAM) 





j 
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Jewelry chic 

Boston jeweiry design- 
er Andy Anderson ropes 
together his eclectic 
tastes — quite literally. 
A signature Anderson 
piece may be a cluster 
of semi-precious stones 
fastened with a thin, 
meandering copper 
thread. Or a large peace 
sign looped with wire. Or 
an industrial-size cross 
pressed from black fimo 
clay and embedded with 
costume jewels. 

Some of his work is 
sold at Allston Beat, 
on Newbury Street. Shi 
Shi’s, in the North End, 
also selis his pins, ear- 
rings, and necklaces, in 


the $15 to $25 range. 
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PERIODICAL HABIT 


My magazines, myself, and my information addiction 


he other night I emptied my 

knapsack, a leather bag that 

serves as my briefcase because 

I feel like a phony carrying the 

real thing. As often happens 
with briefcases (or at least so people who 
carry them tell me), stuff accumulates inside 
my knapsack until it becomes too heavy for 
me to carry without tilting to one side. 

Along with the basic contents that can 
be found in there on any given day (a 
handful of pens, dog-eared articles to read 
or edit, a reporter’s notebook, a hair- 
brush), I pulled out no fewer than seven 
different magazines: the Atlantic, Esquire, 
the New Republic, E, Harper’s, Mother 
Jones, and Vanity Fair. All current issues. 
All, for the most part, unread. 

I spread them out before me, relishing 
so many glossy options, but for the sake of 
my shoulder wanting to prioritize them in 
some way. Which ones should I slide back 
into the sack, indulging my ongoing illu- 
sion that I would find time to dip into 
them during the workday? Which ones 
could be left at home on the coffee table or 
nightstand, where they would almost cer- 
tainly dissolve, untouched, into the stacks 
of Spy, Ms., Utne Reader, Outside, and 
Elle? It seemed an impossible quandary. I 
shoved them all back in the bag. 

I have grown accustomed to this dilem- 
ma. It is part of my daily routine, really, of 
moving magazines from one pile to anoth- 
er, each pile less current than the one be- 
fore it. Eventually, when the piles begin to 
attract stares from guests, I have to decide 
whether each magazine is one to be saved 








ILLUSTRATION BY PAUL CORIO 





By Lisa Prevost 


in milk crates next to the desk or one to 
throw away. The life of a magazine is ex- 
tended in my house, generally lasting any- 
where from two to six months, with those 
lucky enough to land in the milk crates 
likely to stick around for years. 

This obsession with having magazines 
takes up far too much of my time, space, 
and money. I know this and yet I can’t help 
myself. It’s not just that I enjoy reading 
magazines —- though I admit that I do en- 
joy them to the extent that just the smell of a 
fresh issue can make my mouth water. It’s 
also that I need them. I need magazines like 
some people need cigarettes: somehow, they 
make me look good — or better, anyway. 

Paradoxically, the sight of all these mag- 
azines, stacked menacingly high and wait- 
ing to be read, is a terrible mental burden, 
but I also feel . . . what? Hipper, more so- 
phisticated, more in sync surrounded by 
their graphic perfection? Maybe it’s just 
the angst of living in this fast-moving, 
ruthlessly competitive society, but it’s as if 
having these magazines could somehow 
save me from being caught in a conversa- 
tion where the subject is known to every- 
one but me, from using the wrong verb, 
from making the wrong move, from saying 
something glaringly stupid. As if, that is, 
magazines could save me from myself. 

Which, fortunately, I consciously recog- 
nize as ridiculous. Especially since if I actual- 
ly read all these magazines, I would have no 
time to make any social blunders whatsoev- 
er. But subconsciously, I, like most people, 
do begin to reconsider my own tired identity 
with the evidence of so many dynamic op- 
tions staring out from the magazine rack. 

One of the many questions people in my 
profession — journalism — are asked 
when they are interviewing for one of the 
many jobs they will not get is, “What maga- 
zines do you read?” I have always supposed 
that, like the ever-popular “Where do you 
see yourself in five years?”, this question is 
intended to give the interviewer a rough 
measurement of the prospective employee’s 
horizons. Faced with the question during 
my last job interview, I found myself men- 
tally sifting out the names I believed were 
the “right” ones. As I began reeling them 
off, I became confused as to just which 
ones were right (the New Republic or the 
Nation? Vanity Fair or Rolling Stone?), and 
ended up naming every publication squir- 
reled away in my house, an endless recita- 


tion that certainly sounded like a des- 0 
perate lie. \ 
The personnel types 
who ask this question LD > Se 
could use the infor- Me 


mation to tell them 
much more than 


ie 


x 
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just what the inside of the interviewee’s 
briefcase looks like. I, naturally, see the 
magazines people read habitually (and 
save), or at least carry around, as four-color 
reflections of their insecurities and frustra- 
tions, their unfulfilled aspirations and fan- 
tasies — not just leisure-time reading mate- 
rial. (This doesn’t mean that people who 
don’t buy magazines are walking case stud- 
ies in self-actualization, but rather that they 
don’t read. And they probably smoke a lot of 
cigarettes.) The astute interviewer, then, 
would note from my reading list: “desper- 
ately seeking affirmation of writing ability, 
inner conflict between materialism and 
more leftish concerns, penchant for gossip.” 

Nora Ephron once devoted a whole es- 
say to the subject of Gourmet magazine. 
She has been married twice, and both 
times she began buying Gourmet shortly 
after becoming a wife. The reason, she 
said, is that so much of married life comes 
down to food and dinner parties, and the 
caliber of dinner parties Nora Ephron 
went to were affairs with endless courses, 
each hostess trying to surpass the culinary 
talents of her predecessor. So Nora felt 
she needed to be well-versed in Gourmet. 
And though she said she doesn’t actually 
use the recipes, she has found it impossi- 
ble to part with the magazines. 

“At the end of each month, I place it on 
the top of the kitchen bookshelf, and there it 
lies, undisturbed, forever. I have never once 
looked at a copy of Gourmet after its month 
was up. But I keep them because you never 
know when you might need to,” she wrote. 

Not that she would. And not that I’ve 
opened more than a couple of the issues 
I’ve stored away since college (I’ve at least 
managed to part with my Mad collection 
and fitness mags, evidence of selves gone 
by.) But they still serve as dusty affirma- 
tions of identity, reminders of who I could 
be, or what I could do, if I tried harder, 
had more money, listened to my parents, 
didn’t listen to my parents, etc. 

This goes a long way toward explaining 
why some men keep Playboy around for 
years, even though the photos don’t really 
change much from issue to issue, and why 
people who rarely travel keep boxed sets of 
National Geographic. And, most simplis- 
tic, why people subscribe to the New York- 
er and lay the issues like art pieces on their 
coffee tables. 

There are people, of course, who 

t can dispose of a magazine as quick- 
® ly as they purchase it. Can’t 
stand to have it around, only 

amounts to clutter. I have 

never understood these 

people. I recently discov- 
ered that an old friend 
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keeps magazines under the living-room 
couch because she doesn’t want the room 
to look messy — I haven’t called her 
since. The whole point of magazines is, af- 
ter all, for them to be seen. 

Some might say that by their very fleet- 
ing and multiple nature, magazines exist to 
be thrown away. But | think this is what 
forces people to keep them. The info 
stream keeps hurtling past at an ever-in- 
creasing rate, and we reach in and grab, a 
month at a time, that which appeals to our 
vulnerabilities but which we can’t absorb at 
the rate the publishing industry would have 
us do. Even if we never read them, at least 
we have the mags to show we’re interested. 
I would bet that most of the people who 
subscribe to Time don’t read it — but they 
feel well-informed. (Especially with the 
smart desk encyclopedia set that Time, 
Inc., sent along with the subscription.) 

One of my many bosses buys or receives 
just about every entertainment and music 
magazine of any reputation. He also reads 
most of them — | know he does because 
there is no other way to explain how he 
knows all the plots, producers, and stars of 
movies he has never seen. Now, I buy vari- 
ous magazines for specific reasons — 
there’s an Annie Dillard story in the Au- 
gust Harper’s, there’s an Annie Leibovitz 
spread in the September Vanity Fair, there 
could be a reason to exercise less often in 
the September Self — but I’m doing well 
if I actually read half of them. Does that 
mean his magazine-buying is any less 
manic, or more justified, than mine? 

No, he just reads more quickly. Q 
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he designation of September as National Wom- 
en’s Health Month leads one to the almost in- 
evitable conclusion that the rest of the year is ded- 
icated to the health of men — usually the rich, 
white, straight, middle-age men who are the sub- 
ject of much study by the medical establishment. 
And that designation isn’t the only thing high- 
lighting such an idea. The neglect of women’s health is 
obvious in almost every sphere of health-care research, ac- 
cess, and delivery in this country. The National Institutes 
of Health (NIH) dedicates only 13.5 percent of its budget 
to health concerns that are specific to women. Research 
conducted with the remaining 86.5 percent of the budget 
is carried out, in large part, by men on other men. All of 
the recent major studies of heart disease (the leading 
cause of death in both women and men), for instance, 
were done on men. Most AIDS research (and thus most 
access to experimental treatments) involves HIV-infected 
men, though women are now becoming infected with HIV 
at a faster rate than men. 

Women’s access to health care remains limited. This is 
due, in part, to the national-health-insurance crisis and to 
the decimation, in the last 10 years, of so-called safety-net 
programs. A significant majority of the 33 million Americans 
who have no health insurance, and of the 17 million whose 
health insurance is inadequate, are women and their depen- 
dents. Here, women of color — African-American, Latina, 
Asian-American, and Native American — are markedly 
overrepresented, much as they are in statistics on infant 
mortality, excess deaths, and shortened life expectancy. 

Despite the grim state of women’s health care in this 
country, the women’s health movement continues to chal- 
lenge the health-care establishment — with some success. 
In what follows, women’s health advocates and providers 
discuss, in their own words, the problems that contribute 


HORTENSIA AMARO, PhD 


‘If you don’t have the research, you 
don’t have the development of 
treatments. And if you don’t have the 
development of treatments, you can 
have all the access you want, but it’s 
not going to amount to much.’ 


to inadequate care for women and propose solutions to 
this national problem. 
vv 

Hortensia Amaro, PhD, is an associate professor in the 
Social and Behavioral Sciences Section of the Boston Uni- 
versity School of Public Health. She is a co-founder of the 
Latino Health Network, and the founder of the Mom’s Pro- 
ject, an AIDS-education program for low-income women 
in Boston who use drugs. 

When we talk about women’s health, I think, “Should I 





Liz Galst writes about women’s health and gay and les- 
bian issues for the Phoenix. 
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talk about research, should I talk about services, should I 
talk about policy, should I talk about the training of health 
professionals?” 

Access to health care is also a very important issue, and 
quality care is another. But I think everything is related to re- 
search. Because if you don’t have the research base which 
informs services and the treatment of diseases, then it makes 
it very difficult to provide real access and quality services. 

In the area of breast cancer, for example, there are people 
who claim that research has really progressed. But there are 
people who are saying — not just individual women, but 
organizations and scientists — that we 
really haven’t progressed as much as we 
could have because not enough research 
has been done. For example, we know 
very little about normal progression of 
health status in women in general, with- 
out pathology. People who do breast- 
cancer work have said, “We don’t know 
what normal breast development looks 
like as women age.” Also, we focus so 
much on breast cancer, which is only 
one pathology of the breast. 

If you don’t have the research, you 
don’t have the development of treat- 
ments. And if you don’t have the devel- 
opment of treatments, you can have all 
the access you want, but it’s not going 
to amount to much. So that’s why you 
really have to think about the connec- 
tion between all these things. Research 
is critical to improving women’s health. 

The fact that the vast majority of med- 
ical-research subjects are men is really 
amazing. In cardiovascular research, for example, all of the 
therapies and everything we know about 
how the disease manifests itself have been 
based on studies with men. And we don’t 
know if these studies are applicable to 
women. 

The research establishment gives two 
reasons for this. One is that women’s 
hormones are very confusing. Hor- 
mones basically make experiments slop- 
py and dirty and require that researchers 
account for hormonal effects. But the 
reality is that when women have these 
therapies applied to them, hormones are 
at work. And if, in fact, the hormone ar- 
gument is a valid one, then it’s all the 
more reason to use women as research 
subjects, because treatments are going 
to have a different impact on women. 

The liability around reproduction is the 
other issue. And it is something that 
needs to be considered. People are 
afraid that woman research subjects may 
get pregnant without knowing it and the 
experiment may have some effect on the fetus. Yet individ- 
uals are involved in studies all the time that pose threats to 
them, and they’re provided with information and give in- 
formed consent. I think there are ways of dealing with 
concerns about possible harm to a fetus. I think the prob- 
lem has more to do with an underlying attitude that we 
have about women’s abilities and rights to make certain 
decisions regarding reproductive rights. 

When you move along to health services, you find that 
many services aren’t designed with women in mind. For 
example, in the area I’m most involved with — drug treat- 
ment — there are very few in-patient and residential treat- 
ment beds for women, especially pregnant women, al- 
though that’s improved slightly in Boston in the last year. 
There are only a handful of treatment beds in the whole 
state where women can take their children. The fact that 
women face being in an in-patient facility for six months 
or a year and have to figure out what they are going to do 
with their kids presents a major barrier to women getting 
into treatment. For most women, the only option is foster 
care. But that’s a real deterrent. Women are absolutely 
terrified to deal with that system because they’re afraid 
they’re going to lose their kids. 

Another issue for a lot of women in terms of accessing 
services is that services are so disjointed that a woman 
with two or three kids may end up spending 40 hours a 
week going from one service to the other. So I think 
bringing these services together is very important. 

I also think having providers who know first-hand the 
issues their clients face is of prime importance in health 
care. In services we provide to ethnic, minority, and poor 
populations, the large discrepancy between the provider 
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and the client — whether it’s in language, socioeconomic 
status, ethnic and cultural background — presents a series 
of barriers to communication. People who come with 
those differences have different world views, different 
ways of looking at health, at illness, at the causes, at 
what’s reasonable to do to get healthier, at what’s not rea- 
sonable to do. There tends to be very little time in the 
health-care interaction for those two different sets of as- 
sumptions to be communicated. Generally, the patient 
gets very little from what the doctor says, and goes ahead 
and develops her own interpretation of what the doctor 
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‘A lot of the problems with 

women’s health care have to do with 
systematic problems in health care, 
like the focus on treatment and dis- 
ease rather than prevention. ’ 


has said. This person has made it through the access bar- 
riers, but maybe isn’t benefiting as much as she could 
from the medical encounter; maybe the advice is irrelevant 
because it doesn’t match the person’s values, or it’s not 
understood. 

This is the problem of training: training sufficient medi- 
cal providers from minority communities, and training 
majority-community providers to know the values and the 
perspectives of those minority communities so that they 
can be effective at what they do. We really tend to mini- 
mize that stuff in medical school. We tend to think of it as 
the soft stuff. We give little attention to the human inter- 
action, and very little to the cultural interaction. 

This may be an effect of a male-oriented approach; it 
may also be the effect of a Western-oriented approach. It 
really goes back to our values around technology, and 
conquering nature, and all that. We value certain things 
and then we orient those things. Modern medicine is very 
oriented to high technology. Look at the issue of infant 
mortality and low birthweight, and how we — up to this 
time — have decided to approach that. We’ve gone for the 
high-tech neonatal-intensive-care units that are extremely 
expensive. We’ve put all our money there, and really, that 
impacts a small group. We continue to ignore the larger 
issues that impact low birthweight and infant mortality: 
poverty, life conditions, stress, access. Trying to deal with 
these issues is just too complicated for a narrow scientific 
approach. A lot of times, the way we simplify things in sci- 
ence don’t help us a lot in knowing how to apply that 
knowledge to the complex reality of people’s lives. 

I think, though, the solution isn’t to have more women 
go into medicine, because the system remains the same. 
What happens is you get women socialized in that old 
model and women acting the same way — or close to the 
same way — as male students and doctors, unless they’re 
able to resist it and reintegrate some of their own way of 
thinking into the way they practice medicine. So in addi- 
tion to making medical schools more diverse in their pop- 
ulation, we need to make them more diverse in their cul- 
ture, in their orientation to medicine. 














ELYSE MANDELL, 


‘Most of the lesbian health-care 
consumers I’ve talked to say, “I don’t 
want to come out to my provider 
because I’m afraid I won’t get the 
kind of care I need, or they’ll reject 
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me, or feel uncomfortable with me. 
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Judy Norsigian is a board member of the National Wom- 
en’s Health Network, a women’s-health advocacy group, 
and co-director of the Boston Women’s Health Book Col- 
lective, which publishes the women’s-health bible, Our 
Bodies, Ourselves. 

I’m not sure there’s one place to start looking at the 
problems with women’s health care. I mean, the problems 
with research are clear. What is it, 13.5 percent of NIH 
funding goes to women’s health research? And in terms of 
access, if women are the majority of those who are poor 
and low-income, and we don’t provide for low-income 
people, then women are the hardest hit. 

There’s sexism on top of that, and paternalism — the 
disbelief of women’s experiences so that some real and le- 
gitimate problems that women have presented have gone 
neglected or pooh-poohed, or deemed “psychiatric” and 
treated with tranquilizers. 

But a lot of the problems with women’s health care 
have to do with systematic problems in health care, like 
the focus on treatment and disease rather than preven- 
tion. For many women; 4 lot of their troubles start with 
the fact that they weren’t able to take any kind of preven- 
tive measures. Environmental pollution, for instance, is 
generally beyond our immediate control. If you have 
money you can get food and water that’s not contaminat- 
ed, but the air you breathe is pretty hard to change. And 
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in you, it’s an extremely effective treat- 
"74 ment for vaginal infections, particularly 

| yeast infections. And it costs, like, three 
cents a treatment. A woman gynecologist 
published several studies on this. But the 
use of potassium sorbate as a treatment 
never went anywhere because it wasn’t 
something someone could market and 
make a lot of money on, because it was 
already so available. The low-fat diet 
study [to determine whether such a diet 
will reduce the risk of breast cancer] is 
another example of that. The NIH has 
denied funding for this three times. It’s a 
great example of how women’s needs 
and interests are not being served by the 
medical establishment. 

There are a lot of things we’d like to 
have studied. PMS, and how it might be 
related to diet or environment. Mid- 
wifery. We have not done enough mea- 
suring of outcomes, matching women 
who use midwives with women under obstetrical care. Ob- 
stetricians are really resistant to that. There’s a long list of 
things that need to be studied. 

Access is another important issue. It’s really a double- 
edged sword. You have the well-insured women and mon- 
eyed women who sometimes get over-treated. Too many 
drugs, too many surgical procedures. And then you have 
poor women or women who have no access to care either 
through Medicaid or these “safety net” programs and who 
often end up getting care in emergency rooms. This care 
often has bad outcomes because it’s so late in the game. 

So there’s no question that poor women don’t get the 
kind of access they need to. But bad outcomes also have 
to do with the long-term deprivation that 
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least medicine — has almost out-priced all of us. Even 
though we have technology that can do a lot of things, it’s 
not widely available to people. It’s not affordable health 
care. And what this does is set up a kind of psychological 
barrier also. People feel health is something that they can’t 
achieve, because they can’t afford it. 

The dismantling of government safety-net programs has 
made matters worse. What that does is affect the two most 
vulnerable populations in our society: women and children. 
These holes in the safety net have allowed a lot of things to 
fall through. Now, with the recession, the middle class is go- 
ing out looking for the safety net and finding it’s not there. 
But the safety net was never much of a net to begin with. 

I believe the women’s health movement has made a 
tremendous impact in the last 20 years. But I feel we still 
have a long way to go around reproductive health. That 
will present a large barrier in the future. I am getting wor- 
ried for the next generation. The policies of the right just 
get a lot crazier every day. They’re irrational and promot- 
ing things that don’t work — like not giving people the in- 
formation they need. Not allowing people to fully partici- 
pate in decision-making. 

In regard to the health of African-American women, 
as long as our infant-mortality rates are as high as they 
are, you’ll know that things are not right with us. Again, 
we need access to care, access to prenatal care, access 
to things that let us live a healthy life: water, clothing, 
food, shelter, being taken care of, peace of mind. All 
these things are things we have to have to be healthy. 

Solving the problems with women’s health care in this 
country doesn’t require any big vision. What it calls for is 
some type of national health care that everybody has ac- 
cess to and doesn’t cost anything, and that is paid for by a 
single payer, so that everybody knows that they can go 
anywhere and get the same quality care. And we don’t 





comes from poverty. The solution isn’t 
only access, it’s better living conditions, 
better food. These are the things that 
make for better outcomes. 


vv 


Elyse Mandell, RN-P, and Nina Car- 
roll, MD, are, respectively, a gynecologi- 
cal nurse-practitioner and a gynecologist 
at the Fenway Community Health Center. 
Both see a large number of lesbians in 
their practices. 

Mandell: I think, in general, there 
aren’t any medical issues that are dif- 
ferent for lesbians than there are for 
straight women. Lesbians are at risk 
for the same problems that straight 
women are, but they don’t get sexually 
transmitted diseases as frequently be- 
cause most lesbians aren’t in contact 
with penises. 











It seems like the biggest issue for les- 
bian health care is provider sensitivity. It’s getting 
providers to not assume heterosexuality. Not to automati- 
cally ask sexually active patients, “What kind of birth-con- 
trol pills do you use?” It’s getting providers not to say, “I 
don’t have to do a Pap smear because you’re not having 
heterosexual intercourse,” or make moral judgments. 

Most of the lesbian health-care consumers I’ve talked to 
say, “I don’t want to come out to my provider because I’m 
afraid I won’t get the kind of care I need, or they'll reject 
me, or feel uncomfortable with me.” And that seems to be 
a big reason why many lesbian women 
don’t go for health care. 

Also, I think it’s important for 
providers to ask non-judgmental ques- 
tions. I usually ask, “Are you sexually 
active with women, men, or both?” I’m 
not asking what your sexual preference 
is at this time. You don’t have to identify 
as a lesbian or bisexual. I’m asking you 
what you do in bed that’s going to put 
you at risk for health problems. 

Unfortunately, there’s very little re- 
search done on lesbian health. There are 
a couple of books on the market that 
speak to lesbian-health issues. But are 
there any NIH-funded studies? Probably 
not. There are some private organiza- 
tions that are doing studies around the 
country. Nurses that are doing doctoral 
theses and master’s theses. And hopeful- 
ly with the new women’s-health-re- 








NINA CARROLL, MD 


‘I think it’s important that we start 
to talk about the impact sexual abuse 
has on health and health care.’ 


if you live in a community where the air is bad, over time 
that can have a profound effect on your health. If you 
don’t look at the preventive aspects, you might be making 
better band-aids for the problem, but you’re not solving 
the problem. 

I think, partly, that the health-care system doesn’t pur- 
sue prevention because the system is driven by market in- 
terests. If you have products you can sell, then you pursue 
them. Take the potassium-sorbate story. Potassium sorbate 
is a very cheap preservative used in homemade beer and 
wine. It’s widely available. Well, if you make a solution of 
potassium sorbate and you soak a tampon in it and put it 





search initiative, some of the people who 
will be getting the money from that will be looking at les- 
bian-health issues. 

Carroll: I really echo what Elyse has said about 
provider sensitivity. I also want to add that a patient’s his- 
tory of sexual abuse — regardless of whether the patient 
remembers the abuse — will profoundly affect how she 
perceives medical care, especially GYN care. I’ve found 
this to be true among all women — lesbian, straight, or 
bisexual. In my practice, I’ve found that women who have 
been sexually abused, particularly incest survivors, seem 
to unconsciously relive the trauma of that history during 
the pelvic exam, regardless of how gently the spectrum is 
inserted or how sensitively the situation is approached by 
the provider. There are ways to diminish the feeling of 
vulnerability that women experience, however. But I think 
it’s important that we start to talk about the impact sexual 
abuse has on health and health care. 


vv 


Byllye Avery is founder and president of the National 
Black Women’s Health Project. In 1989 she received a 
prestigious MacArthur Genius Grant. 

I think the largest barrier to care for all women, and for 
all people as a matter of fact, is access. Health — or at 


BYLLYE AVERY 


‘Solving the problems with women’s 
health care in this country doesn’t re- 
quire any big vision. What it calls for 
is some type of national health care 
that everybody has access to.’ 


need a system where people can pay more to get a differ- 
ent kind of care. Because what that signifies is two classes 
of health care. 

What we need are health centers that nourish the 
body, the soul, and the mind. That’s not an approach 
that we have very much in this country. We don’t have 
health centers where your prescription might be to go to 
yoga three times a week or get a massage twice a month. 
We tend to look at normal body processes as if they’re 
diseases and problems. What we need is a system that 
works from a holistic point of view, one that takes into 
account Western medicine and the alternatives, that 
takes into account the physical, the psychological, and 
the spiritual. It is the blending of these three that pro- 
vides wellness. Q 


WALK FOR WOMEN’S HEALTH 


As part of a national outreach program designed 
by the American Medical Association, a women’s 
health fair and fitness walk will take place on Satur- 
day, September 28, on the Boston Common, from 1 
to 4 p.m. 

The Walk for Women’s Health, a one-mile non- 
competitive walk designed to help women assess 
their fitness, will begin at 1 p.m., at the corner of 
Beacon and Charles Streets. Throughout the day, 
Boston’s leading hospitals and medical societies will 
be on hand providing information about a variety of 
health issues, including breast cancer, nutrition, 
Alzheimer’s disease, dental and eye care, AIDS, vio- 
lence against women, perinatal care, smoking, osteo- 
porosis, and safety. 

Free cholesterol and blood-pressure screenings 
will be available, as will plenty of free Ben & Jerry’s 
Light Ice Cream and Monadnock water. For more 
information, call 482-7073. 
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The moral? 

If you’re going 
to get caught, 
don’t leave home 
without your bail 
money. 


















couple of Sundays ago I had a little adventure. A 
friend gave me a pair of Red Sox tickets he couldn’t 
use for the afternoon game. He said since I lived 
close to the ballpark I could sell them if I didn’t want 
to go. 
I biked over to Brookline Avenue to try to hawk 
the tickets. I opted to sell rather than attend because 
just then the Sox were playing worse than Leonard Nimoy 
sings, because the tickets were for the bleachers, where 
drunken frat brothers roam, terrorizing civilized fans with 
their hairy chests and oafish antics, and because I was 
broke. I had peddled extra tickets outside the ballpark a few 
times before and recently had moonlighted as a carnival 
crier. So it was in a strong and confident voice that I asked 
promising-looking passersby if they needed tickets. 

“Tickets anyone? Who needs tickets?” I shouted. 

“I do,” said a roguish-looking young man about three min- 
utes after I had begun my pitch. “How much?” he asked. 

“Mmm,” I said, looking him over carefully. I judged him 
to be about my age. He was wearing acid-washed jeans, 
cumbersome-looking basketball shoes, and a sweatshirt 
with sleeves rolled up to reveal gold-chain bracelets. He had 
a mop of blond, curly hair, and a necklace gleamed from 
under his collar. 

“Twenty bucks,” I answered. 

“Where are they?” he demanded. 

“Right here,” I said, taking them out of my back pocket 
and holding them up proudly. 

“No,” he said impatiently. “The seats. Where are the 
seats?” 

“Bleachers,” I said quickly. “I got a pair of bleachers 
here. Twenty bucks.” . 

“How much they worth?” he fired back. 

“Twelve,” I muttered, after glancing down to make sure. 

“Hey guys, get a load of this!” he shouted. I whirled 
around to see two men I hadn’t noticed; they were leaning 
against a mailbox a few feet away. It occurred to me they 
had probably been watching us the whole time. “This kid 
here wants 20 bucks for a pair of 12-dollar bleacher seats” 
The two guys started toward me. One was black, one was 
white. 

“Isn’t that illegal?” asked the white one playfully. 

“You’re under arrest,” said the black one as the man with 
the acid-washed jeans pulled up his sweatshirt to reveal a 
badge attached to his buckle. I felt my legs growing weak as 
the white guy frisked me and the black guy cuffed my hands 
behind my back and held them there, pressed against his 
soft potbelly. My sweatshirted friend said something into a 
walkie-talkie and disappeared into the crowd. My legs began 
shaking uncontrollably as I stood there on the edge of the 
sidewalk, watching the parade of fans stare at me as they 
passed by on their way to the game. 

“Hey man, why are you shaking so much?” my captor 
inquired. “Haven’t you ever been arrested before?” 

“No. I’ve never really gotten in trouble before. Hardly 
ever had detention in high school,” I said hopefully. 

“I wish I could believe you, but I can’t. You’re not going 
to freak out on us, are you?” he asked, eyeing my twittering 
knees. 

“No,” I promised. 

“Don’t worry about it, buddy — it’s no big deal,” said 
the white guy. “You'll be in and out of the station house in 
20 minutes.” 

“There’s a first time for everything,” added the black guy, 
in an effort to cheer me up. 

“I suppose you’re right,” I said, hoping he wasn’t. The 
black guy started telling me a story about some guy he had 
picked up a couple weeks earlier for something or other. 
The guy apparently shook a lot. I wasn’t really listening, 
though. The cuffs were an uncompromising presence that 
proved too distracting for me to pay attention to his story. 
The cop remained behind me, holding my hands so they 
pushed up against his large gut, in an effort, I thought, to 
conceal from passersby the fact that I was a captive. 


e were driven to the Area D station around 12:45 

p.m. in a new LTD Boston Police cruiser. The driver 

was a strapping young Italian-looking guy. His part- 

ner, a youthful, tall, and freckled Irishman, had made 
a joke as they led me between them to their shiny patrol 
car. He said they should hire some guy with a video camera 
and have him tape them beating the shit out of me. We 
could all split the profits from the lawsuit and retire. I had 
made an eager effort to laugh. 

There were three of us in the back seat for the ride to 
Area D. On my left was a kid, maybe 18, who asked me 
what I had been picked up for. 

“Scalping,” I said. “What about you?” 

“Same thing,” he said. “Scalping.” 

The passenger to my right was a youngish man, maybe 
30, from California, who stank faintly of beer and who said 
20 or 30 times that he was from California, and he couldn’t 
believe this was happening. He said he and a friend had 
been vacationing on Cape Cod, and they had wanted to see 
a game at Fenway before their flight back to LA the next 
morning. They had an extra ticket, which they unwittingly 
sold to a detective. The cop behind the wheel wasn’t moved 
by his story. 

“Forget about your flight,” he said. “You’ll be in court 
tomorrow.” 

“I can’t believe this is happening,’ 
California. 


> 


said the man from 


he exterior of the Area D station was elegant 19th-centu- 
ry brick, but the interior looked like it had been com- 
pletely redone, Government Standard circa 1973. Apart 
from its armor, it was indistinguishable from my old high 
school. My Irish and Italian friends bade farewell and took 
their cuffs with them as they headed back out to serve and 
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protect, so the booking sergeant lent me his. It-was my third 
pair of cuffs in less than an hour. The sergeant informed me 
of my Miranda rights by pointing to a sign that, in Spanish 
and English, told me I had the right to remain silent and the 
right to a lawyer. I then signed a paper saying I had not been 
mistreated by the police and that my Miranda rights had 
been explained to me. 

“Twenty-five bucks and you’re out of here, kid,” said the 
booking sergeant kindly. I took out. my wallet knowing it 
contained a lonely five-dollar bill. The sergeant had a diffi- 
cult time accepting the fact that I had only five bucks. “Are 
you sure you don’t have some more in there somewhere?” 
he asked. I searched the depths of my wallet, hoping that 
somehow I had heeded my grandfather’s advice and hidden 
some money for such occasions. But the only fruit my inves- 
tigation bore was my lucky 1000-lira piece. 

I foolishly wasted my first phone call trying to reach my 
parents, who were scheduled to return later that afternoon 
from a weekend in the country. Even more foolish was 
hanging up before the beep on the answering machine, 
thereby keeping them in the dark as to my whereabouts. 
The sergeant begrudged me two more calls, but no one 
was home. Apparently everyone was out enjoying the 
beautiful summer afternoon. I made a move for a fourth 
call and asked the sergeant, whose patience was waning, 
what number to dial for information. I wasn’t sure if it 
was 411 or 911. I figured the consequences of picking the 
wrong one were worse than asking the sergeant. Now I’m 
not so sure. 

“Forget about it, kid. We’re locking you up,” he said, his 
voice now taking on an ominous tone. “Put him in four,” 
he barked to one of his flunkies. “We’ll let you make anoth- 
er call in an hour.” Very well, I thought. That seems rea- 
sonable. Maybe this will be interesting. The flunky uncuffed 
me and told me to take my shoelaces out. He took them, as 
well as my watch, wallet, and keys, and sealed them in an 
official Boston Police Department zip-lock bag. He 
scrawled on it ‘Anders — #4’ and tossed it in a drawer. A 
different flunky led me to the cellblock. I was surprised how 
many cells there were — I guessed about 20. It reminded 
me of a dog kennel. Although the cells were extremely 
small, I had to look carefully to see there were people inside 
them, because all the light was in the hall. It was a bit like 
standing before the cage of the Speckled African Ground- 
hog at the zoo. You know he’s in there but you have to look 
closely. The flunky patted me down and then ordered me to 
drop my drawers. 


s the door to Cell Number 4 clanged shut behind me, I 

realized that spending a quiet hour alone contemplat- 

ing the errors of my ways was out of the question. Ly- 

ing on the bare-metal shelf next to the toilet (actually, 
everything in there was next to the toilet) was a man who 
looked just like Tom Waits in Down by Law. For a second 
I wondered if he was Tom Waits. He looked young. Scars 
of various sizes decorated his bare torso and arms. An un- 
even five-day beard hung from his face, giving him a 
touch of the beatnik. He was using his white T-shirt as a 
mattress and his basketball shoes as a pillow. He looked 
hot and uncomfortable. “How ya’ doin’?” he asked, prop- 
ping himself up with his elbows. He sounded like I had 
just woken him up. “What you in for?” 

“Scalping,” I said matter-of-factly. He seemed to relax at 
that. 

There were only a few differences between our cell and a 
public-bathroom stall. Bathroom-stall doors usually lock from 
the inside. They usually don’t have bars. The walls usually 
don’t go all the way to the ceiling and stalls lack metal shelves 
to lie on. Rarely does one find a water bubbler on top of the 
toilet. At least in this country. But besides that, we might as 
well have been in Stall Number 4 in the men’s room at the bus 
station. There was room for the main piece of furniture — 
the toilet — but not for much else. 

Using the toilet for anything serious would be an ex- 
tremely unattractive proposition, since it lacked a seat, 
faced the hall, which often had people in it, was abom- 
inably filthy, and was about half a foot from where my 
roommate was reclining. Should one’s unappetizing activi- 
ty prove successful, the vapors generated would be trapped 
by the plexiglass that covered the bars except for a few 
inches on the bottom, and would thus be around for every- 
one’s enjoyment for quite some time. The metal shelf was 
about two feet off the ground and was a little wider than a 
person. Most of its paint had been worn off, and other 
than the graffiti scratched in, it was polished clean by 
thousands of hours of restless use. 

My cellmate began questioning me about the details of 
my arrest. He couldn’t believe they would bother arresting 
someone who was just trying to unload a lousy pair of 
bleacher seats. He was scandalized to learn they had locked 
me up for want of $25 bail. 

“They should have just taken your sawbuck and told you 
to screw,” he said indignantly. “The cops are playing you 
foul on this one.” He banged on the metal wall separating 
us from Number 3, and yelled, “Hey man, I got me a 
roommate.” 

Number 3 grunted. 

“He’s a scalper. All he needs is 20 bucks. The cops are 
playing him foul.” 

Number 3 yelled, “What?” My mate yelled everything 
again. Communication was hampered by the plexiglass. 

Inspired by the sympathy and outrage my story had engen- 
dered, I cautiously asked my cellmate what he was in for. It 
turned out he’d been picked up on a four-year-old warrant 
for driving under the influence after the cab he was operating 
rear-ended someone. A fight ensued, which was broken up by 
a man in a suit. My cellmate must have deeply resented this 
intrusion by the man in the suit, because he forgot about the 
first guy and belted the suit in the face. 

Unfortunately for my cellmate, the suit was a detective. 
The city computer told the arresting officers that my cell- 
mate had defaulted on a drunk-driving charge four years 
previously, so they locked him up to await trial. That was 
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five days before I was picked up. He said he was bored 
and had already read all the graffiti and was getting sick 
of the McDonald’s hamburgers they threw him at meal 
times. 

The hall was strewn with McDonald’s packaging. They 
weren’t feeding him Big Macs with fries, a chef salad, and 
a large root beer to wash it all down with, either. No, they 
slid a plain 89-cent hamburger and a little carton of milk 
under his bars twice a day. He got an Egg McMuffin and a 
little OJ for breakfast. He told me with some emotion that 
he wouldn’t set foot in a McDonald’s for at least three 
weeks after his release. If he was released. No indeed, he 
was going to make a beeline straight for his mama, who 
would cook him up a nice pot roast. By the time he had 
finished describing his impending dinner, I figured my 
hour had passed, and it was time to start bugging the 
guard for my phone call. 

Somehow I had pictured an old curmudgeon sitting in a 
chair outside the cells with his feet propped up, reading the 
sports page, a big ring of keys dangling at his side. There 
was no curmudgeon. Instead, they had a buzzer that went 
off every 20 minutes, compelling one of the cops in the front 
to walk by all the cages and turn a key at the end of the hall. 
Presumably this was to make sure one of us hadn’t hanged 
ourselves. Whatever the reason, it afforded the inmates a 
chance every 20 minutes to air their gripes, ask for favors, 
or just get someone to recognize their existence. 

Often people would only want a light, a phone call, or the 
time. It gave everyone a little something to look forward to 
and helped mark the passing of time, since we’d had to 
check our watches at the door. At the buzzer, everyone 
would leap up to see who was making the rounds. One’s 
strategy had to be formed around what one knew about the 
cop in question, and it had to be formed quickly. After the 
buzzer sounded, my cellmate would ask, “Who is it?” 

“The young guy,” I might say. My mate would know in- 
stantly what to do and would start banging on the metal wall 
and scream that he wanted out of there, that he had a burn on 
his foot and needed to see a doctor immediately, and that at 
the very least the copper better give him a fucking light. To 
which the cop would yell back that there was no smoking and 
would bang on the large metal NO SMOKING sign in front of 
our cell as he passed. 

“That guy’s an asshole,” my cellmate would say. 

No matter which cop it was and no matter what you said 
or did as he or she passed, they never stopped or even 
slowed down. One only had two tiny windows of opportu- 
nity in which to communicate — the trip down and the trip 
back. The best strategy was to get the cop’s attention as he 
or she approached your cage, get the question out, and 
hope for a reply on the return trip. 

Anyway, after my cellmate had finished telling me 
about his fantasy dinner, I figured it was about 2 p.m. 
and my hour was about up, and that I was about ready 
to get the fuck out of there. I expressed all this to my 
roomie, who concurred that it was time to make my 
move. When the buzzer sounded and my mate saw that 
it would be the old guy with the beard, he said, “This 
guy’s all right. He’s been giving me lights all week. Just 
be polite.” I was polite, even obsequious, with my hum- 
ble “excuse me, officers,” and “yes sirs” and “no sirs.” It 
didn’t do me any good. On his final pass, he said some- 
thing about no phone calls till after 4:30 p.m., too much 
paperwork to do. I couldn’t exactly make out what he 
was saying because he said most of it after he had 
passed our cage. 

At that point my cellmate and I introduced ourselves. His 
name was Wayne. Wayne said I should try to get my phone 
call in before 4:30 because the night guys came on then 
and they might be a bunch of assholes. He said a few nights 
before some kid was being taken out for fingerprinting and 
he hit a cop. Apparently eight or nine cops beat the shit out 
of him. The cop he’d hit was of the young and strapping 
variety, and he exacted his revenge by grabbing a handful of 
the kid’s hair and pounding his head into the wall for a 
while. Wayne said the kid had been quiet since then; he 
speculated that he was half dead and that the cops had got- 
ten together to cook up a good story in case anyone should 
come around asking questions later. “Maybe they'll say he 
fell down the stairs,” Wayne said. 

Wayne spent the next few hours talking about his record, 
which was very long and spread out all over New England. 
He described himself as a drunk who only got in trouble 
when intoxicated. A lot of his stories involved stealing jeeps. 
Apparently he had some kind of four-wheel-drive fetish. He 
seemed glad to have someone to talk to. 

When the night shift came on, at 4:30, I started asking 
for my phone call. It took me about an hour to get some at- 
tention. I was told I could have a call at 8:30, when the 
bondsman arrived. Wayne urged me to keep trying. At one 
point I actually got a cop to call my parents. On his next 
round he said that no one had been home. On his following 
round I told him there was an answering machine. He 
screamed over his shoulder while walking away that there 
was no goddamn answering machine, he’d let it ring four 
or five times. When he passed by again 20 minutes later, I 
told him that he had to let it ring five or six times. He told 
me to be quiet, he had a lot of paperwork to do. Wayne 
said I should probably lay off for a while. 

Around 6:30 or 7, just when I had given up hope of ever 
seeing the outside world again, the night sergeant popped 
in and said my parents had come by and had left $60 with 
which to bail myself out when the bondsman arrived, at 9. I 
was happy and relieved to know someone on the outside 
knew where I was. 

I spent the next couple of hours pacing about, half listen- 
ing to Wayne’s stories. I think we were grateful to have 
each other to break the sepulchral sensory deprivation of 
that place. In big state prisons you get books and maga- 
zines and televisions and the like. Not so in Area D. Wayne 
said that he had been okay for the first two days, but had 
slowly been losing his mind since Friday. He said the best 
strategy is to try and think about the past or the future. If 
you don’t, you can go crazy, he said. Judging from the 
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screams and banging I heard coming from some of the oth- 
er cells, I’d say he was right. 

Around 9, an enormous cop I hadn’t seen before came to 
take me for fingerprinting. He was a nice guy, and we talked 
as he cuffed me and led me downstairs. He sympathized 
with my situation. He said the bondsman usually showed up 
near 10:30 and that I shouldn’t have any trouble being re- 
leased then. He said I’d have to appear in court the next day 
and would probably be fined $100, which I could donate to 
my favorite charity. He even took my cuffs off for the mug 
photo and the fingerprinting. 

At midnight, I asked when the elusive bondsman was due 
to make an appearance. “He’s not coming in tonight,” I was 
told. Somehow I wasn’t surprised. Wayne said they would 
take us all to court in the paddy wagon at 8:30 a.m. I won- 
dered what the judge would say in the morning when | 
stood before him in the dock, looking half crazy from a 
night in jail, hands bound and $40 short on my $100 fine. I 
wondered if I would be sent to Deer Island with Wayne. 
Wayne said he would lose his job, apartment, and girlfriend 
as a result of his stay in Area D. I wondered if they were 
turning a criminal into a citizen, or an alcoholic into a crimi- 
nal. I thought about all the poor souls rotting in jails across 
the world, for reasons a lot of them probably don’t really un- 





derstand. It seems it isn’t very hard to get caught up and 
squished in the wheels of justice. 

Wayne put his head at one end of the little metal shelf, 
and I rested mine on the other, using my shoes as a pillow. 
It was too hot to sleep, so I entertained myself with fan- 
tasies of revenge on my arresting officers. When they 
asked, “How much for the tickets?” I would say, “Free, ab- 
solutely free. Have a good time on me. But one word of 
warning. There are a bunch of no-good undercover police 
detectives going around wasting taxpayers’ money to en- 
trap innocent people. Apparently they’re too chicken to go 
after real criminals.” I would walk away, leaving the tickets 
in the dumbfounded detective’s hand. 


round 3 a.m., I was roused by a cop and led, uncuffed, 

to the bondsman, who had decided to drop in after all. 

My savior turned out to be an enormously fat cigar- 

chewing pisser who didn’t even look up when I handed 
him his $25. My personal effects were returned to me, 
shoelaces and all, and I made my way by cab back to the 
ballpark to pick up my bike. 

I was afraid my parents might be a little cross with 
me for having gotten locked up after they’d gone off 
for the weekend trusting my ability to take care of my- 
self. But my fears dissolved when I got a warm greeting 
from my bathrobed forebears. It seems my dad had had 
a similar run-in with the law when he was my age, and 
my mother was familiar with the shortcomings of the 
justice system from her days as a New York City social 
worker. 

Lucky for me — and my record — my aunt knows a 
trial lawyer of some local note, and on his advice I pleaded 
innocent in court the next day. The result was a continu- 
ance without a finding and a trial date for the following 
week. My aunt’s friend performed brilliantly at my trial, 
and the wise judge dismissed the case. 
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DOES FOOD CONTROL YOU? 


eLearn to break the diet/binge cycle and } 
lose weight permanently while eating the | 
foods you love. | 
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Go against the grain. 
Cut down on salt. 


Adding salt to 
your food could 
subtract years 
from your life. 
Because in some 
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Consists of an implant under the skin. Protects 
for 5 years. Reversible at any time. Performed at 
Doctor's office. For a free initial consultation, 
lease call: 
66-2233. 209 Harvard St. #404. Brookline 

















LIVE TO YOUR FULLEST POTENTIAL 
Psychotherapy * Hypnosis 
The Inner Power Development Center continues to offer the powerful 
combination af psychotherapy and hypnosis for the treatment of arndety, 
depression, female sexual dysfunction, substance abuse, concentration and a 
wide vanety of psychotherapeutic issues. Treating individuals & couples. 
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Before you eat another bite, think about how saturated fat can raise your blood cholesterol. Then think about how 


high blood cholesterol can clog up your arteries. Then think about heart attack. Enough to ruin your appetite? 
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SLUG SIGNORINO 


How much US currency (cold cash) is in circulation around the world? Who decides how 
much to print? With the government continually borrowing money, shouldn't lenders be 
broke by now? Where do they get the money to keep lending out, especially when they know 


that none of it will ever be paid back? 
F. Lucre 
Dallas 


Jumpin’ Jehoshaphat, F., this is the kind of stuff you cover in two semesters of freshman 
econ. Fortunately we can boil it down to the following snappy observations, which will get 
you through five minutes’ chat on the topic this weekend at the Hamptons. 

* Coins and paper currency are economic petty cash. At the end of 1990, the total 
amount of currency in circulation was $246 billion. The total amount of money, by the 
strictest definition (what economists call M,), was $825 billion. M, money is whatever you 
can spend right now — currency plus checking deposits. A more inclusive estimate of the 
money supply (M2, which includes savings accounts) was $3.3 trillion. Currency is used in 
fewer than 10 percent of transactions, dollar-value-wise. People sometimes say inflation 
occurs when the government “prints too much money.” Nonsense. The amount of money 
actually printed is inconsequential. 

* Nobody is in charge of deciding how much currency to issue. The Treasury Depart- 
ment prints it, but the amount actually distributed to the public is purely a function of con- 
sumer demand. 

* The government doesn’t create private money; private banks do. Banks create money 
by making loans. Suppose I put $100 in my checking account. The bank bets I won’t 
draw it out for a while and lends $85 of my $100 to legendary cartoonist Slug Signorino. 
Slug blows the $85 on Captain Morgan and lottery tickets at McGinty’s. Now McGinty’s 
has $85 in folding green and I’ve got $100 in a checking account that theoretically I can 
draw out at any time. Behold, the local money supply has bloomed from $100 to $185. 

It doesn’t stop there. If McGinty’s puts the $85 in his checking account, its bank will 
lend out most of it, increasing the money supply even more. That’s how the banks find the 
cash to lend to Uncle Sam. They lend it out, the government spends it, the recipients put 
the money in the bank, and the banks lend that out. The total amount of money that banks 
can create is regulated by the Federal Reserve; too much money (not enough currency) = 
inflation. 

¢ The whole financial system is a house of cards. Probably during that last example you 
were thinking, jeez, what if Uncle Cecil drew out his $100 as he was legally entitled to do? 
It wouldn’t be there! Righto. If all of us decided to take what we had coming out of our 
accounts and bury it in our gardens, the financial system would collapse, civilization 
would end, and we’d all go back to being hunter-gatherers. The modern world is made 
possible by the trust and sheeplike predictability of millions of depositors. 

¢ The government will never pay back the money it owes and nobody expects it to. The 
government borrows money by selling bonds. Each bond is a portable money machine, 
generating interest for its owner on a dependable schedule. Nobody wants these bonds to 
go away; indeed, in a time of worldwide financial instability, they are in great demand. To 
pay off old bonds, the government simply issues new ones. The main concern is that the 
government not issue so many bonds that the interest payments get out of hand. 

Strange business, eh? Strange as nuclear physics in its way, about as widely under- 
stood, and offering to its adherents the same attraction: the power to create worlds and 
destroy them. 


Is there something you need to get straight? Cecil Adams can deliver the Straight Dope on 
any topic. Write Cecil at the Boston Phoenix, 126 Brookline Avenue, Boston 02215. 
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keeps me on the cutting edge 


SHARON WEIL 
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New House 
of Toy Seafood 





A welcome leap into 
the cuisine of Hong Kong 


by Robert Nadeau 


ew House of Toy has been 
a reliable Cantonese rest- 
aurant for more than a 
decade, but now it has 
jumped onto the “Hong 
Kong” bandwagon with both feet, offering 
a full-page insert of Hong Kong specialties 
in addition to its lengthy menu of Can- 
tonese dishes. Since Hong Kong food is 
Cantonese, with a sophisticated overlay of 
other southern Chinese cuisines and a few 
fads of its own, the new menu is more a 
revitalization than a big turn. However, it 
is one of the longest listings of Hong 
Kong-style dishes available in Boston, and 
a good place to evaluate the new fad. 

One aspect of Hong 
Kong cuisine is its assimila- 
tion of non-Chinese flavors 
and techniques. Deep fry- 
ing, though long-popular in 
Guangdong, was heavily 
reinforced by Portuguese 
merchants (who also intro- 
duced the peanut as an oil 
seed) and more recently 
hyper-developed in Hong 
Kong. Along with fried tid- 
bits comes a new emphasis 
on dipping sauces, with a 
heady Southeast Asian in- 
fluence arriving directly 
on ships and indirectly 
through South Chinese 
cuisines with overseas ties. 

I believe New House of 
Toy is the first pure-Chinese restaurant to 
put Southeast Asian fish sauce and a red- 
hot sauce (Tabasco) on the table. This is a 
Hong Kong habit and a clear break from 
the subtleties of pure Cantonese gastrono- 
my. Then there are the tvo dipping sauces 
served with the deep-fried stuffed bean 
curd ($8.95). One is a soy-based ginger 
dip that perfectly brings out the flavor of 
slices of red and green chili pepper. The 
other is a thin, red, sweet-and-sour sauce 
similar to a real plum sauce thinned with 
vinegar. Recommended for dipping are 13 
fat dominoes of tofu stuffed with the bland 
shrimp paste of so many steamed dim sum. 

The frying was more convincing on 
Peking ravioli ($3.95), which would be 
steamed or pan-fried under Mandarin- 
Szechuan auspices. House of Toy makes 
‘em thick of dough, with a pungently gin- 
gerized meat filling for flavor, and more 
ginger shredded into the soy dip. 

Sizzling platters reportedly are wildly 
popular in Hong Kong. I’m not sure why. 
The old sizzling-rice soups and stews, 
based on superheated crispy rice, made 
just as much noise and steam, and had an 
interesting toasted-rice flavor. New House 
of Toy serves the platter empty, and has 
the waitress or waiter pour on the dish, 
usually hitting the platter first with onions, 
then with cooked stuff, chicken in the case 
of our chicken with garlic sauce ($9.95), 
so one gets the feeling of cooking at table, 
with a rush of sautéed onion aroma. 

Hong Kong loves hot pots, and again 
the presentation is beginning to take over 
from purely culinary logic. The Cantonese 
hot pots were sand pots of stew, usually 
based on tough cuts, dried seafood, or 
“spare parts.” New House of Toy offers a 
shrimp-with-vermicelli hot pot ($13.95), 
and puts it on the table in a metal pot 
over a flame like a chafing dish. Again, 
there is a feeling of cooking at table, 
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though the dozen large shrimp (unpeeled) 
and the cellophane noodles are ready to 
eat the minute they arrive. The classic 
Cantonese way with seafood, not to over- 
cook it one second, pays off as always 
with these shrimp, in a gingery-soupy 
sauce with scallions. 

Black-bean sauce, the spiciest style in 
the traditional Cantonese repertoire, turns 
up on all kinds of seafood on the Hong 
Kong menu. We tried bean curd steamed 
with scallops in black-bean sauce 
($10.95). The black-bean sauce is still 
one of the best in Chinatown, pungent, 
salty, a little gamey (in a good way), and 
perked up with ginger, garlic, scallions, 
and some hot pepper. Against the steamed 
pillows of soft tofu, the sautéed bay scal- 
lops make a slight contrast of texture and 
flavor. The dish was beauti- 
fully decorated with grace- 
ful green fronds of baby 
Chinese broccoli, or flower- 
ing mustard. 

In the all-important whole- 
fish column, Hong Kong 
chefs are as excited about 
their discovery of gray sole 
as an earlier generation of 
Cantonese chefs was about 
New England sea bass. 
Twenty years ago, sea bass 
were cheap, flavorful enough 
to steam in subtle sauces, 
and had about the same 
shape as desirable South 
China Sea fish like grouper. 
Gray sole, actually a market 
term for witch flounder, is a 
tastier fish than most New England flatfish, 
but Hong Kong chefs seem to emphasize 
the edibility of the scaled skin, and how 
nicely gray sole holds together in rectangu- 
lar, boned pieces. 

New House of Toy’s steamed fillet of 
sole with Chinese ham and black mush- 
rooms ($16.95) is a signature dish of as- 
tonishing beauty and simplicity. A dozen 
of the skin-on fish pieces are laid out like 
canapés, with rectangles of meaty ham 
and half-caps of dried mushrooms. The 
lovely green baby broccoli line out this 
platter; a translucent white sauce makes a 
background. Such is the nature of gray 
sole that one can pick up a canapé with 
chopsticks and plop it into one’s mouth. 
The effect is a mouthful of delicately fla- 
vored seafood, then a seasoning of salty 
meat, then, with chewing, an impression 
of the earthy flavor of mushrooms and the 
richer sea taste of the fish skin. That’s 
grand gourmandise in any language. 

Fortune cookies, the only dessert, 
plunge us to earth. The tea is a thin, deli- 
cate, Puerh type. Rice fee is 80 cents. 

Service and decor have been upgraded 
with the Hong Kong turn at New House 
of Toy. On our visit, fish tanks had been 
installed in the front of the dining room, 
but no fish. They looked like the kind of 
fish tanks used to keep fresh fish and lob- 
sters and crabs alive for the table, which 
could lead to another leap in cuisine here. 
Mauve tablecloths are the thing now, with 
waiters and waitresses in black vests and 
bow ties. Lunch at New House of Toy re- 
mains focused on steamed dim sum and a 
list of $4.70 specials, so the upscaling is 
cautious. Even at dinner, the full menu is 
in effect, and I noticed several noodle plat- 
ters and fried-squid dinners satisfying 
budget-minded customers. If they’re 
smart, they’re saving up for a Hong Kong- 
style seafood banquet soon. 
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The Grecian Yearning 


You might not expect great brunch from a place called the Grecian 
Yearning. In fact, the only thing “Grecian” on the coffee-and-syrup- 
stained breakfast menu is a Greek omelette. But on blind faith and a 
friend’s tip that the home-cooked Grecian brunch is “really good and re- 
ally cheap,” we braved it. The trip out the B-line did not disappoint. 

The restaurant’s open diner/cafeteria atmosphere, complete with 
cracked red-vinyl booths, didn’t score the highest marks, but the food — 
and the prices — definitely did. Service is quick — the chow arrived be- 
fore the first cup of coffee even cooled — and breakfasts are fine. 

The Breakfast Combo ($3.75), which includes two fluffy pancakes, two 


pieces of even better French toast, and bacon, ham, or sausage, was the 


highlight. Eggs Benedict ($3.95) consisted of two over-easy eggs smiling 


Int Ut 


up from a slice of ham atop an 
English muffin, and was ac- 
companied by a heap of non- 
greasy homefries. Pancakes 
can be had alone ($2.10), with fruit ($2.95), or with ham, bacon, or 
sausage ($2.95). Omelettes range from $2.25 for a plain one to $3.25 for 
the Greek, Western, or ham or bacon with cheese. 

The restaurant, located a few doors down from Bunratty’s, actually 
does offer a “Grecian Special” on the dinner menu (mousaka, gyros, 
spinach pie, souvlaki, and tsatsiki, $11.95 for two), as well as low-priced 
non-Greek dishes. 

The Grecian Yearning, located 174 Harvard Street, in Brighton, is 
open Monday through Friday from 7 a.m. to 8 p.m., on Saturday from 7 
a.m. to 3 p.m., and on Sunday from 8 a.m. to 2 p.m. Call 254-8587. 

— Kelly Shriver 


Sweet tooth 


EAST COAST GRILL’S MAYONNAISE CHOCOLATE CAKE 

| admit | was a bit skeptical of a chocolate cake made with mayon- 
naise (or, for that matter, anything made with mayonnaise besides, 
say, a tuna sandwich). But the Mayonnaise Chocolate Cake on the 
menu at the East Coast Grill (1271 Cambridge Street, in Inman 
Square) is a true delight. A rich, moist, chocolate cake topped with 
cream-cheese frosting and served with strawberries soaked in 
bourbon, it’s an unpretentious but lush dessert. 

The recipe for this traditional Southern cake was developed by 
East Coast Grill owner/chef Chris Schlesinger and chef Stan 
Frankenthaler, both native Southerners. 
(Along with partner Cary Wheaton, the two 


are opening the soon-to-be popular Blue 





Room, in Kendall Square, this October.) 

Adding mayonnaise to cakes is based on logic and convenience: 
cakes contain a large quantity of eggs and fat, the stuff of which 
mayo is made. According to Schlesinger, the recipe also shows 
that “you can make good things out of weird stuff.” 

Beyond that, the mayo cake also makes a fine ending to an East 
Coast classic Southern barbecue dinner, leaving little 
to be desired — except, perhaps, a tall glass of 

milk. It costs $3.95 a slice. 
— David Gish 
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The following listings, distilled from 
Robert Nadean’s full-length reviews 
from the past twe years, are designed 
to help you plan your nights out. Look- 
ing for a cheap date? A place to cele- 
brate? A place te pig out? Every 
restaurant listed is recommended as 
being among the best in its category. 

The date appearing at the end of 
each entry indicates the year and 
month of review; entree price ranges 
are rounded te the nearest dollar. 
Hours, credit-card, and liquor informa- 
tion are net included, so be sure to 


call ahead. And bear in mind that some 
menus change seasonally. 

Note: these constitute only half of 
our complete listings. Watch next 


week for a second set — we'll rotate 


them weekly. 


[ELEBRATIONS 


BIBA, 272 Boylston St., Boston, 426- 
7878. $16-$24. The restaurant all 
Boston keeps talking about, with a 
vivid combination of bold decor and 
bolder food flavors. Ultra-trendy yet 
informal and frank in its love of fried 
food, strange foodstuffs, and familiar 
foods done as never before. The 
jazzed-up classics are generally more 
fun than the Chinese cover versions, 
but it’s all tremendous fun. (9/89) 

DAVIO’S, 5 Cambridge Parkway (Royal 
Sonesta Hotel), East Cambridge, 661 - 
4810. $11-$24 (lunch $7-$13; café 


| $6-$13). At last, a Davio’s with park- 
| ing. Dress up and have a big night out 





with salt-cod/lobster cakes, home- 


made sausage, excellent pasta, Italian- 
flavor twists on continental entrees of 
duck, lamb, and salmon, glorious veg- 
etable garnishes, and rather good 
desserts. (1/91) 

JASPER’S, 240 Commercial St., Boston 
523-1126. $20-$37. Luxurious and a 
challenging stew for those who equate 
quality with refinement. Old flavors 
contend with top-quality ingredients 
and techniques. All the great meals are 
illuminating. One of the best, most in- 
ventive restaurants in town. (8/89) 
RISTORANTE MARINO, 2465 Mass Ave, 
North Cambridge, 868-5454. $9-$18. 
At its best, a big loud room full of 
hearty peasant flavors, sourdough 
rolls, grilled meats and vegetables, 
well-handled pasta. Top-flight 
desserts. Big crowds challenge the ser- 
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vice, rush some entrees. Reservations 
only for parties of eight or more. 
(3/91) 


Loca hems 


BANGKOK BISTRO, 1952 Beacon St., 
Cleveland Circle, Brookline, 739- 
7270. $6-$10. Crisp, stylish Thai café 
with generally excellent food. A few 
novelties such as stuffed, wrapped, 
fried “Bistro Shrimp.” Top-notch sa- 
tay, pad Thai, stir-fries, and a power- 
house chocolate cake. (3/89) 

CHEF CHOW’S HOUSE, 354 Chestnut 
Hill Ave., Brighton, 566-2275. $4- 
$10. Not a top-notch Mandarin- 
Szechuan restaurant, but a big step up 
for Cleveland Circle. Go for steamed 
ravioli, spicy dishes, and General 
Gau’s chicken. Stay away from greasy 
noodle dishes and most fried food. 
(8/90) 

CRYSTAL RESTAURANT, 460-464 Mass 
Ave, Central Square, Cambridge, 576- 
1550. $4-$13. A lengthy menu with 
important concentrations in spicy 
Szechuan dishes, seafood in all 
provincial styles, and cold appetizers. 
Splendid red-sauce (“hong shill”) 
eggplant. Stick with specialties. 
(6/90) 

RINO’S PLACE, 258 Saratoga St., East 
Boston, 567-7412. $5-$12. Old-fash- 
ioned, small Italian restaurant, the 
kind you can’t much find in town any- 
more, but open and thriving in East 
Boston. BYO appetite for homemade 
pasta. (4/89) 

RISTORANTE LA QUESTURA, One Arca- 
dia Place (195 Adams St., just off 
Dorchester Ave.), Dorchester, Field’s 
Corner, 287-9456. $10-$19. Fine 
Italian dinner in a jail cell. The base- 
ment holding tank of the former 
Dorchester municipal building has 
been converted into a series of posh, 
semi-private dining rooms. Italian 
food a step up for the under-restau- 
ranted neighborhood. (1/91) 
SORENTO’S ITALIAN GOURMET, 86 Pe- 
terborough St., Boston, West Fenway, 
424-7070. $6-$10. A (somewhat yup- 
pie) neighborhood pizza parlor with 
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food better than most “Northern Ital- 
ian” cafés. The secret is a short list of 
top ingredients worked into al dente 
pastas, delectable calzones and pizzas, 
and a couple of creamy sauces. 
(11/90) 

STARS OCEAN CHINESE SEAFOOD 
RESTAURANT, 70-72 Kilmarnock St., 
Boston, West Fenway, 236-0384 or 
236-0161. $5-$13. One of the best 
downscale Chinese restaurants outside 
Chinatown. Nifty Peking ravioli with a 
sharp Vietnamese dip, homemade 
spring rolls, fancy Shanghai duck, 
house special soup full of fresh good- 
ies, generous shrimp plates. (2/91) 
SUSHI NAGOYA, 426 Harvard St., 
Brookline, 731-5500. $5-$16. Excel- 
lent sushi, much of it intended for 
takeout. Also good tempura, appetiz- 
ers, respectable soups, and a fun 
dessert —Japanese apple pie deep- 
fried in little wrapped bundles. (4/89) 


fun oop 


BLUE WAVE,142 Berkeley St., South 
End, Boston, 424-6711. $7-$15. 
Thoroughly post-modern Millies and 
their pals are flocking to this loud 
(LOUD!) café and grill. Good and 
moderately priced, especially if one 
sticks to entrees and desserts. Go for 
grilled stuff and Mexican flavors on 
the former, multi-chocolate options 
on the latter. Great salads. (4/91) 
CACTUS CLUB, 939 Boylston St., Back 
Bay, Boston, 236-0200. $7-$11. The 
unifying theme is dinner as tourism, 
and the commitment to regional fla- 
vors is only sauce deep. But they do 
use real coriander, and the fried 
prairie oysters are delicious in addi- 
tion to affording the opportunity for 
various smutty jokes. (6/89) 

CAFFE LAMPARA, 916 Comm Ave 
(near BU Bridge), Boston, 566-0300. 
$6-$14. Top-shelf Italian flavors at 
distinctly moderate prices. Make sure 
you get something that has the fried 
polenta on it. Also great lentil soup, 
fine salads, a class antipasto, well- 
sauced pastas, hearty osso buco, and a 
knockout hazelnut-chocolate dessert 
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— zuccotto. Big, a little loud, lots of 
fun. (5/91) 

CAMBRIDGE BREWING COMPARY, Build- 
ing 100, One Kendall Square, East 
Cambridge, 494-1994. $5-$8. A brew 
pub with excellent ales, working back 
from the outstanding “Charles River 
Porter.” The food is secondary, and 
better when it stays that way. A loud 
setting with a pretty sedate, MIT-ish 
crowd. (7/89) 

THE RATTLESMHAKE BAR, 384 Boyiston 
St., Boston Back Bay, 859-8555. $6- 
$14. Loud-bar ambiente attracts a 
young crowd to this second-floor din- 
ing room and roof deck. Food is Mex- 
ican and Argentine, with a Brazilian 
style, and nods to Tex-Mex and New 
West. Dress fancy-casual and eat bet- 
ter than usual. Good bets: creamy 
chicken cilantro, shrimp mole verde, 
and black-bean soup. Green salsa over 
red. (7/91) 

SPASSO, 160 Comm Ave, Back Bay, 
Boston, 536-8656. $7 to $13. Better 
than average (and sometimes excep- 
tional) Italian eats, featuring an enor- 
mous menu that’s good for sharing. 
Atmosphere doesn’t live up to the 
food, but a good place to drop in with 
pals and split a designer pizza and a 
few entrees. Wonderful desserts. 
(9/91) 


CHEAP Dares 


CAFE CASABLANCA, 236 Washington 
Street, Brookline Village, 734-4673. 
$3-$6. Mostly take-out, but four ta- 
bles of Middle East food and rotisserie 
chicken. Put me down for the chicken, 
grape leaves and tabouleh, real vegeta- 
bles, and buttery baklava. (8/91) 

INDIAN GLOBE, 474 Mass Ave, Central 
Square, Cambridge, 868-1866. $6- 
$9. Not the first, or the fifth, Indian 
restaurant in Central Square, but a 
good one: cheap even by Indian- 
restaurant standards, with good tan- 





doori, a number of vegetarian curries, 


a variety of breads, fine fried appetiz- 
ers, excellent chutneys and pickles 
(2/90) 

Continued on page 12 
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Continued from page 11 

INDIA SAMRAAT, 51a Mass Ave, Boston 
Back Bay, 247-0718. $6-$8. Small, 
sparsely decorated, and running to 
small entrees, but the veteran chef has 
a firm hand on the standard curries 
and a few surprises on the condiment 
tray. Homemade cheese sparks the 
vegetarian list; lamb jalfrozie and 
chicken tikka masala for richly fla- 
vored sauces. Great tea. (3/91) 

PHO DAKAO, One Stuart St., Boston 
Chinatown, 338-4663. $4-$12. A 
pleasant, no-frills stop for bowls of 
pho, the Vietnamese beef soup, and 
some tasty salads and grills, as well as 
highly flavored stir-fries and noodle 
plates. Don’t miss the beef with 
sesame and rice threads, grilled beef- 
onion roll-ups with all the fixings for 
rolling them into appetizers. Bilingual 
menu and staff. (5/91) 

PHO HIEN VUONG, 682 Washington St., 
Boston, 482-7467. $3-$5. Pho Hien 
Vuong serves nothing but soups, 
drinks, and liquid desserts. The core 
dish is pho, the North Vietnamese 
beef soup that’s as satisfying as the 
Jewish chicken soup and action- 
packed with dippable beef slices and 
stir-in salad. (5/89) 

SAMI’S MIDDLE EASTERN CUISINE, 4197 
Washington St., Roslindale Square, 
323-2799. $3-$8. The long-awaited 
sit-down expansion of the 24-hour fe- 
lafel king of the medical area. Actual- 
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ly, the felafel is bland, but the schwar- 
ma is the authentic, real-meat kind 
from Lebanon. Looks like a sub shop, 
but with Middle East flavors. (8/91) 
TIJUANA, 164 Broadway, Chelsea, 
884-7494; 290 Somerville Ave., 
Union Sq., Somerville, 628-7494. $7- 
$13. Cheap Mexican restaurants with 
largely Latin staff and (in Chelsea) 
clientele. The Tex-Mex food is 
mediocre, except for good chili con 
carne. Try funkier dishes from farther 
south: jalisco tamale, puerco adobado, 
molotitos, or the no-spice fried dishes 
like pollo a la tijuana done up in corn 
flakes. Both have uniformed mariachis 
playing and singing Friday through 
Sunday, and they’re a trip. (8/89) 
T.J.’S TAQUERIA, 690a Washington 
St., Brookline, 734-8226. $2-$5. 
Slightly yuppified, take-out version of 
a Mexican fast-food stand, with most 
of the spirit and corn/chili flavors but 
perhaps too little grease. The machaca 
(beef and egg) and carnitas (chopped 
pork) were the most Mexican-tasting 
of the seven fillings — try them on 
tostadas. Don’t skip the soups. About 
eight seats make this a restaurant, al- 
most. (5/90) 


Romance 


AZITA RISTORANTE, 560 Tremont St., 
Boston, South End, 338-8070. $8- 
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$13. Pretty-in-pink yet moderately 
priced addition to the South End. 
Comfort food with Italian names: 
veal-and-potato stew, grilled chicken, 
small steaks. Small portions make it 
feminine. Some of the real Italian food 
lacks garlic, all the better for your 
purposes. (2/91) 

BUONICONTI’S, 143 First St., Cam- 
bridge, 491-3663. $8-$16. A former 
Davio’s chef works a variation on the 
upscale-Italian formula, with an abun- 
dant menu at slightly lower prices and 
with better desserts. Looks like a muf- 
fler shop outside, but worth dressing 
up for a lingering evening inside. 
(4/91) 

DAVIO’S CAFE, 204 Washington St., 
Brookline Village, 738-4810. $11- 
$20. Remarkably good North Italian 
food amid high-concept architecture. 
Gourmet pizzas, salads, veal chops, 
braised lamb shanks, rib steaks, and 
superlative decaf espresso and cap- 
puccino. Some crowding and noise. A 
bit dressy. (2/89) 

GIUFFRE’S RESTAURANT, 50 Salem St. 
(corner of Cross St.), North End, 
Boston, 523-8541. $9-$18. Surprise: 
it’s one of the most romantic settings 
in Boston, beautifully redone with an 
impressive view of downtown. No sur- 
prise: the seafood is excellent, and the 
blackboard specials give you luxury 
dining at fish-house prices. (2/91) 
GYOSAI, 200 State St. (Marketplace 
Center), second floor, Boston, 345- 
0942. $12-$27 (lunch, $7-$11). A 
quiet spot amid Quincy Market, 
pitched to Japanese tourists but ro- 
mantic at night. Impeccable, consis- 
tent but not that flashy. Try sashimi, 
sushi, broiled seafood and meat dishes 
(good kabeyaki eel), tempura, noo- 
dles, soups and all the little things. 
Pricy but pretty. (12/90) 

798 MAIN STREET, 798 Main St., Cen- 
tral Square, Cambridge, 492-9500. 
$14-$25. A great restaurant, with su- 
perlative ingredients, an emphasis on 
New England country flavors, and a 
style we call “high-taste minimalism.” 
Highlights: the signature grilled flat- 
bread with Hubbardston chévre and 
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sun-dried tomatoes, and maple corn- 
bread pudding with dried cherries. 
(5/91) 


p IG [urs 


BELNNG Ill, 1366 Beacon St., Coolidge 
Corner, Brookline, 277-1011, 277- 
1022. $6-$12. Frankly suburban 
Szechuan, satisfying the middlebrow 
taste for generous platters of aptly 
fried food, inexpensive. Specialities: 
scallion pancake, General Gau’s 
chicken, and sesame beef. Don’t order 
anything arty and you will be mightily 
pleased. (9/89) 

EL REY RESTAURANT, 279 Broadway, 
Cambridge, 661-9588. $7-$12. Nice 
little spot for Mexican and a few Sal- 
vadoran dishes. Not great with the en- 
chiladas or refried beans, but cheap, 
filling, and tasty shrimp dishes, chick- 
en mole, bistec ranchero, and fine pa- 
pusas salvadorenas. (3/91) 
INTERNATIONAL RESTAURANT, 3160 
Washington St., Jamaica Plain, 522- 
7410. $5-$12, most $6. Fabulous 
food, enormous portions, cheap, too 
— just get used to thinking of Domini- 
can cooking as the Italian food of the 
Caribbean. Matchless rice and beans 
and fried plantain “side dishes.” (1/91) 
IZZY’S SUB SHOP, 169 Harvard St., 
Cambridge, 661-3910. $3-$6. Cheap, 
plentiful, and clean dinners in a some- 
what bland Puerto Rican style, which 
therefore favors the soups. A big case 
of fried savories for the nostalgic and a 
really large and fun selection of import- 
ed soft drinks at honest prices. Some 
dishes and drinks from Jamaica and the 
Dominican Republic as well. (5/90) 
LAS PALMAS, 162 Park St. (corner of 
Central and Hawthorne), Chelsea, 
884-4349. $5-$10. Colombian cook- 
ing is mild flavored, meat-and-pota- 
toes (and seafood), and incredibly 
generous for the price. A well-trans- 
lated menu and a visibly clean kitchen 
should reassure anyone. Repeat after 
me: steak, fried fish, enormous bowls 
of soup, tostones, plato montanero, 
chorizo sausage, and excellent coffee. 


(9/89) 

MAMA JULIA RESTAURANT, 54 Ben- 
nington St., East Boston Central 
Square, 568-9020. $4-$9. Not two 
blocks from the tunnel tollbooths, and 
you’re in South America. Specifically 
Colombia, though good Salvadoran 
pupusas are also on the menu. Clean, 
with incredibly cheap, enormous, deli- 
cious soups. Nifty corn cuisine, and 
huge platters of meat and potatoes 
and rice and beans. (1/91) 

MIKE’S GREASY SPOON, Washington 
St. at Mass Ave, South End, Boston, 
536-1234. $3-$6. Honest, simple, 
American cooking — whole roast 
turkeys sliced onto the turkey plates, 
actual broth in the seafood chowder, 
corn-based muffins, and real fried 
chicken. Even what’s mediocre is 
mediocre in a traditional, satisfying 
way, like powdery potatoes with the 
classic brown gravy. (12/90) 


Low-Lost Luxury 


CAFE SUISSE, Lafayette Hotel, 1 
Lafayette Place, Boston, 451-2600. 
$10-$14. Presently serves one of the 
best modern-cuisine meals in Boston, 
lunch only. Creativity of the Marquis 
de Lafayette dining room has gone 
into even the most familiar sandwich- 
es; pretty place; great service. (8/91) 
OCEAN WEALTH, 8 Tyler St., China- 
town, Boston, 423-1338, -1339. $5- 
$14. Authentic Cantonese treatments, 
with the added novelty of exotic 
species such as eel, giant Pacific clams 
and oysters, and Dungeness crabs. 
Quite moderate prices considering the 
upscale decor and betuxed service. 
Chef's special duck is a fine platter of 
land food, too. (12/90) 


THE HOT AND SOUR LINE 


If you have had a bad experience with 
one of the restaurants listed, let us 
know. Contact the Hot and Sour Line, c/o 
Robert Nadeau, the Boston Phoenix, 126 
Brookline Avenue, Boston 02215. 
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ANOTHER IOYFUL 
NOISE COMES 
TO SYMPHONY. 





Japan, 1751: Noisy noodle slurping is regarded as good manners. Kendall 
Square, somewhat more recently: Ditto. Sensing a certain momentum, 
Goemon finally brings proper etiquette to Symphony. Home to authentic, 
healthy Japanese noodles, we're now open at 267 Huntington Avenue, 
bringing you ramen, udon, and soba — hot 
or refreshingly cold — plus a pleasing cor- 
nucopia of toppings. Discover the original 
comfort food. It'll be music to your ears. 
As well as to the rest of you. Special 
prices now on Goemon chilled noodles. 

1 Kendall Square, Building 100, 
Cambridge, 577-9595 

267 Huntington Avenue, Boston, 859-8669 
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GRATEFUL 
EA 


TICKETS 


Listen to 92.9FM, Rock...without the hard edge, now through September 
24th for the 92.9FM Grateful Dead music collage. Identify all six songs in 
the Dead collage and you're eligible to win tickets to see the Grateful Dead 
at the Boston Garden. We'll be drawing winners beginning Thursday, 
September 19th. 








NAME AGE 
ADDRESS. 

CITY. STATE ZIP. 
HOME PHONE 
WORK PHONE. 
The six songs in the 92.9FM Grateful Dead collage are: 
1 4 

2 5 

3 6. 


Send completed entry to 92.9FM Grateful Dead, 
1200 Soldiers Field, Boston, MA 02134 

or fax your entry to 617-787-7671. 

*And be sure to listen to the 92.9FM 
post-concert Deadathon, Saturday, 
September 21, 1 AM to 6AM. 
































For complete contest details listen to 92.9FM. 
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Films 


Interviews of Eric Bogosian’s Sex, Drugs, Rock 
and Roll, which was filmed live at Boston’s Colonial 
Theater and Hangin’ with the Homeboys 


Arts 


A review of A Room of One’s Own and an interview 
with cutting edge oe artist Ping Chong, who 
comes to the NuArts program in October 


New albums by 
Red Hot Chili Peppers 
and 
Prince 
































aitits,, | 
* 


*& LOE 

















WINES 


THE CUTTING EDGE OF ROCK 











WALK FOR 


WOMEN’S HEALTH 


HEALTH FAIR AND FITNESS WALK 





PLACE: 


DATE: Saturday, September 28, 1991 (Rain or Shine) 
TIME: ‘1pm to 4pm 
oston Common Parade Grounds (corner of Beacon & Charles Sts. } 


FREE /GIVEAWAYS: 

eU ate Health Information on Women’s Health Issues 
e Cholesterol and Blood Pressure Screenings 

e STYLES from the Boston Phoenix 

e WFNX Bumper Stickers 

e Water Bottles 

¢ Tote Bags 


To Provide Women of All Ages With Vital Health Care Information 


Part of the American Medical Association's nationwide 
Women's Health Campaign to provide better health for 


women and their families. 


Supreme, Stop & Shop 


Local Sponsors: CVS, OSCO Drug, Purity 
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cople we've already heard from 

















“We met in November 1986, 


“Mike put an ad in the 





# “T can’t believe I finally 

1 found the love of my life! I 
can’t wait to tell my 

grandchildren that I met their 

grandfather through the Boston 

Phoenix! Thanks for changing our 


#9 became engaged in 1988, 

married in May of 1989 and 
had a baby in January of 1991. The 
moral of the story? It pays to 
advertise.” 


# Phoenix, figuring it couldn’t 

hurt, at least he might make a 
friend or two. I really liked Mike’s 
ad... On May 6th we celebrated our 
first wedding anniversary.” 


lives in such a positive way!” 


Melodeo ul 
Dm Me Kasia fem 





7 GPE Ss Om VOU GAIT 
_ Send us a note telling us about your Pers 
success story. Be honest! Send us your entry 





c/o Phoenix Marketing Dept., 
The Boston Phoenix, 


126 Brookline Ave., 
Boston, MA 02215 
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Ga Cth. t Mike 


Mena 
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CELEBRATING 25 YEARS OF SERVICE TO THE COMMUNITY 





The Phoenix Media/Communications family of companies is 








THE 7TH ANNUAL BOSTON 








FILM FESTIVAL: 
The premiere film event of the 
ear is the 7th Annual 
oston Film Festival. Head 
over to the Loews Copley 
Place through September 19 
to see the best in films from 











throughout the world. And 
don’t miss the Guide to the 
Boston Film Festival in the 
September 6 issue of the 
Phoenix. 


WFNX 8TH BIRTHDAY: 
Mark the evening of Monday, 
pe con ed 23 on your 
calendar now. That night, 
Lansdowne Street will be 
alive, and Citi, Axis, Venus de 
Milo and Bill’s Bar & Lounge 
are where to be as WFN 
101.7 celebrates its 8th 
Birthday with one of the 
biggest parties the city has 
ever seen. Tune in to 
101.7FM for more details 
and watch for the special 
Eighth Birthday supplement in 
the September 20 issue of 
the Phoenix. 








WALK FOR WOMEN'S 
HEALTH: 

The Boston Common is the 
location once again, this time 
on September 28 between 1 
and 4PM. Join in the one- 
mile walk or visit the health 
fair as the Phoenix and WFNX 
join the Walk For Women’s 











ealth in promoting women's 
health issues and awareness. 


MUSEUM OF FINE ARTS: 
The Boston Phoenix is proud to 
continue its _—, of the 
arts. That's w ny we, along with 
WFNX and Stuff Magazine, are 
extremely pleased to be the 
official media sponsor for 
INTERROGATING IDENTITY at 
the Museum of Fine Arts 
through November 3. See 
provocative works on how black 
artists view themselves in 
today's society. Call 267-9300 
for further information and pick 
up special 2 for 1 coupons at 
Tower Records, 360 Newbury 
Street, Boston. 











pleased to invite you to join us at the following events: 


INSTITUTE OF 
CONTEMPORARY ART: ° 
And even more art. The 
Phoenix, along with WFNX, 
sponsor “William Wegman: 
Paintings, Drawings, 
Photographs, Videotapes” at 


fe the Institute of Contemporary 
































1 Art through October 6. Call 4 


266-5151 for further 
information. 


LUNCHTIME 
PERFORMANCES AT THE 
MARKETPLACE: 
Arts/Boston and Faneuil Hall 
Marketplace present a week 
of FREE lunchtime music and 
dance performances, Sunday, 
September 29 - Saturday, 
October 5, 1991 12-2pm to 
benefit ARTS/Reach program. 
Performers include: Jan 
Shapiro, Where's The Band?, 
Ed Pearlman and Laura Scott, 
Berit Strong, Semenya 
McCord, and others. 


STATE OF THE 
NEIGHBORHOODS 
CONVENTION: 

Join together with community 
groups, activists and residents 
of the city of Boston to 
discuss topics of community 
concern. Saturday, October 
5, 1991 Gam - 5pm at the 
Massachusetts College Of Art. 
Call 424-1065 for registration 
details. 

















MEDIA/COMMUNICATIONS GROUP 


THE BOSTON PHOENIX * WFNX-FM 
THE PHOENIX'S NEWPAPER 
MASS WEB PRINTING COMPANY 
PHOENIX GRAPHIC SERVICES 
TELE-PUBLISHING INC. 
STUFF MAGAZINE - 


And, coming in October, the next series 


in The Boston Phoenix 25th Anniversary celebration year. 
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Pull 


BOSTON 





by Don Rubin 


them up. 
The holes are relative in scale. 


ae scissors 

= egg slicer 

shoe 

spatula 

slotted spoon 
radio speaker 
pencil sharpener 
electrical outlet 
hair dryer 
pretzel 

pipe 
coin-operated washer 
collander 





Puzzle Winner T-shirts. 


Phoenix employees and their immediate families are ineligible. 
3. In the event of disputes or ties, the judges’ decisions wil 


a lottery. 


page. 
Name 


Each of the objects below is associated with one’ of the 
numbered groups of holes at the right. See if you can match 


SSCSSSSSSSSSSSSHSSSSSESSSSSSSSSSSSSSSSSSSESSSSSSSESEESESEEEOEEE 


1. Prizes for solving the Puzzle will be Boston Phoenix 


2. All entries must be received at the Phoenix office (ad- 
dressed to Puzzle #777, Boston Phoenix, 126 Brookline 
Avenue, Boston 02215) by noon on Friday, September 27. 


be final and arbitrary. We have only 10 T-shirts to give away 
each week, so when there are more than 10 winners we’ll have 


4. All entries must be accompanied by the Puzzle page. 
When possible, the answers should be entered on the Puzzle 


PHOENIX * 


l 





Address 





City/Zip 





T-shirt size (S, M, L, XL) 





SHSHSHSSSHSSSSHSEEESEHEHSSEHSEHSSEESEEEHHEEESESESESESESEEESEEES 


Solution #775 


Connecting the bullet holes in sequence in “Draw!” may 
have been relatively easy, but reading the culprit’s name — 
backwards — was a real pane. 

A guy named REX did it. 


T-shirts to the following: 





1) Glennifer Russell, Somerville 
2) Judith O’Neil, Boston 
3) Paul Daigle, Jamaica Plain 
4) Owen Furshpan, Cambridge 
5) Alex “How many T-shirts can one man have” 

Pappas, Milton 

6) §&.M. Libman, Pinehurst 

7) Robert Miller, East Falmouth 

8) Adriana Guadagno, Danvers 

9) Jeanne McKenna, Boston 

10) Eric Choate, Newton 








SECTION TWO ° 















#777 The hole a 
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COPYRIGHT 1991 UNITED FEATURES SYNDICATE 








=== “CALL THE COPS” 





COPYING MULTI COLOR & COLOR LASER 

© High speed. hugh quakty copying BLACK OFFSET COPIES 
© 9900 and Kodak copses PRINTING * Canon color laser copses to 
© Zoom lens enlarges & reduces ‘ lin. « 17in 
© GBC and Velo banding poo anager * Color laser overhead transparencies 
© 7 days a week, while you wait « Typesetting to 8% « 11 

“ © Brihant color Cibachrome prints and 

FAX SERVICE ip ones 
© Send and recene worldwide Folding. collating, cutting. bending © From artwork, 35mm slides. chromes, 
® Instant offset printing 

BOSTON/BACK BAY DOWNTOWN/ FINANCIAL DISTRICT 
815 Boytston Street 267-8267 260 Washington Street (near Schoo! St.) 
(opposite Prudential) Sun 12-8, Mon-Fn 7:30- 10, Sat 9-5 
Sunday 12-8, Monday-Fnday 7:30-11 85 Franktin Street (near Filene's) 451-0233 
Saturday 8:30-6 13 Congress Street (near State St.) 367-2738 
601 Street 267-7448 Monday-Frnday 7 30-10. Saturday 9-5 
(Copley Sq. at Dartmouth) 230 Congress Street (at High Street) 451-1566 
Monday -Fnday 7:30-9 101 Summer Street (near High St.) 350-7084 
Saturday 8 30-5 One Beacon Street (on — St.) ao 

155 Milk Street (at Broad Si) . 
BROOKLINE Monday -nday 7 30-9. Saturday 9-5 
1295 Beacon Street 731-6775 One international Place 330-8880 
ES iter emean 

- - -11 

Sautey60-6 CHESTNUT HILL 

Route 9, #1188 (at Hammond S! ) 
See our ad in the (opposite Star Market) 731-1909 
NYNEX Yellow Pages Sunday 7 Monday-Friday 7 30-10 

Saturday 9- 


FAST PICK-UP & DELIVERY 





MR BIG™ 
GIANT COPIES 
© Copies, to 3 ft. « 25 ft 
Enlarged and retuced 
© Bond, vellum or colored paper output 
© Whale you waft service 
¢ Blueprints. engineering drawings. line 
work precisely reproduced 





COPY COP 














Place a Phoenix 
Personal Ad with 
Personal Call® 
Today! 


Just call 
617-267-1234 


for details! 


THE BUFF 


oF CoeD Naxkep T-SHIRTS 
This week featuring 


617°266*0S039 
201 Newbury St., Boston 
(Near Exeter St.) 
Open Every Day! 




















ACTORS/ 
ACTRESSES 


If you're looking for 
auditions, classes, 
workshops, 

or rehearsal space, check 
the Boston Phoenix 

Music, 

Theater & 

Arts section in the Phoenix 
Classifieds section. 














* ceils 








WOMEN 
SEEKING 
MEN 





% Apel old, ha dancing, 
ped ay volleyba | comech 
ife in pom mey ‘@ 373 

pid 10/2) 


27, SWF, athletic, open- 
minded, creative pro- 
fessional seeks emotionally 
and physically healthy, 
responsible liberal man for 
eaaewog | serious rela- 
tionship. & 3727 (exp 10/9) 


34 SWF highly attractive, 
business professional, artis- 
_ ye sociall 

scious & spiritual. 
8735 (exp 10/2) 


41, progressive, loves 
blues/folk, swimming, dan- 
cinbg, seeks fun, compa- 
nionship. &® 8604 (exp 9/25) 
43, sensorial, sophisticated, 
selective, sincere, sweet, 


sen: seeks 
same. @ 3662 (exp 10/2) 


43, sensorial, sophisticated, 
, sincere, sweet, 


sensible, stimula seek 
same. ae 3662 (exp 10/9) P 
4 SW prof for 
ee man 30+, prefer 
jack or nic. incurable 
romantic. @ 7115 (9/25) 
Active, outdoors: roe 


yr attractive 42 
ofessional A, a. loves 


pro lady 
to kayak, bake, jog, garden, 

aphy, — active 
to passive, informal to for- 
mal, though comfortable 
with both. Looking for other 
~_ to share. @® 3729 (exp 
10/9) 























THE BOSTON PHOENIX « 


THE BOSTON PHOENIX CLASSIFIEDS 


SECTION TWO e 


SEPTEMBER 20, 


1991 





qQoiesssifieds 


SEPTEMBER 20-SEPTEMBER 26, 1991 











Hereditary white witch, at- 
tractive 35 entrepeneur 
seeks M consort. 8718 
(exp 9/25) 


In town F seeks man 29-31, 
185 Ibs. for bumping into. 
8758 (exp 10/2) 


JUSTIFY MY LOVE 
= but passionate DJF, 
igh! intellectual Madonna 
lar seeks brainy, fun, 
politically progressive, psy- 
chologically astute S/DWM, 
35-45. 0 @® 5859 (exp 9/25) 


Pretty SWF 30 seeks WM 
30s as caring stable friend. 
@ 8732 (exp 10/2) 


SEARCHING 
For my best friend. SWF 33, 
professional, — good 
looks, kinda shy. | enjoy 
conversations, oat din- 
ners, work out (some- 
times!) and the Bruins. Seek- 
ing a SWM ao who has a 
sense of humor, is 

ing forward to marriage 

= a back yard and is wil 
ie about how we met! 

art (exp 10/2) 
Serious about laughing a 
lot? Good-looking, slim, fit 
SWF 43 seeks mate to laugh 
with (mostly), cry with (oc- 
casionally) talk with (fre- 
quently and com- 
passionately) Call if you’ . 
ready to share in creati 
joyous partnership. @ 3 
(exp 10/2) 

















NTIONAL 

Independent, adventurous, 
ones care ot 

SWFP, 41, red head, 
iin mutual affections 
with unencumbered motor- 
Fo tourer. @® 3733 (exp 
10/9) 





Upbeat and percipient. 
Hardly ever outrageous. 


Energetic, enthusiastic, 
eclectic, fun. Warm, 
ereverant, 5'9° DWF 43 


seeking exhuberant, 
athletic, egalitarian man, 
comfortable in his own skin, 
with a_passion for some- 
thing. @® 0 5873 (exp 10/2) 


Very attractive 39 DWF with 
sense of humor and zest for 
life seeks intelligent, adven- 
turous, humorous man who 
is ready and to go the 
distance, to r the un- 
reachable stars. @ © 5820 
(exp 9/25) 








medita 
seeking an 


peace, 
laughs, and love. @ 3744 
(exp 10/16) 


We seek educated out 
55 





(exp 9/26) 


30 SJM seeks DTE humor- 
ous, sure-footed, open, 
smile just dial. @® 8715 (exp 
9/25 





31 year old SBM 5'11" 165 
ibs graduate educated 
athletic non-smoker seeks 
sincere woman ages 25-32 
who enjoys films, — jog- 
ee: skiing, house priects. 

send picture and 
write to: POB 319 Roxbury, 
MA 02119 


50's amorous, t bear 
needs passionate full sized 
lady bear. @® 8623 ( exp 
9/26) 


54 SWM 5'8, 185ib, seeks 
slim, physically, SWF for din- 
ner and committed rela- 
tionship. @® 8746 (exp 10/2) 








ADVENTUROUS 
Very attractive, caring male, 
37, seeks bright, highly-at- 
tractive female, 25-37, for 
mutually enchanting rela- 
tionship. Let's embark on a 
great adventure. Wide range 
of interests, including exotic 
foods, dancing, art, theatre, 
cuddling, sports, 
progressive politics, 
medicine, travel, world 
events, social issues. @ 0 
5870 (exp 9/25) 


After having spent quite 
sometime without female 
companionship, this SWM is 
in search of a woman 
to share life with. I'm an easy 
going 33 - old, with = 
open mind ai oe oe 
of humor. Am 5'10 








pa bg 58", 185, sks slim 
for great times. @& 
5887 (exp 9/25) 





5'9", 165 DWM, athletic, 
likes outdoors, good food, 
wine. Tell me a joke. 

3644 (exp 10/9) 





ALB 
Mature student, 32, 6’, 
17! . free from drugs, 
cigarettes and alcohol into 
physical fitness, soaring, 
windsurfing, skiing, sailing, 
biking. Seeking a com- 
pata woman who's ex- 
essive and open — 
x 183, Cambri 
02238 @® 5879 (exp Oven 


dium build, blue eyes, gh 
longish hair, live in North- 
eastern MA near NH 
boarder. Enjoy the outdoors, 
animals, music, comedy, 
PBS documentaries and 
idiosyncrasies. Not super 
athletic, but not a couch 
possto either. @ 8677 (exp 





wteae peyenonogcal 
orientated, re- 
alists with postive attitude, 
seeks funny, straight for- 
ward, non-smoking, equal 
women partner for tender, 
long-term relationship. @& 
S05 (exp 10/5) 


AN EMOTIONALLY 
articulate, psychologically 
oriented, DWM, 46, realist 
with positive attitude, seeks 
funny, straightforward, non- 
smoking, equal woman part- 
ner for tender, -term re- 
lationship. 8550 (exp 





A non-smoki SWM, 26, 
into ethnic f , blues, FNX, 
and talking. My one unique 
feature is that I'm the silliest 
person | know. @® 8769 (exp 
10/2) 


An unattached kind-spirited, 
sensual S/DWF 30-40, 
needed for fun and friend- 
ship by ae and able, de- 
cent-looki ofessional 
DWM 37, 6” ibs. Mod- 
erate vices OK. @ 8676 (exp 
9/25) 








SPIRING 
intelligent SWM 
would like to become a dink. 
That's Dual income No Kids. 
I'm 40, 5'9", healthy, non- 
smoker, non-religious, and 
moderate drinker. | have a 
strong interest in fine art and 
a a 1 enjoy 
good conversation, 
Pastas movies, ballet, 
classical music, and walking. 
| would like a caring, 
momogamous relationship 
witha woman 30-45, non-re- 
ligious, not grossly over- 
weight, wx of my 
++ agar 5887 (exp 


A 
Cone, 





Short, adventurous, attract- 
ive, professional DWF. 45, 
who likes travel, singing, 
reading, hiking, seeks pr 

fessional D 45-55 "Ter 


sharing, loving & 
relationship. "* 7218 (exp (exp 





ATTRACTIVE 
JAMAICAN 


WOMAN - 
Prof 38, attractive Jamaican 
woman, good sense of 
humor, loves astrology; is 
spiritual, enjoys tennis, and 
is excited a life. Seeks 
SM, non- ~emnoner, 30-50, car- 
ing a M, finan- 


cot 8 8736 (exp 1023) 


Attractive woman with di- 
verse tastes, 31, looking for 
man to help appreciate 
lichee nuts, Polkas and Tin- 
tin. 0 1864 


Beautiful, SJF 29, sks hand- 
some, sincere professional, 
ae. for relationship @ 


Book-reading artsy mid- 
western woman, , likes 
Prokofiev, Costello, 
samosas. Seeks non-smok- 
240 tor left-leaning man 

a, odd films 











492 
= "3736 (exp 10) 


CHEAP DATE 
Extremely bri "a: B prety. 
slender, acive 


enjoys the 
seeks man ‘. ~ wre: 
mind, soft heart. 
aoe a learning, trying 
A t “~ Binrey 3 
looking for 
om ‘ms. active, 
hea man. with warmth 
and non-materialistic values 
for relationship, marriage. 0 








CLASS 
Tall, tan, lean and lovely. F of 
color seeks open minded af- 
fluent white gentleman 
35-60.0 (exp 10/2) 


Classy blond a yt od 
friendship, lover. A 
welcome. @ 8519 ie 9/25) 


Complex, yet simple woman, 
40ish, sks interesting man. 
@ 8621 











Countrygirl, 40, independent 
life style. Not too bad look- 
ing, stocky, into CW music 
and jeans. Seeking in- 
voter” mate. @® 8772 (exp 





Doctoral student, 33, SF, 
love travel. Weekend 
tographer/artist. Love chil- 
dren, going dancing and long 
talks while sailing. Seeks 
sensitive, compassionate M 
30+ for friendship and... @ 
© 5886 (exp 10/2) 


OWF, British, attractive, 
spontaneous, contradictory 
needs the companionship of 
SWM who is invested in ca- 
reer, Pov time for walks, fish- 


50a 9698 (exp 10/2) 


DWF, likes to laugh, culture, 
movies, reading, ethnic food; 
financially independant; 
speaks spanish; wants 
m - man. @ 5850 
(exp 9/25) 


FIRST (ONL v7) A 
SWF, 27 charmi lovely, 
smart, seeks stab! pro- 
fessional 27-34, with 
creative interests to share 
with. @® 3741 (exp 10/16) 














fa pre 5'8", interested 
in ite. @ t46 (exp 10/9) 


FLASH | 
SWF, 30, would like a 
' named Joe. Seek 


Attractive St” DWE, RN, 1 


kid, seeks S/DWM 
prof, as & minded, for ski- 
+ as 3739 (exp 
10/9) 


Pretty See eee, hand- 
some educated fun-loving, 
30ish accopmlice for 
pr on concert, outside 
exploration.. ‘more? @® 8760 
(exp 10/2) 


SJF, 31, seeking SJM for ro- 
mantic walks along the sea- 
shore. @® 8737 (exp 10/2) 


SJF, 38, attractive, bes 
with quick wit, plen 
smarts, progressive lace. 
and dancing feet seeks man 
pooreg Sey in his own skin 
ready for a serious and 

ful relationship ‘a bre 4 
(exp 1072) 

Smart, attractive SBF 28, 
adamant non smoker seeks 
tall, warm, witty SM 28+ who 
reads, thinks, communicates 














pondering teries. 
3747 (exp Some 


SWF, 29, Seven Sisters 
Biuestock: seeks SWM 
cohort/consort. No psy- 
chologizers; ver- 
—— economists 
Dislikes button 








SWF 30, Very tall and attract- 
ive, smart, many interests, 
professional, fit, a reader- 
looking for tall, smart man 
for talk, movies, meals, 
walks, runs, etc. 0 6898 


SWF,32, moderately over- 
weight (5'7", 170Ibs) likes 
blues, live music and guitar, 








seeks likewise soul, 29-40 
@ 8467 (exp 9/25) 

The only legal firework in 
Massachusetts looking for a 


match. Attractive S' 26, 
into travel, comping. biking, 
blues, sailing, rr 

Pacific Northwest, Bo 
possibly summer ‘92 in 
Europe. Considering con- 
tents handle with care. @ 0 
5869 (9/25) 


This witty, attractive SWF 
with no dependants is look- 
ing for an attractive mate 
who is honest, caring & in- 
telligent with a sense of 
a Must be a non- 

moker who's over 42. @ 
2791 (exp 9/25) 


OUTRAGEOUS 
Truth or dare to meet, un- 
conventional entrepreneur. 
Your magical Madonna, if 
you're a succesful, 
charismatic, Man of ethnicity 
with an affinity for love, 
mone and spiritual 
pursuits. 2 3710 (10/9) 











UP BEAT 
ATTRACT! E 
and fit SWF. Preesional 
and emotional together, 
seeks a non smki 
ing 30 something SWM who 
like me values friendship, 


yr is open to the — 
f commitment and family. 
« 8570 (exp 10/2) 











Hello, Mother i ? Laden, Im 
© out on my blind date wi 
Lillian's son Harold, so I +hov 


odbye because 
go'N9 to speak to yOu again, y an ee I 


Call to say 


fuer iba to 
WM your 





























friend 
ht Tuy 


m never /: 


i “% oa 


$1reess 


Attractive, 
passionate 
185ibs, 33, witty humor, 
easy going. with a curious 
mind, loves nature, seeks fit 
woman of depth, 27-33 for 
fun & conversation. @ 0 
5837 (exp 9/2) 


intelligent, 
ie 





BASHFUL SPM, 

29, is looking for a SF,20-35, 
who, like me, enjoys the sub- 
tle things life has to offer. If 
dancing late into the eve- 
ning, a small dinner at the 
Biue Diner and then a ride 
— ay ney Strikes 
your fa ase give me a 
call. if a donut ond calles at 
The Tasty in Harvard Sq is 
more 3538 ( vo do that 
too. 


Best man at upcoming wed- 
ding needs refresher in 
ballroom dancing, seriou: 
@ 8672 (exp 9, 5) 

ry 
Travel to the beat of a dif- 
ferent drum: SWM 26, 
Alternative 
Hey wey wentns Nut, -~ 


ing for someone to 
neath the stars with! a767 


(exp 10/2) 








HEAVY METAL LUV 
Long haired rocker seeks 
cute female 21-35 to rock the 
night away. @ 8770 (exp 
10/2) 





HORSE FARM 


PARADISE 

38 yr old good looking M, 
owns a farm with horses 
looking for an irish women 
who still has a little spiring in 
her step. Miss treriand? 
Come down to Tennessee, 
it's pretty, it's green and the 
sod is cool. Write: S. Lynch, 
7105 Shi 

view TN 371 


Humorous handsome 
healthy hedonist SM pro- 
fessional anti-establish- 
ment, environmentalist. 
Passions i 
of music from Mozart to 








we lumorous, yn bh 
foseioned WF. par 870s tenp 





Black male, 23 college 
graduate. Enjoy good con- 
versation, dining out and 
concerts. Into FNX. Fav 
bands: Pixies, Godfathers, 
Throwing eee. a os 
oy ra ; 
Looking or hendshig or in- 
nate & dAaeeny 3668 
(exp 9/25) 


Boy with thorn in his side 
(Aspiring charming man) 
seeks wonderful woman 
with tweezers. MP 8596 (exp 
9/25) 








COED 

SWM 28 blue-collar worker, 
seeks friendship with stu- 
dent. Fenway area. ae: 
race unimportant. @® 8755 
(exp 10/2) 
Sa, veal Bostonian 

1 Now living in 
Orlando, Florida. pon ll 
owner, liberal politics. —— 
beaches, movies and travel. 
Looking for adventurous 
passionable F o love and 
romance. es nt un- 
important , 346 
Orlando FL 32869 . 5872 
(exp 10/2) 
DM 25 intelligent, 
significant 
brains/beauty, confident, 
23-27. @® 8708 (exp 9/25) 


DWM 41 5’9” funny, dark- 
ki 








playful, 
seeks 





hair, seeks yi ind 
hearted attractive F. @ 8752 
(exp 10/2) 





DWM, 48, 5’9” 200, - 
fessional, seeks F -45 
who is Culturally or ethnicall 4 
different. @® 7032 (exp 9/25) 


DWM attractive 30s seeks 

—— F physically . 
out partner. @® 85: 

on ep 825} 











Don't you think it's time you tried Phoenix Personals? 











We seek educated out- 
dooresy DM 44-55 for 
sports, concerts, con- 
versation. @ 0 (exp 
9/26) 





WHAT A WOMANI! 
Adorable, successful, 


passionate, caring, SWF 35, 
desires humor, kindness, 
able-bodied intellect for 
family/children/life. @ O 
5770 (exp 9/25) 


Wheelchair user, rolling 
alone, a9 wilh yn seeks 
male who it be 
you. & 8786 (ox (exp 02) 


There are more personals 
than meet the eye. Now with 
the Phoenix's instant Ad 
new personals are recorded 


every day. 
Call 1-976-3366 
$1.50 a Minute 
To Hear Who 
You've Been Missing 








MEN 

SEEKING 
WOMEN 
ATTRITION NEARER 


PERSONAL ADS 
THAT HAVE AO SYMBOL 
AT THE END, 
SIMPLY WRITE TO: 
PHOENIX CLASSIFIEDS 
BOX ----. 126 BROOKLINE 
AVE. BOSTON, MA 02215 








14 YOU 
wou athletic, 33 year 
old SWM, 5'8 150 bicyr, runr 
desires; independent, 
creative, alluring, compadre 
for sponatneous adven- 
tures. $® 8745 (exp 10/2) 


24 — affectionate 
creative FNX dancing cyclist. 
You too? @® 8615 (exp 9/25) 


27 SWM open-minded, 
creative, al seeks rela- 
tionship with compatible 
woman. @® 8671 (exp 10/9) 




















you're a 


money, 


Cail] ® 
Ad of the Week- 


OUTRAGEOUS 
Truth or dare to meet. un- 
conventional 
Your magical Madonna, if 


charismatic, Man of ethnicity 
with an affinity for 
and 
pursuits. @® 3710 (10/9) 


Specially selected by the Boston 
Phoenix for creativity and originality of 
ad and Personal Call® greeting. Ads 
selected as “Personal Call® A 

week” will be awarded an extra free 
week's run in the Phoenix. 


entrepreneur 
succesful 


love, 
Spiritual 


of the 


To browse or respond to any 


personal ad with a q symbol, dial 


1976-3366 


($1.50 a minute) 
Touchtone phones only. 


Outside 


617 & 508 area codes 


dial 1¢900-370-2015 
($1.50 a minute) 





















AREAL CATCH 
Passionate, romantic JM 28 
with varied interests seeks 
woman for loving rela- 
tionship. @® 8567 (exp 10/2) 


37, songwriter, peacenik , 
Spiritual, human services, 
meliow, seeks non-yuppie 

woman. @® 8603 (exp 9/26) 


Asian, 5'9” 33 Attractive, 
highly educated professional 
seeks outdoor type, athletic, 
WF. 2 6805 











ATHLETIC PEMALE | 
SW\M, intelligent, ed 
successful nTime monn 
never been married, no chil- 
dren. Handsome, well built, 
5'9” 160 Ibs, brown hair. Not 
into drugs, non-smoker, 
moderate drinker. Former in- 
ternational athlete. Jocky 
yes, macho no. Low key in 
nature, yet extremely adven- 
turous and spontaneous 
Kind, considerate, under- 
standing type, but above ail, 
always a gentleman. Seek- 
ing one and only one SF with 
equal attributes between 
19-28 who possesses in- 
telligence with maturity and 
has a touch of class. Being 
athletically inclined, impish, 
uninhibited, helpful. Honest 
a must! Full figured photo a 
must (returnable will recipro- 
cate with own). You won't be 
Sypeonee Phoenix Box 

1 





SBM 
Athietic, Handsome seeking 
SF for love romance and 
other interests. A little over- 
weight OK. @® 5835 (exp 
9/25) 


Athletic WM, 33, would sin- 
cerely love to meet a Ls oe 
muscular woman.@? 

(exp 9/25) 


Attractive, eee n. 
mantic, intelligent SWM 31 
5'11” seeks wonderful SWF 
for singing, dancing, adven- 
ture, relationship. 8781 
(exp 10/9) 








Exceptional romantic, busy 
WM seeks F for physical re- 
lationship. Definitely worth a 

drink! © ‘@® 5789 (exp 9/25) 


Extremely intelligent, hand- 
some professional black 
man seeks successful black 
business woman. @@® 5858 
(exp 9/25) 


Funny fit MD 45, seeking 
younger (18+) F companion, 
race unimportant. 5854 
(exp 9/25) 


ATTENTION OLDER 
WOMAN 
Goodiooking guy in mid- 


thirties would like to meet 
you. @®P 8546 (exp 9/25) 














\Y RACE 
SWM 38, goodlooking, 
musculuar, athletic and most 
important, humorous, seeks 
muscular athletic F who's 
open—minded. @® 8727 
(exp 10/2) 


Handsome mature, in- 
telligent SWM 45, seeks re- 
euenane S/DWF 29's early 
40's. @ 8611 (exp 9/25) 








DD 

Handsome professional 
SWM, 32, 5'9", 170 Ibs, black 
hair, blue eyes, teddy bear 
type. Loves to hug, es 
nad cuddle, seeks 
Stuffed animal collector 
preferred. Age/race unim- 
portant. @@ © 5840 (exp 
10/16) 


HAVE YOU EVER 
KNOWN 





MR WONDERFUL? 
Of course not. it's im- 


possible to be alll things to all 

| make no pretense 
of age | you with star 
lit nights, soft summer mu- 
sic, magical moments on 
shifting sandy beaches. 
What | am is a man who 
knows the knocks in life 
What I'm looking for is a 
SWF who leaves the racial 
baggage on the curb. I'm a 
SBM who wants to show you 
— town. @ 8375 (exp 
10/5) 


Hopeful 
ish 
9/25) 





romantic seeks 
‘ 8717 (exp 


if it wasn't for Personal Call, 
| would be alone. 
Thank you Boston ix. 
| have extra ticket for Sandra 
Bernhard 9/27. Wanna go? 
@ 8725 (exp 9/25) 








Deep sensual boyish 36, ec- 
centric Tai-chi natural heal- 
ing and enjoyment, _ seeks 


witch. P7082 fexp 9/25) 


Intelligent, educated, quiet 
SWM, 33, 6'1", into outdoor 
activities (sailing, hiking, XC, 
etc) and modern music 
seeks similar F, 27-33. @ 0 
5830 (exp 9/25) 


intelligent musical, good- 
looking, WM young 35, 
— of slender, pretty, 

‘ously warm ess 
3739 (exp 10/2) st 














Meet great looki P 
i lu 
Likes good j es and bed 
79 (exp 9/25) 


poetry. # 

swit 58° ALOOZA who 
loves hours of hot, guamy. 
industrial dancing at X nights 
and quiet sunday morni nantes 
with the Globe. Has a 
passion for mountain biki 
nature, art, Joseph 
Campbell, gallows humor, 
classsic films. Looking for 
athletic, WF 24-35 who 
Participates in life and not 
mw @ 3713 (exp 
) 








LONELYNESS KNOWS 
ME WELL 
AMERICAN INDIAN 
Looking for pen pal. Young 
man insarcerated would like 
to correspond with M/F. I'm 
extr lonely behind these 
<n Gene and honest. 
Please reply, the mail will 
wag ease my pain. Write to 

x 6865. Boston Phoenix. 


Long-haired rocker 29 seeks 
cute F count rt 22-35, to 
rock the night away. @® 7170 
(10/2) 


Looking for a woman with 
vibrato in her life. @® 8610 
(exp 9/25) 


LOVE BEGINS IN 


Dark haired, dark eyed, 
handsome european 
american, SWM, 6'1, 30, 
educated and weil traveled. | 
am literate, deep and psy- 
chically fit. Interests cover 
wide range. Music: Mozart 
to Slayer. Looking for un- 
conventioanal female, 20-30 
who's romantic and attract- 











ive. | am looking for a women 
who has found out you are 
nothing 


to love. Please write Boston 
Phonex. Box 6884 (letters 
only, pour out your heart on 
a page.) 


Male 27 athletic seeks 
femaie. Red blonde hair with 
glasses @® 8606 (exp 9/25) 


MARATHON 


RUNNER 
Highly intelligent, hip, ivy 
League educated professor 
Very attractive, charming, 
warm, considerate. Youthful 
40, 5'8", trim 145 Ibs. Highly 
principled and honest. Very 
emotionally balanced. No 
“emotional * from 
the past. | enjoy running, 
rock, contemporary, country 
and bluegrass music, the 
theatre, movies, and ethnic 
foods. | am seriously looking 
for one and one quality 
woman who is very in- 
telligent, college-educated, 
refined, athletic/physically 
fit, attractive, kind, 24 to 34, 
5'3" to 5'7". Letter and photo 
appreciated. @ C5851 (exp 
9/24) 

MAY-DECEMBER 

ben 34 seeks 

45-55, smart, quit wit. 
8673 (exp 10/16) 











FOR INFORMATION CALL: 





267-1234 Display Advertising 859-3207 
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WOMEN 
CONTINUED 


THE BOSTON PHOENIX s 





SEEKING FRIENDS 
Affectionate older gentle- 
man would share luv. Your 
age, size OK. @® 3717 (exp 
9925) 





Middle aged SJM looking to 


make some new friends, 
seeks bright, witty, un- 
conventional female to hang 
out with. @® 3711 (exp 
10/11) 


SWDM 36, semi-iong straw- 
berry biond hair, beard, 





SEEK MUSCLE GAL 
The heart tle, 
fluent, sete $ "35, “ 
offered to a ag- 
gressive, very athletic 
woman, with extremely 
muscular legs, bewitching 
eyes, gymnastics, karate, or 
bodybuilding interests and 








meee. 5°10" 200ibs, the ability to care. @ 8773 

lookin lor pretty tite 1 

SWF. @ 7104 (exp 9/85) am dh 
Sensiti ive, 37, in- 

No nonsense romantic telligent, outdoorsy, seeking 

comic, discover lunacy with = attractive, uninhibited, 


SJM 30. Take a chance. @ 
7266 (exp 10/9) 


creative, adventurous. @& 


8616 (exp 








Pag) EXPOSURE 

WM physician, 
ae th. de and fit. Loving 
and sensuous with great 
sense of humor. Seeks 
shapely WF who enjoys out- 
doors; for nuturing rela- 
tionship. (Photo ap- 
preciated.) 0 @ 5855 (exp 
9/25) 





NUKIN 
DWM Boardhead 42 seeks F 
counterpart for Cape Hat- 
teras wind surfing trip 
10/19-26, 5 bedroom cot- 
tage, 7 people, share driving, 
expenses, fun, no strings 
@ 8765 (exp 10/2) 


Outrageous, spontaneous, 
exciting, romantic SJM 30 
seeking sincere, honest, real 
woman. i 6098 (exp 10/9) 


PRETTY WOMAN 
If you liked the movie, theh 
imagine how wonderful it 
would be if it actually hap- 
pened to you. SWM 29, ve 
attractive, well-educated, af- 
fluent, adventurous and 
funny. @® 8591 (exp 9/25) 








SIMPLE PLEASURES 
Are what | enjoy. Walking & 
talking, holding & hugging, 
caring and caressing, loving 
_ es me Recently 

75, 5°10, 
tee Mg LY good 
looking and ready to try 
again. Seeks to meet that 
special woman to share life's 
simple pleasures and more. 
@ 8680 (exp 9/26) 


Sincere caring gentleman 
40, seeks vibrant breath of 
fresh air. @® 8716 (exp 9/25) 


SINCERE SBM 
seeks SBF for exploration of 
all that is possible. Nothin ng 
dramatic here. Maybe co 
fee, maybe a light lunch. A 
movie, a walk, a trip to the 
a Give me a call. Let's 
talk 8419 (exp 10/5) 


Single Middle Eastern male, 
24, 5'9", Educated pro- 
fessional. | enjoy dancing, 
FNX, the arts, animals and 
laughter. Seeking SWF, 
22-28 with similar interests. 
@ 3712 (exp 10/9) 














Professional SWM 26, into 
the autumn nighttime beach, 
camping, thunderstorms, 
Harvard Square and Kate 
Bush, seeks woman, 20-29, 
who is grounded, spiritual 
(though not necessarily re- 
ligious) and sentimental at 
times, to add balance and 
color to both our lives 
8774 (exp 10/2) 





Raindog seeks Indigo Gir! to 
heip find the Cure for Janes 











Addiction & travel to the 
Beautiful South. @ 2808 
exp 9/25) 
SBM 30, seeks jie 
female, any race for love 
happiness, marriage @ 
8733 (exp 10/2 
DWM 36 college student 
itdoorsy, 510 Olbs 
trawberry londe ea 
noustache eeks prett 
petite SWF @# 6 (ex 
10/9) 
SDWM. intern radiographer 
36. 5'10"° 200ibs, semi-iong 
Strawberry bionde hair 
beard, moustache, seeks 


younger, pretty, petite SWF 
@ 7253 (exp 10/9) 


Turn Over A New“ 
Ng Leaf This Fall 


Place a FREE* Phoenix } 
Personal Ad today! 


HOW TO PLACE a Personal ad with t-yaelaleli Call : 





Lor more infornxition Gil 617-207 


SISTERS OF MERCY 
Abandoned by so-called 
friends, SWM 36, unjustly in- 
carcerated for first and last 
time but tall, educated, Euro- 
pean, good-looking, desper- 
ately needs an esoteric, 
beautiful, female's attention 
age 18-29 through cor- 
respondence and/or visita- 
tion before | lose it com- 
pletely. mail Phoenix 126 
Brookline ave, Boston, 
02115 © 6876 letters only 


SJM 28, 6'1", tired of nice 
but boring, seeks funny 
ebulliant, always active SJF 
for fun and romance 
8730 (exp 10/2) 











SJM 39 5-8 Good 

nice guy and businessman 
seeks attractive, intelligent 
woman for late night ro- 
mance and ea morning 
breakfasts 0 1 


SJM, 41, medium height, 
seeks SWF. @® 8744 (exp 
10/2) 








IER 
SWM 28, 5'11", 170, Br/bi, 
outgoing, athletic, enjoys 
outodoors, skiing, _- 


SWM 25 looking for naive, 

country, bumpkin feminist 
who follows Vogue fashions 
religiously she isn't 


underprivileged 
just someone with a 
sense of humor! #® 0 
(exp 10/16) 


SWM, 26, attractive, 
creative, poetic, seeks 
carefree yet goal oriented 
SWF who knows she's 
special. Love red hair. 0 
6902 








fun times. Seeking 
3737 (exp 10/2)" 
_ SOBER. 
A beautiful way of life. If you 
can identify, D’ 30 some- 
thin os awaits your call. & 
(exp 10/9) 


SWM 28, attractive & in- 
telligent with great sense of 
humor, seeks cute, caring & 
romantic counterpart t 4 





Speak Italian, Spanish. Ro- 
mantic, handsome, athletic, 
green eyes. You? @ 8748 
(exp 10/2) 


Straight WM 37, doctor, at- 
tractive, 59" 160, athletic, 
seeks vivacious, slender 
woman, minimally 5'8"’ to 6’, 
20-35, into downhill skiing, 
tennis, sailing, fashion & fine 
cuisine. Must be pro- 
fessional, photo required. 
@ © 5877 (exp 10/16) 


SUNSET BOULEVARD 

Talented, handsome prof 
WM 38 seeks an elegant, 
classy older woman (44-55) 
who is trim, glamorous, 
provocative and interested 
in meeting a younger man. O 
6900 











SWDM outdoorsy college 
student 36, semi-loi — 
berry blond hair, | for 
pretty, petite SWF. . 133 
(exp exp 9/25) 


SWDM outdoorsy 36, straw- 
berry blond hair, mustache, 
beard, 5°10" 200ibs, looki 
for Bren § petite SWF. 
(exp 9/25) 
SWM, 22, 5’9”, 175, student, 
shy, attractive, funny, seeks 
—, sincere, outog- 
Pea SWF for relationship. 


262, Tyngsboro, MA 
SWM 22 blonde hair, hazel 











eyes. Looking for black 
female 18-30 3714 (exp 
9/25) 





SWM, 23, seeks SW Bea- 
tles-fanatic musician, 20-25 





Long term. @@® 3716 (exp 
7/25) 
SWM,24, 6’, 165 Ibs., coun- 


selor in psychiatric hospi- 
tal/college student. Mediter- 


~ friend: 
779 om 
1 toa) 


SWM, 29, 5'8”, goodiooking 
fit, reasonably intelligent. 
Needs woman to hang out 
with. Love music (FNX), arts, 
cooking, skiing, business. If 
our an i nt pro- 
lessional who reads these 
things for entertainment but 
has never answered one, 
start writing. O 1861 (exp 
9/18) 


SWM 29 surfer, photogra- 
pher, skier, rocker. Seeking 
attractive, —— com- 
panion. ® 8738 (exp 10/2) 


SWM 30 5'9" 180 Ibs likes 
sports, fitness, having a 

time etc. seeks SWF 
‘0's and 30's. @® 8768 (exp 
10/2) 


SWM 30 designer seeks 
articulate SWF for 1! 
tennis, adventure. @ 

(exp 9/25) 


SWM 30 likes to sing. 
bicycle, play tennis; Attract- 
ive seeks similiar female. @ 
8710 (exp 9/25) 


SWM 31, professional, 
handsome, ae. 
Sore slender SBF 27+. 

(exp 9/25) 


SWM, 33, 5'11”, 165 Ibs, 
seeks slim SWF for sincere 
long-term relationship. | en- 
joy karate, bicycling, hiking, 

camping, rock music, etc 
Canton. @® 3675 (exp 9/25) 


SWM, 35, Generous, hand- 
some, Merchant Marine, 
Ships’ officer, to spend 
leave in November and De- 
cember in Boston. Seeks 
special outoging lady for 
companionship. Think fun, 
dating and travel. Photo and 
phone please to: @ © 5878 
































ry ranean looking, sensitive (exp 10/16) 

JM 34 tennis fanatic seeks =~ sometimes shy. Enjoys ten- . 

well strung partner with nis, running, skiing, yoga SWM 39, professional 

enty of oomph bounce and regressive rock Seekin financially secure and 

finesse. @® 8679 (exp 9/25) on-smoking, active oP athletic, seeks slender, at- 

SJM 36, enjoys good times, 22-36 in Cambridge/Boston —_ractive S/DWF 25+ for long- 
area for long-term rela- term relationship. Enjoy run 

m quiet. down to earth ior 9 ning, art, travel, dining out 

been alone too long Onehip. EDS 10 38 ONO, = tan, Bt ts? LD B08 

8754 (exp 10/2) tionally articulate. @P 3743 im. Et tu (exp 
(exp 10/16) 10/2) 

SJM, 40, rugged, medium SWM 26 attractive SWM, 41, 53", slim, slightly 

height, biue collar worker sensitive, shy, seeks ac- arthritic, not disabled, seeks 

Seeks SWF. @@ 8612 (exp certive, confident female for very petite, slender SWF for 

9/25) relationship. @® 8674 (exp companionship. () 6897 
9/25) 
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How it works: Personal Call® is a FREE service to people 
advertising in the Boston Phoenix. Personal Call® allows 
you to immediately record a FREE personal greeting. 
People interested in you can call your four-digit number 
and leave a message. You can then listen to your caller’s 
responses in total privacy. When you place your ad we 
will mail you an instruction letter that will answer any 
questions you may have regarding recording your 
message and retrieving your responses. 
! 

] 

] 

} 





HOW TO RESPOND to a Phoenix Personal by phone. 


Responding to someone in the Phoenix Personals is easy. 
It’s also a great way to explore potential relationships in 
total confidentiality. Using a touch-tone telephone simply 
call 1-976-3366 ($1.50 a minute) or outside the 617-508 
area codes 1-900-370-2015 ($1.50 a minute). Follow the 
easy recorded instructions then enter the 4 digit Personal} 
Box number of the ad with the small telephone symbol 
that interests you. Or, you can just BROWSE through 
Personal Call ads by category by pressing “3”. You can 
leave your own private message. Remember, check the 
expiration date to make sure the ad is still active, then 
you're on your way to meeting someone special. } 


Mail attached coupon today to: 
The Boston Phoenix 
126 Brookline Ave. 
Boston, MA 02215 
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By entering, 
Boston with 


WORLDWIDE TRAVEL call 1-800-486-DREAM for a free brochure 


win your own D 


Paris! 


Entering is easy! Just call 


-900-933-005 


Call costs $1.50. Enter as often as you like! 
ig can be taken anytime up to 





you'll also be eligible to 
ream Date for two in 
a romantic night on the 


town including dinner, 
entertainment! 


NO PURCHASE NECESSARY. Sweepstakes subject to complete official rules. Contestants must be 18 or older to quality 
and must reside in one of the following states: AZ; CA; DE; FL; GA; IL; IN; MA; MD; ME; MI; NJ; NM; NY; NH; NC; OH: PA 
Ri; TN; TX; WI. The contest is void where prohibited. Contestants can enter by mailing a 3 1/2 “x 5 * post card with name 
address and telephone number handwritten on the card to the address below. For a copy of official rules or a list of winners 
mail request with a self-addressed, stamped envelope to Dreamdate, P.O. Box 15592, Boston, MA 02215. For more informa 
tion, call 617-859-3239. The sweepstakes will begin 8/7/91 and end 9/25/91. Dream Date package supplied by EVENTNET 














SWM 39: affectionate, genu- 
ine, introspective, unconven- 
tional, attractive, slim 5'6” 
nonsmoking teacher. Seeks 
affectionate, slender, attract- 


Tall, 
ive, 


5881 (exp 1 


blonde, fit Male pro- 
fessional 30's seeks attract- 
well-proportioned 
Female for Ga” times. 


SM 5’ HG. THE Kor? SF 


with a strong working knowl- 
edge of knots to establish 
ties. @® 3732 (exp 10/2) 





ive SWF. | like children, 
animals, dirt roads, theater, 


Tall, dark, handsome writer, 











verbal and nonverbal com- 34, seeks wisecrackin TURTLE 
munication. @® 3719 (exp slave to fashion. @ 872: SwM, prolesional, cute 
10/9) (exp 9/26) : 
bicycles, Boston, wordly, in 
SWM 44, 5'9” 170, lonely, Tall, handosme, extreamly telligent, seeks similar, hip, 
likes movies, Boston Heraid successful lawyer-busi- Partially wacky, slim (not 
Dislikes exercise, smoking. nessman; white christian necessarily knockout) non- 
Seeks similiar female for single, childless; well- smoker SWF 22-30, ead 
permanent relationship. educated, mature 65, 6’, me out of my shell. & 
0 5852 (exp 10/9) 175ibs; varied interests. (exp 10/16) 
SWM 44, computer pro. fraveled: warm. allecionale. Very attractive male, 30, 
gramer seeks F for together- municative man: seeks ex- brown eyes, brown hair look- 


ness. @® 3656 (exp 9/25) 
SWM, 50 6’, goodlooking 





ceptional childless woman; 
of ‘child-bearing’ age; well- 


7101 (exp 9/25) 


ing for very attractive female 
30-42 for fun & intimacy. @ 





owns own home in Waltham educated; tall, attractive, 
, single, white christian 
SS oo woman; for commitment, WANTED SBF 


companion. Phoenix Box 
6872 





Abie to 
Please. [ 
rect address) 


SWM, handsome, scandina- 
vian seeks attractive, active 
SBF, 24-32 for relationship 


leading from friendship/love 
to marriage/family (children) 
relocate 
6894 (note: cor- 


41, fairly hands 


Photo answer ail 


8593 (exp 10/2) 





® 8420 (exp 9/25) 


SWM intelligent, interesting 
eftist, 40, desires woman of 
similiar substance. @P 8743 





equal 


Tall, well-groomed, success- 
ful black gentleman seeks 
relationship with 
understanding woman 


come. PO Box 361 
ington MA 01887-0361 @& 


SBF wanted by SWM Italian 


ome, will 


Children wel- 


Wilm- 











WHITTY 
27 SWM MD thoughtful at- 
tractive loves lazy Sundays 





(exp 10/2) 8714 (exp 9/25) sleeping in coffee & NY 
Times browsing at yard 
SWM, MD, metaphysics Thrilled by hiking, the BSO sales. Can however be more 
writer, wellbuilt, seeks aughing kids and great energetic when motivated 
young SWF, East European baseball plays, SM 38 5'11' = Seeks warm bright romantic 
ancestry, curvaceous. @ 160 Ibs seeking slim F 25-35 F. #1) 5891 (exp 10/2) 
8777 (exp 10/16) who loves to talk over dinner 
and who likes a balance be- Witty, charming, SWM 
SWM physicist 44, seeks F hardandact- mid-30's, seeking com- 


tween won 


for dates. MP 8759 (exp 10/2) ing silly. @ 8 


95 (exp 10/2) 


passionate, Femme Fatale 


@ 8614 (exp 9/26) 


ee 





USE THIS FORM TO PLACE YOUR 
PERSONAL AD with FREE Personal Call 


7 Pt. Bold Headline 15 Letter Limit __ 


FREE! 





AD COPY: FIRST 15 WORDS FREE! (Additional words are $1.25 ea.) Print Clearly 























I 


C) YES!, I want the FREE Personal Call* Service. 


understand it’s FREE and I agree to record my greeting immediately upon receiving my security code 

















WM 27 athletic, skier, tennis, 
scuba, bodybuilding, seeks 
F 25-32. @® 8608 (exp 9/25) 


WM, 35, attractive, seeks 

spicy sidedish to cleanse 

fry palate. M@ 8749 (exp 
/2) 








WM seeks Drummer, 
Dreizehen or Eulenspiegel 
devotee for binding rela- 
tionship. BOP 439 Atkinson 
NH 11 





Yogi seeks yogini with clarity 
to share = to enii > 
ment. @® 8607 (exp 9/25 


Young BM, mid 30's — 


F from 30-45 for friendship, 
fun. laughter, going out, 


movies, videos, pose 


good coversation 
sw PUNGER WOMAN 








(exp 10/2) 

5'8", college 
pane successful busi- 
ness career, gentleman, en- 
joys sharing life's ex- 
periences with younger 
woman. You are SWF 18-26 
to whom comfort and secur- 
ity of relationship with older 
man appeals. Don't be shy! 
@ 8712 (exp 9/25) 


YOUNG ROMANCE 

26, cute, artist, en- 
trepreneur. Funny, musical, 
fit. Seeking petite intelligent, 
romantic girl 18-30 to love 
life with 8584 (exp 9/25) 


YOU'RE LIKE...MY 








BROTHER! 

Yes, I'm the guy that you 
always had a great time with 
going to the movies, talking 
about other guys with etc 
Now I've grown up, and de- 
veloped all the bad habits | 
hoped to avoid: Drinking too 
much, staying up too late, 
eating too much, playing 
video games, forgetting to 
call when I'm gonna be late 
and using the word ‘Coffers’ 
for no reason. So, there's 
probably no ho — for me, but 
if you're a SF of any shape or 
size and you eschewed me 
for the big football players, 
this is your last chance to get 
romantically involved. Box 
1700, Boston Phoenix 


YOUR TEDDY 
Sensitive, cuddly teddy bear 
DWM 34, fairly athletic in- 
telligent attorney enjoys 
politics, history, rock 
classical, movies, ethnic 
food, travel, seeks self- 
aware, intelligent woman 
with wit and humor for con- 
versation and Autumn walks. 
@ © 5865 (exp 9/25) 


There are more personals 
than meet the eye. Now with 
the Phoenix's instant Ad 












































ly and hold The Boston Phoenix and its 
sandbeghan pensar On guldeeton ep euutunghasttpeneaadiarer 
telephone number, last name, or address in his/her voice greeting message 











OFFICE HOURS: MON 


DEADLINE: WEDNESDAY, 6:30 PM PRIOR TO ISSUE * PHOENIX CLASSIFIED OFFICE 
126 BROOKLINE AVE., BOSTON, MA 02215 OR CALL 267-1234 
|, TUES.-WED. 8:30-79M, THURS.-FRI. 8:30-5PM, 


eel eee eee 





CJ) NO, I do not want the FREE Personal Call® Service. new pacenata are recorded 
0) YESt, I would also like my ad to run for FREE in The Phoenix's NewPaper in Rhode Island. vary & Cali 1-976-3366 
.E .50 a Minute 
‘0 Hear Who 
PSrTsOnGl COM ® ccc FREE! PLEASE NOTE: You've Been Missing 
* FREE! 0) Check here if you will let us read your Personal 
FIRST 10 WORDG....... ad and play your Voice Greeting on the radio. (No 
If you wish, you can select from one of the following OPTIONS: names will be used, only box numbers.) MEN 
ADDITIONAL WORDS AT $1.25 EA $ SIGNATURE SEEKING 
) 7 PT. HEADLINE AT $8.75 FREE MEN 
) 9 PT. HEADLINE AT $10.00... s—] ns CATEGORY ; 
lease check appropriate box for category placement: ASIAN GUY 
J MAILBOX ($5) OR MAILOUT ($8) .. $——T] (WOMAN SEEKING MAN © MAN SEEKING WOMAN WM 29. seeks asian male 
a aa ¢ 5-00 | © MANSEEKING MAN () WOMAN SEEKING WOMAN 8579 By po Snes. 
* Service fee is for ads placed by phone on Tuesdays, LST EE RC RETR RN ES vn ee 
Wednesdays and Thursdays and ALL mail-ins. There is no Attractive athletic 
} service fee for ads placed by phone on Fridays and Mondays. THIS INFORMATION IS CONFIDENTIAL. WE CANNOT — iy ba oo 
's attractive ; 
RR a: $ ACCEPT YOUR PERSONAL AD WITHOUT IT Send 38 Main st,. 
Multiply by number of weeks ad runs : NAME eis on, Camm, OM 
(Two week minimum, & one week FREE) .TOTAL $ ___ Attractive M looking for ‘an 
To order using DO. MASTERCARD (VISA 0 AMEX, PHONE yk gh eataate 
please fill out this section: Attractive WM 51. to meet 
} SIGNATURE EXP DATE ADDRESS same Boston and surround- 
cee a @ 8741 (exp 
ACCT. # CITY STATE ZIP 
Boston- * at- 
CARDELINES: Anyone secking a long-term, monogamous relationship may advertise in Personals. Abbreviations are permitied only to indicate gender preference, race, and religion. The tractive WM 21-40 by 
Boston Phoenix suggests that ads should contain a self-description, age range, lifestyle, and avocauions. Ads containing explicit sexual/ anatomical will not be accepted. The Boston similar for 
yu aap taaamnapes tesa tains 18 years of age or older. Also, no ads will be published seeking @ 7221 (exp 10/2) 
a nao es liability for the content of and all replies to 


Great loon We, young, 


tock tov anmematy te times 
Give it a shot. Photo, letter to 
PO Box 3669 Brockton, MA 
02404 








ess 











MEN 
CONTINUED 





WM, 46, blond/blue, 5'11° 

185, seeks sincere, 

masculine in-shape WM 
-50 with passion for arts 

— @ 7063 (exp 
) 


rows 


+ 


THE BOSTON PHOENIX ° 


SECTION TWO © 





GWM, 58, 5'7 133 Grey hair, 
blue eyes, seeks man 20-60 
for friendship. 0 6888 


GWM, 6', 195, 48, 
nonsmoker, warm, witty, 
wise, creative, seeks S$ long- 
term liaison. Box 173, New- 
ton Highlands 02161. 
@ 8572 (exp 9/25) 


GWM marathoner, 
academic, 5'10” 145, into 
Italy, Caravaggio, skiing, and 











Exceptional male, attractive, 
masculine, successful seek- 
ing lean, well-built male for 
a plus relationship. 
0 5882 (exp 10/16) 


ww hy DbY 
25- on pro- 
fessional 37, wh tine iS @x- 
ercizing alone impossible 
Have extra i member- 
ship. Box 1482 Brookline, 
MA 02146 5736 (exp 
10/2) 


FALL INTO LOVE 
Classic Boston All- 
American, 31, 6'2” 195, 
handsome, great shape 
brown/brown. Professional 
seeks same 25-35 for friend- 
ship/relationship. Beaches, 
movies, quiet times, 
candlelight and star glow 
Take a chance this Autumn 
and Fall! @® 3694 (exp 9/25) 


FITCHBURG STATE 
College student bi/bi, 
150 Ibs, 5'10", goodlooking, 
discreet, seeks F.S.C. 18+ 
GM's for fun, friendship, 
maybe more. Box 1635, 
Fitchburg, MA 01420 














’ GAM? 
Tired of the bar scene? 
ae for something long 
term? GWM 38 seeking new 
Asian friend for quality time 
together. not important; 
attitude is. 0 1866 


GBM 26 6'2” 195, sincere, 
seeking friendship and rela- 
tionship. @® 8704 (exp 9/25) 


Genial gent 62 Smoker non- 
drinker seeks — “¥ jus 
for good times. 

Peabody, MA01061 We 3697 
(exp 10/2) 

Good looking 5'11" 220ib 
40y.0. intelligent itleman 
professional D' . Likes 
family activities, movies, 
beach, country. Seeks DWF 
*35-42y.0. affectionate, 
buxom, pretty, family or- 
iented lady for fun and ro- 
mance. @ 8883 (exp 
10/16) 


Goodlooking GWM, 29, 155, 
regular guy seeks friends on 

















North shore. @® 3738 (exp 
10/2) 

Goodlooking straight acti 
guy, 23, 59° 1 50 bs, seek Ke 


masculine fallen Ag tn 
times. Buzzards Bay area. 
@ 8726 (exp 10/2) 


GWM, 20yo br/br, 5°10" 160, 
looking to meet new friend. 
@ 7127 (exp 9/25) 


GWM, 24, 6'2, 180, 
/biue, handsome, fun, 
sincere seeks same. @ 
8747 (exp 10/2) 
‘abe coal blond/biue 
erode re: 


leverenes mr Bre2 (exp 
10/2) 


GWM 26, 5'11”, 150, blonde, 

blue would like to meet nice 

yA to be with. @P 7087 (exp 
) 

















GWM, 26, 6'2, 225ibs., 
smoker, seeks heavy, hairy, 
40+. 0 6896 


GWM 28, 5'9", 160, pro- 
fessional, masculine, attract- 
ive, not into ‘scene’, enjoys 
baseball, movies, skiing, 
workouts, WFNX, seeks 
‘normal’ a non- 
smoki uy. oto ~ap- 
preciated, - 0 5807 (exp 
9/25) 


GWM, 28, seeks, Male 25-35 
for friendship/relationship. 
@ 8750 (exp 10/2) 


GWM 30, 5'7" 135ibs, biue 
eyes, brown hair, seeks 
similar, inetigent GM, man 
interests. @® 7135 (exp 9/25) 


GWM 30, 6° 180, 
blonde/hazel, relationship- 
oriented, passionate, many 
interests. New Hampshire 
7289 (exp 10/9) 


FRIENDS 


LOVERS 
GWM, 31, 6'2", 185, hand- 
some, athiectic, masculine, 
intelligent, health conscious, 
Ivy League graduate seeks 
sinilar qualities & backround 
in younger male for long 
|e friendship/relationship 
Phone and photo to TR, Box 
1155, Cambridge MA 02238 

@ 8669 (exp 9/26) 


GWM 31 Cape Cod pro- 
fessional seeks other for 
friendship, 
(exp 10/2) 
GWM 35 teddy bear, body 
guard looks, seeks romantic 

nger (18+) little bit. & 
$09 exp 9 9/25) 


























GWM, 37, 5'10”, 150, clean- 
shaven, ge eng a 
atheletic ee er. into 
theater, arts, and dogs. Bos- 
ton Only. @ 7304 (exp 10/9) 


GWM, 40, seeks 30-45 for 
times. POB 2120 
ton 02106. iP 8709 (exp 
9/25) 








tionship 
9599 exp 9/25) 
GWM, 52, great shape. @ 
8602 (exp 9/25) 
GWM 5'7 145° brown hair 
brown eyes, 20 years old, 


sea 
® 7033 (9 or 








passion. L. : thin, vigorous 
pr al GM 25-37. @ 
3725 (exp > 9/28) 





Tall attractive GWM 35, HIV 








SEPTEMBER 20, 











1381 19 
WM 37, 275, sks M, 45+ for GWF, 35, divorced, attract- 
friendly fun time. @® 8731 _—ive, ‘sincere, fun loving, DO YOU LOVE THE 
(10/3) needs and — ¢ —- 2 ni movies? 
: share time with ston ‘er $ your 
Wa metre ceay. Seadoo Sommeanlas al 


180. Healthy and safe. Will 
be in Boston and the Cape 
in October. 


Wouldiike to mest goodlook: 
ing, well-built WM under 30 
as companion for the week- 
end. if you are — 


9/25) 


Novice, attractive WF, 43, 
seeks attractive, slim, femi- 
nine WF. NH/MA border. & 
8722 (exp 9/25) 


—e feminine, petite, 
same. 


F sks 
Box 62 Tewk: 01876. 
= 5853 (exp 725). 














$0: POS * POB 2089 Natick 01760 


theatregoing experience. 
For a questionaire, send 


Brookline Ave, Boston MA 
02215 


oa toeuees Depot 
every Saturday the best 
league in the land! 

Free info. Use 


personal ads 
Con cee: Write PA Pobox 
124 Randolph, MA 02368 




















PERSONALS ; 

TO RESPOND TOA RESPONSES negative with diverse oS ae would oS 
interests seeks companion y 
PERSONAL AD WITH ADDRESSED TO who is into good | com- ey with a quality person 
A PHOENIX BOX PHOENIX BOX s sightseeing — 
NUMBER, MAIL NUMBERSAREHELD 5856 (6 es 9 ous great Seat resterents scorers 
YOUR REPLY TO: FOR THREE WEEKS ieee a, ee 
AFTER THE FINAL TRAVEL COMPANION ee 
SOX — SCHEDULED par binngeed hedged | GWORCHESTER AREA 
oceantfron A 
PHOENIX APPEARANCE OF THE occassional trips, 39 5'9° 4, ‘straight’, 

CLASSIFIEDS AD 145, easy-going straight po Swimming, racquet ra 
126 BROOKLINE AVE. o looking/ acting, nonsmoker. ball seeks GWM 18:28 for 
BOSTON, MA 02215 on gy Ser Ss EAD — lw if possible. ce. {et ws Poe sas 





GWM professional, early 
30's, ‘straight’ act- 
ing/appearing, down to 
earth, not into bars, seeks 
sible, honest, sincere 
'M 28-40 as soulmate for 
close friendship/ rela- 
tionship. Serious replies 
only. 8582 (exp 9/25) 


Handsome, athletic, solid 
professional WM, 5'11” 195 
Ibs, seeks outhful, 
muscular WM in 20s. 0 6893 








Handsome, friendly, 
masculine 27 seeking 
Straight- appearing friend 


pe: 
18-26. @P 8720 (exp 9/25) 


Handsome GWM seeks 
same to share nice house 
near JP pond. Must be 
honest and looking for long 
term monogamous rela- 
tionship 40-50 years old and 
HIV negative. Me 5'9” 165 
Ibs brown/biue. Many 
interests. Photo/phone. O 
6895 








HARVARD SQUARE | 
WM, 27, very 

clean-cut, werouln, remuete, 

hee tay seeks same 
8-35. @® 0 5867 (exp 9/25) 


| have extra ticket for Sandra 
Bernhard 9/27. Wanna go? 
@ 8725 (exp 9/25) 


Italian Spanis SWM 30ish, 
green eyes, handsome, 
athletic, romantic MBA. @ 
8763 (exp 10/2) 


Lonely GWM 39, 6'2 200ibs 
seeks guy for friends/sate 
relations. Likes movies, Star 
Trek, Simpsons, Letterman, 
Don't be shy, 0 











cw De SSA ED ins, 


black, brown, easy going, 


tional, progessive, thought- 
ful, scmewhet oily. seeks SF 
25+ for exploring alternative 
music, ethnic food, out- 





Phoenix 0 





Y GAY 
GWM, Harvard college 


(exp 10/16) 


There are more personals 
than meet the eye. Now with 





down to earth, sense of doors, travelling, smiling & Student, disgusted by the ef- the. Phoenix's instant Ad 
humor, sensitive. Seeking photography. @P 3740 (exp — feminacy & vulgarity typical ' new personals are recorded 
GWM, 26-30 for friendship 10/9) among gays, is looking for very day. 

and possible long term rela- — else who a not Call 1-976-3366 
tionship. Send letter, photo SOUTHERN MAINE eel _he belongs with them $1.50 a Minute 

to 446 Boston nat Sues 126, Muscular, masculine, pro- POB 1178 Camb MA 02238. To Hear Who 
Billerica, MA 01821 fessional, preppy GWM 38, i 3745 (exp 10/9) You've Been Missing 





Male 45, seeks companion 
for daytime activities. South 
Shore. @® 8619 (exp 9/25) 





5'9', 160ibs, into sports, 
politics, making friends, new 
home on coast soeke 
athletic, educated of, oar to 3} 
Home or away. 





VERY MASCULINE 
Not into scene, seeks friend- 
ship. If you can be a friend, 
call. Thanks. @® 8753 (exp 
10/2) 





WOMEN 





SCULINE (10/2) SEEKING 
GWM MA goodiooki = 
NH, 41, 6'1", Wi le 36 Kk: ide 
sragn seing reower aug Sou” NA. At ti — "ean ‘gant tor © WOMEN 


8742 (exp 10/2) 





healthy, easy going, strai t 
acting professional, looking 





weekly times. 


(exp 10/9) 





19 yr. Spiritual feminine; 
loves arts and conversation. 


Attracts Wi ae seeks tor ilar man @ 7297 Yexp  WM22, seeks attractive ta — jmterested in 19 te 30 yr 
trend my Re ER ian man for relationship. @ ey 40/2) 
8713 (exp 9/25) 8756 (exp 10/2) 





owe 36 ORO ER Ds, 


classical musician with 
sense of humor, youthful, 
goodiooks, straight acti 

good shape, spiritually 
minded, sincere. Enjoys hik- 
ing, = out, concerts, 
— Sks handsome, 
Straight acting yn arty 

28 to 38, wing in NH, or 
MA. Athletic, intelligent, with 





SUPERSTAR WTD 
¢ starring role in my life. I'm 

joodiooking 35, 6° 170, 
G M in entertainment, who 
would like to meet you 
20-28(student ok). We both 
love sports, travel, films, 
theatre, and quiet romantic 
times. Let's fall into a great 
relationship. @@® 3726 (exp 
10/9) 








WM 24, brown/green, 
Straight acting & attractive, 
clean cut, sincere, seeks 
same 21-30. @® 8757 (exp 
10/2) 


WM 32, 5'10” 150, 
black/brown, seeks similiar 
guy 25-35 that is honest, into 
running, camping, swim- 
ming, s' ‘ing and straight act- 
+ eee @ 8751 (exp 














28 year old JL, MD, athletic, 
good sense of humor, likes 
strong coffee, Sunday 
Times, Zora Neal Hurston, 
David Hockney, chocolate 
frozen yogurt. Don't like 
cleaning kitchen, pretense. 
Seeking psychologically 
minded literate professional 
woman to share some of the 
above as friend or more. @ 
8740 (exp 10/2) 


F, 37, tall, fit, seeks female 








He my little friend. He 




















Spell the word 
physically, emotionally fit = 
woman 25-40. # 5874 (exp | SAW UECO;U 2? 
9/25) Print grn_ shirt bik jean 
There are more Speak! irl P.O. Box 205 
than meet the Now with Allston, MA 02134 
Phoenix's instant Ad 
new personals are recorded cama love you. 
every da Robert. 
Call 1-976-3366 
$1,508 Minute Little Burrito. How's it goin’? 
‘© Hear Who 
You've Been Missing Vaan ae oe 4-4 
Co onitact the father b.F ays. 
MESSAGES Eddie T. © 
THE Woman in ORANGE 
BOB ACTUARY on BU Greenline Outbound, 
at John Hancock, bag: 2: 9-18-91. Our eves 
wagon, nice jewish guy. We 00pm, 9- , 
ar aan He-tubvleone oo but. . . Phoenix Box 


day. Had fun night--Parker 
hse. I'm caught between the 
duty & the dream. Contact 
me © 6890 








RESPOND toa 
Personal Call Ad 


NOW 
1-976-3366 


($1.50 a minute) 








same interests for honest, TORESPOND TOA WM 35, fat, balding, average — for frendship and more 
age mee ——. PERSONAL AD WITH looks, although impotent, 8601 (exp 9/25) 
rugs, no smoking A PHOENIX BOX seeks men for romantic - 
into Gay scene. Letter and fun times. @® 5880 (exp Female, early 50's 
r= POB 1043, Norwich, NUMBER, MAIL . nonsmoker, professional, 
VT 05055. YOUR REPLY TO: - sense of humor, many 
; WM 36 5'11” 160 looking for interests, minimum athletics 
TROPICAL WEART similarly inexperienced. seeks compatable female 
SGM, artistic, 35, seeks BOX ---- goodiooking, masculine, for friendship plus. @® 5876 
committed straight-a PHOENIX successful guy. The more (exp 10/16) 
ing professional, 35-4: CLASSIFIEDS uncomfortable you are — 
long term romantic and busi- responding to this ad the GF, 19, 5’6", 110, brown 
ness relationship. @ 8761 126BROOKLINE AVE. more you should reply. #0) —«+Nair, brown eyes, feminine, 
(exp 10/2) BOSTON, MA 02215 5868 (exp 9/25) looking for same. @® 7088 


(exp 9/25) 


(Outside the 617 and 508 Area Codes 
dial 1-900-370-2015 © ($1.50 a minute) 














Cusisitieds 


CLASSIFIED LINE ADS 
CLASSIFIED DISPLAY ADS 617-859-3207 


617-267-1234 



































































































































AD INSERTION DATE: 
@ CHECK A CATEGORY g COMPOSE YOUR CLASSIFIED AD | iz I 
PERSONALS COUPON INTHE PERSONALS. SECTION HEADLINE: MONTH DAY YEAR 
TO PLACE AN AD ON THE BILLBOARD, REGULAR LIGHT HEADLINE = 
CALL COURTNEY AT 267-1234 
Co Pedeend rel tata Raat resneves the ght to 
OC Instruction c 
jane O Musi LARGE BOLD HEADLINE — | a 
Musical Instruments sR advertisement. 
CoGeneral Employment _ Espen we tiaisieais|¢i7/e/|9 |] 88| 3 
~ CD Musical Services c 
Opportunities c 
C Business Opportunities c O Tickets we 
0 Adult Employment C Rehearsal Space c 
Opportunities c 0 Modeling c 
SERVICES DIRECTORY O Studios c 
C Business Services c ENTERTAINING SERVICES 
O Credit Services ¢ C Limousines c 
(Computer Services c 0 Food 
C. Education Services c O Catering ¢ 
C Home Services c 0 Food Deliveries 
C Personal Services ¢ & Takeout 
C Movers ¢ Ci Patty Space ¢ 
MIND, BODY & SPIRIT C Party Services c 
0 Astrology ¢ C Music and 
C Therapy Counseling c a © nar one a & : 
O Instruction ¢ RRP ACE = Sone! 1 Ri 3/41 S| 6; F | S| SO | tO) 14! WR) 13) 14) WS 17 | 18; 99 | 20; 21; 22; 23; = 
ChHealing Body Woke = aie 
O Sel-iepe O Collectibles w/a 
O Eaton and 0 Applances wie © PRICE YOUR CLASSIFIED AD |@ BILLING INFORMATION 
0 Clothing n/a ia i . ” . 
O Health and Fitness c This information is confidential. We cannot print your 
C Readings ¢ Ci Computers w/a NON-COMMERCIAL or e of lines x$6.75 $ advertisement without it. 
OM enc GUARANTEED on. 
REAL ESTATE CLASSIFIEDS regular bold headline add $11.00 PHONE # 
Ci Apartments ¢ CO StereosComponents w/a} | (CATEGORIES N OR G) large bold headine add $13.00 $ 
C Apts. Wanted n/a 0 Odds & Ends w/a $ NAME 
Commercial Space Records & Tapes w/a Cost per line (4 line minimum) ......m-em-- $6.75 subtotal $___ 
a C0 Video & Television n/a regular light headline ...............0eseeeeneeee $8.75 guaranteed ads x 2 weeks $ 
C Condominiums © pote tar regular bold headlin $11.00 ee ADDRESS 
C Houses For Rent c Moving large bold headline $13.00 TOTAL $ 
C Rooms to Rent ¢ morreasatamnats CITY STATE ZIP 
C Seasonal Rentals c CD Messages 
O Sublets w/a 0 Travel w/a COMMERCIAL T ad Mastercard, VISA or American 
CHousemateswe CO Wartedfa CLASSIFIEDS pe ge Express, please fil cut this section or call 267-1234 
CoRoommates wa «C1 Domestic Autos w/a (caTecory c) mode tganeedinecss $180 2” CARD # 
MUSIC, THEATER & ARTS a cost per line (3 line minimum) ................. $9.00 regular bold headline add $15.00 h 
D Acting ¢ ’ bs ; regular light headline encveescocecenssesessessseseed $11.00 large bold headline add $16.00 a O MC 0 VISA —) AMEX 
C Artist Services ¢ C Automotive Services ¢ regular bold headtine $15.00 com, @ 
CO Auditions © prc large bold headline $16.00 od EXPIRATION DATE 
ENTRE Aa 
C10anceS  SeASTEPSRY! Ci ADULT SERVICES a SIGNATURE 
ADULT # of lines x $17.00 $s 
regular light headline add.....$19.50 
CLASSIFIEDS andat taht heniiine ofd921 20 DEADLINES: 
(CATEGORY A) large bold headline add........$23.00 $ ENTRE NOUS/ESCORT.......<..00<:0.<000n«0. THURS. 5:00 P.M.° 
cow nemescee 5 | ee ain eee 
cost per line (4 line minimum) box numbers- mail-out add $25.00 $__ MUSIC, THEATER & ARTS ....-00e----00-.00r WED. 6:00 P.M. 
reguilar light Neadline ..............c-cvsseseeseee subtotal $ ALL OTHER ,WED., 6:30 P.M. 
regular bold heel .eeceeeeeeesnenene.$21.00 x number of weeks running $ Sa aia aa oon 
tage Dot MORI nanan 823.00 TOTAL $__ “A 528 late fee wil be mdited t Escort end Entre Mours 
fine ads place after 6:00 p.m. on Theredays. 
POLICIES - THE GUARANTEE: Purchase a eee ne eee ee weneet casguion at nod pC CPT REQUMTOME: TR, teneing te eee ee to renew the ad. Miss- 
weet sy ty Powr. he Pharm fet 6 es coy rary arora res REGULATIONS: The of an asa all the rates and cond- 
tions under which advertising space is at the time sold by the | dae be Fea s cecal pases, edn we dozer, ay arson on aout on or hababone: correct 
ee o_o wae soped e Ee New co Only Phoenix box numbers or Post ene ae ee Escort section must be verified by the 
ecb tam harden yey + fe apace wil be for ads cancelled before 4 Tuesdays. Changes Advertsomerts wi 
be accepted untl 4 p.m. GUARANTEED Adbetammarees Thee or re thas oF changes ss sconpled on a goururseed averioomort GLAMIS FOR AND OMISSIONS: The Boston Phoenix accepts no for its failure, for any reason, to print an 
advertisement and shall be under no whatsoever for any error for which it may be yoo to give the advertiser credit for so much of the inage by the advertisement as is materially affected by the error, provided that the Phoenix is notified 
by the advertiser of such error in an within seven days of publication. up box number at the Phoenix Classified Suomen $ am and Spun tony tomcagh Pillay Rapios oo ellie Seeker Oat 




















THE BOSTON 





ENVIRONMENTAL 
ACTIVISTS 


TAKE BACK 
THE 
EARTH!! 


Coast 





Work for social change with 
CLEAN WATER ACTION. 
FULL and PART TIME positions 
available on cam 

outreach sta 


*Promote Recycling 
*Protect New England's 


*Learn Election Skills 


Training, travel, and benefits. 
300/wk +. Call Cindy at 


617-423-4661 











PHOENIX » 


VOLUNTEERS 
wPAUY 


Women 21 


-28 needed for 


Harvard Medical School 


aentie h Project 


day Alcohol and Marijuana 


Sensitivity studies 


(weekdays ( nly) 


Blood sampling involved 


Call 
855-2248 





SECTION TWO" = 














WBACH 


104.9 FM 


WBACH HAS AN 
OPENING IN OUR SALES 
DEPARTMENT FORA 
NORTH SHORE RESIDENT 
WITH AT LEAST ONE 
YEAR OF OUTSIDE SALES 
EXPERIENCE. YOU DON'T 
HAVE TO LOVE CLASSICAL 
MUSIC TO APPRECIATE 
HOW IT WORKS FOR OUR 
ADVERTISERS. IF YOU 
WOULD LIKE TO SELL 
ADVERTISING THAT GETS 
RESULTS AND RENEWALS 
CALL 


1-800-370-1049 


E.0.E 





CG REENPEACEACTION 








You’ve thought about it... 


Now DO SOMETHING 
to preserve the environment 
and save life on earth. 


Part time 
fundraising and grassroots 
education. 


Day, evening and weekend 
hours at our Northeast 
office in Jamaica Plain. 


Phone canvas (Part time) 
Call Laurel 
983-0808 


JOB 
OPPORTUNITIES 
National Produc- 
er/Writer/Promoter of 


pop music has openings 
for interns to assist wit 
production/PR/man- 
agement, etc., full or 
time. Great 
ation with pay. 


“Call Jeff. 
738-0044 








RECEPTIONST 
PART TIME 
Work AT HOME 


MUST 
be available 
varied hours 
days and 
evenings 
and live on 
North Shore 


617°592°9980 














‘S'E‘'PTEMBER 20, 


ae 
PROFESSIONAL 
EMPLOYMENT 
OPPS 


ADMINISTRATIVE 


ASSISTANT 
Entry level position in busy 
music ind. office; excl. typi 
& skills req'd. Cal 
617-254-0007 or fax »B- 
to 617-782-3577 


Job Coach working with 
developmentally delayed 
individuals in a vocational 
setting. BA/BS human 
service field. 1 years 
experience preferred. 
Resumes: J. Kelly. L.E.S. 
588 Pleasant St, Norwood 
MA 02062 


LIVE-IN HELP 
Exchange rent for 15 hrs/wk 
hsekeeping/ babysitting/ of- 
fice work in new 4 story mod 
Watertwn twnhse. Pay only 
$100 vs $650 previous. (Priv 
fir & bth.) For resp, exp, lov- 
ing person. Exp babysitter, 
Eng speaking nonsmkr. Car, 
business/ bookkeeping exp 











as well as freedom to travel a 
plus. Geri 617-924-4174 


Live/Work in mountains. Sey 

photographers needed. V' 

NH, Maine. Ski pass ~ 

ooo Sharpshooter Pho- 
raphy: Box P Frisco, CO 

8044 all (303) 668-3499 


MAHARISHI 
AYUR-VEDA 
HEALTH CENTER 
Leading holistic Health 
Center needs women immed 
to do ayurvedic massage, 
working only on women. Will 
train - no exp nec. Must be 
caring, strong, healthy, have 
good stamina and be used to 
physical work. Unique 
benefits & working environ- 
ment. Send resume & photo 
M.A.H.C., Personnel Dept 

POB 344 Lancaster 0152 


Photo lab tech needed at 
Waterville Valley Ski Area 
Ski pass included. C-41 and 
RA-4 exp pref. Sharp- 
shooter Photographer, Box 
P Fisco CO 80443 

(303) 668-3499 














RESIDENCE DIRECTOR 
Responsible for manage- 
ment of Cambridge com- 
munity residence for psy- 
chiatrically disabled adults 
Provides staff supervision, 
counseling. Excellent 
benefits & supervision 
Salary + free & board. Coun- 
seling experience preferred 
Contact Ruth Housman 
Welimet Project. 491-2377 


ans 
i Paid Volunteers | 
j Smokers & Non-Smokers j 
;$100 paid to participants, j 
sages 20-45, in a lung: 
- Study lasting 90 minutes. 

iCall 732-6075 for deta 


MONEY for free. 
Call 496-8400. 





1991 








PUBLISHER’S REP 
Childrens artbooks. Calling 
on our accounts. Ex 
perience. Commission. 
solleree* ee Books. 





SOCIAL CHANGE 
Exec Dir w/ exp in 
rassroots Community or 
po in ty rd a 

t. Prefe 
$20K + benefits. em ~ 7 
Pers Cmte, N. St Lawrence 
178 Lockwood St, W. War, 
Ri 02893 


EERE RU 
RESTAURANT 
EMPLOYMENT 
OPPS 





AIRLINES HIRING! 

immed. entry level itions 

avi. Exc Salary & i 
Service Fee. 

(303) 441-2451 
BRILLIANT 
CONVERSATIONALIST 
Wrk at home on 24/hr party 
line. Gd speech comm 


skills a must. Ann 577-8900 
M-F 7-9 PM 





Growing PR/ Ad Agency 
seeks intern/ admin asst. 
PT, flexible hrs. $5/hr. Mac 
exp a must. Write: CMC, PO 
Box 2307 Boston MA 02269 


Harv Sq rm for 10 hrs wkly 
wrk w/disturbed youth. Male 
coll grad 25+. 868-0649 








JOIN O IR TEAM 

Mrs. ookies in the 
Burlington & Chestnut Hill 
Malis is looking for 
enthusiastic shift super- 
visors & staff people. 10-35 
hrs/wk. Flex scheduling. Ap- 
ply in person at either store 
or call 617-272-8601 or 
617-527-0466 to set up appt 





ROCKIT RECORDS 
Seeks full-time asst mgr 
1-2 years previous record 
store and/or retail mgmt exp 
req. Send resume to: Rockit 
Attn: Al. 120 Broadway, 
Saugus, MA 01906 


White or Asian female part- 
time photo models needed 
Call 497-7518 anytime 








| TNE 
Looking. for couner-help. SITUATIONS 
F/T or PT. Apply in person. 
9:30-11 AM. 500 Boyiston. WANTED 
FREE LB. A WEEK HOUSEBOY Y NEEDED 
The Seafood and Wine Ex- Salary x 6893, 


change is looking for cooks 
and servers who are happy, 
healthy, fast on their feet. 
Apply in person between 2-5 
M-F, South Station location 


WAITERS/WAITRESSES 
Fast paced restaurant home 
delivery service. Cambridge 
& Boston. Car neccessary 








All shifts. Top dollar 
542-2121, Michael 
PIZZA HUT 


Shift Mgr & Delivery Drivers 
No exp nec. Send resume 
Pizza Hut, 105 Canal St 
Salem MA 01970 or call (508) 
745-1221. Ask for manager 


WAIT STAFF/ 
HOST PERSON 


Experienced pizza makers & 
delivery Fogg ce 
Call M- 11-5. 731-0271 








WAITSTAFF 
For perry | help agency 
Exper'd only. No fee, various 
shifts avail. Flex hrs. Quick 
temp jobs. Call 423-4357 


Historic Mt Washington 
Hotel and Resort in NH 
seeking wait staff and bus 
persons through Oct 15. 
Immediate openings. Hous- 
ing available. Contact 
Personnel. (603) 278-1000 


SHORT ORDER HELP! 
If your restaurant needs a 
job filled ASAP, look to our 
Restaurant Empio owe 
Opps section and fill that 
order FAST! Call 267-1234! 








GENERAL 
EMPLOYMENT 
OPPS 

Part time activists 


PHONE FOR THE 
ENVIRONMENT 
MASSPIRG, the state's lead- 
ing env group iking for 
bright, articulate callers to 

help pass RECYCLING | 

lation. PT eves, $7-10/hr 

Park St loc. Call Martha 
292-4800 








A daily salary of $300 for 
buying merchandise. No 
exp. nec. Call Don 
984-0558 Ext. 3030 


Boston P' ~s 


PEORIA ae 
BUSINESS 
OPPS 

“ATTENTION READERS 


Please be advised that some 
of the ads in this category 
require a fee in exchange for 
employment information 


900 NUMBERS !! 
900'S 900'S,900°S 
900's s 
Big Cash, 24hrs per day. Call 


Now to receive your ‘How 
To Get Started Package 


1-900-835-2726 


900 NUMBERS 
ONLY $75.00 
Rent 900 extention for only 
$75 per mo. Purchase plans 

also available. 
617-621-7059 M-F, 9-5 
(USE OF LINE MUST BE 
APPROVED BY DIAL 
900) 
A daily salary of $300 for 
buying merchandise. No 
exp. nec. Call Don 
984-0558 Ext. 3030 














NEED A JOB FAST? 
Receptionist/Secretary, 
bookkeeper, warehse wker, 
labor, construction, Ho- 
tel/Restaurant 
Driver/Delivery 


$400-$600 WKLY. 
1-800-832-2626 


- preamemanrta ss 
VOLUNTEERS 
WANT TO BE IN THE 


MOVIES? 
Wanted to assist with Flyer 
distribution, data input, gen- 
eral office work, cleaning, 
graphics, PR, events plan- 
ning, and lots O'fun stuff 
Call btween 9:30-5 734-2501 


WRITING A BOOK 
Looking for women of all 
ages + share their past 
abortion experience for 
book on abortion. Write: PO 
Box 534 Forestdale MA 
02644. Confidential 

















ENTERTAINING 
SERVICES 


iiesinininsieuioshisiiainaihinian ae 
LIMOUSINES 





, LIMOS, ETC. 
For Hire 


617-338- 9565 





SOPHISTICATED 
LIMOUSINE. 


For the elegant evening of 
discreet luxury, chauffeur 
driven Lincoln stretch limou- 
sines. Airport service avail- 
able (617) 846-2000 or 
279-0001 





WAITES 
TRANSPORTATION, 


INC. 
Boston's finest transpor- 
tation service. Limousines 
Starting at $30/hr. includes 
sedans, super-stretch limou- 
sines, antique cars & vans 
Available 24 hours/day. Ma- 
jor credit carés accepted 
(617) 567-0420 


anni reer 
FOOD 


ORIENTAL GROCERY 
Korean Japanese Chinese 
Thai & Phillipine Groceries 





783-2626 
152 Harvard Ave, Aliston 


eee menem ames 
CATERING 


FOOD-A-RAMA 
A Concept Caterer 
Quality Catering with a 
creative flair for any budget 
The Most romantic proposal 
dinner imaginable + Tra- 
ditional and Non-traditional 
weddings + Theme parties 
for birthdays + Corporate 
breakfast, luncheon, dinner 

and cocktail parties 


623-0725 


MORRISON CATERER 
22-6635 
Gourmet Natural Foods 





FOOD 
DELIVERIES 
AND TAKEOUT 


AKU AKU 
Chinese Polynesian Food 
Take out & Deliveries all day 
11 am to 1 am. 536-0420 


STREET CAFE 
“We Deliver” 
Deli + Bakery 
Breakfast served all day' 


7 Holland ae = 


(Next to Jonnny D's) 
Ask for Fred 








THE BULLETIN BOARD 
is your way to reach over 
256.000 readers. Only in the 
Boston Phoenix Classifieds 





VIDIGO 
Delivers from 4:30-11 pm 
7 days a week 
Chicken, Subs, Pizza, Ice 
Cream, Chinese Food, Dry 
Cleaners, Film Processing 
and Video Tapes 


547-0000 


ean RRNONER oN 
PARTY SPACE 


GREAT PARTY 
SPACE 


Corporate or Private Affairs 
Accomodates 90-160 
Aku Aku 536-0420 


COMMONWEALTH 
BREWING COMPANY 





523-8383 
Delicious food, unique Tap 
Room atmosphere. Perfect 
for next function 


FRIAR TUCKS 
Downtown 
Up to 100 People 
Prv Room 523-9417 





PARTY 
SERVICES 





DANCE-A-GRAM 


Lowest prices in 
New England for sexy G & R 
rated Strip-o-grams 


(508) 620-9918 





SUPER 
FALL SPECIAL 
Any Sun-Thur G-Rated 

Stripogram $75:00!!! 
All our “Special” rates 
on X-rated shows still in 
effect throughout the 
Fall! Bachelor Parties, 
Birthdays etc. 
CALL NOW! 

oa 
bry 
— 7 — 


— 5s 0 


PARADISE ENTERTAINMENT 











1-800-648-5074 


AMERICA’S 
SEXIEST EXOTIC 


DANCE 
Available for all occasions 
Specializing in Bachelor/ette 
parties. Birthday, corportate, 
fraternity and sports parties 
Call S.E.P. MC/Visa 





617-595-8191 
24HRS/7 DAYS A WEEK 
© «> professional «& © 

MAGICIAN 


Birthday Parties for * 
kids/adults. Any gathering, 
conventions or party! Com- 
edy, Mysticism, and 
Magic! 3 Very entertain- 
ing, and a learning and spiri- 
tual experience. @ € 
Animals, @ Balloons & 
Clown also available 


? 254-0569 =) 


EXP’D BARTENDERS 
Avail for private functions 
Let us take the headache out 
of your holiday party. Free 
estimates. 338- 636 lve msg 





sy HOT! x 
Most beautiful women this 
side of the Mississippi. Avail- 
able for all occasions! Call 
America’s Finest, Today's 
Best Entertainment 
Services 
617-338-9565 


10% off With this Ad 


VIDEO SPECIALTIES 
Video portraits and 
portfolios. Your Events, 
Parties and Special Oc- 
casions videotaped at Your 

location 


CALL 
1-800-287-7481 








MAKE YOUR NEXT PARTY 


EXTRAVAGANZA! 


Select Entertainment 
Productions 


617-595-8191 


i teeteeentitnmniemeanee 
ALTERNATIVE DJ 
How can you dance at your 
own party without the arm 
and leg it costs you for a 
radio/club jock AND for ren- 
tal DJ gear!?!? Get out of 
Wisconsin! I'm Dennis, and 
I'm mobile! One modest 
price covers my body and 
800 watts of audio power, 
and you come out ahead! 
Featuring alternative and 
cutting’ edge grooves 
Parts is Parts. 617-274-5276 
days or 603-886-5789 

eve/wkn 


DJ DAVE 
Parties, clubs, weddings 
Dance, rap, rock, oldies, all 
the hits. Professional sound 
system. Leave message at 


617-245-7228 





EXCELLENT MUSIC 
EXCELLENT ome, 
Laser Sound 
Service. Dance to the eet at 
your next party. ‘Karaoke 
also avaliable. Call Jim 
617-489-2142 


Free info: How to find 
singles, parties. Write SP 
Box 124 Randolph, MA 
02368 








HANG THE DJ 
The middie of your pa 
the wrong time for a D. 
educate you. What you want, 
I'll spin it. Everybody winds 
up on the dance floor. 
Absolutely tasteful. 
Wes Junior 739-7040 


LOOKING FOR A 
CLASS ACT? 


Quality Professional Enter- 
tainment for all Occassions 
Musical, comedy, and 
variety acts. Exotic dancers 
and more. Call Select Enter- 
tainment Productions 
617-595-8191 


the best- 








TAI 
THE MORNING oUY 
available for corporate, 
iay functions and eam 
parties. Call 595-6200 ext 74 


Videographer available to 
videotape your wedding, bar 
mitzvah, etc. Reasonable 
rates. Gary 508-443-2288 


masa ses mc 
FLOWERS 


Marblehead Handprints is 
pleased to announce the 
opening of 
FLOWER’S OUT BACK 
Specializing in | lasting, 
freshly cut flowers for all oc- 
casions. Free delivery 
111 Washington St., 
Marblehead, MA, 01945. 
617-631-7912 














se omer ema 
BALLOONS 





@ FOR BALLOON @ 
@ DELIVERIES AND 
DECORATIONS CALL 
BALLOON EXPRESS 


325-8882 
@ Mention this Ad & 
get 10% Off 





BALLOON CITY USA 
Unique balloon arrange- 
ments for your sweetheart 
Wide selection of stuffed 
animals. Deliver in Boston & 
surrounding area. Credit 
cards accepted. 567-9114 





Mind, Body & Spirit...Only in 
the Phoenix. Call 267-12: 


NIGHT 
BBING. 


IT'S WHAT'S 
HAPPENING. 


FOR THE 
WHO-WHAT-WHERE 
CHECK THE 
BOSTON PHOENIX 
CLUB SECTION IN ARTS 











— 


ee rn 








THE BOSTON PHOENIX «© 





csnanemarmnmmente 
THERAPY & 


Free wwer Child/Actor by 
Ox Fact Bos Cons 861-8456. 





oe BULIMIA CARE, 
iC sponsors two different 


aece 


ridge, Chelmsford, 
a Lincoln. One 

adolescents, one for 
adults and one fr tay and 


Call for more 
“61 7259-9767 


INCREASE YOUR 
SELF-ESTEEM | 


inner child 

pega coping ae 

stress, small and pri- 

vate coun: sessions. 

Psycho-spiritual holistic ap- 

proach. Certified & Ex- 
tensi trained. 
(617) 5371 








BOOKS 
for — Spiritual up- 
mind. 


Dumont, NJ, 07: 


Consultant expd in success 
motivation. Working 1-on-1 
to strengthen your con- 
fidence in areas of 4 yea 
} Age aoe 

S objectives. Reas rates. 
Thomas 617-323-8895 


Exp. caring therapist dealing 
w/ relationships, sexuality, 
personal teeny Mod- 
est fees. y 491-6408 
GAY 
COUNSELING 
Amoskeag Counseling Ctr in 
Manchester, NH has gay 
staff to help you deal w/ 
coming out, substance 


abuse, AIDS, etc. Call Dan 
Burnford at 603-626-4777 


Gay/Lesbian? Bi? Straight? 














UNSURE? 
Group for men and women 
to explore tions and 
concerns. Call for info Al 
Gentile, LICSW, 491-3813 
Cate Solomon, LICSW, 
964-9938 


Naomi Raiselle, Personal 
Growth Consultant, creative 
therapy for healthy 


Ne St. Location. Call 
017-421-9562 





eee | 








GAY MEN’S THERAPY 
GROUPS FOR 
INCEST/SEXUAL 


‘ee Beck Bay Counsoing 


ecglensional tat 
since 
739-7860 Coolidge Corner 


nd therapist with the 
skills, and fee 


med want Mental 
Ith Connections.” 
863-1583 
WOMEN WHO LOVE 
TOO MUCH 
THERAPY GROUP 
els your focused on 


aehales 
974 





exci and stble men are 


Call S. Jordan, Psy- 
chotherapist 


_ anssaeR NRE 
INSTRUCTION 
“u"BODY BY ADAM, 


INCORPORATED. 
California style personal 
training comes to Boston. 
Certified Personal Trainer, 
call 508-478-0316 





wan DEAR PS. cS. in 


Bedtord MA. Get your pri- 
vate pilot license! Af- 
fordable. Call Ted 787-3374 


Personalized Fitness 


LOOK GREAT - 
FEEL AT 
Specialized programs in: - 
Weight Treming * Body 
Building + Aerobics + aaa 

tion + Overall fitne: 
Boston & All Western 
Suburbs Call Dan 
508-653-1280 





AGLORIOUS 


Soto ae 
polarity, esalen and 


s Certified 
617-236-7009 





weal ete! 
ae pe gy he 


Perez 617-262-2658 
Healing, Energizing Sports 


Postar Sa. Cherie 82-827 2 














stress, relaxes. Relieves 
lower 


and 
Body-mind 
and heal- 
ing. Certified. 
Kumar MsT, AMTA 
617-734-8182 


By appointment. Gift 
ificates Available. 


shoulder, neck 
back pains. 





LIFE ALIGNMENT 


Spiritual, emotional and 





LORSAGKEY BOTWEEN 


9AM-10PM. RELAX IN A/C 
AND ENJOY LIFE. 
61 7-247-0195 





VOCAL COACH 
Singing & Speaking. Is your 
voice a true expression of 
you? Breathing, Imagery, 
Alignment and Exercise- 
Take a breath, call Pameia 
Russell, 522-2588 


HEALING 
BODYWORK 


ton x's Heal- 
ing Bodywork Classifieds 
are for healing bodywork 
and therapeutic massage 
ONLY. If you are looking for 
other kinds of massage, 
please do not call our 

advertisers. 





SOUTH SHORE 
MASSAGE THERAPY 
Relax a one or one and 
avehour massage specifi- 
cally designed to meet your 
needs. men and 
women. New o! location 
and home appointments 
availabale. Call Bill 
617-871-4319 
MT/Exercise physiologist. 


P Rtn BT 286-1000 


Relax-a soothing, nurturing 
hot oil full body massage. 
508-459-8407 








SECTION TWO = 


SEPTEMBER 20, 


1991 





WHOLISTIC 
MASSAGE 











508- aon 








MASSAGE 
Esalen in re- 
laxed environment.Same 
day appointments. 9am- 
10pm 


Newton Location. Cail 
617-876-4828 





problems 
sexual. Anna “p43 7629 





our tong. Relaxing. her. 
Hour 
oem oe. Call Da 

B zon (617) 754-7080" 

Treat yourself to a 90 min 
toerevous massage! 


non-sexual. B 
srasmee, 


rivage AMTA certified. 
Call 782-8397 Gift 
certificates available 


See 
SELF-HELP 


| eames 
PROSPERITY 
on group applying 
taphysics to create abun- 
Genes and ease. Corrine Jef- 
frey 864-2377 








ING-W Loss 
New Russian Treatment. 
Highest success(TV-Bos 
Mag)! visit erases smoking 
or overeating w/out h 
nosis. No wait $50. 566-0 


HYPNOSIS 
Sexual Gystunton * self- 
self image - 
weight loss. David B. 
eae” oo Hyp- 


t. Boston 
17) 534-7080 


_ ae na re 
EDUCATION & 
MEDITATION 





*chic development. 





MEDITATION 
INS TION 
Breathwork Stress Man- 


agement. Newbury St. Lo- 
cation. Call 421-9562 





RECENTLY 


VEneo 
Ancien nstone a aoe. 
by laser. Viewings arra > 
, (207) 879-6037 


PSYCHOSYNTHESIS 
COUNSELOR TRAIN- 


rere poh ty pro- 


fessional. intensive, ex- 
periential oe One 
yg Synthesi 

. s 
Center, Box 575, Amherst 
MA 01004. (413) 256-0772 











so 

want. try 64- nee you 

Learn Tarot. and agg Tos 
eet 

others with common 


now. Brookline. 696-2375 











tions answered you 
call. 301-327-3736 
PSYCHIC READINGS 


as teateed te eine and, 


several national news- 


pal . Phone readings 
$40 for 1/2 hr, $80 for an hr. 
National References 


“Geew te 6 
Dorothy 207-445-4309 





Psychic 
Victor R. Venckus 
Hosts 
Awareness” 


info 625-2758 





LIVE PSYCHICS 


will solve es romantic, 
personal & financial 
problems, privately-1 on 11! 


CALL NOW I! 











Psychic 
Outreach 


Talk to live psychics about: 
LOVE, BUSINESS, 
MONEY, RELATIONSHIPS 


Call Now 1-900-226-1402 


$2.00 per minute 








READINGS 


1- 900- 820- 0011 


t 








el 


508°74609133 




















TAROT 
c 


SULTATIONS 
Using Tarot cards and psy- 
chic skills We'll create a 
safe, environment to explore 
oppurtunities & changes 


ot aaa 
ES ECE 
MISCELLANEOUS 


PRODUCTS Cruelty- ae 
herbal toothpaste, soap, 
massage oils, mud treat- 
ment, incense. new Age 
figts, books, more. 1291 BPh 
leber, Pomona, CA 91768; 
toll-free 1-800-735-4691 





PEOPLE FOR THE 
ETHICAL TREATMENT 


For into Cal SOF FroTae 





MATTER WITH 


coveries that can help 
ton 


Thanks to Physician's Re- 
search Network. Now you 
can! Just call: 


1-900-CAN KNOW 
($1.99/min) 

and get the latest research 
results published in 
thousands of medical 
journals worldwide. Person- 
alized research also avail- 
able for ony Sooeee or drug 
by calling (508) 526-1341 


a — 


up to 25% yrange nhl and 


better brands. ‘Champion 
juicers $165. Write: Mail Or- 
der Lists, 2913 Quentin Rd., 
Brooklyn, NY 11229 
718-377-4844 





En dereiareesceieenee 
ASTROLOGY 


ABSOLUTELY FREE! 
Five minute consultation 
with ori Eric Linter 
(617) 625-6102 (9am-5pm) 
40,000 years experience 


ASTROLOGY AND YOU 

Compatibility Reports + Birth 

Charts + 3 Month forecasts + 
Gift Certificates Available 


1-800-869-1691 


THE WELL WITHIN 
Joanne will reveal the astro- 
compatability of you and 
your mate. Send birthdate, 
place, time (am/pm) along 

with $14.98+ $2.50(P&H) to: 
THE WELL WITHIN, R2 
B451A Newport, VT 05855 
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BOOKS a 
From Astrology to Zen, 
Come and Browse 

our vast collection of blank 


plete astrological 

variety of classes, and 
bea to rent 
counseling and —. 


Our hours are Mon-Thurs 

10:00-9:00 + Fri & Sat 
10:00-5:30 + Sun 1:00-5:00 + 
We are located at 1210 Mass 


1617) 646-9000 


ornament 
CALENDAR 
OF EVENTS 


Boston 
Phoenix or call 524-8121 


MEDITATION FOR 
SURVIVORS 
How it works; 
your mind that is 
WHEN: Wednesda 
7:30-9:00 Sept 11, 
October 9, 16 & 
WHERE: Union Sq, Somrvii 
HOW: Call instructor at (617) 
628-2346 telephone inter- 
view required, no cost 


PHOTO READING 
is an inner mind method of 
“mentally photographing” 
the printed at rates ex- 
ceeding 25, words per 
minute. You leave this whole 
mind reading course with the 
ability to approach any type 
of material, get from it what 
you need, in the time 
avaialble. Benefits include 
reduced stress, increased 
productivity, enhanced 
memory, and strengthened 
concentration For more info, 
please call or write: John 
Bross, Mass institute 4 


NLP Box 199 Coogmiew 

MA 01833 (508) 352-2424 
DISCUSSION GROUP 
Catholic women & men, gay 
& straight seeking an in- 
tellectual forum to share 
views on God, spirituality, 
modern & ancient mystics, 
church policy & worship 


Write to Box 6883, Boston 
Phoenix or call 524-8121 





Eves 
8 & 25; 
23 











LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM ? 

THE BOSTON PHOENIX 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE AY 
TO FIND WHAT 
YOU'RE LOOKING FOR! 








Phoenix 








form .< +4) a) 4 








TO PLACE YOUR AD, CALL 


267-1234 


ask for the HEL? WANTED Department 





PLAGE A HELP WANTED AD IN THE 
BOSTON PHOENIX AND REACH THOUSANDS 
OF PEOPLE YOU'D WANT TO HIRE. 


If you make the hiring decisions iri your company, know this: If you're 
looking to attract a talented, motivated ania aggressive job candidate, 
a HELP WANTED ad in the Boston Phoenix is the perfect way to get 
the job done.The Boston Phoenix reaches thousands of people each 
time job. 
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ACTING 


THEATRE GROUPS: This 
could be your big break! 
Advertise in the Phoenix 
classifieds today. 

267-1234 


ACTING: BOBB! AUSUBEL 
Free Inner Child/Actor by 
play, improv, dreams. 20 ys 
exp Fac Bos Cons 861-84 


—— classes at The Lyric 

Stage: Beginning Oct. 21 
Acting Techniques with 
Steve McConnell & Scene 
Study with Spiro Veloudous 
Free workshop Tuesday Oc- 
tober 8th. Call 437-717 


Actor's scene study: Small 
classes. Individualized atten- 
tion. Elizabeth ‘Brecto For- 


mer Managi irector, Al- 
ley Theatre. 88-634 

John Marengo from Theatre 
Of Relativity Productions of- 
fering Acting Classes. Start- 


ing late September. For 
further info call 661-8415 


NEW REP THEATRE 
Study with New Rep pro- 
fessionals. Beginning to ad- 
vanced acting classes. On 
the T. Call 332-1646 


ems 
ARTISTS’ 
SERVICES 


FREE HEADSHOTS 
Actors/ Models/ Bands 
Complementary photo 
sessions. 1 contact sheet, 
36 proofs; $10. First 8x10, 
B+W, $45. Noah, 783-2834 

LIDES OF ARTWORK 
35mm, 4x5 transp, B+W 
prints, in studio and on lo- 
cation. Call Noah 783-2834 


SELL YOUR BOOK! 
if your manuscript is 
saleable, ERATO House Lit- 
erary Consultants will sell it 
for you. If it is not — 
ERATO House will tell 
what to do to make it salable. 
For full free no-obligation de- 
tails, write ERATO House 
Litary Consultants. PO Box 
39669, Baltimore MD 21212 


cena 
AUDITIONS 


UDITI rivate 
coaching and audition 
preparation for actors 
Focus on individual needs 
and ongoing professional 
development. Elizabeth 
Appleby, Former Managing 
Director, Alley Theatre, 
868-6341 


ACTORS WORKSHOP 


SINCE 1956 BOSTON'S 
OLDEST AND BEST 
PRO ACTING SCHOOL 
Day, evening and weekend 
classes, full play production 
classes with public per- 
formances. Full-time day 
classes beginner, inter- 
mediate, and advanced act- 
ing, TV commercials, acting 
in soap operas, voice and 
articulation, classes for 
teens. Classes Start Sep- 
tember 23. Call for free 
brochure call 423-7313. 40 

Boylston St. Boston 


Actors Wanted for touring 

company $300/wk. October 

thru December. Auditions 

and rehearsals in Boston 
Call 603-776-6045 


ANCIENT COMEDY 
Auditions Mon&Tues Sept 
16 & 17, 6-9 pm at 7th Da 
Adventist Temple, 76 
Peterboro St. Stipended 
perfs at Strand Nov. 12-15 
Call 424-6831 


Black actors for Nabie 
Swarway's WORL'DO FOR 
FRAID. Some pay 776-7782 


Cabaret Singers wanted 
audition Tuesday 9pm Ken- 
dall Cafe, Camb. 661-0993 


FALL ACTING CLASS 
Casting now: Register now 
Profes. quality showcase 
Gladstone Theatre & Film 
508-756-4702 for details 


“FIDDLER ON THE ROOF" 
Auditions for LaCanaille 
Dramatiques Winter Produc- 
tion will be held Sept. 23,25 
& 29, 1991. All roles open for 
audition. Also needed 
Production Personnel. in- 
Cludi Assist Dir. Please 
call 2512 to sched- 
ule time or for info. 















































DOCUMENTARY FILM 
Looking for non-actors will- 
ing to interviewed about 


their homosexuailit For 
Student film. 445-3770 





HEAD SHOTS 
36 exposure shoot, proof 
sheet 617-242-13: 





irish Theatre Workshop of 
Boston Is auditioning for 
contemporary Irish play Call 
Damien at 625-677 





CLAS ES 


conte TOUX, 
mask, improv a 738-4603 


NEWBURY ST Theatre audi- 
tions women actors Sept 17 
& 19 from 7-9pm for Nov 
opening of comedy. 565 
Boyiston St. Boston 
262-7779 


New Theatre Studio (for- 
merly New Ehriich Theatre) 
Fall session begins 10/7 Act- 
ing, Movement, Voice, and 
Audition Ciasses. For regis- 
tration or brochure call 
247-7488 


Nora Hussey is seeking non- 
eq. character men and 
women for Wellesley Col- 
lege. For info call 235-0320 
ext 2029 














Producer seeks vocalists for 
international record deal 
Call 247-8689 


“e ITHES BOSTON: PHOENIX» ‘« 
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ALL UNDER ONE ROOF! 
154 School St., Everett, MA tues x 
(617) 389-5155 Fri. & Set 11-6 

















TOP 


FASHION 
MODELS 
NEEDED 


Call Jeff 
at New Talent Inc. 


617*566¢5901 


BASSIST WANTED 
Busy gigging band igs 
and airplay seeks ‘ext ke 
quick-learning bassist. Own 
transport a must. 698-3529 


Bassist wntd for rock cover 
band. Artits incid: Benatar, 
Foreigner, Journey and 
Seger. We have rhrsi = 
set list, gigging soon! 
Dean 729- ra Lv msg 


BASS OPEORTUNITY 
cRAR of FAITH sks solid, 
exp BASS. Also mngr & road 


crew. We hv g on 


Studio, label inte 


Bass player with vocals 
seeks gig with established 
classic hits, GB band. Call 
evenings. 935-0846 




















FEMALE LEAD 
VOCALISTS 
NationalProducer/ 
writer/promoter of 
pee music is now 
ing auditions for 
female — for 
ning of three new 
some to record and 
on national tour. 
vious experience 
not necessarily a pre- 
requisite; we are 
looking for fresh, 
mic new talent. 
all J.D. at 738-0044 








The studio at 


COLLINGE/PICKMAN 
CASTING 
- workshops for actos: 


Study acting, audition and 
scene on-camera 
voice-overs 
- more in an intensive, 
environment 
Pith some of New 


_ Issding 
directing Seah. 


Fall Session begins 
September 23 


Call for information 
576°2289 











Seekng 1 young actress 
(20's). Also; cinemato- 
— sound man and gaf- 
er needed Experience pref 
Student film. No payment, 
but credit. 508-620-9527 


Study Directing With Pros 
Robert Walsh, Richard 
McElvain, Grey Johnson, 
Judy Braha Teach an 8 wk 
course Oct. 21. 661-7846 


COMICS-As seen on CHAN- 
NEL 7, improve Your Stand- 
Up Performance and de- 
velop New Material. Private 
Coaching with Elizabeth Ap- 
pleby, Former Managing Di- 
rector, Alley Theater 
868-6341 








—— player or —e 7 
i lor work S pro 6xp 
reliable trans 536-0647 


BASS PLYR AND 
Male lead vocal w/dance 
abity for full time wk 
funk/dance show band. Exp 
trans a must. Some travi. Mk 
Assoc. 617-284-4864 


Bass w/ex lead voc sks busy 
band, f.t. pref strong player 
of blues, rkbill, CW, etc. Obi 
on standup & harmonica. Gd 
attitude, trans. 894-6109 


Bass wntd for orig rock bnd. 
We have gigs, free space, 
PA, great songs. Pros only. 
Inf Stones, Beatles, Doors, 
U2, SRV, Zep. 286-8602 


BIG EARS GUITAR 
Experienced gtrst seeks part 
time GB situation. Can ar- 
range, vocals & transcribe 
Call Bob E. 617-444-6873 


BLUES BAND 
sks keys trumpet. Into 
Texas & Chicago blues, 
Jump, swing; some Jazz in- 
fluences. Call scott 
323-4260 


SONGWRITERS 
Do Your Demos At The 
SOUND MARKET 
N 




















HARVARD SQUARE 


$8.50/hr Intro Special. 
Keyboards & Drum Tracks 
Are Free Of Charge. 
8 Track MIDI Recording. 


SOUND MARKET 
547-0851 


“CARPE LYRIC” 
Vrsatle lyrcst looking 2 
collbr8 w/M&F musicians. 
This is for love, not $, but I'm 
not averse! All styles wtd 
JFH 868-5671 


Commercial rock band 
seeks dedicated keys and 
drums. Must be team player 
and do what it takes 
547-1114 


Crew man or light man 
needed immed for rock band 
Powerglide. Call Stewart at 
(508) 263- 5518. (Acton) 


Orm&Bs/or Kys Wtd by 
Singr & Gtr Duo(songwrtrs) 
PsydLc-Goth-indust-Seduc- 
tiv Edge.7879513/8599530 


Drummer avi for working 
situations, please. All styles 
Have own transp. 631-7613 
or 595-8953 Randy 


Drummer needed for soulful 
hard rock band preparing for 


























GIGS national circut all 
617-734-3347 

THE RELATIVES Drummer seeks working 

SEEK GUITARIST Top 40/GB band. Ex- 


Local band (w/ space, demo, 
gigs in/out of town) seek 
exp'd Id/rythm gtr. Vox (bu & 
id), writing pref'd. Songs are 
accessable pop/rock w/ 
edge. Infl: Bowie, Magazine, 
Flat Duo, Sqeeze, Costello 
Ted 262-4683 


perienced pros only 
617-630-9241 


DRUMMER WANTED 
By alt rock band. We rip off 
Ramones, Replacements, 
Reed and have indie single. 
Call 254-1265 








2 Pro hd rckrs. Orms & rym 
gtr w/the works, space, 
16trk sks bnd. Yrs or ours? 
361-5507/583-6478 now!!! 


Drummer Wanted 
Exp in Ramones, Pistols, 
Ke ae Style hard rock 
Call 617-787-1939 





$50 hr for F models/singers 
Music TV Videos. Send Pix 
etc to Music inc. 304 New- 
bury St. Suite 336 Boston, 
MA 02115 or Call 884-7881 


Drummer wanted 
For Damaged Goods, we 


SR okt 





AA sng/gtr & idgtr sk bass, 
dorm, Fuse fi for Robyn rockin’ 
w/Jane, groovin’ w/Siouxie 
Bill 472-5494, Sean 247-7326 


eee sax aes 
vocals & keys Iking for a pa 
ing gig (G' Gb. RAB, T op 40 
original or world By, and) 
Have ex & car. Jimi 
(617) 5464 lv msg 





ae wntd for estab orig 
band w/ gigs, rcrding, 
mgmnt. We nd solid creative 


grooves like REM, T. Muses, 


etc. 738-9413 


Drummer wnted. Wrking mu- 
sicans w/gd or froming 
orig ska bnd creative 
flexbi drums. & 787-7673 
or Ted 783-5697 








Ardently ballistic instrumen- 
tal trio seek emotionally 
dynamic vocal artist to com- 
plete a sonic glasnost 
(401) 821-87 
M vocalist w/ R&B in- 
fluences sought for estabid 
Boston orig band. Exp pros 
only (508) 868-6324 lv mssg 
— seeks versatile id 
er for orig heavy rock 
unk/blues/edge. Call 
a 44-4540 471-134 
Bass/drums needed: VU, 
Neil Yourg, Stooges 
SYouth. Have space in 
Call Tom (508)358-1158 


BASS+GUITAR 
NDED4ORIG BAND 
RCK W/POP EDGE 

GOAL ORIENTED 
TEAM PLAYERS 
DIFF INFLNCES 
MARK 789-3521 
BASSIST AVAR, 

Seeking steady gigs. GB or 
class hits. Have vox, vinyl, 
10 yrs exp. Bob (508) 
473-7643 


BASSIST SKS GIG 




















Exp in R&B, jazz, funk and 
latin. inf:T of P, EWF, miles 
508-670-2119 


DRUMMER 
with elec/acoustic kit, drum 
machines, vox. Sks working 
GB/pop band. Grt sounds, 
seq perc. Much more than 
just a drummer. Steve (508) 
384-7084 





Drums and bass needed for 
diverse space rock band 
Lots of contrast, loud/quiet, 
Structure/freeform, some 
infis: P. Floyd, J. Tull, K 
Crimson, . Traffic, F 
Convention, folk & medieval 
music. Call Derek 266-4936 
DRUMS/MUSICIANS for 
psychotic aaah ny a 
realism Jimmy James y 
Sid Waites 983-0035 
Drums needed 4 orig alt snd 
Crunchy distorted gtr and off 
beat melodic bass. Call 
354-6989 or 523-5537 Iv 
msg. 

Electric Bass player needed 
for fusion/R&B band. Have 
space and gigs. Call 
508-655-9430 














Estab funk/dance band, ex 
nati act sks bass and drmr 
Must sing, be showy, be a 
team plyr, gd attitude, gd 
chops, trnsp, equip. Full 
time avi now!! Nd resume, 
tape, photo. 508-651-7842 





Established experimental 
rock group seeks 
keys/synth. Lead vocal 
ability a must. 782-2536 Tim 


Ex-maj labl band mem sks 
exp guit, bs, ge F vox. 
Dark, hvy music apy: 

Acid Soul. Mark 868-57 


Exp bass plyr w/ orig songs 
& sound nds band! infil: 
Primus, Rush, Chilis & 
Maiden. Call Bri 266-2803 


Exp drmr needed for So. 
Shore pop/rock bnd. Have 
PA and rehrsi space. Call 
Michelle days 508-879-5900 


PRO DRMR SKS BAND 
Exp drummer sks to fill in or 
join wrkg band F/T P/T De- 
pendable - team player, no 
bad habits. Rock solid tem- 
pos. 50s-60s. Blues, R&B, 
C&W, GB 773-5768 Mike 
10AM-9PM 


Exp kybrd and/or rythm gtr 
nd for So. Shore pop/rock 
bnd. Strng vox req, have 
PA/rehrsi space. Michelle 
days 508-879-5900 


MANAGER WNTEDI!! 
Exp local band w/following 
sks connected dedicated 
booking hg eet tas 4 
serious only. Dan 666-5: 
Mark 269- 0818 


Exp pro drummer sks wrkng 
jazz/GB/Top 40 band or stu- 
dio wrk. Acustic/elec set. 
Sequncng, som vocs. Ed 
508-448-9269 























GUITAR/VOCALS 
Sks wrkng r&b/dance orie. 
band. Has wked the Boston 
Ri and NY area. Has contcts 
for gigs and 15yrs exp. Call 
Kevin Mon-Fri aft 6pm 
508-880-3869 


Jazz-trio, gtrst sks bass & 
drums, must be dedictd to 
the jazz idiom & have a 24 
job. We will rehrse 
Smenier, goal is to 

grow. John (508) BPs Pag 





Scatterfield seeks 


DRUMMER 
living in ton area. Must 


be familiar with Pixies, 
ng SS a are -_ 
rently gigging, seek’ 

etc. James 523-457 Tim 
787-2726 


Singer forming 





Melodic, 
based, funky alternative. 
Prince, XTC, M Penn. 
Acoustic? Electric? What- 
ever. Call Matt 426-5958 


SINGERS Bass 1st tenor & 
saprano needed for rythm & 
blues accapela grp. Exp. 
nec. Call Norman 44-0090 


Singer/songwriter/guitarist 
24, sks others to form cov- 
ers/originals band. Beatles, 
Stones, Zep, Hendrix, Dylan 
erik 617-522-2649 








WORLD’S GREATEST 
P POP/ROCK BAND 


uditions. starting, mus' 
skilled musician, - 3 rs 
pearance not a factor. To 
qualify, send a letter describ- 
ing yourself, goals, musical 
skills, plus a demo of your 
instrument or vocals to 
RMA, 153 Buckskin Dr, suite 
1, Weston MA 02193 


- receruaeueneaene 
INSTRUCTION 


MUSIC LESSONS 
Private lessons for voice, 
guitar & bass. All styles, all 
levels. Relaxed & exp'’d mu- 
sic pro. Berklee grad. in- 





617-738-0044 





ners welcome On T.Cal 1Let us help make 
BE ASTAR you the next 


Singing lessons w/ best 
teacher in town. Rock, pop, 
folk, mus theatre 625-3733 


Superstar! 





Keyboards voxs seeks GB 
or wrkg rock/pop/funk cover 
band. 15 years exp, mega- 
chops 508-583-1012 


Lookg for bass w/back 
vocals/ time/ dedication/ ex- 
perience/ creativity. We 
have songs, demo, spce 
intrst Lv msg 522-2588 


KEYS/GUITAR WANTED: 
for progyal bnd. inf: NIN, 
Cure, Depeche, Pixies, 
Doors. We seek the person 
(21-32) who could creatively 
balance full time club and 
college gigging w/ constant 
writing, rehearsing and re- 
cording of orig music. No 
day jobs needed. 894-3483 
or 1-800-854-3483 Iv msg 


Keyboardist with R&B infis 
soughtfor est Boston orig 
rock band. Exp pros only 
(508) 668-6324 ive msg 


Keyboard player male or 
female w vocals wanted for 
well established working GB 
band. 289-5026 

















Exp pro drummer and gtrst 
want to form cover/money 
rock band. Need Id vocals 
and bass. Call Rex at 
508-369-2474 


Keyboard player needed 
orig funky jazzy pop ban 
Training and exp essential. 
Back-up vox a plus. Peter, 
327-7143 





Exp. vocalist sks creat 
musns 4 new aggress rock 
sound. Gabriel, Janes, 
9" Guns. 11pm Brian (508) 
679-6522. 





Exp voc/gtr and drum want 
to continue wkend T40 gigs 
with new LD gtr&bass. North 
Shr. 508-663-4929 


F bass & id gtr w/bkg vox 
needed for = meloces/ned 
rU band. Buzzcocks, 

Motorhead, Zep, Pixies 
i ‘lam 254-4161 


F singer wntd. Mult-in- 
Strumentalist seeks 
vocalist/lyricist. Must have 
insanely beaut 








KEYBOARDS WNTED 
The Tiles need keys m/f, age 
20 to 28, to ply orgis alter 
rck. Equip trans, committ- 
ment. Call Mike, 662-8694 or 
Greg at 508-682-4429 


K nded for orig proj, our 
infl 60's 70's RAR, P Floyd 
etc. Unique opp, call for info 
Arthur 


Keys needed for workin: 
bnd. 50s 60s GB and Top 40. 
Call Charlie at 592-7 


Keys wnted-pre F-not necs. 
Trvi South winter, N.E sum- 
mers. Top 40, oldies, comm; 
voc's, trans necs. Jimmy 
876-3171 














voice/extremely co 

I've got songs, equip, know- 
how. Need voice. Ethereal 
guitar-oriented dance. Send 
— to Phoenix Box 





re, MUSICIANS NDED 
m voc & guitarist nded for 
am GB/Club band. Goals 
are $, with orig projects to 
follow. Serious, prof 
617-484-6523 


F or M vocal w/keybrd or 
guitar needed for hem- 
pispheric show of instant 
karma. 508-879-9725 lv msg 


F Singer: Depeche Mode, 
Cure, Sisters of Mercy, 
Jane's Addiction, Talk Tal 
Kristin 508-927-6240 


Guitarist/ vox, 20 yrs exp sks 
pt-time GB/Pop trio or estab 
wkg or near wkgband. Bos- 
ton/ South area. Tom, 
320-0879 


Guitarist has what it takes, 
talent, drive, ambition. 
Massive Stereo Rig seeks 
band composed of same 
508-667-0633 Iv msg 














KILLER BASS 
Pale Nephews ahvy rck bnd, 
sks a very able bass plyr for 
ser commitment now 
787-7751 


KILLER HARMONICA 
Player w/ vocals seeks work- 
ing blues band or gigs. Try 
me free. Will travel. Dave 
413-782-0832 or 733-5072 


LEAD VOCALIST seeking 
working cover band or 
similiar py U 

Steve 472 eT 

LEAD VOCALIST wanted by 
Tappan Z. Estab original 
hard rock band. Powerful 
vocals, excellent look, true 
dedication needed to front 
aggressive, polished, arena 
rock sound. Have mgmt, 
crew, reh spc, gigs and great 
songs! This is not an excuse 
for a party! Call JEMOC MU- 
SIC 617-932-6540 


Lead vocalist- Orig rock 
band needs frontman 
w/range & presence. Call 
Steve, 508-478-7738 

















Drummer wanted (rock) Call 
for details after 9:00PM Ask 
for Jim (508) 486-9161 


GUIT SEEKS GIG 
w/ wrkng biues/rock band. 
Very exp lead/rym w/vox. 
New to area. Dave 247-6722 


HARD 
TO FIND MUSIC 


HIWAY MUSIC. 
SPECIALIZING IN 
IMPORTS, PROMOS, 
LTD. EDITIONS, CUT 
OUTS, HARD TO FIND 
ITEMS. TAPE, CD, 7 & 
12” INCH DISC. FAST 
SERVICE. CALL JIM 24 
HOURS A DAY: 
617-431-9545 FAX 
617-237-0023 
THANX, HAVE A GOOD 

DAY 
ola MET OL VEX. 
Must be reliable and have 


professional attitude! Call 
eves, Dave (508) 897-4843 


Heavy rock band sks id 
vocals w/ range and pres- 
ence infl by Dio, Tate, Half- 
ord. Serious call 233-9484 


HEY! 
F vox M bass and drums 
Need 2 guitars to fly alterna- 
tive rock w/charm 
508-688-5554 




















HOT HORNS 
Sax & trump sght by wrkg 
R&B top 40 bnd, here thru 
Nov, Fila thru Apr 
508-775-8739 





T SHOT 
Sks Id singing bass plyr for 
melodic hd rock band 
Journey/Neison Lng hair, 
Studio demo 508-251-7387 


Le lene 
Looking for 
Can travel, can ay | on 


aire, Sees Dedicated. Call Chris 
432-3457 


I'm skg musicians who want 
to te their lives and 
creative talents to ay | 
the poorest of the poor. C: 
Peter- 522-1458 








MELODIC METAL 
Pro-vox + Id gtrst sks ser 
pro drums, bass, keys. We 
have chops image equip, de- 
dic, space, stage & studio 
exp, 361-8139 


_ MOTHER TONGUE 
ill-literate beat noise mats 
Costello Pixies Dy! Doors 
Clash Lennon drums bass 
keys guit 789-5580 








MUSICIANS WANTED 
Heavy funk rock band 
seeks drums, keys & sax. 


rei ———-* 


Musicians wnted. Drummer 
sks others for wkend GB, 
top 40 working band. 
508-866-4993 








AM y preety wtd for 


to 
pray agg ay ~ 
Etc. Remo 617-647-9605 





NORTH Shore band seeks 
bass player rece be into Van 
Halen. Call Lenn 

(508) 774- 


band sks versatile id 
guit & a. My have 


songs, spc a 
only pis. ity 472-2957 


Original band with rehearsal 
space seeks drums, keys, 
backing vocals. 254-5702 


PERCUSIONIST 
Wanted for ac- 
coustic/electric combo. 
Please Call Rick 623-7193 


Producer & legal advisor 
i for hot new rock group 
A, kids ready to fly. 

















Progre gtrst/sngwriter 
seeks singer/sngrwrtr to col- 

jcborese with. Exp only. Call 
Dan 862-9488 





PRO SOUNDMAN 
pro Soundman & / or system 
for hire. With exc. outboard 
processing rack. Nightly and 


multiple ni rates. Call 
David 603- 


a gtrst ing for 29 
itford, izzy styled. Pro 
ear, attitude, etc 
008-339-7086 


Drummer/percussionist 
needed for industrial dance 
band. Open minded, 
creative. Call Bob 628-6041 








pep ot pg ones art- 
ist w/ label & airwave con- 
nections is putting together 
commrcl pop/rock show- 
case act. Positions open: 
drums/bass/Id gtr/keys. Mu- 
sicians must have 
live/studio/sng mrktg exp, & 
must pre-audition via mail. 
Send orig ee bio 
to: Buckaroo Ltd, PO 4021, 
E.Norwalk CT 06855-0021 
or call Dan for details 
203-329-8708 


SINGER WANTED 
Creative, energetic person 
with strong stage presence 
(M or F people of color en- 
couraged) for orig rock band 
seeking record deal. tone 

y 





melodic sound with social 
conscious lyrics. Infl: 
Sting/Police, Tears for 
Fears, Paul Simon, Defunkt, 
Bruce Bartlett Trio and 
Tribe. We have mngment, 
equip, rehearsal space and 
lots of dedication. Demo 
tapes available. 


617- 
Aaron, Josh or Art. 





BASS prums KEYS 
needed serious, psy- 
pone By "elaeen. jazzy, 


funky career-oriented orig 
rock band. PA, spce, gigs. 
arply, & label int Dou 
Dose 926-2035 





Songwriter/gtrist sks bass & 
drums for Hiatt/Petty/Dead- 
pe sound. Vox a oe 
reggae ers 
Larry, 508 874-5358 


heading for the 
nether reaches seeks righ 
instrumentalists: 738-0197 
evenings 


CLASSIC 
SOUNDS 


oe repair facility for 
ube & solid state amps & 
otlecta Mester Volume & 
Tone Modification-Retube 
with Groove™ or Ruby™ 
Tubes+ Tweed, Tolex & Grille 
Recovering»Complete guitar 
repairs, setups, intonations, 
fret work & electronic modi- 
fications*PA system & 
sound person available. 


Classic Sounds is now avail- 
able to repaire your equip- 
ment/amps thru these Music 
Stores at NO EXTRA COST: 


+ Factory Music; Hanover 
+ Crossroads; Hanover 
+ Music Unlimmited; 
Hanover & Kingston 


Beat Downtown Prices” 
CALL BOB 
617-294-0211 











SOUTH BOUND 
Seeks exp'd southern rock 
slide/id sou for S. Shore 
area 508-378-9633 Iv msg 


SPEED METAL 
Vocalist wtd for estab! 5-pc 
band. Infl: Metallica, M 
death, Forbidden & more. Be 
oye & alcohol free. 
320-9463 


Stand-up bassist is all Tor- 
nado Bros need to become 
rich & famous. 617-944-6656 


Student Vol's 
& Musician Network 

College student interns & Vol 
postions avi w/multi faceted 
local musicians network. 
Musicians place yourself on 
network for free. Call for de- 
tails. 508-686-5791 


Tenor Sax, Worcstr based 
hrn band Wilbur & the Dukes 
- A, My < vox a +. 
‘or more info 
Call Pours at 617-782-8559 


THE DAMBUILDERS nd a 
drmmr for US/European 
tour. call immed, 396-4683 
787-7793 




















THE DEADLINE FOR 
PLACING 
MUSIC & ARTS 
CLASSIFIEDS 
1S WEDNESDAY AT 
6:00 P.M. 





ive Guar 
st/ 
bassist sks gig(s), sessions. 
Chops, mics, soul. Pro 
gear, 8-tk studio, demos, 
trans, look. JC 894-5031 


Viol/Gtr/drums 4 alt/mel 
edge w/ celtic & midieval inf! 
hv f/vox/gtr/mando ww's & 
bass/cello, hv "ose tp/songs, 
bus, att 254-1 


Voc for orig Bos B into 
aggr/prog music! No meta!!! 


Vy exp, mullti-s' 








Pa pref. Call paul 238-7698 
Russ 740-9508 Jim 
472-6172 





Wanted 
Bass and Drums raised on 
The Clash, Ramones, Sex 
Pistols. Call 783-9416 





N 

Pro guitarist & lead vocal 
songwriters with mir lable 
con looking for pro drums, 
bass, rthym gtr & keys for 
progressive melodic hard 
rock —— with blues infl ed 
space, but need 

only! Ernie 232-716 a 
387-0647 Lv mes. 


WORKING Band seeks sing- 
ing ke’ rdist or guitarist, 
Paim Beach, FL, year round. 
Call 407-689-0725 








STUDY GUITARI! 
Berklee Graduate welcomes 
all levels for guitar, bass & 
theory lessons. Ex- 


Courses begin every: 
12 weeks 


perienced, patient teacher 
Free lesson. Ken 923-7031. 











ment program designed for 
beginner, intermediate and 
advanced perlormers 











ranging Wom vole, ik 
, Plano 
and video 
New & Used 
Guitars 6 Amps wa om | mp a 
617-491-5433 consultation call 
Cambridge Music Center (617) 738-0044 


1906 Mass. Ave. Cambridge 











used 
We love trade-ins! 


guitars ¢ keyboards ¢ recording gear 
PA gear * amps ¢ drums ° signal processors 


922 Comm. Ave. Boston 738-7000 
180 Mass. Ave. Boston 738-7001 
Framingham (508) 879-3590 Worcester (508) 754-5271 








AVR's PRO SHOP 


PROFESSIONAL USED EQUIPMENT 
A Department specialized in buying, refurbishing 
and selling used gear. Our warranty Policy dictates 
that we concentrate on purchasing used audio and 
musical equipment. 
Call AVR’s Pro Shop and turn your used equipment into 


SSSSSSSSSSSSSSSSSSS 
Our used Equipment listing and inventory is the largest in 
New England and we are always ready to trade or deal. 
All used equipment warrantied and calibrated to 
factory spec or your $ back. x= = 











65 Main St., Watertown - MA « 02172 


(617) 924-0660 tax: (617) 924-0497 





Relaxed Fit, Tapered Leg 
Black & Assorted Denim Washes 


1026 Commonwealth Avenue 
Boston at B.U 


11 to 7 Daily, Sat 


10 to 7, Sun 12 to 5:30 


28 J.-K. Boulevard 


Harvard Square, Cambridge | LeVI's | 
10 to 10 Daily, Sun 12 to 6.30 ' 

















12 ag =, 


Bes - 





‘s&s THEs BOSTON: PHOENIX: 1° 


THEATER & ARTS 








BERKLEE PROFESSOR of- 
fering state of the art private 
keyboard inst. 628-7364 


pam | Voice teacher wi 
nate waloome OF6-1000 


DANTE PAVONE 
Will teach select students in- 
who will 








outstanding voices. He 
guarantees great 

ment and solutions to a! 
vocal problems. Call 
617-423-7581 after 12:30 pm 


LEARN PIANO 


AND KEYBOARD! 
Beginners to advanced, 20 
yrs performance experience 
in rock, blues , R & B, fusion, 
& funk w/Berklee 

sition, and classical & Jazz 
theory. Advanced Synthesist 
& midi sequencing. | can help 


o¥ St, ba Call Alan 


Looking for a voice teacher 
with strong geeee in- 
arene, Teach Me! Call 








MUSICAL 
INSTRUMENTS 
& EQUIPMENT 
Acoustic bass for sale hand- 
made in Germany Anton 


Schuster ve sound 
$1500 (603) 659-2355 


Acoustic bass. Nice solid 
wood, 3/4 size, = 
and in exc sking 
$3500 or B.O. 782- i061 


Almost new cmpiete 5pc 

Sonor drm set. Hrdwr, 
bis, cases. $2700 new. 
ust sacrifice. Call 

617-964-9813 


Bass r: 2-15 speakers 
ry . 200 











Brenda eves 284-6788 


BOS my? — $300. 
Yamaha 


SECTION -TWO we 








MESSA/BOOGIE Simul- 
Class Mark li-C, cream cab 





Must sell having twins! New 
Washburn Kc/90b elec 
Seymour Duncan 

brnd 





pickup rose, 
new $1100, sacrifice at 
'9-0430 


$2500. Den or 
873-3710 wk. guitar, 
Cabinet — = @x- $575. 84 


will build to your/our specs; 
guitars, a PA or = 
cases. Many options; a 
est Celestion prices in New 
England, 8 day turnaround 
life be REV Sound 





Circa TEMO eo come 


e. Perfect tor oper 
lormance, sorceress and stu- 
dio tions, $5000 Call 
Peter 617-522-1458 


Complete Professional Eight 
track studio for sale, fully 
wired and ready to tran: i 
Call Peter at 617-522-1458 


CONGA DRUMS-2 Gon 
Bops wooden drums. Ex 
sound, nice cond. good 
Iking. $475 or b/o. Aria Pro Il 
BASS GUITAR. $150 or b/o. 
492-4442 anytime 


Fender 12- eure guitar. 
cond. Rosewood, ask- 


as 
ng $300 or best offer. Call 
Chris 277.4618 


Guild D-40 Sunburst $450. 
Peavey Classic 50 watt am; 
with 2x12 in spkrs $2 
Both exclint shape 926-5139 


GUITAR, Martin 

0018C, classical, mint 
cond. hard shell case. $750. 
cash 617-893-4655 




















GUITARS 
FOR SALE 


Les Paul Gold Top - 

Les Paul Spec.-1955, ring 
V-1958 reissue, Gretsc 
Super Chet, Rick 12-String 
Strats, Teles etc. 329-8081, 
267-6077 





MUSICAL 
INSTRUMENTS 
Pianos bought & 
sold; Uprights 
Grand, Spinets. 
Best prices. 

J.D. Furst & Sons Piano Co. 
185 Road 


(off the 1700 block of Beacon St) 








617¢73890044 





JOHN BROADWOOD and 
Sons mahog baby grand 
piano, lovely cond, asking 
$3500 Please call 
617-523-2587 


KAWAI BABY GRAND 
PIANO-5'L Shiny bik. Brass 
hardware. ne $5500. 

mee eave msg 
(608) 879-74 


Kurzweil Ensemble Grand 
Mark IV, 88 notes, balanced 
keys, 100 sound programs 
and much more. Excellent 
. Please call 











P.A. system -12 chan Kelsey 
brd w) case, walt + Fra 


2 spks. 
2 mon cab, $1200. 
Randy-232-7614 I.v.m. 


PIANO: er —— 

with bench. may & move. 

$900. Call after 6pm. 
508-356-9164 








Plano Wurlitzer console 
$1500 Enostiens condition. 





Premier drums, JBL cab's, 

a an cymbols, Akai > 
hardware, and tri 

gers, call Days on y 
592-2769 





ROLAND Octapad 2 — = 
Midi drum controlier. 

for control of other ‘7 s 
struments. $525. 328-3603 


ROLAND Pad 80 - Octapa 
PD10 PD31 +3PD20S Sell rn 
for $950 will sell separate for 
less. Call (603) 624-4686 


Strat w/locking tremolo 

. Fender Lead | $250. 
Ovation Celeb $300. Dod & 
Ibanez mult-fx w/rack $500. 
Acoustic eee gtr amp 
$350. 783-5274 


TAMA SUPERSTRS 
T7 CHERRY WINE EXC 
COND, 10”, 12”, 13”, 16” 
14”X6.5”, 22”, 5 ZIDJIAN 
CYMBOLS STANDS 
AND CASES INCL 
$1200 (508) 238-9908 

AFT6 

Thunder strat 1980 biack, 5 
position switch, hard shell 
case, very gd cond $350. 
Alvarez Yairi 9 string hand- 
made, exc cond hard- 
Na we tt $1 P 

308) 373-6098 wa 

















Upright piano rebuilt, Beaut- 
se refinished $850 


MUSICAL 
SERVICES 
dem oe SONG 
ith producer. 
erecial sone pont contacts in 
NYC. Rock/ idance/funk 
artists sought. 3076 


| NO JOB TOO BIG 


Member Better Business Bureau 


547-4962 

















Hands ands onthe gear A fresh 


4 yey the 
intelligent use of micro- 
phones, , EQs, re- 
verbs, delays & MIDI. For 
info & class times, call Step- 
hen at Red House Record- 
ing. 617-782-3367 


Producer ikng for sngers/ 
rappers for major record 
deal PHP Prdctns 278-4353 


CLASSIC 
SOUNDS 


Complete repair facility for 
tube & solid state amps & 
effects*Master Volume & 
Tone Modification>Retube 
with Groove™ or Ruby™ 
Tubes Tweed, vee 
Recovering»Compiete 

repairs, setups, ntonebone, 
fret work & electronic modi- 
fications*PA system & 
sound person available. 


Classic Sounds is now avail- 
able to repaire your equip- 
ment/amps thru these Music 
Stores at NO EXTRA COST: 


* Factory Music; Hanover 
* Crossroads; Hanover 
* Music Unlimmited; 
Hanover & Kingston 
‘Beat Downtown Prices" 
CALL BO! 
617-294-0211 


mere 
TICKETS 


to trade: Ly Pi for 9/20 
sec BB row 16 for 2 prime 
Sox tix 9/21 ave 
415-494-6412 











PARADISE 


CALL NOW 
849-9299 


Gficxets. at shows 


TICKETS 
1ST 10 ROWS 


ALL SHOWS 
+ Gloria Estefan 


Sting 
TOPSHELF 
TICKETS 


Order now for GREATFUL 
DEAD at Boston Gardens 


TICKET WORLD 
The best tickets to all 
certs, Lg oy and theatre 
anywhere in 


the world. Mon- 
Fri 9:30-5:30 Sat 10-3 
203-249-1000 
ELAR TN 
REHEARSAL 
SPACE 
venient 


up, 
cure location, of park- 
ing, on train line. 304-1800 











REHERSAL SPACE | 
to share in the clean, qt envir 
of a finished basement, low 
rent. Call Peter 522-1458 






1 MONTH 
FREE RENT! 


Private Studios from 
*150° per month 











SEPTEMBER: 290, 





(617) 241-9117 





LIVE IN 
STUDIO LOFT 


Apprax. 2000sq ft 
music ok, FREE PARKING 
South End $1200 incis all 


(617) 423-4959 














NATIONAL 
REHEARSAL 
STUDIOS 


17-39 1-8272 


11991 


23 


FORT POINT Channel. 
n/art studio. Shr 


Huge wndws, 
Copier, $250. 205-6824 


SOUTH END, live in loft. 700 




















bury St. Suite 336 Boston, sq ft no smokers, $515 
MA 02115 or Call 884-7881 + low key fee. i 
SOUTH END, space 
Cation MODELS avail 10/1 lve in May Wen 
p— photo | 11 /mo no 
(800)479-8611. Cat's 542-0024 or 423- 
WALTHAM, arts 
NEW FACES arydesign ‘staat rn ~ 
popes. Ww. D a ging ives 
for a opt. opt. $275/mo 9780 
MO 
ean COMEDY 
Slim to muscular male with DO YOU LOVE THE 
heavy stubble. Grungy, VIES? 
mota se monkey = Boston mov seeks your 
image. photographer. Opinions and ideas about the 
536-1272 theatregoing experience. 
sor comedy article. For a 
STUDIOS questionnaire, send SASE 
to: Box 1863, 126 Brookline 
ivve in stu- Ave, Boston MA 02215 
dio, Boston, 


dows, hi ceiling, $485 “po p 
mo. ro key fee. u 
1 





“A CLEAN, WELL 
LIGHTED SPACE"’ 


NEWMARKET SQUARE 


Suite workspace from 500 
Kh ft available 





738-0044 











SOUND MUSEUM 
BAND ROOM 
PRICE BLOWOUTI! 
Call for details 


(617) 423-4959 








tom studios are cau, Call 
Tory At 
508-667-1863 
508-663-2916 











FOR LEASE; NORWOOD 
Band Rehearsal Space from 
$225/mo. Call 469-0483 


lean, secure, 
brick mill rehab. Join Oxbow 
Studios, Fraternal Printing, 
Stecklow Gallery, and others 
at 169 Norfolk Avenue (one 
block behind the Liberty 
Diner at 1009 Mass. Ave) in 
this bright, spacious building 
offering heat, water, _ 
power, new halls and lavs 
Artist friendly rents from 
$200.00 monthly. Short- 
term/long-term leases and 
security deposits required. 
Parking included in fenced 


lot. 
FOR LEASING 
INFO CALL: 
THE ROI GROUP 
(617) 328-5366 


ART T LFT FOR SALE 
8B IN Across Harbor-2 
bicks frm harbor, 1100 sf, hi 
cings, hdwd firs, mini blinds, 
mod K&B, ge" cists, gas 
ht/ckng, w/d, low taxes/ 
fees, pkg, nr T, grt spce at 
Best price!! $7: 
Dana 889-4677 


CHELSEA-Artist Ly 1100 
sf, live-in, wg may 
firs, prch, my aNd FEE 
$775, coum 1, 884-1515 
gona Wtrfrnt nghbrd 
sq ft, Fun & Funky 
former speakeasy nr T 














cHEte wh wes plan in 


— Vict, spac 6rms, per- 
or artists, writers etc, 
NO FEE, $700 htd 782-1894 





STAND-UP C: 
deveepee ont ond soak 
material. Writers: Sen 
_—. gags, routines or any- 

Box 6891, Boste funny to: 
1, Boston Phoenix 





If you're an actor 
looking for that 
big break, look no 
further than the 
Boston Phoenx 
Music, Theater & 
Arts Classifieds. 
We have the most 
comprehensive 
listing of auditions 
of any paper in 
Boston. And if 
you're monologue 
needs some 
work, we list 
plenty of acting 
workshops! 


267-1234 


DISPLAY ADS 




















ae 
FOR SALE 

COLLECTIBLES 
SOME BOOKS Colocit 


looking to buy and sell com- 


ics. Prefera 
Richard 625- 


BOATS 


1907 21 glasstream. P11 te. 
atta cuddy cabin, 165hp 
erc 1/0, AM-FM cass 

stereo, humminbird 

depth/fish finder w/ alarm, 

VHS radio, full canvas cover, 

Shoreline E-Z load roller 

trailer, other options 

$12000/bo, call 9-5 PM 


en 
CLOTHING 
HUNTER 8. 


for shell Pere, great de- 


sign from the original 1971 
poster--as seen in the Sun- 
day Globe pod nm ponte 9/1/91. 
Send ae 3 aor order 


8 to: 
GONZO GRAPHIX 
955 Mass ave 
174-P, Cambridge MA 
02139 


_— 1980. 








IMAGINE 
WARDROBE & 
CONSULTATION 


For men and women. Offer- 


ing: wardrobe and closet or- ° 


ganization according to life- 
Style + shopping services - 
dressing for Dusiness and 
beyond + personalized s o 
education + available * 
speaki jagements 
seminars. 617-499-9483 


_anmREE 
COMPUTERS 


L -IN: 
Mac, Apple, — Com 
modore, Atari, Progenius 
Inc. 789-4122. 





TOSHIBA T 3100E 
Backslash 40 laptop com- 
puter 40 MB hard drive, gas 
screen, full DOC set, ful 
loaded SW carry case $1 
bo, 262-5326 


eR 
FURNITURE 


ta ‘oom 
on, =a oak-4 pieces,$1700 
or b.o. leather couch 
bed; $800 Or b.o. 861-7722 





NEED CASH? 
paperbacks 
HARVARD BOOK 


TORE 
1256 Mass. Ave. 
Cambridge 














Bed, bookshelves, TV, rug 
chairs. All top brands - Sim- 
mons, Sony, Conrans, etc. 

1 year old. 266-3611 


Furniture. All kinds, new and 
used, great for students. 
Reasonable. 
1-508-376-8661, 


THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED 
ADS IS TUESDAY AT 
6:00 P.M. 

RUGS: 4 hemmed broad- 

loomed 8X10s with pads. 2 
solid cond paaatal beige, 2 solid 
rose $100ea. 332-1832 


mena 
STEREOS & 
COMPONENTS 














nto, beogr nO RX2. $200 
trn am 
incids cartg. 353-0459 Lv 
msg MUST SEE!! 
Klipsch Cornwallis 1pair, exc 
cond $900 or BO 482-7688 





Mistubishi 417 XE stereo 
cassette. With am/fm re- 
ceiver, memory/scan and 
seek. SONY XM-E50 stereo 
graphic equalizer/combo 


power amp. $200 for both. 
Call 617-631-2689. Leave 
message. 





Nakamichi 550 portable 
cassette, 3 mikes, all the ex- 
tras. Excellent cond 
$600/BO, 661-6373 eves. 


CO-ED VOLLYBALL 
TEAMS FORMING FOR 


F. 
Doctors, professional, law- 
wd & collages = join the 
Boston young Urtban prof's 
Fall co-ed Vollyball league. 
Teams & individuals wel- 
come. All levels of nny = 
tion. Call Now! League 


vegins, Sept 23. For info eal 
1- 552-6922 
WINDOW GUARDS, stop en- 


try and burglary:Boston 
Grate 269-5668: installed or 
you pick up. 

1BM Wheel Writer. $1800 
new. Mail list software-will 
train. Ex cond. A real steal at 
$500/bo. Call 508-879-7679 


sfUIse EXTRACTORS 
e@ big on all makes and 
paw by Call 1-800-383-1356 


MOVING SALE- All contents 
of hi-rise condo, incl Scan- 
danavian twin bed compiete, 
desk, rower, etc. All reason- 
able offers. Nts & wknds, 
770-1013 














aesnne eaar 
RECORDS & 
TAPES 


HARD 
TO FIND MUSIC 


HIWAY MUSIC. 
SPECIALIZING IN 
IMPORTS, PROMOS, 
LTD. EDITIONS, CUT 
OUTS, HARD TO FIND 
ITEMS. TAPE, CD, 7 & 
12" INCH DISC. FAST 
SERVICE. CALL JIM 24 
HOURS A DAY: 
617-431-9545 FAX 
617-237-0023 
THANX, HAVE A GOOD 

DAY 








Nakamichi SRZA ret $500 
asking $250 CR3A ret $850 
Asking $400 infinity 3A's 
$400. 617-536-9796 


SELL THAT PRODUCT 
WHERE BOSTON CAN 


Cail Cortera te Bulletin 
Board desk, 267-1234. 





LP COLLECTION 
America's largest private 
most valuable libray of music 
collectables. 
50,000 orignial seals 
1956-1990. Classical, 
Opera, Soundtracks, Orig 
casts, Rock, Soul, Jazz, 
Greatest Hits, ty -Pop 

- a" olk, Comedy, 
4 
Ethnio, "Documentary, Elvis 
Presley, avail individually or 
ion ae @ . 
203-227-8326 


VIDEO & 
TELEVISION 
amcorder anasonic, 


cor 
New! $1000 or bo. 267-8307. 


a 
YARD SALES 
er organ, Ss, 


perfect for novices. Bdroom 
set, yellow/white. Pistc lam, 
grt for kids. 267-7787 


ENS 
MISCELLANY 


LEGAL 
NOTICES 
PLACE YOUR LEGAL 
NOTICE HERE 
250,000 READERS WILL 
SEE IT. CALL ROBERT 
859-3368 


PLACE YOUR LEGAL 
ofOTICE HERE 
250, readers will see it. 
FAX it to Robert at 536-7977 
or call 859-3368 








PETS 


FREE DOGS 

Two female Poms need a 
good loving home. Can be 
separated. 1 is white, the 
other is red with black tips. 
Both have their shots. 
623-8510 


SKIING 
jased 


ski club with large house nr 
Stowe/Sugarbush area sks 
new share members. Good 
people-good deal. Call 
x Rolf or Steve 859-8221 


TRAVEL 


My ‘et to fan, 
"$300 or bo, 436-3303 


— ne 
Paul to Portland OR. Aug 21 
- Minn/St Paul to Boston 
$250/BO 508-358-5683 days 


Looking for M/F non smoker 
to shr fuel expense and driv- 
ing in my car to San Jose, CA 
around October 7, 1991. 
617-364-3867 

















Midway Airlines Certif, gd 
thru Dec 31, 1way $150 to 
Dallas, Ft Wrth, ix, N 
Orleans, Denver, LA & Los 
Vegas, save $581, 924-1953 


One way ticket Boston to 
Toronto. Sept 25, 1991. 
$100. Call (508) 462-1127 


Phoenix, AZ from Boston. 1 
Airline ticket round trip. Lvs 
9/27 return 9/30 ’ 
Must sell. 1-800-666-1 


RIDES 
DO YOU WANT TO 
TRAVEL? HERE IS 
YOUR OPPORTUNITY 
TO TRAVEL ALMOST 
FREE ANYWHERE IN 
USA. CALL AUTO- 
DRIVE AWAY 
617-731-1261WE HAVE 
FLA CARS.. 











RARER ERS ss 
AUTOMOTIVE 


RRR 
DOMESTIC 


oupe. Red 
caine: interior. Must sell. 
$4000/BO 738-7935 


1973 FORD Pinto hatch- 
back. Runs well, body 5 
well-maintained, exc stereo. 
62K miles $800/BO 
Call (508) 785-1045 


1986 El Camino Con- 
quistador package. 2 tone 
blue. V8 4 barrel. Very gd 
condition. $3800 or takeover 
payments. (508) 373-6035 








ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 





SPORTY 
Ford EXP, 1987, black, 5- 
spd, 75,000 miles, sunrf, 
A.C., stereo, new exhaust & 
brakes. Well maintained 
$2400. 508-664-6825 


FORD MUSTANG '67 Red 
rag top, auto, fily restrd, ex, 
cond, runs prfctly, must see! 
$9900. H 738-0877 W 
864 6 








FORD Tempo ‘88, loaded, 
am/fm cass, a/c, pwr every- 
thing, 37k mi, tan, exc cond, 
auto, $5000, 233-9536 eves 


JEEP CHEROKEE CHIEF 
‘86 Blue, excellent condition, 
sunroof, stereo cassette 
gover. all Laredo options, 
55,000 miles, $7900 
266-8860 Weekdays 
723-5933 Weekends 


MERCURY TRACER ‘88, 
5sp, a/c, 2dr htch, grey, 48k 
mi, am/fm casst 4spks, 
$3600, 244-7793 


came 
FOREIGN 


ubaru GL. White 4 dr 
5 spd, ac, AM/FM cass. 
139K miles, mostly hiway 
Recent new trans & radiator. 
Runs & looks great $2100 
(508) 346-8443 


1989 NISSAN Stanza GXE 

pw wndw drs am/fm stereo 

cass plush int. low mile $10K 
Jon 924-1024 











THAT OLD SONG 
PLAY'S THE THING. 
THE WORLD'S A STAGE. THAT OL 


SONG AND DANCE. THE PLAY‘'S T 
THING. ALL THAT JAZZ. ALL TH 


BEAUTY IFUL SR5 
TOY AROLLA SR5 ‘89 
Super red, 5spd. am/fm 
cass, p strng, p brks. Best 
offer over $7200 
508-597-3228 Lv msg 


Mazda, RX 7, 1987. “a 
spd, AM/FM, lo-mis, (28K) 
Exc cond, $7700 or bo. Call 
Cindy, 773-2791 


MERCEDES 280SEL ‘73 
Gold, long body, all extras, 
ee condition. $5500. Call 
loseph at 566-7480 


MGB 78 good mechanical 
cond. 73K miles, some rust 
Weill loved $3000 523-8329 


TOYOTA CAMRY ‘90 As- 
sume ise, no down pay- 
ments. $268/mo. A/c, pb, ps, 
fwd, am/fm stereo. Call Jim 
773-7815 


TOYOTA Celica GTS 1987, 
59k orig mi, new brakes, 
2new tires, well maintained, 
$6900/bo 508-663-6368day 
508-667-8022 Jim or Sue 


TOYOTA LANDCRUSER '74 
rbuilt, ex con $2500. CHEVY 
SPRINT ‘86 5Sspd, am/fm 
cass, a/c $2500. 641-3137 
eves 


Volkswagon Golf 1989-2 dr, 
Alpine ite, 43K mi, 1 
ownr, preventive mntnce, 
$5300/bo 621-8936w 
239-0228h 


























VOLKSWAGON VW '77 Bug, 
= wht, nw roof, rebit 
+ only 4000 mis com- 
rstr $5800. Call 

Bos. 891-1907 Nashua 





is your car driving you mad? 
Sellit through The Boston 
Phoenix! 


ANS & 
TRUCKS 

ord Van, IK 
mi, 3/4 ton long A. high- 
top, hydraulic lift, perfect 
running cond, $3250 or b/o 
(Camb) 876-2716 


ISUZU Trooper 1991. Great 
outdoors vehicle. 4x4 w/ski 
& bike racks. PS, PB, tint 
glass, 5 spd, air, remote 
alarm, AM/FM cass. 38K 
miles. New brakes, tuneup, 
grt cond $11,999 

(508) 921-0213 


maa eso ie 
CYCLES 


FLH Liberty Edition Classic. 
1976, custom paint, mint 
Loaded. Must see. $8000 
firm. Serious inquiries only. 
Lv msg w/number, 289-9075 


HONDA CX 500 Deluxe 
Tourbike w/gear, runs good 
must sell - 800 BO. hae 
Janice or Liza 787-0674 


ae 
AUTOMOTIVE 
SERVICES 


AU HL 

BAD CREDIT OK 
88-91 models. Guaranteed 
apprvi, no down pymnt 
1-800-233-8286 24 hrs 


TIRES 
SNOW TIRES 


Goodyear Ultra-Grip 2 Snow 
tires, great condition, used 
only one season, $75/bo, 


JOHN 964-7693 








AND DANCE. THE 
ALL THAT JAZZ. ALL 





WORLD'S A STAGE. THAT OLD SON 
AND DANCE. THE PLAY'S THE THING. 


FOR THE WHO-WHAT-WHERE IN BOSTON, 
CHECK THE BOSTON PHOENIX 
PERFORMING ARTS SECTION 


Ph 


THE BOSTON 


Cenix 


MORE THAN YOUR EVERYDAY NEWSPAPER 























Sanam 
APARTMENTS 


ALLSTON studio apartment 


near T and Harvard Ave, 
$490 heated 354-0634 


BACK BAY-Irg brght studio, 
avi immed, free till Oct 1 no 
fee $620 incl ht/hw 734-3197 


BELMONT Snny redecoratd 
3BR. W/d, pkg, 1 bik to T. No 
smk $950/mo. 489-6709 


BACK BAY Big beaut studio 
near T, furnished, laundry, 
clean. $515 Must rent now! 
424-0171 














BILLERICA-1BR_ hse 
w/wtrbd, dw, w/d, Cathedr! 
clings pet ok $550 944-1539 


BOSTON Huntington. Cis to 
Harv Med. 2BR alarm, $600. 
330-1033, 277-4828 


BOSTON, 2BR, kitch, Ivg rm. 
Quiet, clean, nr $600 
3853 











BOSTON, on T, newly renov 
3-4BR nr NU. $900-$1000, 
no fee. Pkg. KVC, 731-0165 





BOSTON “ane am gs my 
6rm_ apt, w/d, 
stve, $1200/mo 329. Gora” 


BOSTON Brighm cri-2 apts, 
4BR; qo mo exc cond 
2ba; for rmmtes 
updtd my 6-6135 


BOSTON 3BR $750. Studio, 
priv K&B $450. Furn rm $325 
762-7279eve,338-1123 


BOSTON/BROOKLNE-Riv- 
erway hse, nr hosps, T, 
luxury condos w/sauna, ex- 
ercise rm, rf dk, laundry 

* Studios frm $500 

+ 1BRs frm $600 

+ 2BRs frm $800 

NO FEE 547-0026 739-6212 


BOSTON-cozy furn stdio 
apt, S End twnhse, no lease, 
$395 inci ut 536-1678 


BOSTON-Gainsboro st, 

2BR, fully appincd, w/d, 

pie dk, no fee, $1250 (508) 
64-5541 




















BOSTON, Ai St, small 
1BR apts hdwd firs $550 htd 
332-0427 965-2302 


BOSTON-mod 2&3BR apt, 
city vw some wi/utiis NO 
FEE!! Embassy RE 436-3222 


BOSTON, North End, 
studio/1BR from $500 
2BRs from ae 
723-4642 


BOSTON SE-extta Irg 1BR, 
newly pntd, hdwd firs, dk, 
$575; 2BR mod K&B loads 
of sun $625, 731-0895 


BTFL VICT HOME 
BOSTON-spac 2firs, 2 huge 
BRs, huge open kitch, all wd 
firs, dk, w/d, off st pkg, 
$900+utils 427-1897 


BOSTON-Irg 1BR, 
Ingwdmed area, $645/mo 
incl ht/hw, no fee, 569-9593 


BRIGHTON/Alis-nr Camb 
no fee, loft s stu space 
$700 sm 3BR $695 739-2900 


BRIGHTON-3 & 4BR apts in 
a hse, avi 9/1, $750 & $800, 
call 783-9813 
BRIGHTON-4BR, 2ba, 
Sauna wet bar, mod kitch 
$1500: bsmnt 2BR apt, 

pe ee avi 





























BRIGHTON-4BR, 3ba, 
sauna wet bar, mod kitch 
$1500; — apt, 

w/w crptng, . avi now 
343.5996 





BRIGHTON 
ALLSTON/BROOKLINE 
Huge selection of no fee 
apts. Studios from $450; 
1BR from $500; 2BR from 
$650; 3+BR from $750 
Hses from $995. 

All-Bright Realty 

7 151 
1247 Comm Ave, Allston 


BRIGHTON-no fee studios 

$450; h 1BR $550; 2BR 

fr $695; 3BR $700 loft $700, 
Wilk & Welch 739-2140 


BRIGHTON Brkline. Prk La 
No fee. Fresh, cin 

$400. 1BR $500. 2BR eos, 
3BR $825. Agent 738-0300 


BRIGHTON Comm Ave. Stu- 


$8 ea sa" 


BRIGHTON-mod 2BR, on 
bus Ine, . pets ok avi 
now, $590, 769-4942 


NO FEE! 
SEPT RENTALS 


NO FEE! 
BRIGHTON - nr Bos Health 
& Swim Club on Comm ave. 
NOW. RENTING in the 


FORDAM 
BUILDING. 


+ wik in ivi stdios w/w $495 
* 1st fir stdio $525 

+ 4th fir studio mod brick 
kitch $535 

+ Oct 1 1BR walk-in level 
w/w 


Free on. on st W/OUT RES 
STICKER is plentiful 

All of our apts include indi- 
vidual sec airm sys, sec 
outdr , ceiling fans, 
uro kitchens, 

















thermostat cntri, 
roomy cists, grbge disps! & 
elevator. 

@ Also on Comm ave nr 
Wash Strt & new Bread & 
Circus, irg mod 2BR w/prch, 
$850 & mod 2BR Dsmnt 
$600, also 4.5BR w/prch 


$1300. 
NO FEE 527-4863 
BRIGHTON-rmmteg, to, shy shr 


$900, 73.1540 





rPorTHEBOSTON PHOENIX © 





BRIGHTON- eae — 
3-4BR, entire fir, vy hg 
2ba's, hdwd firs, frpl, 

no fee, $1050, 277 


JAMAICA PLAIN-$590, 
1.5BR, 5rms, nice, nr MTA, 


pet ok, avi immed, 876-5932 





BROOKLINE/Brighton/ Bos - 
ton line: QUALITY apts: 
low/no fee. Great 3rm studio 
$525...btfl 1BR bay wndws, 
d/d $585 ..huge picture 
book 1BR many cists 
$675...mint cond 


$700...gor s 3BR DR 
porch'$900, RE 277-2229 


BROOKLINE-Cool Corn. nr 





BU 2.5BR, eik, 39 rm in 
3fam nee. ‘sate ” 
277-5756 





BROOKLINE ——- Crnr. Lrg 
2BR, d/d, wd, nr T. Avi 10/1. 
$850 incis ht. 965-7788 


BROOKLINE-rent cntrild, 
3BR 2ba, 2prches, Ivng rm, 
dng rm, tons of cists to shr 
w/M & , $412.50/mo 
Steve 232 


BROOKLINE Vill-sm 2BR 
hse, suitable for 2, 5min to T, 
pkg, Oct 1 $950mo 566-3385 


BROOKLINE-Bos nr BU 
mod 2BR $795 htd 3BR $89: 
htd no fee 277-9916 
739-2900 














THE DEADLINE FOR 
PLACING 
REAL ESTATE 
CLASSIFIEDS 
IS WEDNESDAY 
AT 6:30 P.M. 
CAMBRIDGE-1 M/F to shr 
Ivly pnthse, 3BR condo 
w/2Ms, wndrfi vw, frpic, ail 
amenities, 
491-4584e 253-51 


CAMBRIDGE-nr Fresh 
pond, sunny 1BR in hse, eik, 
sec sys, $800 inc utils & a/c 
661-0306h 661-1900 x459 








JAMAICA PLAIN, Pondsid 


\ 


SECTION TWO 





SOUTH BOSTON, loft unit, 
2K sf, a 15ft cings 
exp brck $1100 —— 


SOUTH END-upscale 
by bal Pio os ufo, wh w/d. sort, 


WALTHAM-sm_hse in the 
woods, nr T, 128, rte 2, 
5/mo, 891- 7354 


eae ae 

$1125 Po eke 924-1393 

WELLESLEY-avi Oct 1, 
Rustic Cottage, 

















BR, hdwd firs, natri wdwrk, 
nr T $700/mo 10/1 522-4376 


$Ss0;mo “ie ‘nel, on t pkg: 
ref req 237-5128 anytme 





JAMAICA PLAIN Nr Med 
area & T. Spac snny 1BR 


$750 inc ht. 
Day 253-0429, eve 861-1619 





JAMAICA PLAIN- 1 & 2BRs 
from $495+ utl. No fee, prch, 
Forest Hills area, frshly 
pnted, nr T, 849-1090 


BEAUTIFUL s 
JAMAICA PLAIN-Sheridan 


st, top of hill, qn view, "9 
1BR grdn cndo furn avi 10/ 
$575 Dunster st pondside, 


irg 3-4BR, hdwd firs, detail, 
deck yard avi immed $1025 


1.R.E.G. 423-9591 


JAMAICA ag Lay apt nr 
Pond, T, shops Ane 
Pets OK Avi O/T. ba A 33 


MEDFORD/Ari Sunny 3BR, 
Ig common spaces, 2 
fis/nse, pkg, T, nr Ls 
owner 10a-10p. 483-35 


MEDFORD Very near Tufts. 
1BR apt w/ off st t kg. $600+ 
Call (508) 949-184: 


MISSION HILL 4 bdrm apt 
Grn T, safe, w/d, yard 
sesdymo Prof/grads pref. 
734-7754 




















MISSION HILL-rmmtes 
nded $260/mo-$275/mo: 
2BR bsmt $550mo 734-4056 


NEWTON-4BR, 3 level, 1 full 
ba, desirable loc, easy ac- 
cess, $1095, 332-1384 


PORTER SQ/Davis. Sunny, 
4BR apt w/ hrdwd firs. ideal 
location, Nr T. &1200/mo incl 
ht, all utils, w/d, prkg. Will 
rent to group or assist an 











CAMBRIDGE-nr MIT, 5rm, 
eik, hdwd firs, prch, 
$750+utils 661-8656 


CAMBRIDGE-nr MIT, 6rm, 
2-3BR apt, rmdid, 
hdwd firs, $1200/neg inci 
utils 625-8949 


eg yy line, 
Prtr Sq T, 








8rms, 2bicks 
10min Harv Sq, hdwd fi, avi 
10/15 $975 }-3990/3883 


CAMBRIDGE Somer line. Nr 
Prtr Sq/Davis. Beaut irg 3BR 
split level apt in 3fam hse 
w/LR, DR, eik, a fo nef 
w/d, pkg, nr T. $1 

same features, same > 
cation $925+. 625-2429 


CAMBRIDGE 
—_ between Harvard and 

r Sq. $460 with util. 
one -Dec. 876-5393 








individual to create a house- 
. 628-4434 





SAVIN HILL-quiet home, 

area, ownr occpd, 

nr T, just pntd, 

=. 1 mo free rent, 
5798 





ee 3rms, Irg 
eik, nr Hvd shops & trans, 
$675 htd 666-5142 


SOMERVILLE-2BR, dng rm, 
lvng rm, eik, dw, pntry, 
balgon . Off st pk: Avi 
11/1 6 18-1224, ic 9-1597 


SOMERVILLE 2BR apt. Un- 
usually spac, hdwd fi, gd lite, 
conv loc. $775. 629-2041 


SOMERVILLE-3-4BRs, 
1bick Davis Sq T, free Indry, 
dw, hdwd firs, quiet strt, 
10/1, 1mo free rent $900 
646-5455 














CHARLESTOWN-5rm_ = apt, 


new K&B, w/w, new sys- 
tems, deck, /mo+ 
utils, 2 





CHELSEA-studios-1BR htd, 


dks, NO FEE, $380-$495 
Admri Hill 2BR cndo hge nge 
pkg pool sec htd no fee $7 


CENTURY 21 884-1515 
CHELSEA-Wtrfrnt nghbrd 
800 sq ft, Fun & Funk 


former speakeasy nt 


CHELSEA- age 9a — 
$500, 335-5462" 











DORCHESTER-Cedar 
grove area 7rm apt, 4BR, 


mod kitch, s ht, no 
fee, $900, 52d. tabs 
DORCHESTER-Jones Hill, 2 
prches, — 3BR Vict, 2ba, 
off st peg Ye , alrm, w/d, 
$900+, (508) 651-1454 


DORCHESTER-meetng hse 
hill, sunny 2BR, all rnvtd, 








DECORATE FOR FREE! 
=, of yt snny 5rm in 
Somer. Looking for tenant 
who can in place up while 
living in for cheap rent. We 
pay materials! 64 


bite Srm ap. steal at 7 % 
brite 5rm apt, a steal 7’ 
incl ht, must see! 646-6263 


SOMERVILLE-Ball Sq, 58R, 
2nd & 3rd fir in 2fam $1290; 
also 2 or 3BR on 1st fir $780 
NO FEE owner 227-7129 











SOMERVILLE/Camb line-6 
irg rms 3-4BR, 2ba o we 
Ine, grt nghbrd, hdwd firs, 

$895 


new rnvtns, drvwy, 
629-2972 


soMeNViLLE Came. Ine 


avi Auf 


"$000-$ 
pe ps NO FEE, 623.3568 


SOMERVILLE, Davis ~ 
across from T: 1BR, 3rd 

tile K & B, fully a , a. ~ 
wash rm in bsmnt. mo 
David, 846-1693, 9a-1p or Vv 
msg & daytime phone 











hdwd firs, , ON quiet st, 
$650+utils 165 
oBnenvere avin 


btfi 2BR & 1BR: 

dng rm, eik, hdwd “\ ‘just 
pntd, nr & UMASS, $550+ & 
$500+, 367-9290 

EAST BOSTON-1st of 3 
decker, 3BR, w/d hk-up, 
$600+ utils 


mg oa btfl t.. 


lend. Ir gntch, rch ch, hdwd firs 
$550 37. 9140 567-0660 


EAST BOSTON-Eagie Hill, 
quality 1 & 2BRs, free 











lau A appincd safe 
wal rind nr T $550 





EAST BOSTON-irg 368A, 
5rm, w/w, dw, sundk, nice 
area nr T $750 567-2866 
FILL THAT 
VACANCY FAST 


Need to fill your apartment 
or house? Reasonable rates 
fast results. For The Phoenix 





SOMERVILLE Davis Sq 

3BR, wid. a/c ne ir/dr 
pkg nr T $11 

SOMERVILLE Davis ao Lrg 

2RM studio, EIK, pvt entry. 

Avail 9/20. $600 incids utis 

623-7620 








SOMERVILLE/Camb Ine- 
arm 287 hge kitch yd 


$625 incl 
Santer | Re 576-1115 


SOMERVILLE-apts in 2fam 
hse, 4rm, $450+, 7rm 
$800+, no fee, convnt to 
& orng Ine buses 393-45 





WELLESLEY 1& 2br cha 
sq, from F na! on to 
comm ri, 84 


WEST ROXBURY- foros 
wntd for 2BR son T.$ 
incl utils, 325- 


rte 
APTS. WANTED 
BROOKLINE | seek a one 


a one 
bedroom in an excellent lo- 
cation. | am an excellent ten- 
- — — referen- 

ease call 
617. 5731-9108 Thank you 


Lkng fr yr-rnd shr w/1 CS cin 
gt resp strt-WMs 
We ny Bay ws Of oe yo 


RUG a pets. Ur smoke x 
522-8545 lv msg TKU 


eae ati 
COMMERCIAL 
SPACE 


et eeeenenenenteemeneiaeenteennmenennnmmatamnnn 
AY: STYLE LOFT Ss 
IN Commercial & of- 
Pay _ w4200 90h all open 
spc. ny ae Great for 
any type of business, right 
across from Boston Garden. 
Great ! Cheapest rent in 
town. 720-4578 


JAMAICA PLAIN-Industrial 
Space avi for strge, light 
penne ao gg igs & ware- 
peerage 9000 sf, 
$2000; sf, $1900; 1200 
st $350, call Joe 427-6719 











CONDO- 
MINIUMS 


w/d, $750/mo, 720-7806 or 
(207) 774-7553 


BOSTON Back Bay Copley. 
2BR hrdwd firs, huge — 
deck. Great location, 

w/d, dw/,d cable, $179,500. 
Call Paul 266-3484 


CAPE COD Province town 
3BR ocean frnt condo, fully 
frnshd, all 


A a pliances, 
$109,900, 428-8945 


LIVE BY THE OCEAN 
uN Charming 2BR condo 
Ocean view. Mexican tile kit, 
w/w, w/d. 11/1 $725. 
935-7123 











HOUSES 
FOR SALE 

-A rare 
find. Brick 3 1/2 aay, free 


standi slate roof — 
foundation, new 228. nd 
comp wrk, 9d toc. loc, 4-5-5 hg 


pew dis Bos. $250K. 
242-3479 or 625-0072 


ROOMS 
TO RENT 


in 
hse. EIK 2ths nr Hrvd/Comm 
Ave. Cail Paul 569-2131 


a a 1st fir near 
trans, la _— , 
non smoker 

next to bath 787.380 - 
782-8646 


ALLSTON-room nr Hyd std 
prch all amens $275-$280inc 
ht/hw 876-6508 876-5742 


ARLINGTON Lrg rm, —_ 


frpic, 3/4 acres, parti furn. 
am. airy 12 rm hse. Wik to 


id. No smk 4 
Le $08 tncis util eae 
BOSTON, Back La np ond 


2BR 
Groat locaton Wid wid, ond. 


stereo, TV, cable, $1500/mo. 
Call Paul 266-3484 


BOSTON Bck Ba 
oa +dep ute ne 
prvte nr T, eri 
Youth Hst! ot! 536-1027 9-5pm 


SOMERVILLE/Camb ine-irg 
sunny, wik to Hvd & T, also 
cnvnt to MIT 547-0026 


BOSTON-F dwk —_ 
ye nice rms, $80 f 
see manager at a 
land ave, 267-0162 
BOSTON-SE columbus ave, 
nr orng ine, . Shr ba. 
ref & sec req 247-9191 





























SOMERVILLE-Union Sq, btfi 
mod 7rm apt, 4BR 
= 5ba, hdwd firs, nr T, avi 
Sept free, A Must 

See. 0 $1200 272-0979 


BRIGHTON-frnshd Fs 
w/kitchenette in sngi fi 


a res nghbrd, 20 pets no 
pref F, cls to bus, 
$2 /mo, 787-9559 11a-9p 





pay Union Sq, irg 


apt, Style, 
35A, eik, hdwd firs, nr T, avi 
immed, Sept free, A Must 
See, $900, 272-0979 


SOMERVILLE W, 4ig brm 
lvrm, darm, den, EIK, refrg, 








real estate classified section hdwd fis $1250 wik to Red 

call John at 267-1234 In/T, 776-7596 

aan tone — poate West-2BR 
min- Boston busride my bane Ke fe gene fae 

Pond, trails, garden, srk to Davis Sq/red ine rhe y 

Indry, no smkg, 3rms 1 $745/mo Aaron 277-248 


4rms 

work for rent. 102-8088 
JAMAICA PLAIN-4BR 2ba, 
rdertd, oak paneing, pkg, 
$980 htd. 

+ 3BR mod K&B, pkg $680 
unhtd 





+ 2BR mod K&B yd pkg $650 
3BRs, rs m4 oval 4 
rm, frpl, prvte mod K& 
hid. 
NO FEE, 522-7216 
JAMAICA PLAIN-Forest 
Both have 


Hills, 2 apts, 
2.5BR, mod K&B, gas Nt, off 
fee 522-8385 








SOMERVILLE-3BRs Nr 


$675 (508) 3 17 
SOMERVILLE West-2BR 


quiet , shrt 
to Davis Sq/red ine, avi Sept 
1 $785/mo Aaron 277-244! 








SOMERVILLE Winter Hill- 
btfl irg 4rms +Turit rm 


2nd fir of hse, 
om $785 782-1690 - 





SOUTH BOSTON, Irg 1BR , 


living rm, Andrew Sq. Nr T. 





st pkg $650 no fee +util 508-877-5617 
JAMAICA PLAIN-4 Irg rms nr SOUTH BOSTON ing 2br 
1 6 Aboromem, resey, one ht hdwd firs, Andrew Sq; Nr T. 
$600 unhtd, 522-6071 Yrd. $600+util 508-877-5617 


MALDEN-frnshd rm w/ Me 
ba in Vict home, w/2 gyri 
stdts at Oak Groves 7 
Nsmkg. $85/wk 32 


MEDFORD- ~e furnshd 
room, off ba, all utils incl, 
$85/wk, 395-0139 


| pn ape aa Nr T, 
urnished, micro, avi, 
GM hsehid. ty tee Ag 
$75-$90/wk John, 666-4130 
paw way any A x w/irge 














EWTON CTR For Fall nd 
TM to sr fur 3BR 9 tam 


hse w, $307/mo _incid 
utis. i0 /1- -12/20. 965-1755 





STONEHAM-sm 2BR, 


Sus We vats. 


nd 
HOUSEMATES 


ae 2brs avin Abr, Be 
so8e+ $3 ™ safe 
ak! Sa78" 78 782- 





ALLSTON 2M sk 2M/F for 
4br 1bth, w/d, d/d, pkg, T, 
furn, fi, A Ae 


ave, $400 inc! all 661- 1956 


ALLSTON F = 4BR apt 
in gorgeous dwntwn Allston, 
sunny . hdwd firs, 
prch. 782-6897 
ALLSTON Polit Prog 
= sks same to shr 
ice2bdrm $375 incl 
ntahw254-71 lv msg 
ALLSTON Resp prsn 
6BR fam free prog PRM wid 


fir liv str 2+ heat 
783-0369 or 24-61 24 

ALLSTON-Veg co-op sks 
5th, non-smkr,for ig,sny rm. 


Reas rent,no .Stb hshid 
It 20's & 30's.787-0849 


Pat ge 1F, 25+ nded 
tae w/ 3M/2F nr Ari. 


CAEN ae 
ARLINGTON 1 F w/2 cats 


sks F 28+. Indep, neat, qt, ig 
hse, great loc. Hdwd firs, 


Ho Big: avi now. $388. 
ARLINGTON oF sk iF 28+ 


for Pay frndly, clean, 
comfrtbi hse, + utils no 
smk/drgs/pets 648-4610 

ARLINGTON, 2M/F for 4br, 


kit, Ir, dr, | 
bus. she Sn ae tee 





























Y RENOVATED 

‘ON, beaut 1st 
fir of hse. Lvg rm, e-i-k, dw, 
porch, clean, mod bath, 
quiet Prkg. Hdwd 
firs, walls, renov. No 
smkg. Nr T. Avail now $375+ 

Call 641-2766 





ARLINGTON CNTR M/F to 
a ie idee O0- 
op is & Fs 30+. 1 Ar 
2rms avi. Comfortable, neat, 
epee hse w/ 7e. yrd, prch. 
. pond. No smk/pet. 





ARLINGTON, F 37 sks F 27+ 
to shr sunny priv home, w/d, 





pkg, deck, , pets ok 
Ba95+ avi ttn le 
+ are yg 

1M sk »*--3 
pea i oH $340; ant = po qt. 





SaCNGTON M/F for a 1 
/2bth hse. Frpic dw/d w/d 


ay furn nr bus. 
ekg, Bi icids all. 661-1956 
ARLINGTON, M/F, Irg a. 
free pkg, no smk, hrd wd fi 


+ util, Peter 64 641-2977. 
Karen 646-2870, Garrett 
648-3315 








ARLINGTON- 


andy aval immed. 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 
BELMONT, 1M/F to shr 
spac, 8rm + 2bth hse in at 

norhd w/ 2M. Off-st one 
bus + 1/3util, 489- 
BELMONT-Cambridge, 2 M 
29-30 i 5 hsemates for 
spacious Lrg bdrm, 
— o- or i, on on quite str, 
min 
smking, avi 9/1. eters 
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MATCHING: 


IY 
a. 
I, ROOMMATES, INC.: 
STUDENTS WELCOME 
| If you are looking for a roommate, ' 
i MATCHING ROOMMATES will list you for i 
$5 off our normal fee of $50. 
Just mention or bring in this ad. 
i * Twenty-five years serving the public. | 
! * Open 7 days a rnzod and I 
I * Service is good for three months I 
» Call 10am - 8pm ‘Mon-Fri 
| 10am-5pm, Sat I 
| 734 - 6469 iipm- Gem Sun | 
r S tor details 1 
! 


I 251 Harvard St.Brookline, MA (Coolidge Corner) J 





BROOKLINE Cidg Crnr. Lrg 








JAMACA PLAIN-Rm + use 








MEDFORD Pages 24-31) 1 
Tufts. 1M (ages : 24-31 











Bt li 


hse of 3 sks now 4th 33+. of large house. F/p, w/d, yd, 

pyeny $470 incis nr $280, including. cat sk non-smk 1F 

ALL util ee ir T. Nosmk, 522-6125, lv message. 23+. No more pets. Snare 
nets 731-0014 = TAMAICAPLAIN, Ss ek 2Fs 000, chores. Wacrestes a 
SROOKLINE hee ax 1F, ~ for huge snny apt w/ rs. Moderate clut 
rms + ba, shr kitch, nr T, etc, icat, nr T, $250+ Oct 1, ter, w/d. 15 min bus to 
quiet safe, nsmk _ 522-2011 Harvard, on-st pkg. Avi now. 
$450 htd, pkg, 566- - util. 391- 

- CAMBRIDGE 2F/1M ba. REE KORE IN- ee MELROSE Cape to shr nr T 
M/F, nr inman trm nonsmkr MIF and bus rtes. ig. ys. 
$250/mo+ utils. 628-9033 nice hm w for cin, depndble | 

'6-4996 Iv msg gardens utls neg. 1 
CAMBRIDGE Beautiful lar: JAMAICA PLAIN Snn aE 3 M/F to 
4BR house, sunny, hdwd fis. h frnd Mit 
veckwd Weetred ot. 10 | See hree Se shr og Yasar 9 story Vit wid, 





JAMAICA PLAIN, F to shr | 

Pond, w/a amie 

Pon pi nsmkg/pets, 
524-8352 








3 ak tt tnd nop Fresh Ae] 
w/Pond view. PR 
O 864-5038 


10/1 10/1 8420+ 864- 


CAMBRIDGE Prtr at 
29-35 sk hsemte 





25+ 
nr 

No pets/smkrs. 1/mo 
incid. 491-5812 6-10pm 


INDEPNDNT COOP 


CAMBMIDOE Pree Rm in 


Irg indp coop Vict hse. 2 kits, 
2ba, grdn. No smk, $350 


utils, 628- 
Wideye ‘5-9 Wknds 9-7 


3F 

for 
A 
ht 








JAMAICA PLAIN-btfl spac 


Tih yy hdwd firs, nr 
nr pond, pets ok, 
$380+ utils, 522-5164 





JAMAICA PLAIN 1 or 2 
prof/grad stdnt to shr 
restored semi-furn 1900s 
hse. You get: 2BR, priv bath 
on own floor, pkg. We shr: 
ry, deck, 
yd. Green quiet street nr 
tony Brook. 12 min to Bos- 
ton $600+ ht & util 522-7920 





CAMSNGS EAE 
line. 2 biks to Davis Sq. T 
2F/4M ages 23-54 skng 2F 
30+ for ni semi-co-op. 
Lg attr hse, quiet st, 1 cat, no 
more pets, w/d, bkyrd. 
$245+ utls. 629-2431 


CANTON, 4br contemp, w/d, 
frpice, nonsmkr, nr mall & 
commuter train $375 incis all 
828-5568 





JAMAICA PLAIN Pnd Sd skg 
cpl or M/F for 2¥2BR in quiet 
hse, nr T. Avi on 9/15 for 
nsmkng_ prof/grad — 


34502 iP utis. 524 ° 


pay PLAIN- A. ha to a 


2"Broh bg tm wi wid. d aw. 
pag. 3a sec sys. $ 








pos spn Prof to shr sunny 
nr Comutr rail and 
tae/aors W/d, pkg, 





nsmkr. 
$350/mo+ 821-448 
CHE NOY Hite Nictewomen 
spac hse 7 cae , or rs & 
aay stores, rent or BR& 
study, nsmkg, 
humor $375/mo 
incl utils, 


wm sia ANS Pprot or ad 


ae ‘er nice 2 BR _— 
ai ard, laun- 
ga 
se. + E 

Bian 322.0602 
fipanneg PLAIN M/F to shr 
3BR in hse, nr T & 
Bhd W wie, new kit, hdwd firs, 
a 
9/15 & 10/1. 9256 














AREA 
DEDHA $ neat prof 
Pkng, nr T, w/d, dw, Fic 
Hdwd jw. $400/mo 





BELMONT Sk M/F 25+, 
nonsmkr to shr hse w/lvly 
‘dn. 3 othrs in > 


indp, amecbie, nr F . 
pe $400/mo+ utils. 
3716 





BOSTON 1br in house 


easy access to off-st. 
pking avail $356mn 


a my a deck, 





w/d, dw, renov W-in 
clos, ! tam F 3 'w/cat. 
$375. Lv msg, 569-8990 





BOSTON- Fort Hill M/F 25+ 








ig hse w/2 othrs, own RM, 
offst pkg, a trns. 
$284/mo. 7: 


a 1M 2 shr 1 





7 


DORCHESTER Cin resp 
Repett oy ndpreT Must 

nr T. Mus 
see $350+ ht 


DORCHESTER tg Vict. 
Mins dwntwn, Pike/93/JFK 
Ba quiet fe hme 
— oan prsnobie, 
cin. Sk resp esy 44 
M/F She food/chores, man 
mod conv. 2 p by -A~ sags 
or $300 ea+. 
DORCHESTER, Hs 
Hill, 1M, 1F + 2part time ids 
sk M/F for fam. Nr T, 
shops, —_— utils + 


1/2mo sec 

SORCHESTER Nr X-wa' 
cmtr T Savin Hill. Pref Pref nsmk 
F to shr hse w/1F 2M dog 
$325/mo inc all. 436-8674 


DRACUT Amte to shr irg 














2BR twnhse w/ GWM. Many - 
Nr U-Lowell. Pref 





nsmk 20s. $390+ (508) 
ans. 

N mkg 

prof GM sk 1G {Fi 

3BR incis 

all but pkg, 


Ref a Lv m 
i , _ os 


ar PLAIN-F skng F 
138 probe, oT. 9 
pay 


rm, $4252) rms+ht eent622-0771 


LEXINGTON - 26+ _indep, 
neat, resp. 1RM $375-$400 
incids utils. 2RMS = 
incids utis. On Pisnt S' 

to T. No smk/pets. eer. 8737 


LEXINGTON 2M 1F 30-37 sk 
M/F for with Irg 


po ores Call ons 
+ lore 
TOPAL 862-6142 
LEXINGTON 2M A 2M in 
4BR hse, 2 1/2 bth, frpic, 
wid, nosmk/pets. 
$337.50/mo+ utls. Tom, 
days 671-0650 eves 
617-863-0298 


LEXINGTON 3F/1M sk 1 
hsemte for spac 5BR, 3bth, 
fo woke land, pg. w/d. 
mo+ utis. Avi 9/1. Jill 
12 Barbara 1474 
oe Neat clean 
prof. 4BR, 2 _ in oa. 
Quiet 


off st pho $2934 8 9617 am 


LINCOLN, prof couple offer 
rm & board 


pangs ‘isn xchange 
1 child care 


for ry 

girls 10,10 & 8. Hrs flex (late 
afternoons, occasional eves) 
617-259-0948 (eves) 























nr 128/2/2A. Avi immed. No 
pets.smk. $400+. 259-1475 
LINCOLN-1 br in 2 br hse in 

. Close to Camb. and 
Boston. Beau yrd, No pets. 
$425+. Tom 
MALDEN- Medford line. 
semi-Coop sks M/F. Lg rm me 
hse, quiet st, nr Or. 


342.8640, no smk. cat Ok. 











BRIGHTON/ALLSTON —_ 
for 6-7BR & 4BR Mdrn hses 
BRs micwve dw/d w/d 
dk pki 


furn nr Comm Ave 
$430 inci all 661-1956 


BRIGHTON, woodwork 
porch yes her sk 
nosmok 


inendnip 8 wid 783-1 





GLOUCESTER, wtr view. 
2-3br avi for indiv or cpis. Grt 
hse in secl area overikg Little 
— Imi from 128. 2bth, 

sunrm, . New 


app, wt Avi 10/1. $350+ 
617-547-8575 617-491-8777 


MALDEN- Resp F hssmt, 
26+ sought to shr spac, 
comf Victorian home. 








BROOKLINE, A DECENT 
PLACE TO LIVE. Fi 
quiet’ clean house. 





arden, near T. aii 
1306 After 7:30pm 


25+ no smk or drugs. 
+ no Smk or ’ 
$275+util 361-3919 


sks committed to 

grp and sharing, We 
are 2 M, 3F who collectively 
own maintain hse & yd 





MEDFORD, west-F 28+ 
Non-smoker for ig sunny rm 


in spacious hse. 4 yard, 
fireplace, pkg, $300+ 
p “897 8 


NATION OWE sen en r 


rmte to shr 2BR 1bth, kit, L! 
1/2 mile from train. $395 
pie Rear Off st Lg yd 
landscaped suburb. 1/2 mile 
from town. (617) 266- 
NEWTON, skg 2M 
nonsmkr to shy Ir BP. ig 
dw, convt to T 
mo-+ut. Avi now. Jeff, 
965- ; Jim, 965-5464 
NEWTON CENTRE shr 
9rm colonial with 1 











NEWTON CENTER-Room in 

spac Vict hme, 5 min fr 

T, hey g me, beaut 

rd, 25+, ni 4 1 
= 965-6697 ° 





NEWTON CORNER- Beaut 
nee, 2M 1 F sk 4th, pref F, 

lor friendly, mus. household. 
Howe fis, rg em w/d, fp, 


d/w, disposal, yd 
Avi 9/1. Call Larry RG e376 


NEWTON CORNER 2F/M 

wntd for attrctv hse on quiet 

st nr T & Pike. W/w, wtd, 

on ae Nosmk/pets. i 
details call, 926-169 


NEWTON CTR Two 12-Step 
same to TsO oe 


a ge frpic, yrd. $300 

all. 909 4620 

cee aan for 4 bdrm, 
Vict, prch, frpl, yd, 

pkg, dw/d, w/d, pore 
wrkspc, NO more pets 














NEWTON Prof M/F 21+ for © 
3BR hse. Pkg, d/d, dw, 

eik, OR, 1.5 bths + 

Avi now 965-3035 





NEWTON Shr hse 2br. avail. 
5 oa Nr wi eal eae 


— oe "sao. v3. 
= 1640 Fro’ 

SeNTONVALE Charming 
Vict for 9/20. Single parent 


sks 1 
Conv 





for hshid. 
. Prohs & . Refs 
inc utis. 





BR has prvt deck. W/d cnt 
$275+.742-0799 |= 


bag pape ay 3BR hse, 2 
\/r, d/r eat-in 











Sa 
YD, $425 RT ping 
327- 9306 

SHIRLEY as ating for 
hold in beautiful N auth WE vilege 


setting. 

acres, caren. piano, 

woodstove, conservation 
Near 





sHlALeY Conor, Exiting 
‘oup house seeks 

| ere eae 

Rr 2 & comm fi 43 RR. J A 





re an ode LF ~~ 
Wve mag. S0B-842:4020— 


SOMERVILLE 2 Femnsts & 
i cat sk F/M nonsmk 24+. 

$250+ 
No slcloruge 828-3120 




















OENIX” « 


SECTION TWO * 


SEPTEMBER‘20 











THE 
2S ERURRRERITEE ‘ON 
HOUSEMATES sites MF to str . 
CONTINUED Mea conc Seach 

newly renov, off st 
- $330-$350. 782-2064 
aah est or yg Aa 
Davis 25-35 4BR nw . Totally re- 
for semi-coop on T. No nov, indry. $325/mo htd. 
smk/more cats. Avail im- 787-2131 
med. $275+ 628-6528 ALLSTON M sks M/F ree 
SOMERVILLE/EAST CAMB share ig 2BR w, 
line. $270/mo. 9 month ise. 7 kitch. Nr & Grn in. $425 
min to hvrd SQ, on Kirkland, incl utis. Paul 782-4005 Avail 








Puppy. semi-veg, no 
tobacco, sk comeuany 
rmimt, $400+util, 666-1158 





SOMERVILLE M gtr F drum 

M voq- By smir for 

creative nr Davis Sq. 

$244+ 625-6342 ASAP 

SOMERVILLE- ote 
1M/F sought for 


rm w/ study, w-w, 
to T, cin 9-5 ‘ 
conv ees type 





SOMERVILLE, Sull " ~ 
well maint $250% 

well nem $250+ cane 
623-2962 





ig my ya & daughter 
for 8 rm Colonial, 


SR & y~ 3 avail, frpi, ys 
drvwy, , $375+ +1/2 
utils, p—. . negot, 
665-7420 Donna 








: private wooded 
country lane Nr T, pond and 
a . sunny, 
kitchen, 
1 1st 


TivERTOR Ri 


2 tunished 20 hee 


nr wild-life area & beaches. 
po n 
P dai) 654-0200 Ditto 


WAKEFIELD Lap of luxury, 














mini-farm, co-op le, 

woods & lake, prvt bath, 

G David 

246-1905 

pane oa hse in on 

ngh. Grdn, po sk 2 

hsemts, salt, enna + toy 

$400. av rm, $260. 647-0964 
VIEW 





frndly, for j0rm 
much outa w/d, p wT 
no smk/pt, Sash “ = 





Ya. w/a “aul “7 By 


WATERTOWN- Coop sks 2 
to shr 





3-5 meais/wk.Pol & 
pers chng.no smk,veg,nr T,1 
.2 M 34-38+ cat 1299 





WATERTOWN, F 34 sks 
nonsmking F to shr 2nd fir of 

















com ak in tke 
ronsmkr. $300: take A. - 





waNGTESTER Lowy 


prch, 
aa T 








—— irg deck, irg "yr 
a CP ART Srda. 





— ere sk 1M/F 
for ya resp 
nsmkr, Ban’ or $278¢ 
Mark 787-8985 


ALLSTON 
M sks 





, sunny 2BR. 
M : 























277-7873 Avail 10/1 



































BEACON HILL Prof F, 

ALLSTON: Quiet neat M ‘ . Furn, lux, 2BR 
nsmk, pets 25+ $350 htd. apt ht/hw, sec 
Avi 6/1 783-1318 9am-ipm $e ic, d/d, w/w, ind, 6/1. 
789-2772 M-Th 9pm only 42 
ALLSTON, rmmte wnted for BEACON HILL resp prof/ 
Oct. Semi-coop/veg, nsmkg, to shr nice spc. Own 
pm od at, — is, shr couney b 

. hdwd fis, off-st $550 htd Sheila 

2eats, $260+ Ui, 782: BEACON HILL Resp mature 
ALLSTON: is) to prsn to shr snny, nice 2BR 
Irg frnshd cin apt, A -{ apt. Nsmk $400 incis ht/hw 
= yd, . quiet res 1st/last. Paul 742-2260 

area, ‘incl all utils, 

Susan 783-3290 254-6683 





ALLSTON Rmt wntd M/F 
$265+ util Rm 12x15 Cist 
10X5 nsmkr/heter 

783-4101 Ask Rich or 


ANDOVER, shr gorg 2br, 
2bth lux cond, full amen, nr 
93/Mbta, must see! $400/mo 
Bob 508-475-5604 








ARLINGTON 1F sks 1F 


ht/hw incid, w/d, pkg avi. 
ideal for stdnt 648-17: 


on 27-39 ort oat F on 
m/f, 27-33. 


11, w/a, on bus i line. 0.'$300 » + 


ARLINGTON-2 F sk F 24+ 
tor 3 be ant. =o * utils. Nr 

not pets. avail 
one Cala after six. 641-3306 


ARLINGTON 2F skiF for 
spac 3BR 2fi apt. £ Hdwdfis 

s pkg nr T bus rte 
2 Bs5007 Au 1171. 643-8356 


ARLINGTON 2M 1F sk if 
for snny spac 4BR. Hdwd fi 
pkg, w/d. On bus. Unbivb! 
Sesi at $250+ 646-8604 


ARLINGTON 3F sk F Irg apt, 
veuisones tal area me, = 
prchs, mo+ 
util. eat 378 


ARLINGTON-3prof F skng 

moms hyd td 

vi on quiet strt, 
$350 i 























poses aus Ed 646-9399 


ARLINGTON CTR F 
nsmkr, at go 
nr T, 

pets. al 


So oe EAST 1 prof 

p BY ~ w, /1F. 
2 bth. . EIK, 5 

pkg. nr .* "$330/mo+. 
2153 Avi Now! 





_ 








ARLINGTON HEIGHTS, 
Prof nosmk F sks resp, 25+ 
rmt for 40's style 
ost Firpic, po! firs and 
woodwork, nr bus line and 
Rt 2. $400+ ‘648-0317 
Beau peaceful home for 
3rd indp M/F 30+. 
Vegetarian, clean, on weet 
tree-lined cellent for 
—. ‘and spiritual 


gsr; , Nosmk/pets. 
310+ iclas’ pkg. Dan 
woes 








pnt agen ny 
Le wf if Rh 
w/d, seeks 3 


Sere tes 


—s 30 sks 4 








ARLINGTON Nr Mass. Ave 
bus, Alewife. 1F for 2BR. Big 
UR kit, DR. ¥2_ bemnt, 


508-668-7485 dave $400+ 





aes = a 
pa fin may 
Fy = incid. 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 

BACK BAY- 
A quis roprmate needed to 
share 2B6r near 
Auditorium T. 3 
utils. 367-1412 or 267-0596 
BACK BAY/Cop. KL. 
nsmk grstd ypro Must 
tux furn. nen 1375 sq 208 
1 1/2 ba 2 marble frpic 
howd $$00-800 964-0872 
BACK BAY F sk M/F to shr 
x ts Goch 
Ic, 

3/0. pkg avi. $550 267-4748 
BACK BAY-lux 2BR 2ba 
witrpl & oy views, shr 
w/prof F, By. old inci 
ht/hw, w/d, $7! a 
=? BAY, 

. avi ASAP, 
eh 266-5035 




















S hayter 








rmmate to 
share irg so brmt $150 
843- 


per mo. + util 
pater nyny Sor s00/mo Lad 


Wig nbearnt 
39/66 Bs Sept 1 





th 





ca 


pave epetatics 
depeseertsta |: 
Boh k f° 
Ha fn 





¥ 
Ht 
>agz 
z2°5 
FLA 
$2332 





2 
& 
= 
| 
26 


3BE 
Hi 
: 
wa 


BROOKLINE, tbr w, 
a 


fis, ow avi July 1, 


CAMBRIDGE-2F sk F to shr 


BR, no 
Ny A - 


Central Sq. $950 ince nt & 









































pking inc. On MBTA, dks, 
laun. nxt. door. Call 
323-41 





BELMONT, 5rms, 2 BR, — 
smoking, 00 plus 

parki Eston female. Cal 
Mic! 


BRIGHTON ctr-resp rmat for 
ate bdrm = in aa w/d, 
9. 


buses, sbs0+ ut 





BELMONT, MIS 29+ for 


Stew (M prof 36) 484-7933 





BELMONT, M/F to share 
w/2, ig rm, frpic, , Sunny, 
inci ht. 


quiet, no smkg, 
484- 





BELMONT, ut. 3br apt conv 
to H Sq, ni avi immed 
until 6/1 ‘Saesimo, no utils, 
Barbara 489-3682. 


BELMONT-quiet tree-ined 
st, bg J, 5 tuly Hvd Sq, shr 
spac apt 
w/prof cpl & their i 
3yo, ultr-mod Kitch, w/d yd 
etc $350/mo 868-0100 


pope ve ed 7 26+ 


2BR O flat. wife. nr ‘ous 
/mo+. 74 


BILLERICA yt 
smkr to share irg apt, nr 
train, wiped. a 
pay garg _ a — 
time rmmte wntd 
to > oe - fam home w/2 
adults; all yy *, oe 
frm dwntwn; nr cmmtr 


g37s/mo. ngbea mong or 


BOSTON-2 BRs in btfi 1 
Bck yey} 


TGA, 13x18 $595 
ht/hw, 1 BR 


$<30/rme incl ht/hw, 1 
= SP nr 

















. a 


7, "sa 
, no 


pat 38 pra ’ 


BOSTON Brghm Crci. 2M sk 
poe 3BR. Lyngrm, 


= howd fe nT 








— Cir. Shr 
hosp. 





BRIGHTON CTR- 3 M sk 2 





BRIGHTON CTR 
M/F, NS to shr ig dupix 

prof M. Siro, xtra rm for art 
/. I~ % 9/1. $386+ 1/2 





BRIGHTON Ctr, semi-furn 


Y, 
, On maj busins 
mo inc util, call Steve 





BRIGHTON, F rmmte 27+, 
9 3br apt, smi rm, 2cats, 
smkr, avi Oct 1 $255+ call 
787-2351 


BRIGHTON F sks F nsmkr 
for mod 2br, ow 9, quiet, 
2nd fi, Oak Sq, 57, 64exprs 
Pike $375+ uti, — no more 
pets 787-0428 lv msg 


BRIGHTON F to shr in spac 
$475 incis utils Avi 10/1. 
Elien (508) 877-7926 
BRIGHTON F to share w/ 2F 
respons 


for Sept 1. Clean 
25+. rooms, hdwd fis, 






































see se* 1avi nn $3007, 
6-3281 








smkr, no pets. 2 min to 
T. $464/mo inci ht 731-2277 


= Pnd 2Fs 


nsmk grad stud/ 
prot for Sor iver dem. EIK, 


porch, pe fis wid 
- Hrv Sq $400+ 
868-1214 


CAMBRIDGE, Harv Sq area, 
2F sk resp 3rd for mod, im- 
mac apt, w/d, etc, $414/mo 
incl all utils, 576-3176 








BROOKLINE kg T", Circ. Skg 
F nsmkr for bw condo. 
Access to B,C&D lines. $450 
ht/hw incl. Avi now 739-2136 


BROOKLINE Clev Circle. 2M 








, avi immed, 





BROOKLINE-Cool Crn, 1M 
a ed 1 m/F to shr 2 bre 

se w/3 . Prv bth. 
Lndry, w/to T, $475 + elec & 
566-5924 or 
566-5203 ken. 


Peycholowies yy" Sq. 


Spiritually 
qvened 'M 28+ to shr at- 
tractvy 3BR with 1M. Huge 


beaut BR w/bay wndws 
$355. Also, small snny BR 
w/loft. $277 inci ht & elec. No 
pet/smk. Mitch 876-6319 


CAMBRIDGE, hse w/ porch 

nr Porter T w/d sk 2 

rmates $375 incids utils 

nosmok 1 cat: no pets 
-4440 








CAMBRIDGE H Sq/ Prtr Sq. 
30s M sks grad std/ prof 


rmte for irg 1BR. $242 ht incl. 
Avi 9/1, 888-0308 Chip 

CAMBRIDGE-Hvd Sq, 
woman wanted to shr w/prof 


M, mod 2BR semi-furn, 
$385utils inci, no cig/drugs, 
864-3334 








BROOKLINE Coolidge 
Corner. Mature prof jarge 
ine 


sunny 5BR tree 
neighborhood no smoking 
htd. teal utils. 
277-7353 


BROOKLINE- Cool Corn, 
M/F to shr 2 br, f/p, hdwd 
firs, hi ceil, d/w, wis. 
roofdk,tennis, bird sanct in 
rear. $595. ht/hw 
incl.496-10) 


BROOKLINE Cool Cnr 
2GM/1str F sk str F 25+ to 
shr 4BR or eae, 
$265/mo. Avi 11/1. 566-430 


BROOKLINE F rmte 25+ for 
is sy apt 
Sa te a3 
fntstic loc, nr Grn in & Med 
area $500/mo. 731-3527 
BROOKLINE, free rm & 
creative low fat food in semi- 
communal hse, in exch 
carpntry/ 731-9529 
} ote pny ag sks F in wes 
nls Bc 
Gp ns Call 
5591. Alv on 


pagers Male room- 
mate wanted near MBTA, 


























good location, room, 
rene nee Galen OR. 
Call 232-6489 

BROOKLINE M/F, nonsmkr 
to shr 2BR, 2 . Clean, 


avail. 


Sint rscob 























apt nr schis, T, BRIGHTON, M/F wanted to 
gor me. incids util. share 6rm house, w/d, d/d 
527-0397 pg OF nen A 
BOSTON “Brin Vil area. SS ee 
2BR apt, Pond view. BRIGHTON Nr Cleve Crci ig 
furn, nr T, hosps, 2BR wee furn mod w/d+d ac 
py + utils $900+ pk avail. Sk 1 nonsm prof or 
utils (neg)for apt. 848-5929 grad st. $435w/ht 254-8079 
BOSTON, Fenway, BRIGHTON-nr St Es sk 1F 
$350/mo, shr kt & bth, close Oe Oa oe ae 
to public trans, be w/1F+1M. frndly cin 
. schools. 424- 4 ww as 
w, 
BOSTON Lngwd area. M 32 ve sBess 783-9224 
sks rmte for irg renov 2BR 
/grt city views from BR ‘ON Oak Sq M/F pro 
Hdwd fi, w/d $350. ae ge ta Sy 
, no 
YE pets/smok $300+ 254-6770 
BOSTON nr Circle. 
F sks F for apt. 
Must 


be vegetarian, 
nonsmkr, 25+ & must like 
cats. $250+ 445-6024 





BOSTON & JP rmmt for irg 
3BR, Rasps e200 S310" 
Hdwd fis, e@-i-kit, nr T. 
277-4838 











BOSTON Share townhse on 
St. Stephen st, ne | s' 


$260%360 754-4137 Shore 
BostOn, South End, 
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: 
te 


oF 
Be 
fl: 


an pe yo 
kosher or Rentctri 
2bath. 9 


2BR mod, prkg, ac, 
$420inc 734- Pi mans of 
232-0827h 451-4513w Ben 


CAMBRIDGE Inman Sq. 1M 
sks 1M prof for irg 2BR, 3rd 


fir ey dckr. /mo+ utils 
Avi 9/1. 547-7216 





INMAN SQ. 
—— Inman . @, 
rT. apt. Avi ASAP. 
3275 fis, w/d, 2 prchs. 
No sexists/racists 661-6604 


eo rg a ikg for mature 

hag wy aM spac In- 
man St apt w indep 
hshid $250+ util, Peter, Jerry 
864-4409 








CAMBRIDGE, ikg for mature 
F 26+ nsmkr to shr spac In- 
man St = 2M, indep 
hshid util, 864-4409 


CAMBRIDGE North. 4 indep 
aoe WF bo oe ote tae. 
rm avi now. 

+ Bob or Sam 


ee + gd ra sq & 
Radcliff. 1M for 2 ¥ a 

$310 mo. y 

Very gd Camb APt. 94-8267 


CAMBRIDGEPORT 2prof F 
sk Te for xh y- 7min ~~ 
to drvwy, 

$335+ avi imm 6 03i4 











> tees 





CHARLESTOWN oF 

nov + den. ~~ =. 
furn. 

+ utils 242-2287" 


ale 


LESTOWN Very 
2BR. Prkg, usical 
$320+ baa iort ‘Avi nor 


/d, = 
2ba, ao 
cats, t 256-3 
CHELSEA 3rd to share 
sunny 9RM apt qt st nr 
T aR micro cbie a/c 
$320 inc 
889-6501 v meg 
bet pre 2 Pratville area. 
shr 2BR, wow fs 





a4 











ne P 
$275 Lg rm 3F sk F 

Prot pref. 
calls aft 9pm. 7344166 or 
232-4192 


DEDHAM F lux condo, 2BR 
2 bth, w/w, ac, dw/d, indoor 
, tennis, hk up. 
/mo+. 326-7: 
DORCHESTER-2 Gm sk 1 
rm for 3 br apt. W/d, prchs, 
cls to T, no smk, . $275 
incis util. 288-3152 David. 


aa to i 2 GM sk 1 
for 3BR apt. W/d, 
no smk, 


prone, cls to T, no 
— incis util. 152 


DORCHESTER GWM for 
1BR in 4BR hse. Nr Comm 
rail, 5 min to or 


‘of matr 
Gwid 822 S28 pe utls. 

















DORCHESTER Nr UMass. 
Lrg rm in nice Victorian hse. 





15 min to 25 to 
Harvard + tl Sec 
required. 9861 Peter 

DORCHESTER-Ronan prk 
shr 5rm apt nr Red in & UM- 
ass, $240 inci utils, 
436-1654, 269-6718 





EAST BOSTON, 2M sk 3rd 
rmate M/F 9x15 rm h 


spoons - $300+utils 
1-4386 aftr 6 avail 10/1 
EVERETT Rmte wntd for 


modrn 2BR condo on pubic 
trns. $368 excidng utils. 
396-2546 








25 


New England's 


Back Baye 
316 Newbury Street 
Boston 


*Coolidge Corner 
1469 Beacon Street 
Brooktine 


Harvard Square 
52).FK. Street 
er go 








24 Hour Info: 
(617) 243-4275 





JAMAICA PLAIN F pref 
24-34 to shr 2BR apt w “< 
cat. Smk ok $312. 

utils. Avi now. On T, ous 
522-0602 





py PLAIN, a in 1 
~ 


 y bust. $353/mo, 


JAMAICA PLAIN- Non- 





w/d. $350/mo including 
ht/hw. Pets 0.k.522-3962 


JAMAICA PLAIN, M rmmt 
25+ to shr Ig apt, nr T, w/d, 
yd, $275+ utils avi Sept or 
sooner, Bill 524-6342 


JAMAICA PLAIN sk hsmt shr 

vry nice, mod tnhse duplex, 

dwshr, off-st pk, w/w veg 
pref $295+ 522-1458 


JAMAICA 
Pond side, F sk 
shr ig, sunny, spac hse, 
hdwd fis, frpi, " psmt, w/d, 
sunprch, kit, darm, Tee bus 
onst pkg, org/ bus 
$350+ utl/sec 522-2998n0 


JAMAICA PLAIN-5 rm 1st fir 
apt, hdwd firs, nr T & 
Aborway, rent $325/mo, avi 
now 5. 7745 











25, to 








SkOUS 4 2bth hse. 


oo w/d, ang. deck, yard, 
ror view. Close to beach 


JAMAICA PLAIN 1BR in 2BR 
apt Pnd side. Beaut, sny, 
spac, terraces. F sks F 20s. 
$335+ Avi 10/1. 524-5155 





Gules 
$425+ 
msg 
HARVARD SQUARE-15min 
wik, F nsmkr, 25-35 to shr 
3BR apt a Avy % grcry 
no pets + livia, 
623-6961 


private, secluded 
mo. Call am or ive 
}-283-0713 





KENMORE SQ 1M/F in 2br 
nr BU, 1/2bIk to T, Ivrm, 
hdwd fir grt view Indry ht/hw, 
$550 avi 3/1 262-7 


LEXINGTON, 1Iprof M sks 
2M/F for Ig, frndly 3BR/2bth 
hse w/yrd & deck. No pet. Av 
now-10/15 $420+ 861-0831 








IPSWICH-GM sks nsmkr to 
shr 5rm or wik to train, nr 
, 5880 +, (508) 


nce BRRY NH Nov 


thru Apr 30, 92. SBR, 4 full 
baths, $580+ refndbi $100 
dep. 397-9370 or 965-1837 





LEXINGTON 2 prof M sk 2 
M/F for irg, spac in his- 
toric district. LR w/ , OR, 
"9 kit, 3 full bths, bsmnt, 
strge, borders cons land, off 
st pkg, w/w, w/d, dw. Nr _ 
2 (10 min to Alewife) & bu’ 
lines, Rte 62 & 76. No 


Sash ha 





sRORgE BURSON 1M 


gst nahidw/2 ily F & cat. 


a. Pkg. nr Pond & T 
$a 76-8881 


JAMKiGAL Beal usy, 


seeks 
rm yh. for 2BR ap Ba apt smoke 
santly populated 
in safe 





ae ridecker 
nghbrhd. ches, fog w/d. 
5 min to Orng T/buses. 8 min 
to Arboretum. No mammal 
pets. $315/mo+. 524-0685 


JAMAICA PLAIN F prof sks 
M/F 28+ for attractive 2BR 
Pondside apt. Avi i 


smk/pets 8475+ 582-1615. 








CAMBRIDGEPORT F 31 
w/cat sks F 25+ to shr apt 
w/yrd. Must be coper. 

$250+ util. Cail 
661-9435 


JAMAICA Hee ee yk a 
person w/ a good eye 

fo sh 3BR hse in JP, a 

w/d, nr pond & T, $350+-utils, 

ive msg at 524-9628 











pray agechaly any a 
“C” In 3dr semi-furn laud ut 
inc rent contri $314mn. 
730-8430 or (508)586-8262 





Quiet location, 
$450/mo incids Nt. 277-4314 
BROOKLINE-rent cntriid, 
3BR 2ba, rm. 





rm, tons of cists to shr 
wiM & dog, | $412.50/mo 
Steve 232 





BROOKLINE-Rm in beaut- 
iful, Vict hse nr T. Join a fam 
adven- 


» W/d, porch 


CAMBRIDGE, Portr/Dav, V’ 
cl to T/bus, 3M 2F 23-26 
‘ad stdt or —e to shr 
sun Vic Dpix in 2fm, hwd 
w/d dw strg prch yd pkg, 
% Norhd, nsmk, +us, 
76-3021, 492-6368 


oe ae oa PLAIN-fun le 
M/F, 21-31, t for 
prch, hdwd lg * 
sunny apt, safe, micro-sec- 
ond to T, smk OK, wik to 
Aboretum, $275+utils, 
522-4341 or 522-1586 


JAMAICA PLAIN 1F 24-34 
wet © oe Son ot 











CAMBRIDGE Rent control. F 
nsmkr wanted for quiet snny 
28R apt $325+ utils. 
354-2677 1st & last mo req. 


CAMBRIDGE-F rmmte wtd 
8/1-9/1. Cent. Sq. 
. stor 





Leroy at 








BRIGHTON-Professional 
rmte for 2BR apt. 26+, 
Straight, own trans. Non- 


smkr $300+ util. Dan 
787-5357. 9/1 














& friends who 

turous, lo-fat food. 
$380/mo.731-9529 
BROOKLINE-rmmte wntd to 


shr a irg cmfrtble apt, nr T & 
, 232-6546 Ed 





BROOKLINE-to shr 3B), irg 


dng rm, kitch, ht/hw, 
w/3 incl, $400/mo, pkg avi 





jen \y hy 
apt, % 
ne T $950 Call 738-4435 afi 
6PM 
a ey a F jad 
ee © 
367 + No No 





— A No pets 
CAMBRIDGE Som. — % 


CAMBRIDGE/Som inman 
Sq-1F 30s sks same to shr 
sunn ~. Sass sutils 





— ille Nr 

















Porter Sq. $300+ht & ut. 1 attr 4BR 3firs frm $300. 
ty Ae Y" ‘Sander re 664-8772 
CAMBRIDGE 2br to shr CAMBRIDGE 1F to shr 3br 
vw . GM 2bth apt, Ivrm, . wid 
;25+us M/F G or str $365 EIK, nr T, no Oct 1 
ht. 354-3117 $430+ 1/3 utils, 7413 
CAMBRIDGE 2F, 39 & 42, sk CHAR TOWN City <4. 
1F 30+ beaut apt nr inman ae ae = 
Sq. politics, prch, § twnhse condo. . wid. 
trees, . $300+utii Walk to T/town $475+ 10/1 
864-6460 321-0579 


clean, 2fi, 

$300+ no 'smk/pet pot 524-8942 
JAMAICA PLAIN M sks 
roomie ige 2BR apt nr 
Forest Hills. No smk/no 
pets. $350+. 536-2014 
oat te yal 

and T. 


ard, ae ie. 2F/ mG. 9 


a ail now $368+ 


ow ~ Lew ~ M/F nded 
for . Clean, y 3 
prches, so howd fe. frpic, a 
. or T. Ni , have cat. 
Scott 524-1572 


JAMAICA PLAIN ig mod 
— porch, yard, Ve to 

condo, non- 
one 734-7928 963.9268 


JAMAICA PLAIN Room 
50+ utils. Short or long 

term occ OK. Cali 

9AM-11PM 522-5721 


JAMAICA PLAIN F wanted 

for musical, non-smoki 
semi-veg household. 

incl ht Call 522-5721 

JAMAICA PLAIN F sks F to 




















JAMAICA PLAIN, 3F sk 

considerate F, sunny 

semi-veg nonsmkg apt. 
mo. 524-7777 


JAMAICA PLAIN 1M/F sks 
3rd rmmte for 3BR hse nr T. 
Avi now. Cail Rick 522-1135 
$330+ utils 








JAMAICA PLAIN- to shr 2 br 

>. Beaut, spac, gt. Fam 
nbhd, nr T, Od. Avi 9/1. 

$380/mo. 524-0489 


LEXINGTON F/M for indep 
lfam hse in res nghbrhd, 
w/d, pkg, no smkg/pets/ 
drugs, + 861-67: 


LITTLETON, 495 & 2, 1BR 
avi in 3BR hse on lake. Lrg 
yd, off st pkg, lots of stor: 


no pets. $325+ 873-3542 
508-486-9206 Kelly 








LYNN Prof M, quiet culdesac 

nr ocean. 1BR in 2 stry hse. 

$375 bath, kit. 9 ue ha aii 
tod + 1/2 utls. Avi 





MUST SEE 
LYNN/SALEM line-2GWM 
s ncoep GM/GF to shr immac 

home in nice nrbhd, 
$385/mo incl ut, 595-8348 


MALDEN 2M seek resp M/F 
to share ‘4° 3BR apt near 
T, stores oa Sewers. 
$225/mo+. 39 


MALDEN 2M sk — for 
3BR. Grt apt-Grt loc. Near T 
Resp NS prof 25+. $266+ 
Call 324- 


MALDEN, F rmate sks M/F 
to shr irg sunny 3br apt grea’ 
views of Boston rent U360 
neg 321-5976 


MEDFORD, 1F seeks 1 non- 
smoking prof F for 2br lux 
condo apt nr Wellington T. 
Indoor pool. pra, health 
. Great 
mo + 
utils. Call 391-7498 ive msg 


MEDFORD F rmte wntd for 

















0/mo. 396-3392 Lv msg 


MEDFORD, prof F 24+ for 
ary mod kitch & bath, nr 

& 193, men ees 8 +, 
617-391-6769 ive meg 


MEDFORD-rmmte to shr “9 
3BR apt w/2Ms, — pro! 
on T, w/d, w/w, yard, prches, 
$305+utils, 3 5. 6326 or 
(508) 664-1209 











» MEDFORD Sq, F wnted for 2 
br Condo. 


. in old schi hse. 

reams, indr pool, w/to T, 

sq. $400 mo. Approx 
$50 mo util util. 393-0359 


MELROSE 1M sks 1M/F for 
nay Layl pkg, on bus In, 
wk-in clos, ey. neat. $300+ 
utils. 665-3461 Lv msg 
MELROSE, nr Camb prof F 


to shr beaut spcous hse hrd 
wd firs fp yrd $400 + 
-0350 











METHUEN Science 

GM 2 shr immac 2BR a/c 
poy Dany yy Re 
523 Salem, NH 03079 Rick 


MILTON 1M/F 27+ to shr 


3BR apt in hse. Exc location, 
i Loy nwily renov, 


MO No utils. 
Av TOT 686-6 06. be54 


MISSION HILL lL. in 
/4R +4 Sa 


5 min to T. No organi 
$325/mo. Paul 1721 


MISSION HILL-to shr irg 
2BR apt w/ 1F $300+utils, 
cpls ok, nsmkg, 541-9602 


























ROOMMATES 
CONTINUED 


(een emnamemenemamasimeantemete 
CAMBRIDGE its not. But its 


nw wr open sine! Sé Shi-o181 


NAHANT, F 30+ , resp, to 

shr huge 4br ocean view 

hse, no smokers or & 
$300/mo inci all, 592-1805 


NEWTON 1F sks prof M/F 
| age at es apt. ‘tore, 
is, wshr nr bus. + 
Call Laure 989-4821 


NEWTON 2M need rmte in 
pt flay, pleasant Newton apt. 
imo Call 965-7182 

Joe or Dan 


NEWTON-3 prof F sk 4th F 
28+ for irg Vict hse in 
Newtonville, Oct 1, nr T, 

no , $260+ht, 

244-4014, 332-8337 


NEWTON/AUB- M wanted 
for 3BR hse, w/d, walk to 
" . Avi 8/15. $433. e 
244-1316. d 247-5576 


NEWTON, Auburndale. Prof 
M 29 sks nsmkg M/F 25+ 























VERY nr 128/Pw0/ 7 pkg OF 


eik dw LR hw yd pref 
resp. progressive $425 
965-0812 





papote dn! F prof w/cat 
sk cnsdrte rspnsbi F/M prof 

25+ nsmkr to shr irg sny 

neg NePua sve 

pk e, xprs 

pon Ay Call 332-3152 


THE BOSTON PHOENIX e 








NEWTONVILLE, 2F sk sober 
en og 4 to shr 3BR apt 
in hse nr T, shops. $300+. Lv 
msg. Avi imm. 527-6697 


NORTH READING, Reason- 

able rent GWM rmte. No 

smkg/ drugs. Luxurious 

country | livii Refs wee 
Steven (508) 664 


NORWOOD, M sks M 25-30, 
—— ee. quiet, 
down-to-e: to shr 
frnshd 2BR mod apt. 
$375/mo inci all. Pkg, w/d, 
a.c., cable, & many extras. 
EZ access to T & major rts. 
Smkr OK. No drugs, a 

or pets. 762-67: 
REVERE-Wtd, M rmmte, 31 
to shr 2BR apt. Nr T, beach. 
$225+ 1 - utils. Leave msg. 
436-961 














ROSLINDALE Avi immd 1BR 
in 2 2BR apt LR DR 2 

drvwy nr T and comm 
In. No cats. $310+utils 
325-2138 





ROSLINDALE Dream Hse. F 
nsmkr wntd to shr bright, 
spac place w/2 thrs. a ty 
w/d, 3 min wik to T 
Elise/Sue 325-6046 


ROSLINDALE M 24 nsmkr 
sks rmte ah 7 5RM apt. 
ert pr , hdwd firs. 
$229/mo¥ “utils. Bob 
617 





SECTION TWO 


SEPTEMBER 20, 








SOMER VILLE 
1F sks 2F 25+ to shr ig snny 
8RM apt apt in nice nghbrhd 





Ig eik, fr/bk prch. Pkg, nr T 
smk/ok avi immed, 9/1 
$285+ 628-9704 

SOMERVILLE, 1 to shr 


spacs 3BR. Own Irg rm, shr 
Studio, sundeck, & outdr 
deck. $350/mo+Vzut! & sec. 
No smkg/pets. 628-8874 


SOMERVILLE-$290 per rm! 
East, renovated, suny, 2nd 
fl, 3br, nice and roomy. Res. 
Prking. Bus line. Save$. 
Diane 432-9002 


SOMERVILLE, 2F sk 1M/F 
under 30 for beaut, spac apt, 
imin T, $333, nsmkg, 
354-2905 before 9/1, aft 9/1 
776-7969 


SOMERVILLE-2F, human 
svcs prof skng 1M or F to shr 
our Ivly sunny irg 2nd apt, 
3BR, Ivng rm, dng rm, eik, 
bck prch, on st pkg, nr T, car 
helpful nr 93 28 res _— 
nsmkg or pets 666-2: 


SOMERVILLE- 2F/1M & 4 
cats sk 1M/F, 25+, resp, cin, 
smi rm ig Hae No 
smkg/drugs, on 

tm aw 9? 8220+, 625-7382 


SOMERVILLE, 2F Ikng for 
1F mins from Porter Sq irg 
spac apt dw, w/d $321/mo 
1st and last avail IMMED! 15 
629-2816 


SOMERVILLE 2M/F for 3BR 
Davis Sq, 2nd fir, hdwd firs, 
w/d, yard, er pkg, lots 
0’ space! $375 
623-0057. 


SOMERVILLE 2 roommates 
to share large 3BR near T. 
Garage, 2 _ $283+ 
Marty 628-615 


























ROSLINDALE M/F for 1BR 
in 2BR apt. Fully furn, SRMS, 
safe nbrhd. $400/mo incids 
all. Call 327-1067 


SOMERVILLE Suny 1,23 
rmts, Davis sq T, free laun- 
dry, quite str. d/d, hdwdfirs, 
$250. 646-5455 





ROSLINDALE NS rmts to 
share 3BR apt in quiet ngbhd 
near T. + util. Call 
469-5043 


ROSLINDALE Prof F 25+ to 
shr 2BR w/1 F. Very sfe, cin, 
quiet, strge, 4 kit. For 10/1 
469-9447 $275+ 








NEWTON CORNER 
1M 1F 30+ sk resp pers 
3BR. ea a 
pets. h 
$325+ 308.1082" 
ja a aot ie 


Frpic, w/d, Sad0/mo: 
nosmk. 2. Vibie s 
cining serv. 52. 


2% 








rr. Sk rmt fr 3BR 
apt. Nr T, safe \ 
$320+ security. Bretor 
nsmk. Call 325-9377 
ROSLINDALE/W Rox-prof 
GM sks M to shr ig, nd 
2brm w/ yrd, bckporch, mo. 
nr T, a must see $350+ utils 
Mark 327-3917 








NEWTON HIGHLANDS, 
Rmt to shr 3BR hse ASAP 
965-1680 Mary or Rob 


NEWTON Highlands 
Rmmte needed to shr 4BR 
hse. No smk/pets. Pkg, 
close to T, 128/9 and Pike 
$365/mo. Call 964-4538 


NEWTON, Seeking 2prof to 
shr nice 3BR apt in hse 
Firpic, w/d, prkg, Nr T 
$350+ call 244-8142 


NEWTON Sk M/F prof nsmk 
Lrg bsemnt BR in 3BR hse 
W/d, 2 bths, free pkg. $425+ 
No sec dep req. 353-2780 

















wi oueer prof M BES) oot 


in Somerville (Davis Sq) nr T 
Upper firs of 2 fam. Ow, w/d, 
off st pkg, 2 full bth, eik, irg 
LR & DR $300+ utils 
776-3404 


SOMERVILLE 3BR w/mod 
kitch, on st pkg. 2M sks M/F 
nonsmkr, prof/grad stdnt 
pref ue a $300/mo+ 
utis. 623- 





SOMERVILLE- Skng 1M/F, 

apt to shr nr bus lines, 

$250+ util, $250 sec, 
625-7047 





SOMERVILLE 3 ay in 
4BR 2 bths. W/d, ow ee 

firs, EIK, 5 min to . 
nsmkng. $350/mo+. Call Gil 
H 625- 166 We 253-8912 


SOMERVILLE/Ari, M writer, 
36, sks M/F 26+ for great 
apt, wd firs, mod K/B, easy 
pkg. $325incl, 666-1424 


SOMERVILLE-a rm in 3BR 

on quiet strt, cmpitly rnvtd, 

on strt res pkg, w/d, mod 

kitch, nr buses & T, $300, 

see, contact Chris 
7 85 








must 





SOMERVILLE 1F nsmkr ig 
3br apt in hse, eat in kt, hdwd 
fils, prchs, yd, nr T, no 
lease/pets $250+ 776-5461 


SOMERVILLE Ari line. 1BR 
avi for prof/grad in great 
2BR oot Yrd, prch, pkg, nr 
trans. $312+ 625-7152 





SOMERVILLE-1M sk 2M/F 
for suny 3BR apt, hdwd firs, 
Nr bus, porter T. no smk or 
drgs. $300 + avail 10/1 
625-1043 


SOMERVILLE, beautiful 
spacious sunny apt btwn 
Porter and Union sq. Non- 
smkr, ez prkng. $275+utils 
avi Oct 1st. 776-8044 


SOMERVILLE/ Camb line. 
M/F 30+ quiet, clean, 
nsmkg. 1st floor. $375+ for 
1BR & 1 study or $325+ for 
1BR Avi Oct 15. 776-8186 


SOMERVILLE, nr Davis 
Sq/Tufts, 2Ms sk 1M/F 
pro ad pref, avi Oct 1 
E275)mo+ "ut, uti, o. John 
623-5842, 776-482! 





SOMERVILLE/Camb. Inman 
Sq. Sk M/F for snny 2BR 
apt. $250 utils incid. Smkg 
OK 628-2499 


SOMERVILLE/Camb _ine- 

Red In 2min X-irg rm in 3brm 

hse, free indry, dwshr, yrd, 

rden, drvwy, nosmk/npets, 
inc! utils 625-8274 


SOMERVILLE, Davis Sq, 
1bick to Red In, ig sunny 3br 
w/d, $350/mo, 491-001 


SOMERVILLE Davis Sq. 3 
women, 1 man, 2 cats, seek 
community-minded person 
cave ons 4-4 — indep co- 

ifestyle. rge room. 
$288+ 629-5375 


SOMERVILLE-Davis Sq. 
area. 2 easy going folks seek 

3rd M or F. Great se, gar- 
den, cat. $340+ "623-67 


SOMERVILLE Davis Sq. Nr 
Tufts/Harv/T. Sunny, spac, 
private, hdwd firs, prchs, 
7 Ce $275-345/mo. 




















SOMERVILLE East. Rmte 
for 4BR apt in Vict hse. 
Clean, ae oe snny, cls to 

Rte 93. $250+ 
629 2062 oF 332-9331 


SOMERVILLE F for 2BR for 
9/1. Quiet prof/grad student. 
No pets/smoke. $325/mo+ 
utils. 625-0276 Lv msg 


SOMERVILLE F lookii 

shr irg 2BR apt. LR, DR, 
hdwd fis. Nr T. $412.50 
negoc. 10/1 Amy 628-8571 


SOMERVILLE Gorgeous apt 
nr Davis T, Tufts. On quiet st, 
pkg, yrd. Seek resp mature 
rmte $00+ 776-5562 


| og ara loviey 3BR in 
lam. Porter sq. shrt wik to 
7,390 $390 mo/+utils. Lori 


SOMERVILLE respn F for 
pene 2BR apt. Accsbie, nr 

quiet area. Must see! 
So7symo+" 628-6951 


M/F Ra pig oe 


Skylites, hdwd fis, dw, cable. 

eik with deck & view $325+ 

Avi NOW Lv msg Mike 
629-2136 























SOMERVILLE M/F 25+ for 
snny comfort 3BR. Skylites, 
prch w/ & view. No fore! 
smk 9/1 $325+ 629-21 


SOMERVILLE Near Inman 

Sq 2M sk M/F. Sunny apt. Bk 
yard, garden, parking $266+ 

pet OK Avi 10/1 666-4439 


SOMERVILLE-Nr Tufts. 3F 
sk 1 22-32, for beautif irg 
hse. No smk, pets. Avail now. 
$325+. 666-3969 


SOMERVILLE, nr Union Sq, 
2M sk easy going indep, 
resp wrkg M, for snny 3br on 
busin, $275inci ht/hw, st 
pkg, no pets/smk/drgs, av! 
10/1, Andy 776-0191 











SOMERVILLE, nr Davis Sq, 

Tufts, $300+ utils, 2br furn, 
2nd fi apt, avi 9/1, wik to red 
In/bus In. Wnted F nsmkr, no 
drugs. 776-2338 


SOMERVILLE, nr Portr Sq, 
nsmkr F pref for 2br apt, avi 
imm, iv, drm, 

prch, bsmnt, hdwd fis, off st 
pkg, $425+ utils 776-9684 


SOMERVILLE Nr libr. on bus 
lines, 1br/furn, 3br . On 1st fi. 
Hdwd fis, w/d, $250+ ut. m/f 
non-smk. Call 628-8202. 


yore Tr? Nr Davis. Gt 
br nds 2 











Call rn 2587 


SOMERVILLE-Porter it 

T sk 2M to shr 4BR 2ba free 

" Iindry, avi now $300/mo 
2191 or 855-2944 


SOMERVILLE Aa tg 
M/F 26+ fun nsmkr. ig 
beaut 2BR, 3/4 mile to T. 1/ 
mile to Tufts. Resid pkg 
$425+ 629-2338 


SOMERVILLE Prtr Sq. F to 
shr 4BR w/ rN F. Nr T, @ik, 
dw/d, w/d, Paes $300/mo+ 
By 10/1. 625- 


SOMERVILLE Premed F 
seeks F 30 Brot! grad 
student for 2BR Sos'oa a : 
No smk $325. 623-022 


eee Hill. 
Prof M seeks 1-2 M/F Beaut 
3BR, hdwd fis, w/d; buses 1 
block. No smk. $305-410 
incls all. Rich 776-7719 


SOMERVILLE/Prtr Sq. 1BR 
in sunny 2BR mod apt. Nr T, 
a/c, dw, w/d, pkg, nosmkrs. 
$420/mo incid ht. 666-4669 


SOMERVILLE Rmte for 

renovated sunny 3BR, on 
bus line. Hdwd firs, deck, 
cabinet kit. $280. 666-0800 


SOMERVILLE-Sks 2 res 
F/M suny, @.i.k., Irgs rms 
clost,. no 'smk/pets, $325+. 
Sue 628-4709 


pag: tg A - Teele ~4, 


apt. Near Da 
M/F $300+ vale. oon 


/' 
cation. Call 625-9053 
































Toole SW sk 2 MIE for 8 


rm apt. Sunny, spacious, 
4BR, 2fir, LR, DR, study, 
hdwd firs, near T, bus. 
$375/mo per person. Linda 
623-5373 or Greg 951-8752 


SOMERVILLE- Teele Sq, nr 
Tufts U., qt, safe, fam nbhd, 
$315/mo. Call Ken, 
625-1092 or Bill at 259-0702 


SOMERVILLE Un Sq. M 30s 
sks frndly indep rspnd wkg 
grad stdnt M for snny qt 
spacs 2BR on bus In w/st 
pkg, w/d. No dope pets smk 
Av 10/1 $300+ 776-0191 








SOMERVILLE Union Sq. 2 

rmmtes for 5BR 1 1/2 bath 

seers great prch. Conv to T. 
. 628-9339 








} aay prey Union = Irg 
3br M Hrvd Grad stdnt ez 
prkg on T beaut yrd $399/mo 
all utils incid 491-0015 


SOMERVILLE West, a(S 
sk 1M/F 25+ to shr Ig, qt 2fi 
4br y w/ wdwrk, | foie, 
hag fan ely 
meal/wk, no 6, a 

Sept 1, $330+ utils 3618 


SOMERVILLE Winter Hill 
spac sunny 3br apt ut rm for 
furn sk non-smk M/F 
$334+us Charles 625-5710 


SOMERVILLE - iy Porter 
BR w/2 


Spacious, beaut 
bow M or F. $a1gymtn. 
8-67: 


SOUTH END 1M/F to shr 
twnhse with 3M 1F. Lrg 
room, hdwd fis, wid, rg kit. 

















Safe. $350+ 426-3 
SOUTH -—_ 4 + og of 
for beau 2! Kod 


kit/oth nd eh  ridek 
ae, eens. more! $525 





SOUTH END Loft space avi 
Nov 1 for GM nsmkr. Fully 
furn, 3200 - — 





SOUTH END M/F sks resp 
prosjored. Own RM in furn 


- = A Joh. lg k 
w, 9. spc. 
dep 1/3 utils. 423-4895 





SOUTH END Share mod 
2BR view, w/d, dw, w 


Sl BE kB 
sours BT Len 


GM. Nr T. Snny, view, 2500s! 
no fee. 18ft ceils. $400+/mo 
Kevin 482-7355 








SO.END FAB! Prof GM 32 


sunny $610+us. 1st/ist 
half Te Xess lv msg 


5a MN Se Laas. 
w/ aut sila non-smoker 
osaiatare cable, tel, 

referered. Cali 
B17:740-2851 thanks 


STONEHAM 1 m/f for 3br. 








Steve 
438-8921 or Paul 279-0320. 


WAKEFIELD-Prof M sks m/f 
to shr 2/3 br house. Walk to 
train, next to lake, yard, w/d, 
everything. You: clean, 
quiet, cool, income, no 
smoke, oy ane Fats. 
Easy living + 224-0236 
WAKEFIELD Wanted prof 
nsmk F to share furn 2br apt 
w/d close to 128/1 $375+us 
245-3938 


WALTHAM, Fem rmmte for 
nice 2brm twnhse, nice quiet 
location, $400/mo+ util, hot 
tub, call Bob 691-0579 











1991 
tor 2BR cor v3 Rmmte WATERTOWN, M/F to shr 
or condo. A/c, pool, cin su 3br apt w/ 2Ms, 
secu $100/week. Call $2254, music/audio wel- 
647-1938 Ive msg. come, 923-2124 
WATERTOWN - WATERTOWN M seeks 
Sks ae to shr aa - 2M/W nsmk to share huge 
$350/mo+ + util nr Hvd Sq & sunny apt on T across from 


Vy aa kit & bath, no smk, irg 
strg. John 923-6436 


Perkins Sch. $340/mo+. 
Ben 923-147 





WATERTOWN, iy avi in 


3br, in 2fam grt loc. pag. 
nsmkr only, avi Oct 
+/mo 924-1544 


oe F sk 
nonsmk F to shr to br liv rm, 
for din rm, @.i.k., hdwd firs, 
w/d. prk. $450+ 924-2289 





WATERTOWN ES TM sk 2 


\, — for A, ve 


much storge, w/d, 

no smk/pt, Saree ead 
WATERTOWN 1M/F for 
4BRE hse, nr Wat Sq, low 
utils, off st . Nonsmkr. 
$235/mo+. 103 


WATERTOWN-1M sks M/F 
30 + to shr Irg 2 br apt 1 1/2 
bths, extra rm, wi nT, S 
str prk, $375 + util 


WATERTOWN 2BR avi in ~ 
indep hsehid. Near multiple 
bus lines. Pkg. Come look & 
meet! $260+ 


WATERTOWN 2F seek 3rd 
to share 3BR apt in hse. 














Brite hdwd fl porch safe 
Paty nr bus $350+. 





WATERTOWN, 2males nang 
for 3brm. 1¥%2 bath. 
smoking. $277+us ut. Avail 
Nov. 1. Call 926-4546. 


WATERTOWN 2 M prof sk 
tes Peon Se: Pe 1 bik to bus 
rom Hrvri . NO pets. 
$333/mo. ‘Gali Mike 
495-1410 or Dan 926-6321 


WATERTOWN, 2prof F & 
icat sk 1F 28+ to shr sunny 
ped yee must be indep, 
$268, avi 9/15, 826-6032 
+, avi 9/15, 926-6032 


WATERTOWN Responsible 

M/F to share 4BR with 2M 

1F. a. near T. $300+ 
4-3 eresa 














WATERTOWN, avi now, 
ga nsmkg M 25+ to shr 
bag a yee, 





TTATERTOWN/BELMONT 
F, 40+, 2 br, ches, f/p, 
hdwd fis, w a 50+. Avi 
now. 924-1 


Seer M/F 
22+ for ig br in safe 4 bdrm 
auburn st. Ivng 
witrpl, dng rm, 2 bth, 
ing. 7 min bus to 
hr + utis avi. 9/1 or 
9/15 661-7781 


WATERTOWN, F 25+ 
nsmkg for 3br apt, off-st 
pkg, smil yrd, nice nghbrhd, 
hdwd fis $390+ 923-1960 


WATERTOWN F 27 sks F 
25+ to shr nice 2BR apt 
Offst pkg, nr T, smoke ok. 
$412.50+. 924-9179 


WATERTOWN M/F nsmkg 
rmte 2br, off-st pkg, nr bus, 
vry brite/snny, 75+ util 
924-6090 














FAX IT? 


WATERTOWN rmmte to shr 
btful frnt & back yard, = 
w/d, bsmnt, ne, nr bus, 
$450+utils, 


WATERTOWN-Shr Irg sunny 

3BR w/1F in 2fam hse, Oak- 

rey CC area off Mt auburn st, 

frpl, hdwd firs, porches, no 
ts, nr T, F btwn 27+, 
50+, 


WATERTWON 2 hsemtes. 
Nr T, off st pkg, bsemnt, yard 
Good area, nr Pike, Sq. 
$350-365. 924-3984 


WEST ROXBURY, on T, M 
sks M/F rmmts for 3br. 
$350inc! all 
617-325-9488 


WINCHESTER/ Woburn 
line. 2 prot & to she sam 1. 4 
bths, mod kit. 

smk/pets Avi 11/1. B30 8o04 


WINTHROP GWM to shr 











utils, 











1S TUESDAY AT 
6:00 P.M. 


Look for 
our new, 
improved 
Classifieds’ 
coupon. 
lt makes 
placing 
an ad 
even 
easier. | 

















617- 536-1463 


Now you can 


Fax your ad! 
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Amiga, Com — 
modore, Atari. rogenius 
Inc. 789-4122. 


FULL CHARGE 
POOKKEEPER 
soven years experience in 
Seeking to do work 
for landiords, R.E. com- 


panies or small business. 
Call Elaba, 





CREDIT 
SERVICES 
CREDIT TODAY FAST! 
Get-repair credit easily re- 
gardiess of bad credit; no 
Credit; bankruptcy; we've 
helped thousands 
save hundreds 


(900 MONEY (6633) 
.S9MIN-6MI 


Careers/Jobs 


Meeting weekly startin 
in October. Selenite, 


Wm. Sahlein Associates 


0). 





Bed Credit OK - No Down Payment 
1987-82 Models. No Credit Check. 


} 800-274-8141 nun 


PUTE 
SERVICES. 








RELIABLE 











RAY IS BACK! 
Piano, Crane & Household 
OPU #28683 
Rea Rate 864-0823 


SECTION TWO 





SHEA roe 


ins. MDPU#287 776-6884 


bing i hire, cheap rates, 
no job too smail/big. Call 
623-0794, ive msg 


Vv. v.V. MOVING 
ofessional, insur 


cone Low A 
Call 643-5723 


TRUCKERS 


1-2 Men & Maxivan 
282-7195 

















[SUPPORT/ACTION] 
GROUP 








617-863-8448 








NEED HELP? 
Personal Loans from 
$16,000 to $50,000. Debt 
consolidation to $80,000. 

Call Today! 


1-800-922-5775 
ACT NOW, GET OUT 


OF DEBT NOW! 
immediate relief! National 
Dept Consolidation Com- 
pany will advance $1000- 
$30,000. Guaranteed pro- 
gram with 90 percent ap- 
proval rate. Bad credit 
Call now 1-800-622-0605. 





HOME 
SERVICES 

Mn yon by 
experienced architect. 

Call Ken 617-933-8698 





_ eenatansa 
CLEANERS 
te 


PAT D. 
CLEANERS 


RESIDENTIAL & 
COMMERICAL 
Looking for cleaning and 
janitorial cleaning contracts 
in the Boston area. Class A 

work. Patrick, 289-4701 


HOUSECLEANING 
Looking for one-time, short- 
term, a. or weekly 
assignments. Reliable on 
thorough. Boston area. 
Good references. Larry 
522-6420. 





NEW & USED BOXES FOR 


ALL YOUR MOVING NEEDS 
MARAKESH EXPRESS 
MOVING 






































GUARANTEED n 
617-734-0152 
617-232-1724 





"BEST PRICE 
MOVING 


A professional job at 
Flae-litelaerlelicm olalace 
Licensed & Insured 


Call 1-800-464-8237 
MDPU#28812 














ns A moving, long dis- 
rates. Ins. le 954-3249 
MOM’S MOVING! 
ARE YOU? 
547-1600 
AND STORAGE 


ISAAC’S MOVING 
Lic & ins. Big and small jobs. 
Local and distance. 
Call 617-254-0450 

















Uc # 28028 





MOVERS ARE 
LICENSED. TRUCKERS 
ARE NOT. 








MOVING, INC. Genet of Duden Sre-aes 
. sab fe ‘an, solo/ duo From $20/30 
ies, Amiga, Com gry vl ty hr. Expert, calm, punctual 
modare. in Ata rogenius Commercial * Residential VIDEO 
plead 731-5220 SERVICES 
MOVERS DPURS08 grapner av: ca 
. videotape your wedding, ls 
HAUL ALL moving © storage a oe ay 
ent se don of new an 
You used cartons. You 
CAN'T BEAT can macuscho' | EDUCATION 
a Ee gee 
+ —_—- Teacher: pro+20 3 teach. 
i ex 5 - 
BIG & SMALL aka 8 
JOBS 
617-322-1679 WHAT'S A 
LICENSED & INSURED. TE MOVES? 








DATING 


iscreet Datin ervice 

Free membership to ail 

women looking for men 
508-224-7339 





GIRLS FROM 
THAILAND 
Seek a few good men. If you 
would like to find tender, 
faithful women that would 
make your world bright, con- 
tact: ICM-Corporation, 
(617) 331-0344 


LOVELY, FAITHFUL 
Asian ladies seek friends 
/marriage. Free photo 

brochure. 702-451-3070 
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Don't READ THIS 


CALL LAW FACTS INSTEAD 


TIRED OF BAD INFORMATION? 


| ite LAW FACTS )\ | | 


REAL ANSWERS RESEARCHED 
AND UPDATED BY LAWYERS 
Can the police stop and search my car? 


1- 00- 535- 8900 ext. 467 


Can I get child support and how much? 


1- 900-535-8900 ext. 468 


Can I sue my doctor for his mistakes? 


1-900- 535- 8900 ext. 464 


Can I sue my lawyer for his bad work? 


1-900-535-8900 ext. 466 


Only $2.00 per minute 5 minute max 


4 



































ATTN: GUYS ($10 maximum/call) 
Get phone numbers of 
Boston area single women 
499-7913 24 hours 
LOVELY ASIAN 
WOMEN ay 
k iendship b : 
oem oe, Marios | WASIAN,, | | MEET WOMEN WORLD-WIDE 
A . t ree 
1:800-777-1669 Leeecetee sem FC > America's most respected 
one “ee 3 m4 Sunshine Pen Pals correspondence service 
PRIVATE LIFESTYLES = 113) Waverly IA. - Box 5500-HX since 1974. 
Discreet intro service inter- averly IA. Kailua-Kona. HI CHERRY BLOSSOMS 
racial, Gay/Bi, cpls. FREE INFO, how to use dat- , Box 190MY Rainbow Ridge 
iene loa 2s a Kapaau, Hawaii 96755 
4 Randolph MA 02368 (808) 325-7707 He n08-081.2114 














* 

















MUSIC, THEATER & ARTS 


CLASSIFIEDS REALLY PERFORM. 


To place you're ad, see the coupon in this week's issue or call: 


267-1234 


Whether you're looking for a lead role or a lead singer, you'll find plenty of leads in the Boston Phoenix 
MUSIC, THEATER & ARTS Classifieds. Every week thousands of people look to the Arts And Entertainment 
Authority for the latest in arts and entertainment information. And because we cover the entire entertainment 
scene, we have the most comprehensive art-related classified section in Boston. You'll not only find 
vocalists, but instruments, gigs, rehearsal space, auditions, instruction and much more. 
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PUBLIC NOTICE 


$35.00 
TOM PETTY Sept. 27th 
Luther Vandross 9/28 


GREAT TICKETS FOR 
GREAT WOODS 


BRUINS CELTICS 
Hard to get Red Sox tickets and 
all other sports events. Fall and winter. 
Don’t get the runaround. Get the tickets. 
New England Services 


508-474-8962 — Denis 





PRODUCER 
Looking for singers/rappers 
for major record label deal. 


PHP PRODUCTIONS 278-4353 





1-800-EAT WORM 
Tequila Flavored Suckers. Try one. 





* LIVE THE FANTASY * 


Personalized Fantasy Photos taken in your home, 
office or my studio. Be a calendar girl, 
centerfold model,or sexy pin-up. 

A great gift for your lover, spouse, friend or yourself. 
Discreet, Professional Service 


1-800-339-6027 





As seen on TV! 
NEW TELEPHONE 
CALL IDENTIFIER 
displays incoming caller’s number 
after the first ring. 
Only $69.95 — Video catalog $9.95 
1-800-468-3476 





See Vermont as you’ve 
never seen it before. 
From a Hot Air Balloon 


& Boland Balloons & 
802-333-9254 


JUICE 
EXTRACTORS 


Save big on all makes and models 


Call 1-800-383-1356 








WRITERS WANTED FOR 
Pucp Fiction Dime NOVELS 
CALL NOW! 


1-503-223-2991 





FREE NATURIST 


" DIRECTORY 
300 Sources! 30s-70s Nudist Films & Mags. Info - $5. 
Genesis Ph-, Box 5653, 
S.M. CA 90409-5653 


1-800-4-NUDISM 





* TATTOO ADIEU * 
. TEMPORARY TATTOOS 
~e LAST SEVERAL DAYS 
Look real. Free catalog. 
Write: P.O.B. 309, Key West, FL 33041 
or call 305-292-8526 





HAELAN 851 


INTERNATIONAL AWARD WINNING 
NATURAL HEALTH PRODUCT 
Restores health to those with 
weak immune systems ‘ 
(Cardiovascular, Nervous System, immune System Deficiency) 
INFO: 617-868-7729 





ay BULLETIN BOARD 


© * 900 NUMBER ONLY $75.00! * © 
Rent a 900 # extension for only $75 per mo. 
Purchase plans also available 
617-621-7059 


MF, 9-5 
(Use of line must be approved by Dial 900) 





PLANT TREES IN AFRICA 


12 months educational program. Includes 
volunteer work at tree-planting project in Mozambique. 
Preparation and follow-up periods in the U.S. 
(413) 458-9828 
Institute for Int’! Cooperation and Development (lICD) 
P.O. Box 103-H, Williamstown, MA 01267 





NEED A JOB FAST? 


Receptionist/Secretary, bookkeeper, hotel, restaurant, 
warehouse, labor, construction, mechanic, machinist 
$400-$600 weekly 
1-800-346-5627 


$150/Song 


Demo Service with producer. Personal record 
contacts in NYC. Rock/Pop/Dance/Funk artists sought. 


508-486-3076 








If your full-length manuscript is saleable, ERATO House 
Literary Consultants will sell it for you. If it is not saleable, 
ERATO House will tell you what to do to make it saleable. 
For free no-obligation details, write ERATO House Literary 
Consultants, P.O. Drawer 39669, Baltimore, MD 21212 


$$ BEAUTIFUL WOMEN $$ 


Big $$ opportunity for talented women to make 
glamorous “centerfold” style videos. Work just 
a few days & collect royalties indefinitely! 
Great for college students/must be 18 or older. 
For interview call 800-794-2933 


(11 a.m. - 4 p.m.) ACT NOW (No Agencies) 


MARRIED MEN .... 


involved in extramarital affairs, please call ANONYMOUSLY 
to give information for book research. Call Mondays 9 am to 


5 pm or any night 7 pm to 9 pm. Sherri 617-332-5958. 











DIAL A JEWISH STORY 
267-2964 





Heading for Europe this Fall? 


Hitch A Ride on a Commercial Jet Anytime — Only $160.00 


AirHitch® 212-864-2000 9/27 





DISCOUNT CD’s & Cassettes 
Save 20% - 30% 15,000 Selection, Catalog $2.00 Refundable 
Write: Coronet, 311 Bainbridge St., Philadelphia, PA 19147 





Love the Movies? 
Boston writer seeks your opinions and ideas about the 
theatre-going experience. For a questionnaire, send 
SASE TO Box 1863, 126 Brookline Ave., Boston, MA 02130 





Do you Want to Travel? 
Here’s your opportunity to travel almost free 
anywhere in the USA. 


Call Auto-Driveaway 617-731-1261 
We have Florida cars 


HUNTER S. THOMPSON 


for Sheriff T-shirt, great design from the original 
1971 poster — as seen in the Sunday Boston Globe 
Magazine 9/1/91. Send check or M.O. for $18 to: 
Gonzo Graphix, 955 Massachusetts Ave #174-P, 
Cambridge, MA 02139. (617)247-2028 








STUDENT VOLUNTEERS 
& MUSICIAN NETWORK 
College student intern and vol. positions avail. w/multi- 
faceted local musician network. 
Musicians ... Place yourself on Network for FREE! 
Call Music Mill 508-686-5791 








* SENSUALITEASE «x 


Classy M & F striptease show for home & office parties. 
Great for Bachelor & Bachelorette, Anniversaries, 
Birthdays, Promotions, Sports Parties, 
Practical Jokes & any other occasion you can dream up 
to get our gorgeous dancers to tease you. 

New talent always welcomed. 


1-800-373-3242 





CO-ED VOLLEYBALL TEAMS 


FORMING FOR FALL! 

Doctors, Professionals, Lawyers & College grads join the 
Boston Young Urban Professional’s Fall Co-ed Volleyball 
League. Teams & Individuals Welcome. 

All levels of competition. CALL NOW! 

LEAGUE PLAY BEGINS SEPT. 23. 

For information cali 800-552-6922. 





Noisy Neighbors? 
At last! A remarkable breakthrough for 
noise relief: The Quiet Machine™ 
Free brochure. First & Co. 718-544-7563 


P.O. Box 916 Forest Hills, NY 11375 





* PICTURE THIS * 
PRO PHOTO SERVICES 
@ MODELS @ ACTORS @ EVENTS @ INTIMATE 
SPECIAL INTRO RATES! 


277-0390 





OUTRAGEOUS SINGLES 
A humorous, refreshingly unique dating service. 
Write: TOWER PARK, Suite 101, POB 1724, 


W. Somerville, MA 02144 





CREATE 
An Intimate Dinner for Two 
Tonight, Candlelight, Romance, Menus, 
Recipes, shopping lists 
1-900-535-8800 (ext 740) 
$2.00 per minute 





EASY WORK, GREAT PAY. 


You must type well or have good handwriting. 
Locations/Hrs. Flexible. CALL NOW 


1-800-783-8946. Ext. 236 


PHONE-A-POEM 
578-8754 








VIDEO SPECIALTIES 
Video Portraits and Portfolios. 
Your Events, Parties and Special Occasions 
Videotaped at your location. 


Call 1-800-287-7481 





SPECIAL NINTENDO™ 


Compatible Game Cartridge 
Each cartridge contains 190 different games. 


Price $175 each. Call 617-734-2812 





7 Man Touch Football Team 
Looking for Teams in the Boston area to play. 


Call 859-3388 





Famous Revolutionary Russian 
Smoking and Weight Loss Treatments 
Highest success. One time individual treatment 
erases smoking or food desires — without hypnosis. 
$50. No waiting! Brookline 
617-566-0169 





WE ARE PAYING For People with Asthma to participate in 
a research study on Asthma at the Beth Israel Hospital 
If interested Please Call 735-2676 


EVENTS 


Tim Connors (ex-Joy of Movement) 
please call J.M. (Jake Herms) 201-792-3623 


TO PLACE YOUR AD ON THE BULLETIN BOARD, CALL COURTNEY AT 267-1234 
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TV ABTS 


Peery ENTERTAINMENT 


Sonny 
sharrock 
breaks 

into the 
mainstream 


hy Ted Orozdowski 


Boston After Dark 








PETER SELLARS, 
PUBLIC ENEMY, 
NIRVANA 

VOICE OF 

\ THE BEEHIVE 


x 


PHOTO BY PAUL ROBICHEAU 











by Gary Susman 


FRIDAY 20 


FILM. John Turturro plays a 
blocked screenwriter in the Coen 
brothers’ Cannes triple-crown 
winner, Barton Fink (Nick- 
elodeon, Harvard Square, Chest- 
nut Hill, suburbs). Terry Gilliam’s 
fantasy The Fisher King (Cher?) 
stars Robin Williams as a home- 
less man who redeems the life of 
embittered talk-radio host Jeff 
Bridges. Two men become unwit- 
ting cryonics subjects in 1962 and 
are thawed out 29 years later in 
Buckaroo Banzai director W.D. 
Richter’s Late for Dinner 
(Charles, Janus, Fresh Pond, Cir- 
cle, suburbs). Kevin Anderson 
and Kim Novak star in Liebe- 
straum (Copley Place), a thriller 
from Mike Figgis (Internal 
Affairs). Livin’ Large! (Beacon 
Hill, Allston, Fresh Pond, sub- 
urbs) is a comedy about a black 
youth’s meteoric success as a TV 
newscaster. Laura Dern, Diane 
Ladd, Robert Duvall, and Lukas 
Haas star in Rambling Rose 
(Cheri, Circle, suburbs), a De- 
pression-era coming-of-age story. 
Director Hal Hartley and actress 
Adrienne Shelly of The Unbeliev- 
able Truth reunite for Trust 
(Nickelodeon), about a pregnant 
teenage outcast. 





FRIDAY: Most international touring string quartets buzz through town a couple of times a season, presenting choice bits 


from their repertoire. But through this year the Muir String Quartet (artists in residence at Boston University) will be per- 


forming the entire cycle of 16 Beethoven string quartets, at BU’s Tsai Performance Center. Tonight they perform Opus 18 


No. 1 and Opus 131. The concert starts at 8 p.m.; there’s a pre-concert lecture at 7 p.m. Call 353-8725. 





THE BOSTON PHOENIX 


ih 


RADIO. Today at 3 p.m., 
WGBH-FM airs an extraordinary 
documentary, “Roland Hayes: 
One Voice,” about the great Afri- 
can-American concert singer who 
was the first to combine European 
art songs and negro spirituals on 
the same bill. The heart of this 
program is a live concert recorded 
at the Library of Congress in 
1940, celebrating the 75th an- 
niversary of the 13th Amendment 
— the one that freed the slaves. 
(Hayes, who lived in Boston for 
many years, was the son of former 
slaves.) The highlights of that con- 
cert include his only surviving ren- 
dition of Schumann’s Dichterliebe 
and some of the most powerful 
performances of spirituals ever 
recorded. If Hayes’s “Little Boy” 
doesn’t break your heart, you’d 
better get your heart checked. 
MUSIC. Tonight Boston gets a 
chance to hear Zairean-Parisian 
soukous king Papa Wemba, a 
hugely popular performer in Eu- 
rope and Africa who’s been heard 
here only as part of Africa Oyé! 
Wemba is at Nightstage tonight 
with his eight-piece band for 
shows at 7:30 p.m. (18-plus) and 
10 p.m. (21-plus). Nightstage is 
at 823 Main Street, Central 
Square, Cambridge. Call 931- 
2000 for tickets or 876-4275 for 
information. 

A cappella anarchists the Bobs 


* SECTION THREE * 





sing at Harvard 
University’s Paine Hall in Cam- 
bridge tonight at 7 p.m., with guest 
Vance Gilbert, the winner of this 
year’s Great Woods songwriting 
contest. Tickets are $17.50 to $19; 
call (800) 843-8425. 

The jazz gig of the weekend is 
the Margie Pos Quartet at the 
Willow Jazz Club. Bassist Pos has 
brought in saxophonist George 
Garzone (of the Fringe) and pi- 
anist Katy Roberts, a one-time fa- 
vorite on the local scene who’s 
now living in Paris. On Friday 
night, the great drummer Alan 
Dawson takes the percussion 
chair, and on Saturday it will be 
Bob Moses (of Mozamba). 
Shows begin at 9 tonight and to- 
morrow, $10, or $7 with student 
ID. The Willow is at 699 Broad- 
way, Ball Square, Somerville. Call 
623-9874. 

Worldbeat dance madness 
comes to the Paradise. Playing are 
Providence’s BOP(harvey), who 
call themselves “America’s great- 
est worldbeat-reggae-ska band,” 
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equally eclectic Cam- 
bridge funksters 3rd Estate. The 
Paradise is at 967 Comm Ave. 
Call 254-2054. 

BOATS. The fourth annual 
Floating Regatta, which kicks off 
with a celebrity rowboat race at 3 
p.m., is a weekend of races, sail- 
ing exhibitions, shipboard carni- 
val activities, music, food, and 
fundraising to benefit the Float- 
ing Hospital for Infants and Chil- 
dren at New England Medical 
Center. Events are today through 
Sunday at Rowes Wharf. Call 
956-7656. 

THEATER. The latest from Com- 
mon/wealth Theater Collabora- 
tive, who specialize in updating 
the classics, is a peripatetic version 
of the medieval morality play Eve- 
ryman, here called Every/body: 
An ‘Everyman’ for the 1990s. 
The group’s “Morality Tour ’91” 
will play throughout local neigh- 
borhoods over the next five weeks, 
including a run at the Boston Cen- 
ter for the Arts, October’3to 13. 
This week’s performances are 
tonight (8 p.m. at the Cathedral of 
the Holy Cross, Union Park:and 


Sw 









el details 







Washing- 
ton Streets, Boston; free), 
tomorrow (7:30 p.m. at the Mid- 
dle East Cafe, 472 Mass Ave, 
Cambridge; $5), Sunday (3 p.m. 
at Boston City Hall; free), 
Wednesday (8 p.m. at Bog of 
Allen, 131 Green Street, Jamaica 
Plain; $5), and Friday the 27th (8 
p.m. at Back Bay Station; free). 
Call 262-0403. 


SATURDAY 21 


FAIRS. This year’s College Fest 
is expected to draw 15,000 stu- 
dents to the Hynes Convention 
Center, where they can hear live 
rock and rap by such East Coast 
favorites as Spin Doctors, the 
Mighty Mighty Bosstones, and 
Black Sheep (all today), and 
Cliffs of Dooneen, O Positive, 
and the Neighborhoods (tomor- 
row). Students can sample free 
CDs, food, and long-distance 
phone service, shop for merchan- 
dise, and enter a raffle whose 
prizes includé Vatatibrt ttips and a" 
year’s supply of condoms (ac- 
cording to whose trate of usage?). 
It runs noon to 8 p.m. today and + 
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\, MONDAY: Tonight WFNX takes over Lansdowne Street/Ted Williams Way for a mega Eighth Birthday Party, with 


1991 


choice heavy-hitting bands from the station’s playlist: Nirvana, Bullet LaVolta, Chapterhouse, the Wonder Stuff, 


Cliffs of Dooneen, School of Fish, Smashing Pumpkins (in photo), Milltown Brothers, the Candy Skins, and Pop’s Cool 


Love. (See our review of Nirvana on page 22.) It’s spread through all the Lansdowne clubs — AXIS, Venus de Milo, Bill’s 


Bar, and the renamed Citi/Avalon Ballroom. Shows start at 8 p.m., and tickets must be purchased at the door; a $5 dona- 


tion is requested, to benefit Family to Family and Shelter, Inc. 





noon to 6 p.m. tomorrow at the 
Hynes, 900 Boylston Street. Tick- 
ets are $5; $4 with student ID. 
Call 859-5767. 


SUNDAY 22 


FESTIVALS. Folk music thrives 
today on the banks of the Assabet 
River for the third annual River- 
bank Festival sponsored by 
Walden 1120 AM radio. The all- 
star cast includes Livingston Tay- 
lor, Northern Lights, Cheryl 
Wheeler, Greg Brown, Chris 
Smither, Bill Morrissey, Brooks 
Williams, Flor de Cafia, Mary 
McCaslin, and the Story. The 
show begins at 11 a.m. with the 
Indian Hill Orchestra and con- 
tinues till 5 p.m. Tickets are $2, 
children under 12 free. The Festi- 
val site is West Concord’s Da- 
monmill Square, Route 62. Call 
(508) 369-9555. 

Sculptors, painters, photog- 
raphers, and potters will show 
their wares at the first annual 


Harvard Square Art Show, on 
Brattle Street in Cambridge. From 
noon to 5 p.m., visitors can 
browse, buy, and listen to “quiet 
jazz and classical musicians” per- 
forming near the Brattle Square T 
entrance and the Cambridge Cen- 
ter for Adult Education courtyard 
across the street. Call 491-3434. 
“Just Eat It!” is the theme of the 
first annual Asian American 
Food Festival, which also features 
crafts and booths staffed by 15 lo- 
cal Asian-American cultural orga- 
nizations. It’s at the Quincy Com- 
munity School, 885 Washington 
Street, Boston, from noon to 4 
p.m. Admission is $5; $3 for kids 
under 12. Call 426-5313. 
ART. The dog days of summer 
are ending. Today, from 11 a.m. to 
5 p.m., is your last chance to catch 
William Wegman’s witty photos 
of his Weimaraners at the Institute 
of Contemporary Art. Also at the 
ICA, at 7:30 p.m., is “The Best 
Films from Oberhausen ’91,” an 
anthology of European short films, 
including animation by Jan 
Svankmajer and the Brothers 


Quay. The ICA is at 955 Boylston 
Street. Call 266-5152. 


MONDAY 


BENEFITS. Eat to fight hunger 
at the Harvest Moon Festival, a 
benefit for Oxfam America and 
the Boston Food Bank. More 
than 20 of the best local restau- 
rants will offer samples of fall 
foods from 6:30 p.m.. to 8:30 
p:m., followed by ‘dancing to the 
White Heat orchestra until 2 a.m. 
It’s at the Roxy, 275 Tremont 
Street. Admission is $25. Call 
227-7699. 

“A Night of Choice Comedy” 
is a benefit for MassChoice, fea- 
turing top local comics Julie 
Barr, Anthony Clark, Rich Gus- 
tus, Laura Kightlinger, Helene 
Lantry, George MacDonald, Sue 
McGinnis, Carolyn Ray, Betsy 
Salkind, Grant Taylor, and Tony 
V. The laughs begin at 9 p.m. at 
the Paradise. Tickets are $15 ($10 
in advance). Call 556-8800. 


would’ vacation. 


quips. 


Martha’s Vineyard,” 


TUESDAY 24 


FILM. If you can’t remember the 
last time you saw a film about a 
relationship between two fully de- 
veloped, intelligent, and charis- 
matic adults, then it’s worth revis- 
iting George Cukor’s Adam’s Rib 
(1949). Katharine Hepburn and 
real-life love Spencer Tracy play 
married attorneys on opposite 
sides of a murder case. The court- 
room clash is, of course, paral- 
leled in the lawyers’ private lives, 
with graceful, witty, and elegant 
results. At the Harvard Film 
Archive, 24 Quincy Street, Cam- 
bridge. Call 495-4700. 


WEDNESDAY 25 


COMEDY. MTV’s Half Hour 
Comedy Hour host Mario Joyner 
is a comedian who’s never had to 
take a day job. He also has a lead- 
ing role in the upcoming film 


Near 
Lyons 


Hangin’ with the Homeboys. He’s 
at Catch a Rising Star, 30 JFK 
Street, Harvard Square, Cam- 
bridge, through Sunday. Tonight’s 
show begins at 8:30. Call 661- 
9887. 

MUSIC. Cleveland’s original 
avant-garage band, Pere Ubu, 
come to town on what they’re 
calling their “Kindness of 
Strangers” tour, which is being 
funded by fans and fellow musi- 
cians now that Mercury Records 
has dropped all tour support for 
the band’s Worlds in Collision al- 
bum. Show your support at the 
Paradise tonight. Call 254-2054. 


THURSDAY 26 


FILM. The Wim Wenders tribute 
at the Brattle Theatre continues 
with a screening of his greatest 
film, The American Friend 
(1977). One of the masterpieces 
of the shortlived German New 
Wave, this adaptation of Patricia 

Continued on page 4 


Busch-Reisinger moves 


After four years in limbo, the Busch-Reisinger Muse- 
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Citi becomes Avalon 


In the last 22 years, the nightclub at 15 Lansdowne 
Street has changed its identity more times than David 
Bowie. After a relatively long four years as Citi, the 
club is getting a new name, Avalon, and a new attitude 
and look as well. 

“It was time to make something happen,” says 
Patrick Lyons, who with his brother John has owned 
the club since 1978 (four incarnations ago), as well 
as the adjacent Lansdowne Street clubs. Boston’s 
1000-plus capacity clubs “have been dead boring, 
Citi included.” Thus the new name, after the island 
of Arthurian lore where “kings and heads of state 


The recession also influ- 
enced the change, Lyons sug- 
gests. Cover charges will 
drop from about $8 to $5, 
and the all-new staff will put 
“guest service at the top of 
the list. Gone are bad attitudes from doormen, a 
Boston trend we started.” The music will also change. 
“We’re totally bored with house and rap. We'll be play- 
ing danceable rock, pop, old soul, progressive rock, 
even a little old disco,” he says. 

The remodeled club is “more graceful, flowing, and 
round. Citi had a less than comfortable atmosphere, so 
boxy, so ’80s.” In other words, Avalon combines “’90s 
technology with ’60s attitude, not ’80s technology with 
’80s attitude,” Lyons says. “The ’80s was the loser 
decade.” 

The public will get its first look at Avalon on 
September 23, when Avalon and the adjacent clubs 
host the WFNX Eighth Birthday Party. (See photo 
above for details.) 


COPYRIGHT © 1991 BY THE'BOSTON PHOENIX INC. REPRODUCTION WITHOUT PERMISSION, BY ANY METHOD WHATSOEVER, 1S PROHIBITED: 


um, Harvard University’s extensive collection of Ger- 
manic art, will reopen with much fanfare on October 1 
in the newly-constructed Werner Otto Hall, which ad- 
joins the Fogg Museum and faces Prescott Street. 

The museum had been housed in Adolphus Busch 
Hall on nearby Kirkland Street from 1921 until 1987, 
when Harvard transformed the building into a Euro- 
pean Studies center. The new facility, which the pub- 
lic may preview on September 29, from 1 p.m. to 5 
p.m., is named for its chief benefactor, the founder of 
Otto Versand, the world’s largest mail-order market- 
ing company. New York architects Gwathmey Siegel 
& Associates, whose projects include the addition to 
New York’s Guggenheim Museum, designed Otto 
Hall. 

Other contributors will participate in the gala dedica- 
tion events on Saturday, September 28, including a pa- 
rade and ribbon-cutting ceremony at 2 p.m. A benefit 
black-tie ball will be held at the museum at 9 p.m.; tick- 
ets start at $150. For more information, call 495-0361. 

— GS 
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Continued from page 3 
Highsmith’s Ripley’s Game for- 
goes suspense and narrative for 
mood and psychological depth. 
Bruno Ganz plays a terminally ill 
German framemaker who is se- 
duced by American con man Den- 
nis Hopper into making a hit for 
the mob. It’s a buddy movie with 
angst, shimmering with nascent 
revelation, steeped in the poetry 
of doom, despair, and redemp- 
tion. The Brattle is at 40 Brattle 
Street, Cambridge. Call 876- 
6837. 


FRIDAY 27 


COMEDY. It’s always refreshing 
and funny to hear political satirist 
Barry Crimmins puncture con- 
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servative smugness with his righ- 
teous indignation, and after a 
summer of relative silence, he’s 
accumulated a great deal of fresh, 
topical material. Catch him at 8 
p.m. tonight and tomorrow, be- 
fore he goes on tour with Billy 
Bragg, at the Boston Baked The- 
atre, 255 Elm Street, Davis 
Square, Somerville. The shows 
will be recorded for Crimmins’s 
first album. Tickets are $10. Call 
628-9575. 
MUSIC. British post-punk pio- 
neers New Model Army play an 
18-plus show with Drumming on 
Glass and Death in Venice 
tonight at Manray, 21 Brookline 
Street, Central Square, Cam- 
bridge. Call 864-0400. 

(Carolyn Clay, Jon Garelick, 
Peter Keough, and Lloyd Schwartz 
helped out this week.) 


THURSDAY: The new generation of film- 
makers represented in the MFA’s series 


“Contemporary Swedish Cinema” aren’t 


afraid of being radical. Suzanne Osten’s The Guardian 


Angeli (1990) sets its morality tale of oppression and 
revolution in the early 1900s, as a flint-hearted gov- 


ernment minister ruthlessly crushes a student revolt. 


Vacationing at his summer home with his family, he 
doesn’t suspect the loyalties of his trusted secretary 
Jacob — though the fact that his wife and daughters 


scream hysterically every five minutes should clue 


him in. If at times overwrought, the film is passionate, 


inventive, and provocative. At the Museum of Fine 


Arts; call 267-9300 extension 446. 
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TUESDAY: It’s a busy day for author/traveler/gourmand Calvin 
Me Trillin. At 1 p.m. at the B.U. Bookstore Mall’s Charlesbank 

Bookshops, the witty Trillin will read from and autograph copies 
of his new book, American Stories, a collection of essays about off- 
beat characters like drive-in movie critic Joe Bob Briggs, crime re- 
porter Edna Buchanan, and New Age ice-cream moguls Ben & Jerry. 
(Call 236-7425). At 5:30, he’ll appear at the WordsWorth Reading se- 


ries at the Brattle Theatre. Listeners are asked to bring canned goods 


for the Cambridge Food Pantry Network. (Call 354-5201.) 
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THE BOSTON 
]) SYMPHONY 
ORCHESTRA 
opens its season amid 
thundering hooves and 
crashing swords on Oc- 
tober 3. A restored print 
of Sergei Eisenstein’s i 
1938 epic Alexander 
Nevsky, about the 13th- 
century Russian hero | 
who repelled German 
invaders, will screen at 
Symphony Hall, as Seiji 
Ozawa and the BSO ac- 
company the film with 
Prokofiev’s complete 
score. The performance 
also features the Tangle- 


wood Festival Chorus, un- 


der John Oliver, with soloist Janis Taylor. Call 266-1200. 


437-2247. 


@ THE TWELFTH ANNUAL JOHN COLTRANE 


‘Memorial Concert inaugurates Northeastern University’s 
nuArts Performance Series on September 28 at NU’s 
Blackman Auditorium. WGBH-FM’s Eric Jackson hosts 
the evening, which commemorates the 65th anniversary 
of the jazz titan’s birth. Musicians include bassist Tim 
Ingles, trombonist William Lowe, drummer Syd Smart, 


pianist Frank Wilkins, and saxophonists Leonard Brown, 


Bill Pierce, and Stan Strickland. They’ll perform all four 


IU 





South End Open Studios 


he public has a chance to plant its gaze 

squarely on a good-sized segment of the 

Boston art world next weekend. The annu- 

al South End Open Studios, sponsored by 
United South End Artists, offers a perfect opportunity 
for the curious to amble through galleries, meet artists, 
and see how they operate. 

According to Judith Leyburn, who has served as 
event coordinator for the past four years, more than 
130 artists are taking part. Nearly every imaginable 
medium is represented: oils, watercolor, sculpture, ce- 
ramics, textiles, photography, jewelry, painted clothing. 
“There’s even a woman that does custom draperies, 
hats, and personal accessories,” says Leyburn. “Then 


there’s another‘ artist, ‘James Boutin, who does perfor~ : ’ 
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parts of Coltrane’s landmark suite A Love Supreme. Call 


@ THE DEADPAN DELIVERY and uncommon intelli- 
gence of Newton’s own Jonathan Katz have brought him 
to the fore of the current crop of comedians working the 
Letterman/Carson/comedy-club circuit. On September 30, 
Katz performs at Brookline’s Veronique Restaurant in a 
benefit for the National Tay-Sachs and Allied Disease As- 
sociation. Appearing with Katz will be the Bo Winiker 


Swing Orchestra. The benefit, including food and drink, 


begins at 6:30. Call 277-4463. 


mance in connection with his rope 
sculpture, which is very different.” 
Boutin performs Saturday night. 

Artists taking part include David 
Addison Small, who specializes in 
“phantastic realist paintings in medieval Misch tech- 
nique”; Christine Vaillancourt, known for her abstract 
work, which is done primarily in oil; Leslie Wilcox, 
who does life-size sculptures made with wire; and Peg- 
gy Russell, who makes what she calls “hand-painted 
home and body accessories.” Leyburn says that Russell 
is doing “beautiful hand-painted scarves that are now 
being sold by Barney’s in New York. She’s really on 
her way.” 

Although there are similar events scattered throughout 
the year in other art-rich neighborhoods, Leyburn points 
out that “it’s not every day that you have an opportunity 
to see this kind of thing. It’s fascinating. You see a lot of 
interesting art and you meet interesting artists. You get 
to peek into the life of an artist and see what their studio 
is like, how they work, how they live, what they’re creat- 
ing. You can talk to them personally about their tech- 
niques and alse bay work directly from fhem.”  . i *: +, 


The event is a boon to collectors and trend-spotters, 
she adds. “The artists really count on Open Studios as 
a way of achieving visibility and selling. A lot of artists 
sell well and count on it for income. And there are 
gallery owners and curators and art dealers that go to 
open-studio events and track down artists and just see 
what the trends are, to see what’s happening.” 

Indeed, Open Studios usually enjoys a large crowd, 
Leyburn sums up, drawing “a steady flow of traffic 
through the artists’ studios both days. I’ve gone on a 
number of different open studios — this one and oth- 
ers, and it’s always a good time. You see art that you 
might not want to personally buy for your home, but 
that’s not the point. It’s to be educated about different 
techniques.” 

South End Open Studios takes place September 28 
and 29 from 11 a.m. to 5 p.m. A free shuttle bus makes 
a 10-stop circuit around the area. A complete directory 
listing specific gallery locations and artists is available 
at the Boston Center for the Arts Cyclorama, 539 
Tremont Street, Boston. Admission is free; call 338- 
4223 or (508) 443-8871 for more information. 
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The brothers wrestle with 
the void in Barton Fink 


by Peter Keough 


BARTON FINK. Directed by Joel Coen. 
Written by Ethan Coen & Joel Coen. 
With John Turturro, John Goodman, 
Michael Lerner, Judy Davis, and John 
Mahoney. A Tri-Star Pictures release. At 
the Nickelodeon, the Harvard Square, 
and the Chestnut Hill. 


he old debate over style ver- 
sus substance seldom enters 
into discussions about most 
commercial filmmakers: they 
don’t have either. So when 





someone demonstrates an excess of one or * 


the other, he or she is bound to arouse 
some attention, and probably some annoy- 
ance. Few American filmmakers possess as 
many cinematic chops as Joel and Ethan 
Coen; their debut film, Blood Simple, was 
a cold, brilliant, and cocky re-creation and 
deconstruction of film noir that dazzled 
the eye with its insouciant technical and 
formal panache. 

Their camera could do anything, but as 
the giddy inanity of Raising Arizona and 
the gorgeous vacancy of Miller’s Crossing 
suggested, they had no idea what to do 
with it. The prolonged shot of wallpaper 
that opens their new film, Barton Fink 
does little to dispel that suspicion. By the 
time that wallpaper peels off, however, it’s 
clear that Fink is not only their most ex- 
travagantly stylized film to date but the 
first to say something — fittingly, about 


the dilemma of having nothing to say. 

Their spokesman for the unspeakable is 
Barton Fink, a 1940s Clifford Odets—like 
New York playwright whose smash play 
about fishmongers has earned critical 
raves and Hollywood attention. Played by 
John Turturro, whose histrionics seem at 
last contained by his character’s angst, not 
to mention his vast doorstop of a hairstyle 
— a modified Eraserhead coif — and his 
owlish glasses, Fink disdains the critics but 
has his interest piqued by the big bucks 
and wide exposure offered by mega-studio 
Capitol Pictures. When he confesses to his 
agent his fears about being cut off from 
the wellspring of his creativity, he’s reas- 
sured that “the common man will still be 
here when you come back.” 

To pacify his scruples, Fink books a 
room in the rancid Hotel Elmore, whose 
motto is “for a day or a lifetime.” The El- 
more turns out to be a Holiday Inn as de- 
signed by Magritte: the corridors look like 
alimentary canals with doors, and Fink’s 
room is a hideous, mosquito-infested womb 
with wallpaper the color of diseased veal. 

No less disconcerting is the dream fac- 
tory itself; a Wonderland more along the 
lines of Kafka than Carroll, a sun-washed, 
tacky nightmare epitomized by studio head 
Jack Lipnick. Played in a tour de force 
performance by Michael Lerner, Lipnick is 
a motormouth who says and unsays a life- 
time of lies, threats, insults, and flattery in 
one breathless, lubricious sentence. Totally 
unnerving Fink with his effusiveness, 
enormous suit, and gimlet-like spectacles, 
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BLOCKED: as Barton Fink, John Turturro discovers that he can’t 


write, but “common man” John Goodman comes to his rescue. 


Lipnick extols “that Barton Fink feeling” 
and assigns his new property a Wallace 
Beery wrestling picture for starters. 

Faced with this rote hackwork, Fink 
makes the hideous discovery that he can’t 
write. The page remains blank, the ugly 
wallpaper peels but reveals only another 
surface. 

The common man, however, has not de- 
serted him — he’s laughing and weeping 
in the next room. Charlie Meadows (John 
Goodman) is a traveling salesman with 
dice printed on his suspenders, a bottle of 
cheap rye, and some stories he’d like to tell 
if Fink would only stop pontificating his 
trite and bombastic theories of “real the- 
ater.” Although a common man, Charlie 
has some uncommon talents and hobbies. 
Wrestling, for instance — he will prove the 
fallen angel with whom Fink, Jacob-like, 
must grapple before his film is finished. 

In the meantime, Fink calls on his muse 
for inspiration. Audrey Taylor (Judy 
Davis) is the battered secretary, paramour, 
and caretaker of W.P. Mayhew (John Ma- 
honey), a drunken Southern novelist and 
washed-up Hollywood scriptwriter trans- 
parently based on William Faulkner. Au- 


drey, it seems, not only suffers for her 
artist but also writes his books for him. 
Fink is shocked and attracted by the spec- 
tacle of his debauched idol and his abused 
amanuensis. In desperation, he calls Au- 
drey in the middle of the night for help 
with his script, and she doesn’t fail him. 
With his muse and demon together, Fink’s 
story can at last make headway. 

The Coens can also indulge themselves as 
well, and the pyrotechnics that follow are 
among their most brilliant — and most 
sophomoric. The images range from the 
gratuitous — a dolly shot into and down a 
drain, yet another example of their kitchen- 
sink surrealism — to the apocalyptic — a 
sad, sweating, insane John Goodman 
strolling down a hallway that bursts into 
flames as he passes. “Look on me,” he an- 
nounces, “I’ll show you the life of the mind.” 

Barton Fink may not amount to much 
more than the statement that life imitates 
kitsch, and at times watching wallpaper 
peel may not seem any more enlightening 
than watching paint dry. But moments 
such as the above indicate that there is life 
in the Coen brothers’ minds, and that 
they’re not all show. Q 
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Is this the beginning of the 
Japanese cinematic New Wave? 


by Robin Dougherty 


“YOUNG JAPANESE CINEMA.” At the 
Museum of Fine Arts, Fridays, Septem- 
ber 20 through October 4. Additional 
screenings at the Harvard Film Archive. 


hat does Elvis stand for 
in Japan? Would you 
recognize Colonel San- 
ders if you saw him 
outside a Tokyo res- 
taurant? These are just a few questions 
raised, and answered, by The Japanese Ver- 
sion, the engaging documentary that opens 
“Young Japanese Cinema,” a series of films 
presented by New York’s Japan Society as 
an introduction to the current generation of 
independent Japanese filmmakers. Al- 
though the premise of The Japanese Version 
is to show that Japan’s “fabled ability to in- 
novate is not restricted to microchips,” the 
idea behind the entire series might be to 
celebrate the innovations of promising 
young directors who are still working in the 
shadow of Kurosawa, Oshima, and Itami. 
Made by Louis Alvarez and Andrew 
Kolker, two American journalists, The 
Japanese Version looks at the ways the 
Japanese have borrowed American pop cul- 
ture and remade it in their own image. The 
film explores the current Japanese nostalgia 
for the American past, especially as experi- 
enced in postwar TV and film, which has 
resulted not only in Elvis worship but in 





phenomena such as a re-created Western 
saloon where customers call themselves 
Rowdy, Cal, and “Doc” Suzuki. 

The filmmakers ask whether the 
Japanese mining of America culture is a 
good thing, especially as it’s accompanied 
by fads like the growing use of plastic 
surgery to Westernize Asian features. The 
folks on the street answer back, both 
proud and wary that their country resem- 
bles an American theme park overflowing 
with images of Santa Claus, Popeye, and 
Coca-Cola. But given that the Japanese 
have been borrowing cultural artifacts for 
centuries (not to mention that Coca-Cola 
commercials are the same everywhere), 
the film also wonders whether anything 
can really be called “Western” anymore. 

If The Japanese Version suggests that 
youth culture transcends national and 
hemispheric boundaries, the young 
Japanese directors whose films are includ- 
ed in the series give voice and picture to 
familiar questions of love, work, sexual ob- 
sessions, humor, cowboys, motorcycle 
gangs, and rock and roll. Of the four films 
available for preview, the common themes 
seem to be cocky young men, in Go Riju’s 
1989 film Zazie and Naoto Yamakawa’s 
1986 The New Morning of Billy the Kid, 
and obsessed women, in Shunichi Nagasa- 
ki’s 1989 The Enchantment and Hitoshi 
Yazaki’s 1980 work Afternoon Breezes. 
Regardless of subject matter, they share a 
blatant disregard for the facile production 
values of commercial releases, and the se- 
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COCKY YOUNG MAN: The New Billy the Kid features 








a Japanese version of Billy who walks right out of Monument Valley. 


ries provides a chance to see the work of 
young filmmakers while it is still young 
and ripe and unselfconscious. 

Make that un-self-important, since Nao- 
to Yamakawa’s The New Morning of Billy 
the Kid can hardly be said to be unselfcon- 
scious. Cashing in on the idea of Japan as 
an American theme park, the film features 
a Japanese version of Billy the Kid who 
walks right out of Monument Valley and 
into a twilight-zone bar populated by 
American types (plus one samurai) and 
terrorized by gangsters. The story, a sort of 
elongated goofy fantasy, is as predictable 
as its Hollywood antecedents, but it’s also 
porous enough to allow Yamakawa’s wry 
sense of humor to seep through. (“I know 
all about that,” says the film’s little blond 
girl, whose name happens to be Tatum. 
“It’s called surrealism.”) 

If Billy the Kid is the film a kid spoon- 
fed on American movies might dream up, 
Zazie is the work of his rock-and-roll 
counterpart. Based on a mythology that 
your average teenage boy might create for 
himself, Zazie tells the story of a rock mu- 
sician who, having achieved fame with his 
legendary “waterfront band,” decides to 
drop out of the music scene and find him- 


self. Zazie buys a video camera, fends off 
at least three women and an obsessive fan, 
and, using all the powers of adolescent 
angst, tries to find the meaning of life as it 
applies to a rock-and-roll dropout. In one 
particularly hilarious scene, he tries to find 
it while filming himself running across a 
bridge screaming at the top of his lungs. 

If the boys are busy finding themselves, 


* the girls — in this case, both young wom- 


en in their 20s — are busy finding one an- 
other. Nagasaki’s The Enchantment is a 
kind of homemade film noir about a male 
psychiatrist fascinated with a patient who 
may or may not be terrorized by her les- 
bian lover. More interesting is Afternoon 
Breezes, which eschews artifice for an in- 
tense study of obsession. Described by a 
Japanese critic as the Japanese version of 
The Story of Adéle H., it’s the story of a 
woman who destroys herself in her love 
for her roommate. Filmed in evocative 
black and white, it features an exquisitely 
disturbing soundtrack — a creaking 
swing, water dropping in a sink — that 
underscores the way obsession is really a 
horrible form of isolation, while reminding 
us that youth is more complex that it often 
seems. Q 
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EASY PATHOS: tt’s an overiong film that relies heavily on the talents of Robin Williams and Jeff Bridges. 


Arthur! Arthur! 
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The Fisher King gets tangled in its own nets 


by Charles Taylor 


THE FISHER KING. Directed by Terry 
Gilliam. Written by Richard La Grave- 
nese. With Robin Williams, Jeff Bridges, 
Amanda Plummer, and Mercedes Ruehl. 
A Tri-Star pictures release. At the Cheri. 


eneath all the wackiness 
and the special effects, 
Terry Gilliam’s best films 
confront a question that 
has troubled modern 
artists since Eliot and Joyce: how does one 
incorporate the mythic into the everyday? 
In Gilliam’s case, it’s done with consider- 
able exuberance, ostentation, and untidi- 
ness. His Brazil (1985) careered from the 
surreally inspired to the sophomoric. That 


unevenness is less apparent in The Fisher 
King, but so is the inspiration. It’s an over- 
long, fitfully brilliant, determinedly ambi- 
tious, and frustratingly underimagined and 
unfocused work that relies heavily on out- 
standing performances from its cast and 
the easy pathos of its premise. 

The myth Gilliam wields is that of the 
Holy Grail (regrettably, little of the de- 
ranged, irreverent anarchy of his Monty 
Python and the Holy Grail survives in this 
version); the everyday reality he confronts 
is homelessness and social responsibility. 
Possessing little of the latter is Jack (Jeff 
Bridges) an assault-talk-radio star whose 
haughty insouciance, ponytail, and opulent 
wardrobe mark him as the latest example 
of that ’90s-movie fall guy, the yuppie with 
hubris. 

Gilliam states Jack’s obvious case with 


technical bravura and eloquent imagery. 
Jack is a man encased in glass, from the 
dark crystal of his radio sound booth (shot 
in a spiraling overhead shot that suggests 
there is, indeed, a power greater than talk 
radio, even if it’s only Terry Gilliam) to 
the plush corner offices towering over the 
human infestations in the streets below, to 
the block-long limos that escort him from 
one to the other. 

Even at this great height, things are 
looking up for Jack — a TV producer 
wants to turn his life into a series. But 
darkness presses ominously against every 
frame, and Jack’s catch phrase — a Steve 
Martinish “For-giiive me” — and his 
theme song — “Hit the Road, Jack” — 
prove cruelly prophetic. On the eve of his 
greatest success, he tells a nerdy caller that 
yuppies are evil and suggests that he blow 
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away a trendy restaurant full of them. The 
guy takes him at his word and Jack watch- 
es the bloody consequences on the evening 
news. 

Gilliam emphasizes his hero’s fall from 
grace with an elaborate shot that begins at 
the top of a skyscraper and ends with the 
storefront video joint where Jack ekes con- 
solation from a bottle of Jack Daniel’s and 
from the busty, brusque charms of the 
store’s owner (Mercedes Ruehl, in a 
dense, effervescent, and Oscar-worthy 
performance). By the end of the shot, it 
looks as if the whole world had been in- 
verted — one of many technical tropes by 
which Gilliam redeems a cliché. 

If the first part of the film has been a 
darker version of Talk Radio, the second 
part can’t decide whether it’s a film by 
Woody Allen, Frank Capra, or, as a last 
resort, Terry Gilliam. A suicidal, drunken 
Jack wanders to the edge of the urban 
wasteland, where a pair of local yokels try 
to immolate him. At the last moment, Par- 
ry (Robin Williams, in a subdued but solid 
performance that’s not really Oscar-wor- 
thy but will probably be nominated any- 
way), a homeless rag-bag of discarded 
parts and ideas forged into a latter-day 
knight errant, rescues him. 

Played by Williams, Parry is a more 
solemn variation of that comic’s hyperki- 
netic routines, a hairy, randy infant who 
speaks to tiny, fat, floating men and cavorts 
naked in Central Park. Parry’s fantasies are 
part Arthurian legend, part Broadway show 
tunes — he seeks the Grail yet still has 
time for spirited renditions of “I Love New 
York in June, How About You?” But as 
Williams’s gift for revealing the anguish 
underlying gleeful mania suggests, these 
delusions are a desperate attempt to cover 
up a hideous, never-healing wound from 
the past. When Jack learns Parry’s secret, 
he is determined to save himself by helping 
his rescuer achieve peace. 

Part of his mission involves setting Parry 
up with his true love, a nebbish played by 
Amanda Plummer as a combination of all 
the tics and frailties of not only Woody 
Allen but Diane Keaton, too. Then of 
course there’s that Grail thing, but by the 
time The Fisher King picks up the many 
pieces of its mythic quest, that seems be- 
side the point. Gilliam locates the elusive 
cup in the castle-like mansion of a shad- 
owy mogul in the Upper East Side — a 
gratuitous emblem of the soulless greed 
laying waste to the kingdom of post-Rea- 
gan America. Although he tosses in hallu- 
cinatory sequences of the Red Knight (a 
less impressive version of the giant kabuki 
warrior in Brazil) and a handful of fanciful 
homeless people waxing flamboyant about 
their plight, he makes neither the legend 
coherent nor the social problem cogent. As 
with Parry, the myth has become for 
Gilliam more of a crutch than a crusade; 
initially exalting his imagination, it ulti- 
mately entraps it. The cup, once found, 
proves neither salutary nor overflowing, 
but a fake. Q 








OS ANGELES — With the 

possible exceptions of Hol- 

lywood, baseball, and the 

National Enquirer, America 

is a nation without a 
mythology. In times of crisis, we have to 
borrow archetypes for guidance. A reli- 
able source has been the hodge-podge of 
legends surrounding Arthur and the 
Knights of the Round Table. 

T.S. Eliot drew on these when he anat- 
omized “The Age of Anxiety” in his 1922 
poem The Waste Land. Forty years later, 
Camelot returned with John Kennedy. 
Lately, the trend has been away from 
Camelot and back to the Waste Land, the 
realm of despair ruled by the wounded, 
moribund Fisher King. Who will seek the 
Holy Grail? 

That was Richard LaGravanese’s ques- 
tion back in 1985, when he began work 
on the script that would eventually be- 
come Terry Gilliam’s new comedy The 
Fisher King. Dismayed by the decade of 
greed, he wanted to write a script that 
could offer an alternative. “I got the idea 















Happy Grails to you 


Searching for the meaning 
of The Fisher King 


when the ’80s were at their peak. I want- 
ed to write something about a narcissistic 
man who, by the end of the movie, com- 
mits a completely selfless act. And that’s 
all I had. I wanted this sort of idiot-savant 
character, and then Rain Man came out 
and totally screwed me up, so I had to 
come up with something else . . .” 

The solution came with He: Under- 
standing Masculine Psychology, a slender 
pop-psychology book by Jungian thera- 
pist Robert A. Johnson that weaves 
threads of the Grail legend into a patch- 
work of personality development. Its con- 
clusion: the key to redemption is compas- 
sion. Inspired, LaGravanese wrote the 
story of Jack (Jeff Bridges), a cynical talk- 
show host. He falls from grace and tries 
to save his soul by helping Parry (Robin 
Williams), a deranged homeless man. 
Parry believes that the evil Red Knight 
pursues him and that he must recover the 
Holy Grail and save the world; his fantasy 
is a bandage covering the horror of his 
past. 

Sound familiar? Terry Gilliam thought 
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so. It’s basically the same story he’s told 
in all his films, most successfully in his 
uneven masterpiece, Brazil (1985). And 
after the financial debacle of The Adven- 
tures of Baron Munchausen, Gilliam was 
in need of some redemption himself. With 
The Fisher King, Gilliam proves that he 
can not only bring a movie in under bud- 
get but can give it a happy ending as well. 
He’s come a long way from the irrever- 
ent, even cynical Monty Python and the 
Holy Grail (1974). 

“I don’t think it’s cynical,” Gilliam in- 
sists. “Satirical, maybe. But cynicism is 
the thing I try to avoid. I think it’s death. 
I don’t think things have to be the way 
they are. If you can’t change the world, 
change your perception of the world.” 

Robin ‘Williams, who plays Parry, has 
tried both. Lately he’s focused on the lat- 
ter, changing the world through Comic 
Relief, a group of comedians raising 
money for the homeless. For a while, 
though, he was heavily into the former. 
He altered his perception of the world not 
just with bad habits, but through another 
kind of comic relief — the mounting 
frenzy of his performances. Like Parry, 
he created fantasies to avoid confronting 
reality. “I did that for a long time to avoid 
the uncomfortable aspects of my life,” he 
admits. “That’s why it was easy to do 
Parry.” 

Despite this new focus, Williams’s life 
is still hectic and frustrating, if more re- 
warding. Charity isn’t pretty; he sympa- 
thises with Parry’s would-be benefactor, 
Jack. “He goes through layers of compas- 
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sion. The first layer is the layer of guilt — 
if I give you enough money, you'll go 
away. The second is — if 1 hook him up 
with someone, it’s okay. The third, the 
deep Christian layer, is to do something 
out of total compassion, with no expecta- 
tions that it will get you off the hook. 
That’s when you’re serving the Grail and 
not seeking it.” 

Although his career and family com- 
mand most of his time, Williams feels 
compelled to do what he can to stem the 
tide of human misery. “I’m kind of get- 
ting down to the third level. It takes a lot 
of energy. Especially now, in these won- 
derful kinder gentler times. There’s a lot 
of misery around if you open your eyes to 
it. It stretches to the horizon. How many 
things can you do ? If I did every benefit, 
it would be 365 days a year. You keep 
thinking, will there ever be an end to 
this?” 

The question seems rhetorical. But 
Williams is not without hope. He is, in 
fact, serene. He seems to have grasped 
the meaning of the myth more than any 
movie could. “It comes down to the gnos- 
tic Christian sense of compassion without 
any sense of guilt. Just doing it for the 
sake of helping another man in need. 
That’s the Fisher King myth. There was a 
line they took out of the film — Jack says 
to me, ‘Are you my fool?’, and I say, ‘I 
thought you were mine.’ It’s interchange- 
able. The King, the Fool, you have every- 
thing going on inside you. We’re all dam- 
aged people.” 

— PK 
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My Capra 


A look at the other side of a wonderful life 


by Ray Carney 


rank Capra’s death, on 
September 3, marked the 
end of an era. The last major 
director whose career 
reached back to the golden 
age of the silents is gone. Capra lived the 
entire history of Hollywood, in his 36 fea- 
tures directing many of its greatest stars 
(from Clark Gable, Barbara Stanwyck, 
Jimmy Stewart, and Gary Cooper to 
Spencer Tracy, Katharine Hepburn, Bette 
Davis, and Peter Falk) and producing 
some of its most memorable movies. At 
the peak of his career, in the ’30s and 
40s, Capra was without question Ameri- 
ca’s best-known and most-beloved film- 
maker. 

The numerous tributes and eulogies that 
appeared on radio and television and in 
newspapers and magazines in the week 
following his death were obviously heart- 
felt and deeply sincere. Yet as the days 
went by and I came across one after an- 
other, I couldn’t help feeling that each of 
them somehow missed the point of his life 
and work. Their Capra was a cinematic 
Norman Rockwell — sentimental and 
nougatty, defending family values, cele- 
brating small-town life, and championing 
(as they never tired of repeating) “the 
common man” — whoever that might be. 
In the eulogists’ description of the major 
characters — Robert Conway, Longfellow 
Deeds, Jefferson Smith, and George Bailey 
— Capra’s desperate, wild-eyed American 
dreamers were pacified. Their charged 
glances, stuttering gasps, and operatic ur- 
gencies of expression were robbed of in- 
tensity and power. Their imaginative ex- 
tremity was tamed. 

In short, the Capra of the tributes was 
someone out of a mythical American gold- 
en age, a man who never existed in a past 
that never was, someone quaint and anti- 
quated and infinitely distant from us, 
someone only children or Walt Disney 
could believe in. Worse yet, some of the 
appreciations of his work sketched a 
Capra only Jerry Falwell or a Fellow of the 
Hoover Institute could endorse — a 
Capra who looked out across America and 
smiled that at least in These United States, 
God was in his Heaven and all was right 
with the world. (Of course, if you don’t 
like it, you can always leave it.) Their ver- 
sion of The Frank Capra Story would 
clearly cast a B-movie actor named Rea- 








Ray Carney teaches film and American 
studies at Boston University and is the au- 
thor of American Vision: The Films of 
Frank Capra (Cambridge). 


gan in the title role. 

I wondered whether we had seen the 
same films. The Capra whose movies I had 
sat through was a completely different 
man from theirs. Rather than being the 
populist champion of the guy on the street, 
the Capra I remembered from Mr. Deeds 
Goes to Town, Mr. Smith Goes to Wash- 
ington, and Meet John Doe showed how 
sheep-like the masses are and how danger- 
ous democracy itself is — how mobs can 
be manipulated into believing practically 
anything a demagogue or a newspaper 
wants them to. 

Whereas the Capra of the eulogists 
hearkened back to a Father Knows Best 
America of smugness, safety, and compla- 
cency, the Capra I knew dramatized social 
disruption and personal insecurity. His 
major films invariably began by uprooting 
the main characters, yanking them out of 
small towns and family support systems, 
and plunking them down in the big cities 
and institutions where they had to fight to 
hold on to their sense of who they were 
and what they believed. The worlds in 
which they made their way were not cozy 
and warm but power-saturated, predatory, 
life-threatening. 

When Longfellow Deeds dares to act or 
think independently, without getting the 
permission of a team of corporate lawyers 
before he says or does something, the 
American legal system is mobilized against 
him and he is put on trial to defend his 
own sanity. When Jefferson Smith at- 
tempts to beat the American political sys- 
tem without first playing the old “Go 
along and get along” game, the bureau- 
cratic machinery of the entire United 
States Senate shifts into gear to silence 
him, and an all-too-contemporary nega- 
tive-ad campaign whips up an instant pub- 
lic movement to impeach him. As a news- 
paper publisher named Jim Taylor brags 
and as Smith itself resoundingly affirms: 
public opinion can be instantly “Taylor- 
made” to suit any expedient political pur- 
pose. (The subversiveness of Capra’s mes- 
sage was not lost on the real-world sub- 
jects of the movie. Following an advance 
screening in Washington, legislation was 
introduced in the Senate whose ultimate 
goal was to block the release of the film 
and to persuade Columbia to destroy the 
negatives.) 

Rather than celebrating the power of the 
common man, Smith treats rugged indi- 
vidualism as a myth only fools or children 
still believe in, a myth not born but made 
— created to order by saturation ad cam- 
paigns, PR blitzes, journalistic oppor- 
tunism, and political expediency. As in our 
present-day culture of celebrity, movie 
stars and politicians are processed, pack- 


Colbert and Gable on the set of it Happened One Night. 
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aged, advertised, and sold to the public no 
differently from any other piece of mer- 
chandise. 

The ironically titled Meet John Doe goes 
even further than Smith. It turns the 
American dream that anybody can become 
president into a nightmare vision of a na- 
tional, fascistic political movement orga- 
nized around an inspirational leader who 
doesn’t exist: “John Doe” is a fiction cre- 
ated by a public-relations campaign and 
played by a hired performer. Capra 
demonstrates how imperiled our identities 
are, how easily we can lose ourselves in 
systems that make us over in their image, 
and how, like the character who plays 
“Doe,” we may not even realize that we 
are giving ourselves away. 

Capra’s 1946 masterwork, It’s a Won- 
derful Life, is often cited as conclusive evi- 
dence of his Saturday Evening Post vision 
of life, when in fact what can still bring 
tears to a viewer’s eyes is the toughness of 
the picture. Rather than treating life as one 
long Thanksgiving dinner of family togeth- 
erness and contentment, Capra focuses on 
the cracks in the fagade of the American 
family that Norman Rockwell, Gary Bauer, 
and the publications of the Heritage Foun- 
dation conveniently paper over. Rather 
than cheerleading for “traditional values,” 
Capra exposés the repressions of small- 
town life and the spiritual impoverishment 
of the Protestant work ethic. He shows us 
the emotional and imaginative bankruptcy 
of Chamber of Commerce systems of value 
and the hollowness of the culture of ac- 
quisitiveness. 

Forced by economic necessity and fami- 
ly responsibility to keep the people who 
depend upon him happy, George Bailey’s 
life in Bedford Falls is one setback or 
frustration after another. He has to sell 
out the dreams of his youth and the 
ideals of his adulthood in order to main- 
tain a positive cash flow. He has to mort- 
gage his desires to pay for his responsibili- 
ties. 

Capra shows us how difficult, danger- 
ous, frightening, and exciting the real 
American experience is (in contrast to the 
Bill Buckley/Malcolm Forbes fairy tale of 
capitalism triumphant). He dramatizes the 
difficulty of translating dreams and desires 
into practical, lived realities; he shows how 
much — sometimes it seems not less than 
everything — is always lost in the transla- 
tion. 

The Capra I want to remember captures 
the contradictions and complexities we still 
live within. He is not a sentimental relic of 
a simpler time and place but a profound 
historian of the present. In that sense, he 
is still with us, helping us to understand 
our lives here and now. Q 
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Lady of 
mystery 


Rambling Rose 
treads a 
thorny path 





by Peter Keough 


RAMBLING ROSE. Directed by Martha 
Coolidge. Written by Calder Willingham. 
With John Heard, Lukas Haas, Laura 
Dern, Robert Duvall, and Diane Ladd. A 
New Line release. At the Cheri, the 
Janus, and the Circle. 


on’t be put off by the soft- 
focused roses featured 
during the opening cred- 
its, or by the dewy stare of 
John Heard as he stares 
off the porch of his old family house and 
threatens to grow nostalgic for the old 
South and the people he knew. Martha 
Coolidge’s Rambling Rose regards the flow- 
er of the title less as a sentimental nosegay 
than as an emblem of female sexuality. Un- 
til it succumbs to timidity and treacly plati- 
tudes, this Rose withholds neither its thorns 
nor its more troubling mysteries. 

Heard plays an older but wiser Buddy 
Hillyer, and the past he’s looking back on 
is that day back in the Depression when 
he, a slyly precocious 13-year-old (played 
by a baritone-voiced Lukas Haas) first met 
Rose (Laura Dern), the poor young coun- 
try girl his parents had rescued from a life 
of sin in Birmingham to become the family 
maid. Lithe and long-limbed and not 
afraid to show it, Rose doesn’t take long to 
bloom, leaping into the lap of Daddy 


















IN BLOOM: Laura Dem’s Rose 


is ready to explore her own sexu- 
ality, but the film isn’t. 


Hillyer (Robert Duvall) as soon as Mrs. 
Hillyer (Diane Ladd) is out of the house. 
Rebuffed by the father, she turns her at- 
tention to the son, satisfying his curiosity 
about female anatomy and getting some 
satisfaction out of the process herself. 
That scene rivals Murmur of the Heart in 
its honesty in presenting the anarchy, ter- 
ror, and humanity of sexual initiation, and 
it’s one of the boldest moments in a film 
marked by irresistible tenderness and ebul- 
lient humor. The dialogue of the Calder 
Willingham script is rich and compulsively 
fanciful, and each performance is impecca- 
ble, particularly Duvall’s, whose wit and 
good humor both defend against a deeper 
passion and melancholy and provide an ir- 
resistible tide of good nature that turns his 
darkest moods into wry figures of speech. 
The film should belong to Haas and 
Dern; predictably, nostalgia proves a more 
manageable topic than the sexuality of 
women and of the barely pubescent. After 
the bedroom tryst, the story is gently wrest- 
ed from Buddy’s point of view, and Dern’s 
sensuality becomes more a matter of farce 
and rationalizing than of urgent mystery. 
But even after Rambling Rose fades into a 
softcore Southern gothic version of Mr. 
and Mrs. Bridge, its perfume of love, lust, 
and of the tragedy of desire remains. QO 

























Late for Dinner 
by Charles Taylor 


LATE FOR DINNER. Directed by W.D. 
Richter. Written by Mark Andrus. With 
Brian Wimmer, Peter Berg, Marcia Gay 
Harden, Colleen Flynn, and Peter Galla- 
gher. A Columbia release. At the Charles, 
the Fresh Pond, and the Circle and in 
the suburbs. 


ate for Dinner opens with a 
pair of guileless desperados 
on the lam. It’s 1962; Willie 
(Brian Wimmer) and his 
sweet, dim-witted brother- 
in-law Frank (Peter Berg) have been set 
up by the slimy real-estate developer (Pe- 
ter Gallagher) who wants to foreclose on 
their home. There’s a confrontation: Willie 
gets shot, and in self-defense he kills the 
creep’s bodyguard. Now the police are af- 








he career of W.D. Richter 
seems to have followed a 
path like that of the protago- 
nists in the new film Late for 
Dinner, which he produced 
and directed. The two Rip Van Winkles in 
his film, who are unwittingly frozen in a 
California cryonics lab, revive years later 
in 1991 and return home to seek the fami- 
ly they’d abandoned. Richter, too, seemed 
to disappear from the Hollywood scene 


THE BOSTON PHOENIX 








into his Gloucester home after the cult 
success of his directorial debut, 1984’s 
The Adventures of Buckaroo Banzai: 
Across the Eighth Dimension. Now, years 
later, he’s reappeared. 

Actually, Richter has not been idle at 
all. For almost 20 years, he’s been steadi- 
ly writing scripts, some of which have 
been filmed (notably 1978’s remake of 
Invasion of the Body Snatchers and 
1982’s Brubaker). In the last seven years, 
he says, “I’ve probably written seven or 
eight scripts. The only one that actually 
went full length was a rewrite I worked 
on of Big Trouble in Little China. | did 
some adaptations that almost got made, a 
whole series of things that are alive and 
dead at the same time. I’ve worked con- 
stantly, but only Castle Rock [Late for 
Dinner’s production company] gave me 
an opportunity to make a film that I really 
liked.” 





Golden oldies 


ter them. Willie is doomed to the electric 
chair; Frank, it turns out, is suffering from 
a fatal disease. 

But a small-town doctor offers them a 
way out: they can be the first benefactors 
of his new cryogenics experiment. And 
Frank, who loves the coziness of the home 
he shares with Willie, his sister Joy (Mar- 
cia Gay Harden), and Willie and Joy’s little 
girl Jess, takes to the doctor’s promise that 
they can go to sleep and wake up with all 
their problems solved — the police will no 
longer be looking for Willie, and medical 
technology will be able to cure Frank. 

All through this sectian, Late for Dinner 
is the sort of skewed fable you’d expect 
from W.D. Richter, who also directed 
Buckaroo Banzai. There are off-the-wall 
gags, like the doctor’s name, Chilblains. 
And the scene where they wake up and 
thrash about inside dark green body bags 
is a joking nod to Phil Kaufman’s remake 


Better Late... 


W.D. Richter is back, and 
he’s brought his appetite 


During those years, he says, he and 
Buckaroo producer Dan Lupovitz “had a 
development deal with Twentieth Century 
Fox. People came to pitch us ideas, and if 
we liked them.and could polish them 
enough, we could take them into the stu- 
dio and get them sold.” One idea that 
came to them involved cryonics. They 
gave the idea to promising screenwriter 
Mark Andrus, who turned it into Late for 
Dinner. Several drafts and personnel 
changes at Fox and Castle Rock later, 
Richter finally shot the film and got 
Columbia to distribute it. 

Richter says that the fact that both 
films he’s directed have science-fiction el- 
ements is coincidental. In fact, he says, 
his depiction of the cryonics labs is drawn 
from real life. “I wish I’d made that up, 
but I didn’t. 

“Those things do exist. It’s totally ac- 
curate up to the point of — obviously, 
you can’t revive people. But everything 
else is. The only other distortion is they 
take all your blood out. They put in that 
green stuff. It’s propylene glycol; it’s just 
a sophisticated anti-freeze.” 

It’s just “luck of the draw,” Richter 
says, that only his two science-fiction 
projects got made. “I have a pile of 
scripts that I’ve written that are more 
similar to Brubaker than to Invasion of 
the Body Snatchers. ’'ve worked across a 
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comes out of the freezer 


of Invasion of the Body Snatchers (which 
Richter wrote). 

The film is narrated by Frank, and it 
moves to his loping rhythms, like a boy 
struggling to keep up with the neighbor- 
hood’s bigger kids. Working from Mark 
Andrus’s script, Richter uses the period 
detail — like a living-room bookcase 
housing a child’s board games — to give 
the domesticity an artificial air. The sweet, 
comfy love scene between Willie and Joy, 
or Willie’s going in to comfort Jess in the 
middle of the night, plays like a lulling, re- 
assuring daydream. Even Willie and 
Frank’s flight is more storybook than noir. 
The Dubs’ musical question “Could This 
Be Magic?” (it plays on the soundtrack) is 
answered by the image of their vintage car 
passing under the desert night sky. In the 
movie’s view, there is magic in the ordi- 
nary and familiar. 

Peter Gallagher’s sleazy developer is an- 
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other matter, and that’s as it should be. 
He’s the villain out to destroy this reverie, 
and he gives the movie a jolt of oily 
adrenaline. When he says his schemes 
have been inspired by the rhetoric of the 
New Frontier, it’s a wicked joke; Gal- 
lagher looks like a Vegas version of JFK. 

When Willie and Frank wake up, 29 
years later, the biggest change they con- 
front is the tone of the movie. There are a 
few fish-out-of-water jokes (the best is 
when the ingenuous Willie, believing it’s 
still 1962, tells a black doctor; “I saw on 
TV where it took 100 soldiers to let a ne- 
gro boy go to college. Lord, what’s it take 
to be a doctor?”), but the second half of 
the movie is really about how Willie and 
Frank try to resume their lives as if, well, 
as if they were merely late for dinner. The 
fantasy of this section — that you can go 
home again and nothing will be different 
— is the same Bush-era one being ped- 
dled in Field of Dreams and Ghost. 

Jess, who’s grown up now (Colleen 
Flynn) and has a kid of her own, is believ- 
ably terrified when she first sees her dad 
and her uncle, but I don’t think I realized 
the pull the movie was exerting until Willie 
goes to see Joy. Her reaction, that she has 
her own life to lead and can’t just be ex- 
pected to surrender to a vision of the past, 
is the most sensible one in the movie, but I 
resented her for not giving in to Willie. 
Had she continued to resist, the movie 
might have been more honest, but it proba- 
bly wouldn’t have been any more satisfying. 

I suspect the reason Late for Dinner 
didn’t turn me off is that Richter’s direc- 
tion is as off-center and soft-pedaled as 
that title. He doesn’t push your buttons, 
and if his approach lacks something in tim- 
ing, it’s a blessing with material as poten- 
tially icky as this. He executes it honorably. 

What’s more, he’s got the perfect ledd- 
ing man in Brian Wimmer, who has the 
fresh, raw-boned look some men retain 
from their high-school days through their 
30s, and who expresses himself as simply 
as that face would lead you to expect. 
Willie has no manipulativeness or wiles in 
him, and neither does Wimmer in this per- 
formance. There’s no embarrassment in 
his acting; he goes right to the core of 
each scene, and his rapport with Berg, 
who plays Frank for laughs instead of 
pathos, is completely natural. Frank ex- 
plains the cosmic mess he’s in as if he 
were explaining why the mortgage pay- 
ment is late. 

Late for Dinner may be a retro fantasy, 
but it understands that the same fantasy is 
being sold by people as ruthless as Gal- 
lagher’s developer. Richter is different. He 
makes room for the oddballs and the inno- 
cents. QO 

















lot of genres. People think I must be a 
real science-fiction fan, and I’m not. 
What intrigues me as much as the cryon- 
ics and the jetcar stuff is the interaction 
between Buckaroo and his guys, and the 
family stuff in Late for Dinner. Both 
movies are ultimately about human rela- 
tionships. I made them because there was 
a strange kind of humanity lurking in the 
genres, whatever they were.” 

Late for Dinner’s family values fit into a 
film zeitgeist of fish-out-of-water movies 
like Regarding Henry and Doc Hollywood 
whose heroes who reject ’80s worka- 
holism and return to the hearth. Richter 
notes, “We're all late for dinner. We’ve all 
been somewhere else for the last 10 or 15 
years, and it’s time to come home and say, 
‘I want to sit at the dinner table again.’ ” 

Richter himself has returned home. He 
and his wife were born in New Britain, 
Connecticut; after he graduated from 


HE HASN’T BEEN IDLE: Richter has written the scripts for 
the Invasion of the Body Snatchers remake and for Brubaker. 





Dartmouth, they moved to Hollywood. In 
1980, after 12 years, they returned to 
New England and found a seacoast house 
in Gloucester. He doesn’t feel isolated 
from the studios, though. “As long as you 
can deliver the quality they expect, they 
really don’t care where you’re sitting 
when you do it.” 

Richter hopes to shoot his next film in 
nearby Beverly. “It’s based on an article 
that was in the Phoenix, by Chris Radant. 
She wrote an article last Thanksgiving 
about a three-day nightmare of going 
home for the holidays. I loved it, and I 
got Castle Rock to buy it. It’s really going 
to reflect where these people grew up, the 
jobs, the architecture, the lifestyle that 
shaped them, and in some cases sent 
them running to other parts of the coun- 
try. Like I did. But sometimes you’ve got 
to come back, too.” 

— Gary Susman 
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LIEBESTRAUM: Kim Novak is just part of the stunning beauty and 


palpable weirdness of Mike Figgis’s neo-noir thriller. 





LIEBESTRAUM 


Perhaps this film could be called Brain 
Dead Again. Like Branagh’s dizzying gem, 
Mike Figgis’s neo-noir jazzes up an im- 
probable thriller with stylistic pyrotechnics 
and heavy atmospherics. Although it 
doesn’t include re-incarnation in its 
premise, it does do a number on one’s sus- 
pended disbelief by dragging a 30-year 
coma victim into the equation. It’s beautiful 
to look at and formally intriguing, but in the 
end the weight of contrivance and manner- 
ism drag the narrative into inertia, exposing 
the film’s fundamental silliness in the midst 
of all the backlit, beautiful imagery. 

Take the sexy, lush, overwrought open- 
ing, for example. A couple make love among 
the mannequins of a closed department 
store, the title tune playing on a phono- 
graph. It’s the store owner’s wife and her 
lover, and before the credits are over, her 
husband and her lover are shot to death and 
she’s in a coma with a bullet in the head. 

Thirty years later, a handsome young 
architectural historian (Kevin Ander- 
son) is in town visiting his dying moth- 
er (Kim Novak). He admires the old 
department store, shut down since the 
murder, and is dismayed to learn that 
an old college friend (Bill Pullman) is 
in the process of demolishing the struc- 
ture. Enlisting the aid of his friend’s 
wife (Pamela Gidley), he explores the 
old building, falling in love with her 
and discovering that their romance 
might have sinister parallels with the 
tragic love affair of the past... 

It sounds confusing, especially since 
Figgis is more enraptured with intriguing 
compositions, startling effects, and murky 
Freudianism than with telling a story. 
Sure, it’s surreal when someone nearly 
gets killed by a giant capital “N,” or when 
the town sheriff has the longest urination 
scene in the history of cinema, but what 








TRUST: Shelly and Donovan don’t make 
much contact in a pinball-machine script. 


does it mean? Stunningly beautiful, palpa- 
bly weird, occasionally decadent, Liebe- 
straum is in love with its own dreaminess. 
At the Copley Place. 

— Peter Keough 


LIVIN’ LARGE 

Long before being a black filmmaker 
was high concept, director Michael 
Schultz was turning out savvy, comic 
gems such as Cooley High (1975) and 
Krush Groove (1985). Now that Holly- 





wood has caught up to him, it’s a pity he 
doesn’t have a better film to offer. Livin’ 
Large, his tale of a lower-class black 
man’s overnight success as a television 
news reporter, has moments of true hi- 
larity. Unfortunately, its focus is so nar- 
row, it leaves the gap between cultures 
as wide as it was before. 

Terence “T.C.” Carson stars as Dexter 
Jackson, an inner-city black youth whose 
ambition to be on the air is realized when 
a reporter for Atlanta’s News 4 is gunned 
down during a live broadcast of a hostage 
situation. Dexter takes over the mike, ne- 
gotiates with the madman, and resolves 
the crisis. As a reward, he’s made 4’s 
“Homeboy About Town” and is promoted 
by producer Kate Penndragin (Blanche 
Baker in a pale imitation of Faye Dunaway 
in Network) into her ideal of the “buppie” 
journalist. 

Livin’ Large consists of a lot of odds and 
ends from a number of different films — 
Broadcast News, Watermelon Man, Net- 
work, even My Fair Lady. Originality isn’t 
its greatest asset. A lot of the comedy in 
screenwriter William Mosely Payne’s 
script relies on stereotypes that degrade an 
otherwise valid exploration of ambition 
run wild. 

They also degrade any claims the film 
might have to furthering the cause of 
racial harmony. Schultz makes a belated 
stab at bridging the gulf between black 
and white before the film’s predictable 
ending, but not until he’s demonstrated 
that his Livin’ Large is stunted by the 
small-mindedness of reverse racism. At 
the Beacon Hill, the Fresh Pond, and the 
Allston. 

— Michael Rausch 


TRUST ° 


Lately, the avant-garde in film has been 
confused with an attitude of vapid smug- 
ness best embodied in the films of Hal 
Hartley. Last year his The Unbelievable 
Truth earned inexplicable accolades for its 
deadpan, sophomoric absurdity, glib ni- 
hilism, and superficial hipness, a film com- 
bining the worst traits of Jim Jarmusch and 
Pedro Almodévar and with none of their 
virtues. This year, Hartley 
tells pretty much the same 
story with largely the same 
cast, except with less cheek 
and more thought. 

Adrienne Shelly plays a 
discontented suburban 
teenager rebelling against 
an oddball authoritarian 
family. She inadvertently 
kills her father by slapping 
him and inducing a coro- 
nary. Meanwhile the brood- 
ing, dark Martin Donovan 
has quit his job at a com- 
puter company by putting 
his boss’s head in a vise. 

Inevitably, these two 
iconoclasts will be getting 
together, but they don’t 
have many opportunities to 
make real contact in Hartley’s pinball ma- 
chine of a script. Sometimes it takes only a 
word for the spark of a genuine human 
feeling to cross the void, as when Shelly 
describes someone as being “nave” and 
Donovan gently tells her it’s “naive.” 
That’s a word Hartley would do well to 
learn too. Beneath his pseudo-sophistica- 
tion lurks the unbelievable truth that his 
characters really matter. At the Nick- 
elodeon. 





— Peter Keough 











Lines to live by 


The ‘Twelfth Annual Boston 


Drawing Show’ is mark worthy 


by Rebecca Nemser 


“TWELFTH ANNUAL BOSTON 
DRAWING SHOW.” At the Boston Cen- 
ter for the Arts, through October 5. 


“If you want rivers and mountains, go to 
Nature. If you want marks on paper, come 
to me.” 

— Attributed to Tao-chi, the great 
17th-century Chinese landscape painter 


p close, three drawings by 
Michael Mazur are a wild, 
sensual dance of charcoal 
lines across a great white 
sheet of paper. But from a 
distance, those lines resolve themselves 
into images that are memorable and deep. 
Copper Beech shows the great trunk of a 
tree, solid like a man’s torso, reaching its 
many strong limbs up to the sky. Zucchini 




















shows the exuberant leaves of a zucchini 
plant stretching out of the ground. 1991 
shows water, wind, and light, all dissolved 
into a passionate explosion of marks. 

The “Twelfth Annual Boston Drawing 
Show,” juried by Clifford Ackley, the Muse- 
um of Fine Arts’ curator of prints, drawings, 
and photographs, is very much a show about 
marks on paper. It’s a show that celebrates 
the physicality of drawing — all those lovely 
lines and scrawls and smudges and jabs and 
touches of pencil, charcoal, crayon, ink. And 
it’s a show that values drawing as an authen- 
tic imprint of the artist’s personality — as an 
expression of hand and mind and soul. 

All the drawings here reveal the artist’s 
hand, and many of them evoke a human 
presence. John Wilson’s powerful portrait 
drawings reach deep into the inner life of the 
people he portrays. Candace Walters’s small 
collages look like Tarot cards: they’re rich 
with mystical significances. Meryl Brater’s 
artist’s book Blue is a dozen sheets of hand- 
made paper, spread out like a fan. On each 
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POWERFUL: John Wilson’s Study for Eternal Presence (1972). 
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page is a drawing of a rectangle, or perhaps 
a stage, traversed by a small, lyrical dark 
cut-out in indigo blue. The shapes seem to 
dance across the pages of the open book. 

Chuck Holtzman’s geometrical con- 
structions look haunted by the ghostly 
presence of past possibilities, floating in a 
pale gray mist of erasures and empty lines. 
Cherryl Warrick’s dark, intense smudges of 
charcoal move across the paper like a mu- 
sical composition, with passages of silence 
and vibratos of sound. Charles Kanwisch- 
er’s virtuoso Picture Window shows a win- 
dow looking out at winter trees and a black 
lake. Every square inch of the huge piece of 
paper is covered with ink, except a few tiny 
flashes of white paper showing through, 
which read as light gleaming on the water 
and stars glistening in the night sky. 

Three drawings by Gerry Bergstein are 
brilliant metaphors for transformation: 
drawings into paintings, death into life, life 
into art. Each shows pieces of paper covered 
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with scribbles, crossings-out, markings of 
struggle and doubt. On each one, a wonder- 
ful small passage of painted leaves, flowers, 
and fruit emerges from the chaos of marks 
on paper; but these luminous little still lives 
are already marked by the process of decay. 
Bergstein’s drawings remind me of the 
ending of Gabriel Garcia Marquez’s One 
Hundred Years of Solitude, when Aureliano 
finally understands the book that tells the 
story of his life; but even as he reads, a 
warm wind blows and the paper begins to 
crumble away. “He began to decipher the 
instant he was living, deciphering it as he 
lived it, prophesying himself in the act of de- 
ciphering the last page of the parchments, as 
if he were looking into a speaking mirror.” 
Bergstein’s drawings, like Mérquez’s 
magical book, are visions of a world in 
flux, where everything is constantly chang- 
ing, growing, living, dying, and being re- 
born. In the end, everything returns to the 
compost heap of the imagination — back 
to the drawing board. Q 
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A GREAT ACTRESS on both sides of the Channel 


A play of one’s own 
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— also unknown on both sides of the Channel. 








Eileen Atkins isn’t afraid of Virginia Woolf 


by Carolyn Clay 


ewsday called Eileen 
Atkins “the greatest un- 
known English actress in 
America.” To which At- 
kins responds with a 
laugh (and an edge), “Not only in Ameri- 
ca. Half the time, in England.” 

Which is pretty astonishing, considering 
that the angular, 56-year-old thespian has 
appeared opposite Laurence Olivier and 
Alec Guinness, won the Evening Standard 
Award for best actress of the London sea- 
son, and created, with Jean Marsh, the 
British TV serial Upstairs, Downstairs. She 
has more recently taken New York by 
storm in A Room of One’s Own, the one- 
woman show in which she plays Virginia 
Woolf delivering her famous 1928 lectures 
on the nurturing, and suppression, of fe- 
male genius. If the word’s not out yet, 
maybe Atkins should consider hiring A 
Publicist of One’s Own. 

Virginia Woolf may not seem to possess 
the one-person-showmanship potential of, 
say, Mark Twain or Truman Capote. But 
Atkins filled New York’s Lamb’s Theatre 
for 14 weeks, drawing rhapsodic praise 
from corners as disparate as Variety and 
John (“But how are her legs?”) Simon. 
She now begins a stateside tour with a 
stop at the American Repertory Theatre, in 
the heart of our own Bloomsbury equiva- 
lent, September 24 through October 5. 

I reached her in New York last June, as 
she was packing, between performances, 
to head home — and into the film version 
of David Leavitt’s The Lost Language of 
Cranes — for the summer. Declaring her- 
self hurried, harried, and more or less 
talking at publicist’s gunpoint, she pro- 
ceeded to hold forth with tart acuity on 





subjects as varied as Virginia Woolf’s 
hairdo and her own curious lack of 
renown. 

No, Atkins did not spring from her cra- 
dle worshipping Woolf. “I’d read her like 
most people have read her, the easy ones. I 
still don’t like The Waves [Woolf’s most 
experimental novel]. I’d read A Room of 
One’s Own very late, in my early 30s, but 
it hadn’t meant anything to me. It may 
have been because I’m an actress; not a 
writer, I don’t know. Maybe I was too in- 
dependent by then.” Certainly she had her 
£500 a year by then, having acted with the 
Old Vic and made a West End splash (and 
her New York debut) as Childie, the fey 
40ish lesbian in The Killing of Sister 
George. 

Nonetheless, Atkins approached the 
producer Arthur Cantor some 15 years 
ago with the idea of reading Woolf on the 
university circuit. “I felt sympathetic with 
it, but it wasn’t like a grand cause or any- 
thing. And then he had a play written 
about her, for me, but I absolutely 
wouldn’t do it.” 

That play was Virginia, which was per- 
formed in England by Maggie Smith and 
in New York by Kate Nelligan, but by 
Eileen Atkins not even in the shower. “It’s 
just that I could never understand that. If 
someone was a brilliant writer, and you 
can stand on stage and do what they wrote 
and it works theatrically, then to have a 
lesser writer come in and write what they 
think that person might have said, to me 
seems totally absurd. But that’s my opin- 
ion.” 

It’s an opinion the actress/writer pro- 
ceeded to act upon, furiously producing a 
theater piece from the letters between 
Woolf and Vita Sackville-West. Stymied in 
her attempt to get permission from 
Woolf's posthumous guardians to use the 


material, she appealed to the writer/direc- 
tor Patrick Garland. Alas, it transpired that 
he, too, had his hand in the Bloomsbury 
till and had just produced A Play of One’s 
Own — the current adaptation of Room. 
“I said, ‘What do you know.’ He said, 
‘Let’s swap scripts and see what we think.’ 
So we swapped scripts, and neither of us 
liked the other script. I read his, and | 
thought, ‘This will never work; nobody’s 
going to listen to a lecture.’ He read mine 
and said it was shapeless.” 

Obviously Garland won out; more than 
a few folks have sat still for the “lecture.” 
But they almost didn’t get Atkins — who 
has a real prejudice against the one-person 
play (“I think they’re conceited”) and 
swears this is a once-in-a-lifetime thing. “I 
was talking to a German actress recently, 
and she said, ‘Oh Eileen, I’m so sad to see 
that you have stooped to a one-woman 
show.’ You know, it’s like you’ve got to 
middle age and there are no parts, so you 
do a one-woman show.” 

At first, Atkins agreed only to a one- 
night stand at the Royal Festival Hall, 
reading Garland’s adaptation to an audi- 
ence of aficionados. “I had a cellist on 
stage with me all evening,” she recalls. 
“And it went quite well. And I was sur- 
prised at the response from the audience, 
but I thought, ‘Well, yes, but they’re all 
Bloomsburyites. They’re all people boned 
up on Virginia Woolf.’ And then, to my 
amazement, coming home in the taxi, my 
husband, who has a degree in nuclear 
physics and not the faintest interest in Vir- 
ginia Woolf, said, “You know, I think 
that’s one of the best things I’ve ever 
heard.’ I said, “You’re joking.’ He said, 
‘No. I wish you would do it.’ And I said, 
‘Well, there’s no way I’m learning it, so 
you can forget that.’ ” 

Apparently, what hubby couldn’t whee- 
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die, London’s Hampstead Theatre Club 
could. The big bugaboo, though, was the 
memorization. Says Atkins with a wonder- 
ful mix of starch and snip, “I know you do 
Love Letters, but it didn’t work at all in 
London. Excuse me, but we don’t pay 
money to hear people read. The thing that 
finally pushed me into it is that I take 
sleeping tablets every night of my life; I 
can’t sleep without them. And somebody 
had said to me, ‘Oh, it totally rots your 
brain.’ And I thought, ‘Oh, we’ll see if it’s 
rotted my brain; I’ll learn Virginia.’ ” 

Not only did she learn Virginia; she be- 
came quite immersed: “Yes, I now think I 
know Virginia Woolf frightfully well. I 
even sort of have conversations with her 
sometimes.” And quite simpatico. “I think 
people talk such a lot of nonsense about 
[Woolf] being elitist and snobby,” fumes 
the actress. “One of the things, as I’ve 
read about her, that’s come across to me is 
that she was huge fun. In England, when 
people think of Virginia Woolf, they think 
of stones in the pocket and suicide. But 
she had a very sensible reason for suicide; 
she did go mad from time to time. She 
thought she was going mad again. And she 
was married to a Jew. I was five when she 
died, and I truly thought the Germans 
were going to arrive at any moment. But 
people simply don’t want to think how 
much fun she was.” 

Among other things, Atkins hopes to 
right that — she’s proud of the converts, 
including a resistant John Mortimer, that 
she’s made to feminist icon Woolf. Of the 
unlikely vehicle’s boffo New York spin, she 
says, “It’s thrilled me. I’ve enjoyed it. But 
the playing of the piece is always enjoy- 
able. I mean, I’ve played it in Bath, for a 
bunch of old colonels, old chauvinists, and 
they loved it. Occasionally, | get men in 
the audience who I can tell do not like it. 
They make their wives leave in the interval. 
But I’ve never had more than three or four 
go. And by now I’ve got such belief in the 
piece that I think, ‘How sad that they can’t 
enjoy it.’ ” 

But about Virginia Woolf's hairdo. . . 
Atkins, no new hand at interpreting histor- 
ical figures, scored in the early ’70s as 
Elizabeth I in Robert Bolt’s Vivat! Vivat 
Regina! That’s when she learned that 
“what you have to present, theatrically, is 
what people will accept, whether it’s true 
or not.” (For example, the actress con- 
cluded after listening to tapes of Woolf 
that “If I do that voice, no one will stay for 
two minutes.”) In the case of the coiffure, 
it happens that Woolf had had it bobbed 
six months before the lectures; it was, ac- 
cording to the shearee, “as short as a par- 
tridge’s rump.” 

But, sighs Atkins, “I’ve had terrible rows 
about the hair.” The actress chose to wear 
it short, sans the bun Woolf sometimes 
stuck on the back like a snap-on tool, and 
she found herself pushing her hair off her 
face all the time. “Now, several letters I’ve 
had have said, ‘Oh yes, my mother told me 
that she used to do this.’ I didn’t know 
that. It’s just something I’d worked out 
that she’d be likely to do if she’d just had 
her hair bobbed. But others, who didn’t 
know about the bob, have said, ‘How odd, 
she hasn’t even bothered to make herself 
look like her.’ ” 

Interestingly, Atkins the TV writer has 
recently created a new series called The 
House of Elliot. Since the actress declined 
to serve, as it were, with Rose et al. in Up- 
stairs, Downstairs, | wondered whether 


_ She’d be putting in a small-screen appear- 


ance this time. “Good God, no,” she re- 
sponds. “No, I won’t do serials. If you’re 
an actor, the interesting work is in playing 
lots of parts. If you go into a series, you 
must be interested in presenting just one 
personality; you’re a personality actor. 
Now, I’m not saying one is better than the 
other, but I am stunned when actors de- 
cide to play one part for four years. All it 
makes you is — I won’t even use the word 
‘famous’ — all it makes you is well 
known.” 

Oh, occasionally the actress feels a tinge 
of jealousy for the better known (though 
she can’t resist pointing out that, during 
the years she could have spent breaking 
plates — and the recognition barrier — 
with Ruby and Mrs. Bridges, “I did a 
dozen classic roles”). She’s even been 
known to complain “slightly” to her 
spouse — whose empathetic response is 
“It’s your own choice, shut up moaning.” 

Still, there are limits. “I remember step- 
ping out the stage door at Vivat! on the 
first night with Jean Marsh and a couple of 
friends. And all the fans I thought were 
waiting to meet me actually went straight 
past me for Jean. I had to walk on my own 
to Sardi’s. Sometimes you think, ‘Ah fuck 
it, don’t they know who I am?’ ” Q 
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Annie Griffin brings her ‘dark 






by Robin Dougherty 


he way Annie Griffin feels 

lately, if she ever sees anoth- 

er Venetian blind, it may be 

too soon. That’s because the 

performance artist, a self- 
professed movieholic, has recently im- 
mersed herself in film noir furnishings, the 
better to bring to life Skylark, “a dark and 
dangerous love story.” The show, which 
mingles live theater, original film shorts, 
and a perverse desire to force the height- 
ened realism of the movie genre upon live 
actors, will have its American premiere, 
under the auspices of Next Stage, at 
MIT’s Kresge Little Theater, September 
26 through 29. And, portentous window 
treatments aside, Griffin is very enthusias- 
tic about presenting the work, which has 
already toured the United Kingdom, to 
Boston audiences. 

For one thing, she thinks both filmgoers 
and office workers, of which there are 
plenty in these parts, will feel at home in 
the show’s somewhat convoluted scenario. 
“It’s a story with two acts. The first act 
takes place in a bank with a secretary and 
a bank manager. The second act is a com- 
plete fantasy. It has a gigolo and a raunchy 
girl.” 

Both acts also feature a series of short 

















films, including one that re-creates Rita 
Hayworth as Gilda and some that illus- 
trate the secretary’s family life or, perhaps, 
her fantasy of it. “The woman, the secre- 
tary, has a myster ” — which Griffin isn’t 
going to give away. But no one who saw 
the writer/director/performer/filmmaker’s 
C&W-inspired solo theater piece Almost 
Persuaded, which galloped through town 
in 1988, will be surprised to learn she has 
more up her sleeve than smoke rings. 
Griffin explains that the work came 
about “because I was thinking about film 
noir. It’s a genre in which the most dan- 
gerous place is between a man and a wom- 
an. And no one ever says what they mean, 


and dangerous’ Skylark to Boston 


and if they do, they’re punished for it.” 

It also came about because she wanted 
to work with sometime collaborator 
Franck Loiret, who plays both the manag- 
er and the gigolo, and whom Glasgow au- 
diences, in the wake of Skylark, voted “the 
sexiest Frenchman in Scotland.” (He’d al- 
ready won Griffin over with his willingness 
to do anything she asks on stage, which 
has included “playing a dog with a very 
long phallus.”) Griffin, who cast her 
young niece and nephew in the film com- 
ponent of the piece, plays both the secre- 
tary and her tartier counterpoint; she also 
directs. 

Griffin’s performance pieces — which 
have ranged from Almost Persuaded, with 
its exploration of female personas in coun- 
try music, to The Deadly Grove, which 
looks at the Giselle legend through femi- 
nist eyes — have tended to grow out of a 
concern with the way people react to art, 
so the film noir obsession merely follows 
suit. Skylark is set in contemporary Paris 
rather than in the traditional genre setting 
of ’40s or 50s Los Angeles, but the play, 
according to its creator, “feels like that 
time.” Conversely, it points out, along 
with recent films like Blue Velvet and 
House of Games, that “there’s a way of 
talking about the form which is very con- 


temporary.” 
Griffin explains that the show, which is 
named after the popular Hoagy 


Carmichael song, “isn’t trying to decon- 
struct Hollywood’s images.” At least not 
directly. Rather, the exaggerated male/fe- 
male dynamic in Skylark “partly comes 
from my having done a bit of temping af- 
ter not having done any office work for 
about seven or eight years. I was amazed 
at how much I immediately cared what the 
boss thought about my work; I was almost 
falling in love with him. It’s easy to say, 
‘Bank managers are so patronizing to- 
wards their secretaries.’ But what I was in- 
trigued with was the idea of how the whole 
world is there in the office. I think I’ve al- 
ways been interested in how small worlds 
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contain big worlds.” 

That’s particularly appropriate these 
days for the London-based, American-born 
theater artist, who’s trying to expand her 
own world to include both feature-film act- 
ing (“I think I caught the bug during an 
extended run in Los Angeles”) and film 
production (the five film shorts that ended 
up in Skylark began as potential projects 
for MTV Europe). For the time being, 
though, the seeds of her film career must 
be seen in Skylark, a theater piece in which 
“it makes sense to be watching films.” 
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DEFINITELY PERSUADED: Franck Loiret (here with Griffin) 
says he’s willing to do anything she asks on stage. 
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Given Griffin’s penchant for making the- 
aterworks out of esthetic antecedents, it 
also makes sense that she’s still “trying to 
figure out how you can play around inside 
a piece of art.” The idea with Skylark is not 
that “you can resolve something, but that a 
song or a movie is as real a place as any- 
where else. That whole idea of escapism — 
I don’t think there is any.” Even with all 
those Venetian blinds to disappear behind? 
“Whether you’re dreaming or watching a 
movie or having an argument with some- 
body, there is no escape.” 








Hello Tommy! 





Bye Bye Birdie is 


by Bill Marx 


n a time when most musicals don’t 

just trip but bellyflop onto the Great 

White Way, nine-time Tony-award 

winning director/choreographer/per- 

former Tommy Tune has emerged as 
Broadway’s Daddy Long Legs, a lanky lucky 
charm hoofing across a commercial waste 
land. Of course, the triple threat was at the 
helm of his two most recent hits (Grand Ho- 
tel and The Will Rogers Follies), but he did 
not perform in them. Now, in the revival of 
Bye Bye Birdie that’s flapping into the Colo- 
nial before flying on to New York (the first 
professional resuscitation of what’s become a 
high-school-senior-show fave since it pre- 
miered, in 1960), he doesn’t direct but plays 
the manager of a ’50s rock-and-roll star. No 
matter. Given the record-breaking ticket 


| sales that have greeted the production’s na- 
| tional tour, it doesn’t seem to matter on what 


side of the footlights Tune plants his feet. 


| The box office is playing his song. 


Contacted while Bye Bye Birdie was in 
Wilmington, Delaware, Tune seemed to be 
genuinely surprised at how well the show is 
doing, attributing its success as much to 
Gene Saks’s direction as to “the myth of 
Elvis.” The musical’s plot has the gyrating 
Conrad Birdie, who’s about to be drafted 
into the army 4 la Presley, visiting the na- 
tion’s heartland in order to plant a symbol- 
ic farewell kiss on a lucky Middle American 


whistling a happy Tune 


miss. But to Tune, the satiric send-up of 
Elvis’s hip-swiveling narcissism works be- 
cause of the show’s solid craftsmanship 
rather than its insights into the nascent 
counterculture. 

“God, they knew how to put things to- 
gether then — it was the Gilded Age” he 
says of the era that culminated in 1960. 
“And that’s what we’ve lost on Broadway, 
the concept of musical comedy that 
doesn’t slight the laughter. We’ve forgot- 
ten the comedy in musical comedy, going 
too heavy on song or on drama. And | 
would include Grand Hotel on that list, 
not just the Andrew Lloyd Webber shows. 
Birdie is just a lot of fun, and the only 
change that has been made is that more 
dancing has been added because of me.”’ 

Moreover, if there is a formula to 
Tune’s own success, Bye Bye Birdie is an 
example of that winning equation: a com- 
bination of yuks, warbling, and shaking of 
bootie. “I think musicals should be one- 
third songs, one-third comedy, and one- 
third dance,” he explains. “By slicing the 
pie that way, you don’t forget that the 
purpose of a show is to entertain, that 
when all is said and done, the purpose is 
to have fun.” Of course, it helps to be 
what Tune calls “a slash person” — par- 
ticularly a director/choreographer/star 
who knows how to keep each slice of the 
pie on its toes. “Many directors are afraid 
of dance,” Tune says, “so they skimp on 
that important element.” 














THE MUSICAL MAN: “musical 
be one-third songs, one-third comedy, and 
one-third dance. The purpose is to have fun.” 


But won’t audiences raised on slam- 
dancing truth-or-darers think Bye Bye 
Birdie’s a lame duck? According to Tune, 
the show was never about rock and roll but 
is Broadway’s homogenized vision of the 
generation gap, and on these terms the ma- 
terial still packs plenty of pizzazz. “Yes, 





s should 





this show is nostalgic, but that 
doesn’t mean it’s dated. It hasn’t 
yellowed with time, it’s alive with 
energy, with terrific comedy. 
And I’ve found that parents, who 
were kids at the time the show 
first played, want to see it, and 
they bring their kids along so 
they can see what it was like to 
be a teeny-bopper at the time.” 

Also, for those whose idea of 
the musical comes from the 
1963 movie version that starred 
Dick Van Dyke and Ann-Mar- 
gret, the production may prove a 
revelation.“The movie is awful,” 
insists Tune. “There’s a weird 
added-in subplot about some kid 
genius who invents some chemi- 
cals that the Moscow Ballet 
Company takes that makes them 
high, or something like that. And 
though I love Dick Van Dyke, 
he’s not very good. I’m doing my 
version of the character he 
played. The only performer who 
survives the thing is Ann-Mar- 
gret, and the movie made her a 
star.” 

As for Tune’s star, it seems 
to have hitched a ride on the 
zeitgeist. He’s so thrilled with 
Bye Bye Birdie that he’s extend- 
ed his time with the show — 
though he’s also hanging on be- 
cause of some financial woes 
afflicting his next project, a mu- 
sical called Buskers. He won't 
say much about the new piece, 
insisting that “talking about a 
future project is like putting a 
hole in a sack filled with sand. 
By the time the production gets off the 
ground the bag is empty. You should keep 
it in your imagination until it’s called for, 
which is at the time of creation.” To judge 
by his track record, Tune hardly need fear 
running out of sand — there seems to be 
plenty of magic dust in that sack. Q 
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OPM is still 


on the money 


by Carolyn Clay 


OTHER PEOPLE’S MONEY, by Jerry 
Sterner. Directed by Richard Jenkins. 
Scenery designed by David A. Rotondo. 
Lighting by Michael Giannitti. Costumes 
by William Lane. With William 
Damkoehler, William Cain, Barbara Or- 
son, Jack Willis, and Anne Scurria. The 
Trinity Repertory Company production, 
presented by the Poets’ Theatre at the 
Hasty Pudding Theatre through October 6. 


rving Berlin said there’s no busi- 
ness like show business. But play- 
wright Jerry Sterner would proba- 
bly tell you there’s no business 
showier than the monetary kind. In 
his raunchily Reaganomic Off Broadway 
hit Other People’s Money, one Lawrence 
Garfinkle, a Falstaff of finance who might 
also be dubbed a Shylock of shysterdom, 
travels by stretch limo from Milken town 
to mill town with hostile takeover on his 
mind. And he wheels into the decrepit 
headquarters of snoozy New England 
Wire and Cable, a company his computer 
has targeted as worth more dead than 
alive, like The Visit’s Claire Zachanassian 
into Giillen — except that he isn’t looking 
for revenge. Just a fix from Dunkin’ 
Donuts and the rush of lifting lucre. 

The suddenly entrepreneurial Poets’ 
Theatre, newly ensconced on the Hasty 
Pudding premises, has brought to town 
the bristling Trinity Repertory Company 
production of Sterner’s play. And though 
Other People’s Money is less poetic than 
profane (and more a thing of the ’80s than 
the ’90s), it’s as delicious as Garfield’s fa- 
vorite vice. Both a celebration and an in- 
dictment of the Wall Street “gunslinger” 
(who in the person of Garfinkle may have 
a pistol in his pocket or may just be glad to 
see you), the play pits its charismatic 
takeover king (nicknamed Larry the Liq- 
uidator) against a mastodon of old-fash- 
ioned American industry and, for some 
sexual cat-and-mouse, a smart lady lawyer 
who can’t decide whether she’s into high 
power or high principle. 

None of these characters is entirely 
good or evil — which is what keeps Other 
People’s Money from turning into Uncle 
Tom’s Cabin infused with bond traders’ 
lingo. Sterner is a successful businessman, 
not a bleeding heart with a jerking knee. 
And he knows that Garfinkle — more a 
master player than an inventor of the im- 
mediate-gratification game — is right 
about the wire-and-cable biz being “worth 
bubkus.” Sooner or later, for richer or 
poorer, it’s history. As is Jorgy, the 68- 
year-old company president, whom the 
playwright has the good grace to make 
both a pig-headed egotist and a fervent 
spokesman for the workers who get shuf- 
fled when Garfinkle start shuffling paper. 
As for Kate, the lawyer who takes Garfin- 
kle on, she hardly sees the line between 
beating him and joining him. 

Under Richard Jenkins’s energetic direc- 
tion, the Trinity production is getting bet- 
ter with age — and a few cast changes. 
Jack Willis, who combines the leering 
charm of Jack Nicholson with the heft of 
Marlon Brando, continues to perform a 
bravura turn as Garfinkle; if anything, he’s 
both more relaxed and more expansive (not 
to mention expanded) than he was in the 
Providence run. Also good are William 
Damkoehler, as the dull but wily hired 
honcho who sees the handwriting on Jor- 
gy’s dust-streaked wall, and Barbara Or- 
son, as his longtime Woman Friday 
(though I could live without their As the 
Plant Turned relationship). 

Moreover, William Cain, who replaces 
Ralph Waite as Jorgy, better undercuts the 
character’s folksiness with his overbearing- 
ness. And Anne Scurria brings to lawyer 
Kate more pain and less posturing than did 
her predecessor. She also manages, upon 
occasion, to trump — or should that be 
Trump? — even Garfinkle. Q 
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OUTRAGEOUS: she works hard at cultivating her persona, but she 
can also speak candidly and seriously about her art. 


we se co 
Divine Miss B. 
Sandra Bernhard gives ’til it 
hurts in her new production 


by Gary Susman 


t’s academic whether Sandra Bern- 

hard is more famous for being fa- 

mous than for her performing. She 

makes the distinction irrelevant. 

Bernhard works just as hard at cul- 
tivating an outrageous persona in public 
appearances (most notably, her “Are-they- 
or-aren’t-they” visits with Madonna on 
Late Night with David Letterman) as she 
does in her film roles (the obsessed 
fan/celebrity wanna-be who kidnaps a talk- 
show host in King of Comedy, the beyond- 
camp villainess in Hudson Hawk), or in her 
confessional comedy/music stage shows, 
including Without You I’m Nothing and the 
current Giving ’Til It Hurts, which visits 
the Berklee Performance Center next 
weekend. 

Like that of Andy Warhol, Bernhard’s 
work is critic-proof, since she can always 
claim to be deconstructing both Ameri- 
ca’s consumption of celebrity and her 
place in that food chain. Every public act 
becomes a performance, both parody and 
affirmation of the behavioral license we 
give celebrities. 

One would expect the real, private Bern- 
hard to lie buried beneath layers of ironic 
posing and carefully manipulated public 
personae. When I called to interview her at 
the New York hotel where she was staying 
under a pseudonym, I didn’t expect to get 
any straight answers. Actually, she spoke 
candidly and seriously about her art, 
which surprised me more than any crazy 
thing she might have said, thus cleverly 
preserving her unfathomability. 

° 

Q: Are you living the fantasy? 

A: I grew up fascinated by the fabulous 
and the glamorous and the beautiful peo- 
ple. I found them the most exciting and at- 


tractive. I created my life in a way that 
would let me be a part of it, even if I 
wasn’t already at that level of success. In 
my fantasies, I always was somebody 
above it all, very international, jumping on 
planes, confidante to Jackie Kennedy and 
an assortment of really fascinating charac- 
ters. And before I knew it, my fantasy be- 
came a reality. Although Jackie Kennedy 
hasn’t called me yet. 

Q: Did it throw you when the fantasy 
started to become real? 

A: No, because it happened very slowly. 
I always loved the fashion world, and I 
slowly got into that. I liked rock and roll. 
And everything just evolved naturally 
through my performing. People were at- 
tracted to me and came into my world, as 
opposed to me throwing myself into theirs 
for no reason. Designers like the way I 
look, so they want me to wear their 
clothes. Musicians enjoy my take on them 
and music, so they come to see me. I don’t 
think it’s gratuitous. I think I’ve earned it, 
and therefore it has substance. 

Q: What role does narcissism play in 
your work? 

A: With all the fabulousness and the 
mock pretension comes this awareness 
that it is also all about me. I find that very 
humorous, because that’s not who I am at 
all. I deeply care about other people as 
well as myself. It becomes a kind of Catch- 
22 of parody and reality, of being there 
but being aware of how dangerous it is at 
the same time. 

Q: How do you distance yourself person- 
ally? 

A: I don’t live in that world. When I 
work, and I travel, and I’m in New York, 
I seem to be around it. But when I’m in 
LA, living in the Valley in my Spanish 
bungalow, I spend a lot of time at my 
brother’s house, hanging around the 
pool, barbecuing. I have a very small 
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group of friends. You may know a lot of 
people, but friends are friends. I try not 
to spread myself too thin. So I have a 
good balance. 

Q: Isn’t your public persona part of your 
act? 

A: Sure. I think it’s a prelude to my act, 
to some of the stuff that I do on stage. It’s 
in keeping with that persona. 

Q: Is it even worth it to ask about 
Madonna? 

A: Probably won’t be. I think we can 
skip it. 

Q: I mention her because she’s the other 
most prominent performer who cultivates 
celebrity for its own sake. 

A: Yeah, well, I don’t know if she does it 
with quite the same thought or point of 
view as me. She does it for a lot more 
money than me, unfortunately. I wish I 
could figure out a way to make as much 
money as her. 

Q: What do you think is behind Ameri- 
ca’s current unprecedented obsession with 
celebrity? 

A: It’s more readily available, through 
television. MTV is in your face 24 hours a 
day, hyping and promoting people who’ve 
just come on the scene. The Vanilla Ices 
and the Marky Marks, and this one’s hot, 
and that one’s hot. It’s so easy to become 
one of those people that I think it makes it 
very appealing. 

Q: Don’t you have your own fantasies 
of being a rock star, that you feed on 
stage? 

A: I’m a frustrated rock-and-roller. I’d 
like to be a cross between Tina Turner, 
Laura Nyro, Prince, and Steve Tyler, with 
a little bit of Stevie Nicks thrown in. Un- 
fortunately, I don’t play an instrument. Or 
fortunately, because I might be bad at it. 

Q: Do you prefer the stage to film? 

A: I haven’t had opportunities to do a 
million films, and I’ve chosen not to do a 
lot of them because I didn’t want to get in- 
volved with that kind of mediocrity. Al- 
though we all jump in once in a while. 

Q: Does film offer you a broad enough 
canvas? 

A; I'd say maybe one percent of the ex- 
isting scripts, yes, and the rest of the time, 
if | were going to write my own projects, 
maybe I could do something good. But 
getting something written and produced 
and out to the theaters is difficult. I don’t 
know if I’d want to spend my time that 
way. I’d rather do what I’m doing and just 
take my chances with films once in a while. 

Q: Why was Hudson Hawk such a fail- 
ure? 

A: It was a combination of all the bad 
press it got during the making of the film, 
and some weird animosity toward Bruce 
Willis that may be well deserved. Nonethe- 
less, I think people were out to get him, 
like I’ve never seen before. Guess he kind 
of deserved it, then. I’m not that upset 
about it for him, to tell you the truth. He 
was nice to me, but it’s obvious he’s a little 
out of control. 

Q: Did it hurt your career at all? 

A: Naw. It only helps to be in a film 
that had that kind of profile. I got fairly 
decent reviews personally. It wasn’t on my 
shoulders. 

Q: You seem to have a great respect for 
African-American culture. 

A: It’s something I grew up experienc- 
ing in Flint, Michigan. It was just a part of 
culture, in Michigan, especially. It was al- 
ways something that I dug. We’ve drawn 
so much on the black culture and watered 
it down, that I like to remind people that 
this is where many white artists drew their 
influence from. 

Q: Do you think you’re doing it justice? 

A: I hope so. I’d like to think I am. 
Black people seem to dig me, so I guess 
so. That’s important. 

Q: What’s Giving ’til It Hurts all about? 

A: It’s the first time I’ve been touring 
with my band. It’s a continuation of With- 
out You I’m Nothing. It’s all new pieces, 
but it has the same feeling. It’s mono- 
logues woven around music, covering all 
the eras — ’60s, ’70s, ’80s music. It in- 
corporates all the elements of perfor- 
mance that people have become familiar 
with with me; and for those who haven’t 
seen me perform live, they'll find out that 
I sing as well as tell personal remem- 
brances and observations. 

Q: What's next for you? 

A: I’m doing a couple of episodes of 
Roseanne. They wrote a part in for me. 
I’m playing Tom Arnold’s fiancée. That 
should be fun. I hope it spins off. It would 
be fun to stay in LA and make some mon- 
ey for a while. Q 








(Sandra Bernhard will appear at the 
Berklee Performance Center at 8 p.m., 
September 27 and 28. Call 931-2000.) 
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Sonny Sharrock gets on 
the melody ramp 


by Ted Drozdowski 


art of the thrill of dis- 
covering the music of 
a neglected genius is 
the feeling that — by 
telling friends, at- 
tending concerts, buying albums — 
you might help erase that N-word. 
Right now, fans of jazz guitarist Son- 
ny Sharrock are seeing the adjective 
that signifies years of largely unre- 
warded toiling wiped from his slate 
by a trio of outstanding new albums 
that not only have won him national 
attention but have harvested his art at 
a sweetly ripened stage. 

“But I haven’t been short-changed,” 
the dynamic 51-year-old allows. “The 
music just hadn’t been ready.” 

Nonetheless, it’s ironic that the 
hippest jazzman of 1991 was also 
one of the hippest players of 25 years 
ago, when, as part of Pharoah 
Sanders’s band, Sharrock set the gui- 
tar free — in the Ornette Coleman/ 
John Coltrane sense. Combining his 
own brand of picking and slide play- 
ing, an ear more concerned with 
sound than notes, and a heart full of 
soul, Sharrock became the guitar’s 
Coltrane. No surprise, considering 
he’d wanted to be a horn player as a 
kid, ever since he heard Miles Davis’s 
Kind of Blue, but asthma robbed him 
of his wind. 

By now, Sharrock, who brings his 
band to Johnny D’s in Somerville this 
Thursday, has certainly learned to 
love his instrument. That’s apparent 
from the first juicy notes of the giddy 
Highlife (Enemy); the tolling power 
chords that announce Faith Moves, 
his duet session with Nicky Skopeli- 
tis; and the way he and Sanders, re- 
united after some 20 years, dive into 
the unison intro of “Promises Kept” 
— from Ask the Ages, on Axiom/Is- 
land — like Butch Cassidy and the 
Sundance Kid. But Sanders and 
Sharrock can both swim. 

Sharrock has had plenty of prac- 
tice, dog-paddling and backfloating 
while he’s waited for his due. Broke 
and sans recording contract, he 
moved back to his hometown of Os- 
sining, New York, in the ’70s. He’s 
twice quit the music business: once to 
work with mentally disturbed chil- 
dren, and again to take a job as a 
chauffeur. But producer-bassist Bill 
Laswell lured him back to music for 
his co-op band Material’s 1979 
Memory Serves. And the rest has been 
a slow build that’s finally taken Shar- 
rock to the brink of commercial suc- 
cess and the pinnacle of his own art. 

Ask the Ages, the most lauded of 
his current releases, brings Sharrock 
nearly full circle, since he is matched 
with Sanders and drum giant Elvin 
Jones for the free-blowing session. 
Young bassman Charnett Moffett 
makes them a quartet. 

Finally being recognized for a 
sound he broke open decades ago “is 
a strange thing,” Sharrock acknowl- 
edges. “The other side of it is that it 
wasn’t complete at that point. Now it 
is complete, and it’s ready to be 
heard. Of course, I’m an older guy 
now; I can be philosophical. At 20 or 
30, you can’t be philosophical.” 

Neither do you realize that the 
missing puzzle piece to your music is 
in your hip pocket. Sharrock’s first 
stage experience was in a ’50s doo- 
wop group singing baritone (“We 
had: processed hair, lamé uniforms, 





steps — we were sharp!”). But as an 
instrumentalist, he found his voice 
playing “out” — generating jagged, 
wailing walls of sound that have led 
listeners to compare his playing with 
that of Jimi Hendrix. 

He’s always prodded at melody. 
Black Woman, his 1969 debut as a 
leader, offered “Blind Willie,” his 
tribute to bluesman Blind Willie 
Johnson, pegged to a perky little 
tune. And when in 1987 the Sonny 
Sharrock Band cut the eye-opening 
jazz-rock blend Seize the Rainbow 
with Laswell producing, “The Past 
Adventures of Zydeco Honeycup” 
and “My Song” shared a beautiful 
sing-along quality. 

Yet it wasn’t until October 1990, 
when he recorded Highlife, that he 
became an outright songman again. 
The album is full of generous melo- 
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me to shit now over the length of a 
night on stage. Endless, endless. A 
kid handed me a tape the other day, 
and it was just improvisation with no 
reason. When I look back at the great 
free players, there was always a rea- 
son to improvise. Ornette Coleman 
— everything he played came out of 
some sort of specific melody, no mat- 
ter how baroque, or intricate, or 
slight it might have been. Coltrane 
was the same way. He would take 
two notes . . . Listen to ‘Ascension.’ 
Those first notes are there to build 
on, and that’s what he did. 

“So I’m bringing the free thing 
into the highly melodic thing a whole 
lot more. I like to take people in and 
out of the melody. And when I take it 
out, I take it as far out as I want. But 
then I bring it back. 

“In the last few months, my ap- 
proach on stage has changed in my 
head, too. I used to have a ‘Fuck the 
audience’ kind of attitude. That got 
me through a lot of shit, so it was 
cool, but on our last European tour, I 
started to remember how I was feel- 
ing when I was singing back in the 
50s. We came out on stage in our 
uniforms and our processes, and we 
were going to knock those people out 
with our talent. 

“That was how it was with Duke 
Ellington. He was there to lay all 
kinds of entertainment on you. So 
when we came back, I started to 
think that I was going to come out 
with my own fancy footwork; I was 
gonna come out and Muhammad Ali 
people to death. . 

“Now my feeling is that on a pro- 
fessional level I am coming to enter- 
tain, but I bring what I bring, and I’m 
not coming to take requests. I’m 
bringing a show I conceived, I’m 








NOW HE’S READY: “of course, I'm an older guy now; | can 


| 





be philosophical. At 20 or 30, you can’t be philosophical.” 


dies and hook-conscious changes that 
still leave room for patented Sharrock 
moves like the blustery, babbling 
slide-guitar rush of “Chumpy.” Still, 
the soul of the record is in songs like 
“Highlife,” which has the pretty, fine- 
chiseled feel of an African dance 
number, and “Kate,” which was 
prompted by the airy arrangements of 
British art-pop siren Kate Bush. 

Ask the Ages weds that melodic 
wealth with the richness of noisy and 
pretty invention that Sharrock’s sup- 
porters have come to delight in, all 
the while retaining the high-driving 
inspiration of a Coltrane session. “I 
guess I’m finally learning how to live 
with both melody and free playing. I 
do need the melody, the structure of 
the song. I feel like it’s important. 

“Just straight improvisation bores 


bringing what I’ve always done, and 
I’m going to make it as easy for you 
to dig as I can. But that’s it. 

“That’s starting to happen on stage, 
and it feels very good. If anything, it’s 
opening up my playing more. At the 
last Knitting Factory gig (three week- 
ends ago), the people recognized the 
melodies now. So they’re into it when 
we start with one, and when I leave it, 
they come with me. But I only stay out 
there as long as it’s working artistical- 
ly. 

“Being a free player, you realize the 
more melody you’re about to play, the 
more daring it is. For a free player to 
start playing like this — it’s really dar- 
ing. Like, if Wynton Marsalis started 
playing like me, it would be scary for 
him and his audience.” 

If Sharrock is no longer interested 
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in stone improvisation, where does that edgeable audience. They € 
leave Last Exit, the Laswell/Sharrock/Pe- | know what they want out of 2D 
ter Brotzmann/Ronald Shannon Jackson music, they know something } 
free-wailing ensemble that shook the walls about me, so they come 2 
of Johnny D’s two years ago in one of its | armed — they’re ready for it, m 

Cc 


extremely rare US appearances? After all, 
the group’s sole MO is no MO: no prac- 
tices, no writing, no set lists, nada. 

“Well, maybe the ‘rig’ has set in, as we 
used to say,” Sharrock sighs. “But far be it 
for me to announce the demise of Last 
Exit. Who can say? It’s still four guys who 
dig each other a lot. But at this point, 
things are starting to get really busy for 
me. We’re talking to lawyers and booking 
agents. And for the first time, we’re really 
going to get a chance to get out and tour 
this country.” Right now, Sharrock can 
still count the times his group has played 
in the US, outside of New York, on one 
hand. 

Ask the Ages, with its major-label distri- 
bution and Sharrock’s market-savvy re- 
creation of the aesthetic of a classic era of 
jazz, is opening the most new doors for his 
music. It’s getting airplay, and it’s stood at 
the top of WFNX’s jazz chart for weeks. 
Plus, the good reviews comparing him 
once again to Hendrix and now to groups 
like Sonic Youth are luring in new fans — 
not Gold Card types, but younger lovers of 
adventurous music, or guitar players look- 
ing for inspiration in Sharrock’s fretboard. 

“That’s good, because they’re a knowl- 


and we’re reaching them.” 

When Sharrock cut the al- 
bum, it was the first time he’d 
spent more than a few min- 
utes with Sanders in more 
than a decade. But their rap- 
port constantly cracks 
through their unison lines and 
intertwining solos. Paired 
with Sharrock, Sanders gives 
his finest recorded perfor- 
mance since the ’70s. And 
Elvin Jones... 

“Man, it was good to be 
with that cat and have him 
playing down on me. There 
was one point, where Pharoah 
was in a glass booth on one 
side of the room, Charnett 
was in another on the other 
side, and I was out on the 
floor sitting across from him laying down 
the chordal thing — the drone — for the 
basic track of ‘Many Mansions.’ And I 
flashed back. Looking at him and hearing 
him up close, it was suddenly the first time 
I saw him back in Birdland with Coltrane. 
And I lost it. I totally lost the tune, because 
he was playing such a deep, deep groove. I 


NO DEMISE FOR LAST EXIT: “it’s still four guys who dig each other a lot,” 
says Sonny, here with saxophonist Peter Brotzmann. 


just went into a total fan thing and forgot 
about being a musician for a second, be- 
cause it was just too good. You can hear it 
on the record, too. Because I wanted to 
keep that.” 

When Sharrock plays at Johnny D’s, 
he’ll bring keyboardist Dave Snider 
(brother of Dee, from Twisted Sister), 





Pee | : 


bass discovery Charles Baldwin, and 
drummer Lance Carter. The band’s other 
drummer, Abe Speller, has a prior com- 
mitment, and the group chose to go it 
without him rather than bring in a substi- 
tute. The sound, however, will still be as 
beautiful, roaring, creative, and unique as 
Sharrock himself. Q 
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TOWER RECORDS | VIDEO 


We're so sure you'll enjoy 
these new releases from 
UNI Distribution that we 
are Offering you a chance 
to buy any of these titles 
with our Try It Zone 
Guarantee! Buy it. Listen 
to it. If you don't like it 
bring it back with your 
receipt within two weeks 
of purchase and we'll 
Credit you with the full 
purchase price towards 
any other Cassette or CD 
in the store!. 
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Public Enemy strike back 
with The Enemy Strikes Black 


by Richard C. Walls 


he good news about the lat- 
est boom-box broadside 
from Public Enemy, Apoca- 
lypse 91: The Enemy Strikes 
Black (Def Jam/Sony), is 
that (a) it sounds real good, a nice clean 
mix with the primally vibrating drum 
heads looming large, probably their best- 
sounding release so far; and (b) it’s a 
much more direct and assertive program 
of news flashes, rants, warnings, and so- 
cio-analysis than was offered last time out 
on the much too ambiguous Fear of a 
Black Planet. There, responding to a shit- 
load of controversy from a variety of 
sources, Chuck D. and crew offered up a 
set of let’s-look-at-this-from-several-an- 
gles lyrics that muted the group’s punch. 
On Apocalypse ’91, PE get the direct- 
speak/complexity combo back to its prop- 
er balance; they sound wary as hell, but in 
good shape. They’ll never be quite as ide- 
alistic as they were back in the days of It 
Takes a Nation of Millions To Hold Us 
Back (’88) — but that’s good news foo. 





Clarence Thomas hearings, a righteous 
warning to accompany the sad spectacle of 
a black “success story” eagerly backpedal- 
ing from every right-wing kiss-ass position 
he’d taken in order to get where he was. 
Similarly, “Can’t Trust It” explores the 
double meaning of “truss,” as in bind or 
enslave, and as vernacular for “trust.” As 
in what you can’t offer anybody cold: “I 
judge everyone, one by one,” says the 
newly wised-up Chuck D. 

PE’s secondary voice is the calculatedly 
obnoxious Flavor Flav, who’s sometimes 
the comic relief, though on Apocalypse 
somewhat less so. His best feature here, “I 
Don’t Wanna Be Called Yo Niga,” takes 
the explosive word and repeats it ad absur- 
dum, turning it into a sing-song mantra 
bobbing over the slinky funk. This’ll prob- 
ably do diddly toward defusing the word; 
its bloodshed potential is too long-estab- 
lished. But he said it and he’s glad. 

Some of the best verbal bits are be- 
tween-cut filler or little intro things. “By 
the Time I Get to Arizona,” aimed at one 
of the states that rejected the King holiday, 
opens with the preamble “The powers that 
be in the states of New Hampshire and 





DIRECT AND ASSERTIVE: preachy rap groups — even preachy rap 





groups who get it right — are common enough, but none sound like PE. 


Preachy rap groups — even preachy rap 
groups who often get it right — are com- 
mon enough, but none sound quite like 
PE. They have the most ominous drum 
sound and the most claustrophobic, urgent 
brew, either rushing the message (“Lost at 
Birth,” “Move”) or else underlining it with 
slow, broad doomy strokes (“Shut ’Em 
Down”). “Birth,” the opener, is pumped 
by a relentless crypto-siren sound, a just 
barely musical device that yells “Alert!” 
The melodic-garnish sampling throughout 
is used sparingly and for its ability not to 
sweeten but to toughen the mix. It’s not 
always fun, especially if you’re not in the 
mood to give yourself over to it — the 
signature sound of PE is meant to bring 
you inside the anger and outrage and bit- 
ter humor of the lyrics. As background 
music, it sucks; listen closely or leave it 
alone. 

PE’s main voice is rhythmic exhorter 
Chuck D., and this time out, his critical 
eye is a two-way stun gun: for every zap at 
malicious whites, there’s a harsh word for 
those blacks who leech the life out of their 
fellows. And it’s not only the usual sus- 
pects, the dope pushers (and users), the 
gang-bangers and obvious sellouts — 
sometimes the bad guys come in disguise. 
Listening to “Nighttrain” and its admoni- 
tion that “you mustn’t just put your trust 
in every brother/Some don’t give a damn 
*cause they’re the other man” seemed es- 
pecially timely during the past week of 


Arizona have found psychological discom- 
fort in paying tribute to a black man who 
tried to teach white people the meaning of 
civilization.” Seems about right to me. 

The song also neatly decodes the con- 
servative catchphrase “traditional values”: 
“The sucker over there/He tried to keep it 
yesteryear/The good ol’ days/The same ol’ 
ways/That kept us dyin’.” The spoken in- 
terlude before “How To Kill a Radio Con- 
sultant” deconstructs another devious 
phrase, “housing project”: “Let’s look at 
that word ’project’ — another word for 
‘experiment’ — on one side of the street is 
a church, across the road is a liquor store 
— both of them keeping us poor, keeping 
us down.” 

It’s a remarkably consistent album, es- 
pecially after the scattershot mess of Plan- 
et. Only twice did I wince: at a slur on 
gays in “A Letter to the N.Y. Post,” and at 
the repeated references on “One Million 
Bottlebags,” to the part-conspiracy-theory, 
part-folklore-story floating around that 
some especially insidious white devils have 
put something in malt liquor that adversely 
affects black males only (jeeze, as if ethyl 
alcohol weren’t demonic enough). But 
these flashes of unbridled paranoia are the 
exception. When the whole shebang ends 
with the PE/Anthrax speed-metal-rap re- 
make of “Bring the Noize,” you know 
there’s still hope for the future. Even the 
bared-teeth brigades have embraced 
brotherhood. All is possibility. Q 
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by Lloyd Schwartz 


think if you could talk like this/Sit- 
ting among your enemies/Peace 
would come,” says the Captain of 
the hijacked cruise ship Achille 
Lauro to Mamoud, one of the 
ship’s four Palestinian hijackers, who has 
just described the death of his mother and 
brother at the hands of Israelis. But 
Mamoud’s answer to the Captain is not 
hopeful: “The day that I/And thy 
enemy/Sit peacefully/Each putting his 
case/And working towards peace/That 
day our hope dies/And I shall die too.” 
Soon one of the hijackers will shoot an 
American tourist named Leon Klinghoffer 
and toss him overboard in his wheelchair. 
This brief encounter is one of the most 
pivotal scenes in The Death of Klinghoffer, 
the new opera by the.creative team that 
four years ago brought you Nixon in Chi- 
na: composer John Adams, poet Alice 
Goodman, choreographer Mark Morris, 
and stage director Peter Sellars. After his 
exhilarating and controversial Mozart and 
Handel productions, Sellars decided to 





give up traditional opera, and it was his 
ideas that germinated both new works. 


Brief encounters 


The jury’s still out on 


The Death of Klinghoffer 


Nixon, despite Adams’s own brand of 
minimalism (min to the max), still present- 
ed the story of the Nixons’ historic visit to 
Communist China in fairly straightforward 
traditional wayse The best scene, however, 
at the end, consisted of the internal mono- 
logues of most of the major characters. 
That approach has been expanded in 
Klinghoffer. In fact, the passage I quote is 
one of the few times in the entire produc- 
tion that characters actually confront one 
another directly. 

Not that Klinghoffer consists only of 
solo arias. There are several complex, al- 
most fugal ensembles, in which the indi- 
vidual voices overlap. The production it- 
self, which received its American premiere 
at the Brooklyn Academy of Music two 
weeks ago (eventually it will move on to 
Los Angeles and San Francisco), is virtu- 
ally conceived contrapuntally. 

With the help of the multiple moving 
parts of George Tsypin’s monumental 
erector-set set (ramps and catwalks and 
stainless-steel cages, giant TV monitors 
descending to project powerful close-ups, 
white drapes and black drapes falling and 
rising against the backstage wall), with 
James F. Ingalls’s brilliantly shifting and 
eye-popping lighting design, and with the 
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RECALLING THE HIJACKING: James Maddalena, especially 


in close-up on the big TV camera, was deeply poignant. 


fluidity of Morris’s choreography (some of 
it among his most expressive work, some 
of it just busy work), his dancers almost 
continuously weaving, wending, and 
whirling their way around the beams and 
girders (some of them as “shadows” to the 
principal singers), not to mention his own 
vocabulary of hand gestures and body lan- 
guage, Sellars keeps everything moving. 
And some of his images are among his 
most moving: the slow-motion, as-if- 
through-water descent from of rafters of 
the dancer-Klinghoffer (Keith Sabado), 
back arched in death agony; Sabado drag- 
ging in the drowned body of Klinghoffer 
(Sanford Sylvan) on a long white sheet. If 
anything, Klinghoffer is even a greater de- 
light to the eye than to the ear. 

I’m not putting down the music — at 
least, not all of it. In Klinghoffer,.Adams 
has expanded his own musical vocabu- 
lary. The story, in Goodman’s libretto, 
calls upon him to slip quickly among nu- 
merous emotions and attitudes and often 
to present them simultaneously, and not 
take sides. 

The opening Chorus of Exiled Pales- 


tinians, for example, begins with the 
loveliest music in the opera, a lyrical, 
melismatic lament that builds from tender 
nostalgia to a violent and threatening out- 
burst against the Israelis. The music is so 
pretty, it seems completely earnest. It’s 
one of the things the New York Times re- 
viewer mentioned as evidence for his 
sense that Klinghoffer is fundamentally 
pro-Palestinian. But there’s nothing else 
in the score quite so sweet. Mightn’t this 
nostalgia, presenting the Palestinian point 
of view, be deliberately overdone? The 
music, with its broad cello theme, sug- 
gests both possibilities. 

The next scene takes place in New Jer- 
sey. An American Jewish family, the Ru- 
mors, friends of the Klinghoffers, are be- 
having normally, typically. The music is 
satirical: echoes of “Holiday for Strings.” 
The audience laughs — but isn’t it also 
laughing a little at itself? (Mrs. Rumor 
glances at her TV and says, “Reagan? 
That asshole?”) After all, this audience, 
like the Rumors, is full of Americans who 
have collected their bits of European cul- 
ture. You don’t have to be Jewish... 























Bob Weir and Wendy Weir 
the authors of 
Panther Dream 


| Bob Weir is guitarist and lead singer for the Grateful Dead 
Wendy Weir is a financial consultant and painter 
| SUNDAY, SEPTEMBER 22 
1:30 to 3:30pm 
© The Weirs' appearance will feature 
their book and a tape, a poignant adventure 
story about the African Rainforest, designed for 
children but with a universal environmental 
message. First, Wendy Weir will read from the 
book and her brother, Bob, will talk about why 
they wrote it. Proceeds will fund rainforest 
reforestation and educational projects in Africa. 


— MEET THE AUTHORS 


VIMO ee at the Charlesbank Bookshops Reading Room 








Calvin Trillin 
the author of 
American Stories 
Trillin is a staff writer for The New Yorker 
TUESDAY, SEPTEMBER 24 
noon to 1:00pm 


® Trillin will read from his new book, 
extended nonfiction pieces that have 
appeared in The New Yorker. The 
subjects range from the tempests sur- 
rounding the nation's only drive-in movie 
critic, Joe Bob Briggs, to the rumors a 
murder unleashes among church-going 
citizens in a small Kansas town. 


If you are unable to attend, autographed copies of the books can be ordered by calling 
(617) 236-7442. Sorry, no customized autographs. Supplies may be limited. 
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Frederick Buse 
the author of 
Closing Arguments 
Busch is the Fairchild Professor of 
Literature at Colgate University 


THURSDAY, SEPTEMBER 26 
7:30 to 8:30pm 
© Busch will read from his new novel, 
about a shocking murder trial, a failing 
marriage and an obsessive love affair. 
Reynolds Price says of Busch: "No one ... 
is writing better, more useful, more 
readable novels." 





All bargain books 20% off Saturday, September 21 through Sunday, September 29 __—i| 





Charlesbank Bookshops 


EVERYTHING YOU EXPECT IN A WORLD CLASS BOOKSTORE 





B.U. BOOKSTORE MALL, KENMORE SQUARE @ 67 CENTRAL STREET, WELLESLEY 
M-W 9:30-7,W-F 9:30-9, Sat 10-6, Sun 12-5 
(617) 236-7442 * VALIDATED PARKING DEERFIELD ST 


M-F 9:30-9, Sat 9:30-6, Sun 12-5 
(617) 237-2837 * REAR PARKING 
































Then there’s a Chorus of Exiled Jews, not Biblical Jews, 
but*modern (“When I paid off the taxi, I had no money 
left/And of course, no luggage”). Klinghoffer is almost more 
like an oratorio, or a Passion, than an opera. Seven large- 
scale choruses, its richest and subtlest music, convey large- 
scale, sometimes irreconcilable images of Nature and Na- 
tion, and provide context and punctuation for everything 
else that is said and sung. It’s quite a shock that the opera 
ends not with a chorus but with a solo, Marilyn Klinghof- 
fer’s angry and irreconcilable lament. 

This mercurial score is filled with marvelous details of 
orchestral color (the orchestra even includes a synthesizer). 
Klinghoffer’s two monologues (one with angry brass and 
growling bass line, the other shimmering with spiritual 
strings), the Captain’s monologues, and Marilyn Klinghof- 
fer’s final aria contain powerful writing. The charged mini- 
malist chorus of judgment that ends the first act is exciting 
in its rapid-fire counterpoint. 

But some of the music is problematic. It doesn’t build ef- 
fectively. Much of it lacks character — especially in the vo- 
cal line. More interesting things are going on in the orches- 
tra than in the singers’ mouths. The four terrorists are sup- 
posed to be very different, but what I heard were changes 
in mood, not’ in character. Everyone sounded more or less 
alike. Some of the music feels cranked out, uninspired, 
derivative (the second act opens with something like the 
theme from Jaws, but not as exciting). The score responds 
to words, but too often too stiffly. 

Goodman’s words are sometimes eloquent, sometimes 
stinging (“America/Is one big Jew,” a terrorist named Ram- 
bo sings), occasionally even. joky (“Yesterday,” the Captain 
says, “the entire world/Acknowledged the significance/At- 
taching to — let me not mince/Words — your disruption 
of this cruise”). The irony of having the same singers play- 
ing characters on opposing sides (an effect emphasized by 
Dunya Ramicova’s ordinary-street-clothes costumes) is 
both subtle and powerful. But I’m not sure the decision (I 
think it was a decision) to avoid “personality” was for the 
best. Too much of Klinghoffer seems merely depersonalized. 
And I wish Goodman had guarded more vigilantly against 
pretentiousness (“My empty hands shall/signify this pas- 








MOVING AND HEROIC: sanford Syivan 
and Sheila Nadler as the Klinghoffers. 


sion, which itself remembers”). Even with surtitles, the li- 
bretto was hard to follow. Goodman’s synopsis, which I 
read afterward, included numerous points of information I 
didn’t get from the actual performance. 

It’s hard to imagine a stronger performance, though. 
Sanford Sylvan was a moving and heroic Klinghoffer. The 
aria in which he, or his mind, stands up to the terrorists 
had a moral grandeur. It’s absurd to say the creators side 
with the terrorists in view of Sylvan’s magnificent rendi- 
tion. James Maddalena, especially in close-up on the big 
TV monitor, was deeply poignant in what must be a less 
gratifying role musically: the formal, courageous, quietly 
tormented Captain of the Achille Lauro (he’s the Pilate of 
this Passion). It was nice to see Maddalena and Sylvan, the 
Nixon and Chou En-lai of Nixon in China, together again. 

Sheila Nadler of the San Francisco Opera was a won- 
derful Marilyn, unglamorous, “ordinary,” yet intelligent 
and heroic in her devotion to her husband, a moving pres- 
ence throughout, even with only two arias to sing and late 
in the evening. The conviction she gave the words that end 
the opera — “Suffering is certain. . . . They should have 
killed me./I wanted to die” — made her the voice of every 
individual soul, the inner voice that burns with love or 
rage, the bottom line. 

Eugene Perry (Sellars’s Don Giovanni) made a scary 
terrorist. Janice Felty (Sellars’s Dorabella) was quite daz- 
zling as three different passenger/witnesses (an old Swiss 
grandmother, an Austrian lady who hides in her cabin, and 
a British song-and-dance girl who sings to disco music). 
Everyone was good: Thomas Hill as both the Rumors’ un- 
married 30-year-old son and one of the terrorists, Stepha- 
nie Friedman as Mrs. Rumor and the terrorist who wants 
to die, Thomas Hammons as “Rambo” and the ship’s First 
Officer. Kent Nagano conducted with passion and excite- 
ment, and the Brooklyn Philharmonic played its collective 
heart out. 

After only one viewing, I don’t feel confidently conclu- 
sive about this complex piece. I want to see it again. And 
hear it again. I think it’s not the masterpiece I’d hoped 
for, maybe not even a satisfying work of art. It doesn’t — 
maybe can’t — do everything it wants to, and what it 
does it does only sporadically well. But if it’s a failure, it’s 
such a noble and ambitious one that it ought to enter the 
repertory so that we can all continue to contend with 
what it is attempting. Q 
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Axl grease 


Both wise and witless, 
Guns N’ Roses return 


by Brett Milano 


or all the bad-boy poses that 

always go with it, modern- 

day heavy metal has given 

voice to some of the most 

reactionary statements ever 
made in the name of rock and roll. Metal- 
lica’s new album ends with “Don’t Tread 
on Me,” a pro-war flagwaver. King’s X — 
supposedly the big hope for progressive 
metal — are right-wing Christians whose 
last LP included an abortion-is-murder 
song, “Legal Kill.” And one of the sum- 
mer’s big metal tours was “Operation 
Rock ’n’ Roll,” a title and theme belatedly 
calculated to cash in on war mania. You 
have to wonder why the government is still 
trying to censor the stuff instead of just 
subsidizing it. 

Guns N’ Roses are important because 
they’re potentially the great exception to 
the rule. And Guns N’ Roses are frustrat- 
ing because they keep fucking up. They’ve 
come on like genuine rebels and shown 
they have the musical power to back it up. 
But just as often, they’ve also come on like 
genuine assholes: singer Axl Rose is still 
taking knocks for the “immigrants and 
faggots” line in the two-year-old song 
“One in a Million.” He deserves it — 
when you express that much hate and ig- 
norance, your moves are bound to be a lit- 
tle suspect. 

By now, everybody’s heard the hype on 
Use Your Illusion I and Use Your Illusion IT 
(Geffen), a pair of double-length CDs re- 
leased this week as separate albums. Al- 
though it’s being marketed as an under- 
ground phenomenon, what we’ve really got 


here is the Tusk of the ’90s: this is the one 
that’s supposed to sell big and revitalize the 
record industry, and a few large corpora- 
tions have their money staked on it. 

Take away the hoopla, and you’ve got 
one more double album that would have 
made a great single disc. Musically, it 
ranges from awesome to embarrassing, 
with the first filler track, a laughable cover 
of McCartney’s “Live and Let Die,” placed 
only three songs into the first volume. And 
the cover of Dylan’s “Knockin’ on Heaven’s 
Door,” which was already released on a 
film soundtrack last year, isn’t much better. 

The killer cuts are divided fairly equally 
over the two volumes, with each featuring 
an epic-length track that nearly justifies all 
the bullshit. Illusion I has “Coma,” which 
includes a resonant lyric (not so much 
anti-drug as anti-self-destruction), a dra- 
matic guitar theme, and a genuinely fright- 
ening climax, plus Rose’s best vocal per- 
formance on record. Illusion II has the 
nine-minute “Locomotive,” where Slash’s 
riff barrage starts at a peak and builds up 
from there. Whatever Slash has been stor- 
ing up for the last three years, he unleash- 
es it all over both records. 

Each volume also has a generous share 
of short, punky tracks that spew venom: 
“Perfect Crime,” “Bad Obsession,” and 
“Double Talkin’ Jive” on I; “Shotgun 
Blues” and the wah-wah-driven “14 
Years” on II. These stellar moments show 
why Guns N’ Roses can obliterate most of 
their metal rivals: because they love and 
understand the blues. 

Unfortunately they also understand the 
prom ballad, and there are a few cynical 
attempts to do the kind of teeny-bop love 
song that plays big on MTV. “Don’t Cry,” 


the first single, is the prime offender. It’s 
done twice, with two sets of lyrics. Both 
versions offer the sickly-sweet rhyme of “I 
love you” with “There’s a Heaven above 
you”; both have overblown arrangements 
to match. “November Rain” is more of the 
same, only twice as long. And it’s any- 
body’s guess why “So Fine” is dedicated 
to the late, great Johnny Thunders. With 
its piano-based lite-metal sound, it would 
have been a more appropriate as a dedica- 
tion to Jon Bon Jovi. 

If you want a good laugh, get hold of 
the official label bio for the band, which 
tries to make them look like anti-drug 
poster boys and uses the word “anarchy” 
three times. The song in which 
Rose declares himself as an an- 
archist is “Get in the Ring,” 
which also disses three rock crit- 
ics by name and offers construc- 
tive advice along the lines of 
“Suck my fuckin’ dick.” Sure 
it’s funny, and the critics named 
probably deserve to take a few 
lumps. (For what it’s worth, 
Sammy Hagar once called me 
an asshole from the stage, and I 
took it as a compliment.) On the 
other hand, you can’t release 
this kind of lyric without having 
a team of high-powered lawyers 
at your disposal. That’s not an- 
archy, it’s privilege. 

At least they’ve left out the ho- 
mophobia and racism this time 
around; and “Civil War” in- 
cludes a reference to murdered 
San Francisco Board of Supervi- 
sors member Harvey Milk, prob- 
ably to atone for “One in a Mil- 
lion.” On the other hand, they’ve 
jacked up the misogyny, which 
isn’t an improvement. 


1991 


World,” the 82-second rap number that 
closes the second disc, includes a line that 
rivals anything in rock for sheer hatred of 
women: “Your CAT scan shows disfigura- 
tion/I wanna laugh myself to death.” 

After that, it’s surprising to find mo- 
ments where Rose drops the attitude and 
relates honestly to his audience. “Civil 
War” was already released last year (on 
the Nobody’s Child benefit LP), but its 
anti-war message sounds more gutsy these 
days. Illusion I has a pair of related songs 
— “The Garden” and “Garden of Eden” 
— that denounce drugs and wave the 
rock-and-roll flag without falling into 
cliché, and the Alice Cooper imitation on 





The bratty S&M number DROPPING THE ATTITUDE: at 
“Pretty Tied Up” is fair enough; times, Ax! actually relates to the audience. 


not only is it funny, but it’s got 

the catchiest hook on the entire two CDs. 
But try to justify the blatant bashing on 
“Back Off Bitch,” where Rose addresses a 
groupie who hasn’t stroked his ego quite 
hard enough. (It really makes you miss the 
sexual high jinks of Aerosmith, who could 
rhyme “city slicker” with “slittly licker” and 
be nasty without being cruel.) And “My 


the former doesn’t hurt either. Finally, 
Rose has the last word on himself in 
“Don’t Damn Me”: “Your only validation 
is living your own life/Vicarious existence 
is a fucking waste of time.” Rose at least 
has the smarts to admit he’s no role model 
— and as he proves elsewhere on these al- 
bums, he’s damn right. Q 
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Van Morrison’s Silence 


is only half golden 


by Stephanie Zacharek 


hen he’s at his best, 
Van Morrison redress- 
es the inescapable in- 
justice that none of us 
can remember our first 
spring. At his most astounding, he awak- 
ens in us memories of springs from before 
our lifetime — and before his, as well. 

And then there’s Morrison’s book of 
junk: his career is littered with songs that 
don’t work, songs that are too cloying or 
too bombastic. (Nearly every Van Morri- 
son fan wants to forget he ever made an 
album like Hard Nose the Highway.) 
Wouldn’t it be nicer if our visionaries were 
self-editing? Always tasteful? We’ll gladly 
partake in their shivering, golden mo- 
ments; we haven’t the time to pick through 
their trash. Of course we want to come 
along on Morrison’s roller-coaster ride of 
spiritual dips and dives, but why does he 
always have to drag God along? Who usu- 
ally just spoils the party. 

Morrison’s latest, Hymns to the Silence 
(Polydor), is a sometimes-not-so-gentle 
reminder that it’s Morrison’s party and he 
can invite whoever he wants. Among the 
21 songs on this two-disc set, a handful 
are simply awful. “Some Peace of Mind” is 
an almost unbearable blend of smooth jazz 
and reggae, tailor-made for soft-hits radio. 
(It also features oozy horn lines from alto- 
saxophonist Candy Dulfer, an unusual 
lapse of judgment for Morrison, who 
knows better than nearly any person living 
how to use horns in a rock-and-roll song.) 
And “Village Idiot” is a mad lunge for the 
heartstrings, a sketch of a man who 
“wears his overcoat in the summer and 





short sleeves in the winter time.” Although 
he obviously intends the opposite, Morri- 
son robs the man of his dignity — he 
feeds the myth that the simple-minded 
need us sharp-witted, sensitive types to be- 
stow emotional purity on them. 

Morrison’s dreadful missteps remind us 
that he is both a poet and a working musi- 
cian in square-toed boots and oddly fitting 
doubleknit pants, trying to do his job. 
Moreover, he is aware that he is both. To 
pull one away from the other — to say the 
poet is noble and the pop singer is not — 
is to claim that Morrison’s raging soul 
would be better put to use if he were recit- 
ing couplets on scratchy poetry recordings. 

The great mystery of Van Morrison is 
that you never quite know how — or 
when — the poet and the rock-and-roller 
are going to mesh, what sort. of spark 
you'll get from that meeting of flint and 
steel. “See Me Through Part II (Just a 
Closer Walk with Thee)” begins as a 
straightforward, affecting rendering of the 
traditional hymn (backed by the exquisite 
voices of Carol Kenyon and Katie Kissoon, 
and rippling organ lines from Georgie 
Fame). But the song is a blast in the face 
to those who groan when Morrison sings 
about God. Smack in the middle, at the 
point where a believer would normally give 
testimony, Morrison delivers a rant that 
seems to skitter along a thorny, knotted, 
almost violently electric current. 

The words make you cringe at first; then 
you find yourself stretching out to meet 
them: “Voice and music, music and no mu- 
sic/Silence and then voice . . . Take me way 
back, Hyndford Street and Hank Williams/ 
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IT’S HIS PARTY, and Van’s missteps remind us that he is both a 
poet and a musician — and we can’t have one without the other. 


Louis Armstrong and Sidney Bechet on 
Sunday afternoons in winter.” When he re- 
peats a portion of the last line (“Sidney 
Bechet on Sunday afternoons in winter”), he 
gives it the rolling weight of a “Glory be.” If 
Morrison is the peasant boy in the throes of 
a vision, it’s Bechet who’s standing in the 
grotto, shining soprano sax in hand. Far 
from being blasphemous, this is Morrison’s 
admission that his own faith has to leap the 
fences of traditionally sanctioned Christian- 
ity: it cannot be contained. And if “See Me 
Through Part II” makes Morrison’s faith 
seem almost shamanistic, it also asks the 
question “Why shouldn’t Sidney Bechet be 
considered an agent of the Lord?” 
Morrison has plenty of other marvelous 
(if less glorious) moments on Hymns: a re- 
spectful cover of “I Can’t Stop Loving 
You” and a somber, luminous version of 
“Be Thou My Vision,” both sweetened by 
the wheedling violins and pennywhistles of 
the Chieftains; “So Complicated,” a 
straight-ahead swing number pulled by a 
chugging locomotive of a horn section 
(one of those horns is Morrison’s own 
alto); and “On Hyndford Street,” a spo- 
ken remembrance of his childhood. In that 
song, he speaks of “stopping at Fusco’s 
for ice cream/In the days before rock and 


roll.” That last phrase (reprised from a 
song on his last record, 1990’s Enlighten- 
ment) is to him — and to many of us — 
as valid a way of delineating history as the 
terms “prehistoric” or “BC.” 

But Hymns also shows the Morrison 
who is far from sweet-tempered. He seems 
to know that some people would rather 
have him a poet-god than a poet-musician. 
In “Why Must I Always Explain,” his 
words drip with bitterness: “It’s just a job 
you know, and it’s not sweet lorraine.” 
And when he sings, “It’s out on the high- 
way and it’s on with the show/Always 
telling people things they’re too lazy to 
know,” it’s a rueful reprimand. Perhaps 
it’s a way of bravely not apologizing for his 
sometimes lackluster (but at other times 
positively transcendent) live shows. 

Just a trickle of Morrison’s white-hot in- 
tensity washes away all memory of his 
lesser moments. Parts of Hymns to the Si- 
lence bristle with that intensity, and the 
rest is pleasing enough. Some may see it 
as another spotty record on a great artist’s 
spotty record; but at this point, could there 
possibly be a perfect Van Morrison 
record? If you took your genius straight 
up, it would only be a matter of time be- 
fore you fell off the bar stool. QO 








a \ 


vo 


. 1" 
“ ie 
se ' “if 








Ey Sr 
O 


)\ 


,ce 


BKC 


WE. EY nw KF : 
a <a 
ws oN * poe ee 





Society for Gyuto Sacred ‘Arts presents 


GYUTO 
TANTRIC 
CHOIR 


Sacred Chanting of Tibet 
Saturday, October 12 
Berklee Performance Center 














Ys 
%~ 
YAS 





SS 
YK 





TRV ASTER, 
TOWER RECORDS @000 VIBRATIONS _ 


CALL-FOR- TIX 
(617) 931-2000 








RK 
Le 


ot 
—— 
ff ——¢ Prt. r2 


T 





de AL 








GYUTO MONKS: 
Freedom Chants from the Roof of the World 


The recording. 
Available at Tower Records. 


RBA 
ales Ge ye ONS.) ks i 


i Sia ae 





@'e) 








ss) aad mis A 


* 
Fos I): 
Ss) M21 Oa ‘ 
a 





TOWER RECORDS | VIDEO 


S/R 


=a4 


I 


HOT HITS! 


NO BURN GUARANTEE 


MILLTOWN BROTHERS 


| milltown brothers 
| slinky 


4 


; 
Baan ee 


Mediate | 


The Innocence Missior 
UMBRELLA 
ties 




















THE WONDER STUFF 


THE WONDER S 
uolEVER LOVED ELVIS 
sy ms 


DAVID WILCOX 


David Wilcox 
Home Again 


“OPEN Tit iL MIDNIGHT TO SERVE SERVE YOU 


BOSTON 
Mass. Ave. At Newbury 


In Back Bay 


pa Caeren, Hynes Convention Center/iCA (J) Stop on the Greenline VIDEO SALES & RENTALS! 


NO BURN 
GUARANTEE 
OFFER 


We're so sure you'll enjoy 
these new releases from 
PolyGram Group 
Distribution that we are 

— Offering you a chance to 
ia buy any of these titles with & 
# our No Burn Guarantee! §& 
Buy it. Listen to it. If you 
don't like it bring it back 
with your receipt within two 
weeks of purchase and 
we'll credit you with the 
purchase price towards 
any other cassette or CD in 
the store! 


a 











~ Sale Ends 10/1/01. 




















22 





THE BOSTON PHOENIX * 








Cheap Tacos. 
Cold Beer. Tight Jeans. 


Put some south in your mouth at Zuma’s Tex-Mex Cafe the best little cantina 
this side of El Paso. For grilled quesadillas, sizzling fajitas and original neon 
margaritas or mesquite grilled chicken, genuine south Texas BBQ and ice cold 
cerveza, get down to the Tex-Mex. 
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Always mind 


Noisy Nirvana hit the majors, 


headline WFNX birthday bash 


by Amy Finch 


here will always be room in 
our hearts for another trio 
who know just how to take 
their guitars and their snotti- 
ness and create a fine and 
lovely sonic cloudburst. Nirvana, who have 
just released their second album, Never- 
mind (Geffen), are one such band. They’re 
playing at WFNX’s birthday bash, Monday 
the 23rd, on a big fat bill with Smashing 
Pumpkins, the Wonder Stuff, Bullet LaVol- 
ta, School of Fish, Cliffs of Doneen, Mill- 
town Brothers, the Candy Skins, Chapter- 
house, and ‘Pop’s Cool Love. (It’s taking 
place at AXIS, Avalon — until very recently 
known as Citi — Venus de Milo, and Bill’s 
Bar and Lounge; tickets are $5, which ben- 





Spirit,” he says, is about “my generation’s 
apathy. I’m disgusted with it. I’m disgust- 
ed with my own apathy too, for being 
spineless and not always standing up 
against racism, sexism, and all those other 
isms the counterculture has been writing 
about for years.” 

Without a doubt, disgust is one of Nir- 
vana’s key inspirations; it’s what defines 
the band’s most visceral songs. Take, for 
instance, “Territorial Pissings.” This one’s 
about how “in the animal kingdom, the 
male will often piss in certain areas to 
claim his territory, and I [Cobain] see ma- 
cho men reacting towards sex and power 
in.the same way.” Well, okay, but aside 
from the title, there’s not much to go on. 
Against a tight spurt of guitars and drums, 
Cobain raves about how he’s “gotta find a 
way a better way gotta find a way, a better 
way a better way . . . just because you’re 
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Two years ago, Nirvana released Bleach 


snaggly guitars and largely indecipherable 
yelping. Rudimentary, yes, but they estab- 
lished Nirvana as one of those rare bands 


head-splitting drone and be more bewitch- 
ing than boring. Besides, these guys were 
downright frugal — on the liner notes 
they made a point of mentioning that the 
record cost just $600 to put together. (Oh, 
how tenderly we regard those who are 
brazenly cheap.) 

Well, the new record probably cost a 
few more dollars to make, and the band no 
longer wear the trés-cool Sub Pop Band 


sellout — Nirvana’s loud-and-lurching 
sound isn’t close to softening, even if the 
band do dabble in delicate acoustic ballads 
a bit more often these days. For each 
melodious ode to the thrills of sorrow, the 
new record makes at least five breakneck 
runs through the valley of unbridled frus- 
tration. 

It all begins with the poetically titled 
“Smells like Teen Spirit,” a tribute to 
youthful itchiness. Not that the words alone 
clue you in — lead singer/guitarist/song- 
writer Kurt Cobain generally sings with a 
garbled flourish that leaves you guessing. 
Crammed amid a glorious rumble of gui- 
tars, Cobain demands distinctly, “Here we 
are now. Entertain us!”, but then his rant- 
ing becomes an angry smear. (Or was that 
“I feel stupid and contagious”? Could it be 
that all this snotty guitar-trio music has left 
me semi-deaf?) 

In the press material, Cobain talks about 
cach of the songs on Neveritind. “Teen 





(Sub Pop), a dozen songs chock-full of 


who can sidle right up to the nearside of 


badge. Still, let us hear no mutterings of 





NO SELLOUT HERE: for each ode to the thrills of cain, 


Nirvana make five breakneck runs through the valley of frustration. 


paranoid don’t mean they’re not after 
you.. . . Gotta find a way a better way.” 
Protest music? If you say so, Kurt. At least 
we know he’s angry. 

Like on the killer cut “Breed,” with its 
insanely swirling drone and Cobain’s un- 
hinged squawk. (“I don’t care I don’t care 
... | don’t mind I don’t mind. Get away 
away away. I’m afraid I’m afraid I’m 
afraid. Girl we don’t have to breathe, we 
can plant a house, we can build a tree.”) 
More eloquent testimony to claustropho- 
bia couldn’t be found this side of . . . Min- 
istry. Cobain says “Breed” is about “Get- 
ting into Middle America. Marrying at age 
18, getting pregnant, stuck with a baby, 
and not wanting it.” Exactly. 

Lest anyone go away thinking Nirvana 
know how to operate only under the guise 
of chaos, I ought to mention the quieter 
songs. Here again, Cobain specializes in 
an elliptical brand of verse. “Polly” is a 
fairly gorgeous acoustic number that 
proves he can croon sweetly when he 
chooses to. In some oblique way, “Polly” 
is reminiscent of Jane’s Addiction’s “Jane 
Says.” Both sport lilting guitar and heart- 
felt lyrics about a rueful woman. 

“Polly,” says Cobain, is about rape, and 
the words do have an unsettling air of per- 
version. “Polly wants a cracker/I think I 
should get off her first/I think she wants 
some water to put out the blow torch. . . 
(unintelligible muttering] Let me clip dirty 
wings/Let me take a ride/Cut yourself/ 
What’s a matter/Please myself/Got some 
rope [more unintelligible muttering] 
promise you/Heaven true . . . Polly says 
her back hurts/She’s just as bored as me.” 


. Theres meaning in there somewhere. 0 
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rent Voice 


Are pop’s perky Beehive 
losing their buzz? 


by Charles Taylor 


n their 1988 debut, Let It 

Bee, one of the great lost 

albums of the decade, 

Voice of the Beehive 

went a long way toward 
forging the link between girl-group pop 
and hard, guitar-driven rock that had been 
fitfully, if gloriously, attempted by the Go- 
Go’s and the Bangles. 

Led by Southern California sisters 
Tracey Bryn Belland (vocals, guitars) and 
Melissa Brooke Belland (vocals), and 
backed by a trio of British rockers, the 
band — whose second album, Honey 
Lingers (London), has just been released 
— came out against trendy consumerism, 
hip cynicism, backbiting gossip, empty 
scenemaking, and the belief that drinking 
and doping yourself senseless are what 
rock and roll is all about, without ever 
once sounding moralistic. Maybe that’s 
because they rocked too uninhibitedly to 
give moralism a chance. The sisters Bel- 
land took the feminist line, refusing to be 
thought of as just somebody’s baby; but 
they realized that playing the victim is as 
much of a dead end, and that ideology is 
the first thing to-get tossed out the window 
when sex rears its anarchic head. 

Propelled by former Madness drummer 
Martin Brett’s big, booming sound, and 


| borrowing equally from psychedelic rock 
| (with guitars shimmering like the strips of 


a vinyl curtain catching the light) and 
Kinks-style power chords, the band played 
as if the music were a roller coaster whip- 
ping them around while they held on in 


| sheer delight. The whole enterprise had a 





cheerful, what-the-fuck quality. 

Honey Lingers (London) is a proficient, 
consistently listenable record with plenty 
of catchy hooks and clever observations — 
even a bona fide trash nugget in the band’s 
tongue-in-cheek remake of the Partridge 
Family hit “I Think I Love You.” The al- 
bum’s heart is in the right place, but it 
needs to have the dreamy sound knocked 
out of its head. 

Honey Lingers sounds as if somebody at 
London had decided to turn the band’s 
hard-rock sound into a processed dance- 
pop groove. Those alternately chiming and 
wailing guitars are still there, but too often 
they’re buried way down in the mix, and 
for every little showcase given Brett’s 
drumming — like the beginning of the 
opener “Monsters and Angels” — there 
are cuts, like “I Think I Love You,” where 
the beat could easily have been provided 
by a rhythm machine. (The number 
wouldn’t be out of place on Bananarama’s 
latest, Pop Life, but at least that group are 
suited to slick dance records). When the 
guitars finally do make a front-and-center 
appearance, on the witty “Just like You” 
more than halfway through the album, you 
get some of the raucousness that’s been 
missing; but even here, they have to share 
space with horns so slick they don’t sound 
as if they were being played by humans. 

What’s wrong with the record can be 
summed up by the Phil Spector bottom- 
less-well production of “Little Gods.” The 
sound is meant to be an ironic counter- 
point to the lyrics, which undercut the 
isn’t-he-adorable content of songs like 
“He’s So Fine.” But the effect smothers 
the band, because exploding the girl-group 
formula is what they’re all about. These 





LISTENABLE: the new album’s heart is in the right place, but it 
needs to have the dreamy sound knocked out of its head. 


songs need to get in front of a live audi- 
ence. Two years ago at the Paradise, the 
Beehive tore up the room. Honey Lingers 
doesn’t break a sweat. 

The production isn’t entirely to blame. 
Something seems to have gone flat in the 
songwriting of Tracey and guitarist Mick 
Jones too. There’s a tidbit of the Beehive’s 
raunchy sense of fun in “Just like You,” 
with lines like “You are my cup of tea and 
I’ll drink you very slowly/You are the 
church of love and suddenly I’m feeling 
holy.” Melissa is adept at friendly sarcasm, 
and she sings the number with a wink in 
her voice that frees you up to laugh at a 
bad joke. But for the most part, these 
lyrics sand down the rough edges that 
were on Let It Bee, and the ethereal, 
dreamy vocals follow suit. 

Especially on the closing “Perfect 
Place.” It’s about the type of shiny, happy 
world the singer would make it if she 


could, and it’s sweet enough — in a dopy, 
awkward way — until the line “I walk the 
earth my darling, but I never feel at 
home,” comes out like a slap in the face. 
The line is a rewrite of the chorus from Let 
It Bee’s “I Walk the Earth”: “I walk the 
earth my darling, it is my home.” There, 
the band’s enthusiasm made it seem they 
didn’t care whether they made that jour- 
ney in a limo or hiked till they wore holes 
in their boots; they were ready for any 
contingency. 

But in “Perfect Place,” the political and 
social problems they enumerate seem to 
have shut them out of any place to feel at 
home. It’s the most blatant of Honey 
Lingers’ “statements” and a discouraging 
indication that the Beehive may not realize 
the worth of their talents. Anybody can tell 
you what’s wrong with the world. It takes 
real talent to have brains and be the life of 
the party. Q 
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SATURDAY, SEPTEMBER 21. 1991 
* —* SYMPHONY HALL ° 


Saturday, September 21, 1991 
* Symphony Hall ¢ 8:00 EM. 


A Benefit in support of ADL's Fight 
° against Anti-Semitism 
Tickets $19.50/$17.50 
Symphony Hall 266-1492 - 
Ticketmaster 931-2000 ° 
Out-of-Town 492-1900 
Benefit Tickets 330-9670 
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The Black Crowes 
SHAKE YOUR | MONEYMAKER 


TO ANGELS * JEALOUS AGAIN « TWICE AS HARD 
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Movie Soundtrack The Power of Rhythm Shake Your Moneymaker Forever My Lady 


Columbia Epic Def American 


799/1,99  7,99/11,99 7,99/11.99  7,99/11,99 


COMPACT DISC COMP ‘ACT D COMPACT DISC 
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THE BRAND NEW HEAVIES PHYLLIS HYMAN DILLINGER CRASH TEST DUMMIES 


The Brand New Heavies Prime of My Life Horses & Hawgs The Ghosts That 
Island Zoo Entertainment JRS Records Haunt Me Arista 


7,99/1.99 7.99/11.99 799/11.99 7,99/11,99 


COMPACT DISC COMPACT DISC ASSETTE COMPACT DISC COMPACT DISC 
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NATURE OF A i 


CANDY DULFER VINX QUEEN LATIFAH BONNIE RAITT 





Saxuality Rhoome In My Fatha's Nature of a Sista’ Luck Of The Draw 
Arista House Pangaea Tommy Boy Capitol 


799/11.99  7,99/11.99  7,99/12,99 899/12,99 


COMPACT DISC COMPACT DISC 


HURRY, SALE ENDS SEPTEMBER 29TH! 


fliscount records 


**When it comes to music and movies, come to us.’ 


Harvard Square 492-4064 
ALSO AVAILABLE AT ALL AREA Sam Goody LOCATIONS 
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Posse NFX’s success is 
as simple as black and white 


by Polly Campbell 


ive members of Posse NFX 
— four white Berklee gradu- 
ates and one black rapper — 
are crammed into their win- 
dowless box of a rehearsal 
space amid turntables, amps, racks of syn- 
thesizer effects, various instruments, and 
stacks of well-worn 12-inch discs. Gui- 
tarist Paul Ketterer grimaces, squeezed be- 
tween Nate Tchetter’s massive keyboard 
and the wall. Bassist Chandler Smith 
stares vacantly through peace-sign shades 
and complains of a migraine while rapper 
King Shab hunches in a corner, shielding 
his eyes — and a Monday-morning hang- 
over — with a black visor. 

But as the drum beat starts its spasmod- 
ic kick, the group are on their feet, togeth- 
er, stomping away to the crushing rhythm 
of the first single from their Critique/B. 
Down album debut of the same name — 
“Black or Ya White.” Even without the 
turntable wizardry of Mike Dee (absent 
from this rehearsal), Posse NFX’s sound is 
tight and deafening — an all-inclusive 
blend of hip-hop and funk, with touches of 
metal guitar and reggae rhythm. Shab 
paces the small room, word-slamming 





anti-violence, anti-drugs, pro-respect, and 
common sense around a sampled phrase 
of K.R.S.-1’s: “We come to rock you 
whether you’re black or you’re white.” 

For a young rap group in Boston, this 
sentiment reaches beyond the ideals of 
racial equality and brotherly love into the 
realm of necessity. Despite the smooth 
success stories of New Kids on the Block, 
Bobby Brown, and Bell Biv Devoe, for 
countless unknown local DJs and rappers, 
this is a white, rock-oriented town that 
provides no ready forum for their music. 
And DJ Mike Dee, with his original group, 
Gang St*rr Posse, persevered through nu- 
merous underattended new-music nights. 

“It was real hard at first,” says Mike. 
“No one came out to see us. But the few 
people that were there were other groups 
trying to get their music out, so we learned 
to appreciate each other, and I made a lot 
of friends. One thing led to another, and 
we started playing rock clubs.” 

Part of the group split off to form the 
New York-based Gang Starr, but Mike 
stood his ground at home, and by the time 
Shab joined up with him two years ago, 
GSP had become the first local rap act to 
achieve real success within the rock club 
scene. Along with dancer Hot C., Mike 
and Shab worked up a bombastic live 
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some members are 


black, some are white, but they are all one color in their sound. 


show, changed the group’s name to Posse 
NFX, and assembled the band. 

Sitting back in a booth in the billiard hall 
above their practice space on Lansdowne 
Street, Shab looks around at his current 
crew — Berklee-taught professionals 
whose backgrounds must be aeons away 
from his childhood in the South Bronx. He 
smiles, “Yeah, they happen to be white, but 
we are all one color in our sound.” 

Facile though this remark may seem, for 
Posse NFX it rings true. On Black or Ya 
White, Smith, Tchetter, Ketterer, and 
drummer Ernie Larouche create a solid 
springboard for Mike and Shab’s antics. 
Each stalking bass note and sharp guitar 
riff is so finely attuned to the all-governing 
beat that the album is a moving comet of 
sound, too bright to be just black or white. 

But in rap, personality is the crucial in- 
gredient, and that’s the real contribution 
made by Shab and Mike Dee. Having DJ’d 
since he was a kid, Mike, now 26, spends 
most of his time in the studio known as the 
Flavor Station that he built into the base- 
ment of his Roxbury home. Here, he 
recorded much of Black or Ya White, splic- 
ing a rich, powerful sound of his own out 
of a lifetime’s worth of listening. Aretha 
Franklin’s “Respect” glows beneath the 
surface of “Pride,” Mick Jagger’s drawling 
“Lord I miss you” forms the backboard of 
“Miss You Special Lady,” and Sly and the 
Family Stone dance through “Do I Come 
Off.” His two showcase songs, “Do It 


Mike Dee” and “The Wizard — A Mike 
Dee Mix,” are a smooth mix of old-style 
scratching and slick sampling coiled 
around punishing rhythms. 

Shab’s style can be more stridently per- 
sonal and direct, but he also takes the 
stance of the sensible fun-loving guy, a rap 
superhero rather than a radical preacher 
or public enemy. Shooting from the lip, 
speed-juggling familiar phrases, he faces 
issues like black-on-black violence 
(“Shouldn’t Have To Run”) and drugs 
and crime (“Pride”), his voice thick with 
anger. But even in his more serious songs 
he never misses an opportunity to mention 
his prowess on the mike and with the 
ladies. “Extensions” takes a supremely silly 
dig at girls who acquire their long hair at 
the store; “Johnny” deals lightheartedly 
with the potential woes of getting over 
with the ladies sans protection. 

At rehearsal, apparently recovered from 
his long weekend, Shab whips through 
“Johnny” a number of times, with each 
version elaborating further on the painful 
physical results a “polluted” girlie can have 
on a guy who isn’t “looking out for John- 
ny.” “It’s just condom sense,” he says lat- 
er, turning a straight face. “Rappers now 
all gotta have some kind of gimmick. Our 
thing is comedy, but still getting to the 
point and talking blunt.” Q 





(Posse NFX play at Bunratty’s on Sep- 
tember 21.) 
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Advertising Supplement to the Boston Phoenix, September 20, 1991 





THE FISHER KING IS A DRAMATIC COMEDY 
that concerns one man’s attempt to redeem 
himself from a life of fatal cynicism through his 
unlikely alliance with a visionary street person. 
Robin Williams portrays Parry, a former professor 
of medieval history, who lives in a remarkable 
world of his own creation in order to insulate 
himself from a tragedy in his past. He now sees a 
New York full of turrets and castles, terrifying Red 
Knights and damsels in distress, and has the 
charismatic ability to permit others to see the 


world as he does. 


JEFF BRIDGES PORTRAYS JACK LUCAS, A 
man who has always managed to look down at 
life from the top. He is a man of Manhattan’s 
airwaves, the city’s number one shock disc jockey, 
but his off-handed arrogance triggers an incident 
which derails him from the fast track and sends 
him on a precipitous decline through the looking 
glass into a whole other world he had never 
imagined. Penniless and without prospects, Jack 
finds himself plucked from disaster by the most 


improbable of saviors... Parry. 


IT IS THE BEGINNING OF AN AMAZING 
friendship. Parry needs love. Jack needs hope. 
And the key to their redemption lies in their 
quest to win the heart of Parry’s imperfect perfect 


vision of a woman— Lydia. 


PORTRAYING THE GIRL OF PARRY’S WAKING 
dreams, his perfect maiden— a vision unique to 
him— is Amanda Plummer. Mercedes Ruehl is 
Anne Napolitano, the worldly video store owner 
who provides solace to Jack after his fall from 


grace. 


SHY AND INHIBITED BY NOTIONS OF 
chivalry, Parry dares not approach Lydia until 
Jack takes it upon himself to bring the two 
together. By helping Parry win the heart of the 
lonely woman he secretly loves, Jack hopes to 
redeem himself and erase the blight from his own 
soul. Jack’s self-serving deed, however, leads to a 
more profound result, in which the bruised cynic 
and his pure hearted friend both discover the 


nature of true love. 


AS THE MYTH GOES, THE FISHER KING IS 
the guardian of the Holy Grail, which, in 
medieval legend, is the cup used by Jesus at the 
Last Supper which was used to collect drops of 
his blood at the Crucifixion. The Fisher King is a 
man who’s probably seen too much of life, 
experiencing both betrayal and tragedy. His life is 
crumbling, his kingdom is barren and he’s lost the 
one thing that can save him—the Holy Grail. A 
fool comes along and finds the Grail right next to 


his bed and restores the king. 


THE FOOL, A PURE AND INNOCENT SOUL 
demonstrates the kind of compassion that can free 


the king from mortal anguish. Although aspects of 
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both Williams’ and Bridges’ characters correspond to the fool, it is Parry, in 
his retreat from reality who is clearly the more innocent soul. He is a 
creation— part Don Quixote, part Groucho Marx, designed to avoid a past 


event. 


THE FISHER KING BEGAN FILMING EXTERIORS IN NEW YORK, THEN 
moved to Los Angeles for the interiors. In the legend, the Fisher King’s 
kingdom is dying, so New York is pictured as all stone and brutal buildings 
with no living things like trees or birds. With the exception of the Central 
Park scenes, Gilliam says he was trying to show a New York that was “heavy, 
stonelike and monumental— as in a fairy tale, with people like Lydia 
imprisoned in this great ‘stone tower working in a publishing house, and 


bums living under arches of the Manhattan Bridge in a dante-esque setting.” 


DIRECTOR TERRY GILLIAM IS BEST KNOWN AS THE AMERICAN 
member of Monty Python and was the one responsible for the group’s unique 
animation. He became a director when Monty Python began to make films, 
co-directing “Monty Python and the Holy Grail.” Individually, he also co- 
wrote and directed “Jabberwocky,” “Time Bandits” and “Brazil.” Making 
The Fisher King was an interesting experiment for Gilliam because of his 
previous penchant for making films dependent on special effects. For many 
people, his reputation is one of making big, spectacular, visually complex 
films where the characters were secondary to the world in which they 
existed. The Fisher King is just the opposite,The main reason why he was 
drawn to it was to show that he could work with just four people and out of 
that, create-a good film. “The Fisher King,” Gilliam says, “ is about the 
search for the Holy’Grail in New York City in the second half of the 20th 
century. It could also be described as about a guy trying to get a friend a date 
so he can feel less guilty. What’s good about the whole thing is that you can’t 
describe it simply.” 


THE FISHER KING, DIRECTED BY TERRY GILLIAM IS A TRI-STAR 
PICTURES presentation of a Hill/Obst Production written by Richard 


LaGravenese. 




















ROBIN WILIAMS AS PARRY AND JEFF BRIDGES AS JACK LUCAS 











§ | OUTSTANDING...ONE OF 
THE YEAR’S BEST FILMS. 


WITTY, WISE AND Uti of UNPREDICTABLE.” 


— Jeffrey Lyons, SNEAK PREVIEWS 












| “THIS IS TRULY 
A GREAT MOVIE! 


‘FISHER KING’ MAY MAKE 
ae ROBIN WILLIAMS THE 
bal = OSCAR KING!” 


— Joel Siegel, GOOD MORNING AMERICA 


“A 10! A STUNNING 


tok a AMATI 


AN ASTONISHING } | ame 
COMEDY. | 


A BOLD, UNIQUE AND 
EXHILARATING 
CINEMATIC TRIP” 


— Bruce Williamson, PLAYBOY 


“ORIGINAL, FRESH 
AND WILD! 


“IT’S MAGIC! 
ROBIN WILLIAMS IS 
HOWLINGLY FUNNY. 


‘THE FISHER KING’ SWEEPS YOU 
UP ON WAVES OF HUMOR, 
HEARTBREAK AND sf, 

RAVISHING ROMANCE” 


— Peter Travers, ROLLING STONE 





“JEFF BRIDGES IS 
SENSATIONAL, 


HE IS SEXY, VULNERABLE, 
INTRIGUING AND TOUGH!” 


— Pat Collins, WWOR-TV 


““THE FISHER KING’ 


DIRECTOR TERRY GILLIAM 
STARTLES THE SCREEN WITH WILL TOUCH YOUR 
VISUAL SURPRISES? HEART... 


— Gene Shalit, THE TODAY SHOW — Jeff Craig, SIXTY SECOND PREVIEW 


ROBIN WILLIAMS JEFF BRIDGES 
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EXCLUSIVE ENGAGEMENT STARTS TODAY, | HERI a wate 
FRID AY, SEPTEMBER 20TH! DALTON ST. OPP. SHERATON BOS. | Fri & Sat late show 


536-2870 12:15AM 








| STARTS FRIDAY, SEPTEMBER 27TH AT THESE SELECTED THEATERS! 
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THE BOSTON PHOEMX'S 251 ANNIVERSARY LIMITED 
EDITION COMMEMORATIVE T-SHIRT NOW ON SALE! 








Po 


¢ A collector's item 
¢ Black, red and silver 25th anniversary on front pocket 
¢ Four memorable Phoenix covers from over the past 25 years 








on the back BOSTON PHOENIX o5TH ANNIVERSARY T-SHIRT OFFER 
¢ 100% durable cotton, for a long-lasting, quality fit a aaa ea ae 
e Avai 0. of shirts 

Available in M, L, XL for $9.99 each Price per shirt @ $9.99 (x no. shirts) Amount: $ 
¢ Portion of proceeds from each shirt goes to support + Shipping/Handling per shirt @ $2.00 Amount: $ 


= Total amount enclosed Amount: $ 
(Check or money order only! No cash please!) 


The Fund For The Arts 

¢ Stop by the Phoenix Classifieds office at 126 Brookline 
Ave., Boston, MA (next to Fenway Park) or mail in the Name: 
coupon below to get the “T” Street Address: 


City/Town: State: 
HURRY! QUANTITIES ARE LIMITED! a 
ORDER NOW! "Mail to: Phoenix 25th Anniversary T-Shirt Offer» Boston Phoenix = 
126 Brookline Ave * Boston, MA 02215 






































HOME 
ALONE? 


lf you're looking for a roommate to share your home or 
apartment, you can reach thousands of intelligent, well- 
educated and compatible people by advertising in the 
Boston Phoenix Classifieds. 








PLUS...Your ad's guaranteed! Run it for 2 weeks, then we'll 
run it FREE until you find the perfect roommate, so you 
won't be home alone anymore. 


Te BOSTCS a 
Call now for more information: Lio ae 
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Neg Pe sags, “1°38 i Y 4 ay 5 Yi Rh Bx 
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267-1234 
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Gael force 


Mouth Music bring some 
Scottish traditions back to life 


by Banning Eyre 


ast year, when British key- 
board artist Martin Swan 
and American-born Gaelic 
singer Talitha Mackenzie re- 
leased Mouth Music (Ryko- 
| disc), traditional folk donned a worldbeat 
mantle. Those who called the music Gaelic 
Afropop overstated the case. There was 
nothing on Mouth Music you’d be likely to 
put on at a dance party. But Swan, the 
project’s progenitor, did manage to find 
strong, even aggressive, rhythms to rein- 
force ethereal Gaelic melodies. Beguiling 
as it was, the album’s electronic studio 
polish denied it a certain spontaneity. 

So it was good news when Swan decid- 
ed to assemble a six-piece band to perform 
the music live, which they did last Satur- 
day at the Somerville Theatre as part of 
World Music’s fall season. The show pro- 
vided more spontaneity and a good deal 
more vigor than the original recording; by 
halfway through Mouth Music’s set, there 
was dancing in the aisles. 

From the outset, Swan’s attraction to 
Gaelic music has been that of a listener, 
not a musicologist. When it came to the 
highly rhythmic Gaelic song style known 
as “puirt-a-beul” (“mouth music”), it was 
the songs that excited him. In puirt-a- 
beul, the human voice becomes a solo 
musical instrument. Sudden pitch shifts 
and warbles punctuate playful lines, in 
what sounds like a softer, sweeter distilla- 
tion of Middle Eastern melismatic 
singing. 

At the Somerville, Scottish singer Mari 
MaclInnes, who replaced Mackenzie for 


this tour, did sing two beautiful unac- 
companied songs. But the essence of 
Mouth Music is Swan’s attempt to find a 
musical environment in which puirt-a- 
beul songs could become more accessible 
to a naive audience. A believer in “the 
abuse of source material,” Swan cites the 
fusion efforts of traditional African artists 
like Salif Keita and Baaba Maal as key in- 
spirations. He makes no formal attempt 
to incorporate African musical ideas. He 
does use African percussion instruments, 
especially in the live show, where all six 
players have occasion to shake shakers or 
slap on hand drums. But the rhythms in 
this music grow out of the Gaelic 
melodies and rural dance styles, or else 
the more familiar sounds of funk and 
rock-and-roll. 

On Mouth Music the album, the most 
ethereal tunes are the strongest. But in 
concert, the uptempo material carried the 
day. “Co ni mire rium?” (“Who Will Have 
Fun with Me?”) began with rattling per- 
cussion and lively vocal interplay between 
MaclInnes and the group’s other female 
vocalist, Jaq Ferry. Swan followed with a 
lilting violin break, the signal for the 
band’s rhythm section to kick in with a 
powerful, polyrhythmic funk groove. The 
band liked this song so much that they re- 
peated it in the encore of their 80-minute 
set. 

Only five of the set’s 13 songs came 
from the album. Although some omis- 
sions, such as the transporting “Bratach 
bana” (“White Banners”), were surpris- 
ing, the divergence showed that Swan’s 
goal was to create an effective live show, 
not to reproduce the album. And with the 
emphasis on dance rhythms, the music 
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was better live. “Martin, Martin,” marred 
by a cute Walter Carlos-like rhythm track 
on the album, gelled into Gaelic hip-hop 
with the singers flouncing around and 
throwing out giddy shrieks. On “Mile 
marbh’aisg air a’ghaol” (“A Thousand 
Death Shrouds on Love”), a similarly 
punchy groove faded into hi-hat sizzle 
while waves of celestial organ and violin 
washed over it, a striking conclusion to 
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HOMESPUN INFORMALITY: the show provided more spon- 
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the band’s set proper. 

With homespun informality — T-shirts 
and bare feet for the lads, tight pants and 
blouses for the lassies — Mouth Music 
put forth a merry eclecticism on stage. The 
group could benefit from a really strong 
percussionist to match their bassist, drum- 
mer, and fine vocalists. But there is clearly 
the makings of an excellent and unique 
band here. Q 





taneity and a good deal more vigor than the original recording. 
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SIOUXSIE AND THE BANSHEES 


You've heard her great break - 
through album, you've seen 
her at Lollapalooza. Now hear 
how they sounded at the 
beginning. 2 punky sessions 
from 1977-8. 
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MANCHESTER- SO MUCH TO 
ANSWER FOR 


20 great tracks by Manchester 
ololalekmelehjmelslemel(-) 1-18) i 
Happy Mondays, inspiral 
Carpets, Smiths, Buzzcocks 
Biue Orchids, Chameleons, The 
Fall, and more 


© Dutch East india Trading 
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Two crackling sessions from 
1977 by the same original line- 
Vom ello\ isle Remit -m@talelalal-)| 
Club this weekend 
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BULLET 
VOLTA 


See them both Live at the 
WFNX Birthday Bash 9/23 
Bullet La Volta —» Axis 
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dedicated Pearl/ Falling Down [aaa 






Chapterhouse —> Avalon 
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Swandive 
ama features: 
Bed een Dive gS 
Between The Lines 








$10.77 CD $7.99 cs 
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robyn hitchcock Aaron Neville 
and the egyptians Warm Your Heart 
perspex island . 







































EXTREME ROBYN HITCHCOCK AARON NEVILLE MEAT PUPPETS 
$11.77 CD $10.77 CD $10.77 CD $10.77 CD 
1 1 @ THE LA’S & BEEHIVE 
JANE’S ADDICTION a pea: lla 
RITUAL DE LO HABITUAL “1 THINK | LOVE YOU" AND “PERFECT PLACE” 











JANE’S ADDICTION 
$10.77 CD 
































THE LA’S VOICE OF THE BEEHIVE WONDER STUFF 
$10.77 CD $10.77 CD $10.77 CD 





CARLENE CARTER 
I FELL IN LOVE 














$10.77 CD 
SEE CARLANA CARTER AT 
THE CHANNEL 9/20 








Newbee? Comes 





ROLL THE BONES 





RUSH 


LANDLADY 


Kirsty MacColl 


KIRSTY MacCOLL 
$10.77 CD 















NOW in ; 
OPEN Nashua New Hampshire 


296 DANIEL WEBSTER HIGHWAY 
ADJACENT TO PHEASANT LANE MALL 
(603) 888-0720 


SEE THE {JERRY GARCIA BAND 
GRATEFUL Bul 


DEAD 


AT THE ar) , 
BOSTON ff] EAumncoves two nouns oF 
GARDEN srr. 
9/20 - 9/26 JERRY GARCIA BAND 

18.99 CD 
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TONI CHILDS 
$11.77 CD 
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HAROCORE 
EO 
1914-1971 


DEVO 
10.77 CD 


ABOX OF RAIN 
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all HUNTER 
ROBERT HUNTER. 
10.77 CD 




















BLACK ROCK COALITION 
10.77 CD 























anctading- 
RUSH/ INNOCENT CHILD/KOOL-AID 
Produced by Mick Jones with Otimax and DJ Shapps 


B.A.D. 2 
$10.77 CD 
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NEWBURY ST. HARVARD SQ. GOV’T CENTER BURLINGTON FRAMINGHAM HYANNIS 
332-NEWBURY 36 JFK ST. 1 WASHINGTON MALL svuliene< CENTER VINEBROOK PLAZA RT. 30 MALL FESTIVAL MALL 
236-4930 491-0337 E 48-9992 225-2872 270-9860 (508) 620-0735 (508) 778-0747 








THE CLASH INDIGO GIRLS ALSO AVAILA 
$ go ree pa “mnecesees AEROSMITH 
]- eS < STEVIE RAY VAUGHN 
PUBLIC ENEMY 
NICE PRICE BEST VALUE SALLY JOEL - 
COMPACT DISC COMPACT DISC | _ i soamcstan 
REG. $9.50 REG. $11.99 (NDIGOGRIS §BOBDYAN fa. 
BiG AUDIO DYNAMITE II NED'S ATOMIC DUSTBIN 
THEGLOBE = ~— GOD FODOE et 


HAPPY/KILL "YOUR TELEVISION 
GREY CELL GREEN/CUT UP 
UNTIL YOU FIND OuT 
































ALISON MOYET NED’S ATOMIC DUST BIN PEARL JAM 
$10.77 CD $9.99 CD $10.77 CD 
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"a wicked good hime!” 

















$10.77 CD 
SEE TOM PETTY AT 
GREAT WOODS 9/27 & 9/28 




















THE 





WCGY Introducing Harvey 
Warfield from 2 to 6 weekdays and on the 
“Boston Music Showcase” on Sunday 
nights from 6 to 10pm. Friday; September 
20, 12:30am: Alice in Chains and 
Fishbone. 


WCRB Friday, September 20 


and 27 at 9:00pm: Boston Symphony 
Orchestra. Monday, September 23, 
9:00pm: St. Louis Symphony Orchestra. 
Tuesday, September 24, 9:00pm: Chicago 
Symphony Orchestra. Thursday, 
September 26, 9:00pm: Cleveland 
Orchestra. 


i847] WFNX .Sunday, September 


27, 7-10pm: Meat Puppets, Candy Skins, 
and Robyn Hitchcock. 


oc. | WBOS Sundays, 8-10pm 


Blues On Sunday ends your weekend with 
blues classics. 


O87 | WZLX September 20, 


6:00pm: Friday Night Comic Strip starring 
DJ Hazzard. September 21-22: Grateful 
Dead Weekend! Music and tickets all 
weekend. September 22, 8:00pm: Lost 
45’s with Barry Scott. September 23, 
8:00am: Stuart Copeland of the Police, at 
6pm: “Sports Rock” with Greg Madden. 
September 24, Noon: All request with Jeff 
Gonzer at the Hard Rock Cafe. 


WFNX Sundays 6am-2pm, 


Sunday Jazz Brunch with your hosts Mike 
Adams and Jeff Turton, playing your best 
jazz music from all styles and genres 


nn 7 

ite WBUR Sundays 7-9pm, 
“Mountain Stage” with Larry Groce. 
September 22: Allen Toussaint, The 
Battlefield Band, and Crash Vegas. 
September 29: Jimmie Rogers, Honeyboy 
Edwards, and Toshi Reagon live. 


~, 

nl 
~ 
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WGBH Sundays 8pm: Host 
Steve Schwartz plays acoustic jazz from 
1920's to 1990’s. September 22: John 
Coltrane and Ray Charles. Monday 
through Thursday 7pm-Midnight, 
September 24: live performance by 
vocalist Rebecca Parris. 


on 7 

WBUR Saturdays 6-8pm, 
“Sweet Soul Music” with host James 
Isaacs. September 21: the legendary James 
Caar. September 28: Koko Taylor ina 
birthday tribute. 


WAAF September 23, 8:15am: 
members of Shadow King will be in the 
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studio with Greg Hill. 





WCRB 
September 25, 9:00pm: Vienna Music 
Festival featuring Beethoven, Berg, 
Webern, and Stravinsky. 


Wednesday, 


EEE WCDJ Sundays 9-10am: 


Notes from the Hub with Jesse Sandidge, 
focuses on the best “Smooth Jazz” talent 
from Boston. This week: guitarist, 
composer Donovan Mixon & pianist, 
composer Earl R. Johnson Jr. 


sa 
EEE WGBH Music America host 
Ron Della Chiesa highlights American 
musical heritage weekdays from 1pm- 
5pm. October 28th program “Lights, 
Camera, Action!” features music from 


Broadway to Hollywood. 


— 


iy gee, 

fete WBUR Saturdays 8-10pm, 
“Afropop Worldwide” with Georges 
Collinet. September 21: Diblo Dibala from 
Zaire and Jocelyne Beroard from 
Martinique. September 28: Nairobi-based 
Samba Mapagala and his band, Orchestra 
Viruna. 


484.7] WFNX Sunday, September 


22, 7-10pm: Transvision Vamps, Jane’s 
and Squeeze. Plus music of the world with 
the Grateful Dead's Mickey Hart. 


WXKS Fridays and Saturdays, 
10am-2pm Club Kiss hosted by Kid David, 
spins new and progressive dance music 
mixed up to meet your paryting needs. 
Request lines are open. 


WAAF Sundays, 9:30-11pm. 
Sunday Night Concert Series, each week, 
broadcasting live performances of the 
nation’s top rock talent. 


ER WBOS Sundays, 11am-1pm 


The Beatie Brunch wakes you up on 
Sunday mornings with the well-known and 
the buried treasures of the Fab Four. 


WFNX Sundays 10pm-1am, 
Boston Rocks, hosted by lovely Juanita 
The Scene Queen, plays the latest music 
from bands active in the best local music 
scene in the country. 


ae = le 

METRE WGBH Everyday 7am to 
Noon, “Morning Pro Musica” a mixture of 
music, news, weather, live performances, 
and interviews. September 25, 10:30am to 
Noon: instrumentalist Michael Cooney and 
ragtime pianist Glenn Jenks. 
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FRIDAY 
7:30 (38) Baseball. The Sox versus the New York 
Yankees. 
9:00 (7) Us (movie). The pilot for Michael Landon's 
unmade series about an innocent man sent to jail 
and released on a quest for redemption — or some- 
thing. (Until 11 p.m.) 
10:00 (4) A Comedy Salute to Michael Jordan. 
Patti LaBelle, Billy Crystal, George Wendt, Victoria 
Jackson, Jane Curtin, Paul Rodriguez, Spike Lee, 
and others salute the big Bull. Okay, but why? Does 
Larry Bird get, say, a dramatic tribute next month? 
(Until 11 p.m.) 


SATURDAY 
Noon (5) Football. Northwestern versus Rutgers. 
1:00 (4) Football. Michigan State versus Notre Dame. 
3:00 (7) Baseball. The Oakland A's versus the 
Toronto Blue Jays. 
3:30 (5) Football. Houston versus Iilinois, or Arizona 
State versus USC, or Florida versus Syracuse. They 
just can't decide. 
7:00 (7) Our Times. The first new Our Times show of 
the season features profiles of whale rescuer Stormy 
Mayo and Joseph Dunn Jr., the man who went to 
China to track down his MIA father. (Until 8 p.m.) 
8:00 (5) Football. Brigham Young versus Penn 
State, or Washington versus Nebraska. 
8:00 (7) Love and Curses .. . and All That Jazz 
(movie). Something about blackmail, murder and 
voodoo, starring Gerald McRaney,- Delta Burke, and 
Elizabeth Ashley. (Until 10 p.m.) 
8:00 (25) I'm Gonna Git You Sucka (movie). Keenen 
Ivory Wayans heads a cast of action stars in this 
tedious spoof of blaxploitation movies. (Until 10 p.m.) 
8:00 (44) Mystery: Mother Love. The entire four- 
hour drama, starring Diana Rigg as a deranged mom 
with a knack for murder. Worth watching or taping. To 
be repeated in two parts on Sunday and Monday at 
10 p.m. (Until midnight.) 
9:00 (2) Hollywood: The Golden Years. Stars from 
RKO Pictures (that stood for Roxy Keith Orpheum — 
the three theater chains that got together to finance 
this studio) discuss show biz in the old days in this six- 
part reminiscence. Featuring Katharine Hepbum, Fred 
Astaire, and Douglas Fairbanks Jr. (Until 10 p.m.) 
10:00 (2) Follow the Fleet (movie). A 1936 Irving 
Berlin—scored musical with Fred Astaire as one of 
those gam-glomming gobs who were so popular in 
old musicals. Ginger Rogers plays the object of his 
romantic determination. (Until 11:50 p.m.) 
11:50 (2) Flying Down to Rio (movie). The first 
screen pairing of Fred and Ginger. From 1933, and 
the movie that taught America “The Carioca,” for 
what it was worth. (Until 1:20 a.m.) 


SUNDAY 
1:00 (4) Football. The Cleveland Browns versus the 
New York Giants. 
1:00 (38) Baseball. The Sox versus the New York 
Yankees. Okay, so every year the Sox break the 
hearts of anyone dumb enough to care. They don't 
treat the fans very well, and they neglect and abuse 
the neighborhood around Fenway Park. Still, when 
they're finished for the year, it'll be just us and the 
Patriots. Think about it. 
4:00 (7) Football. The Los Angeles Rams versus the 
San Francisco 49ers. 
5:30 (2) In the Shadow of Love: A Teen AIDS 
Story. Repeated from last week. Jennifer Dundas, 
Lisa Vidal, and Suzanne Douglas star in this drama 
(co-produced by WGBH and the ABC Afterschool 
Special people) about high-schoolers confronting the 
awful truth about AIDS. To be repeated on Tuesday 
at 8 p.m. on Channel 44. (Until 6:30 p.m.) 
7:30 (4) Eerie, Indiana. Okay, so small towns are 
weird. This series has two teen boys confronting the 
ill-defined Twilight Zone-ness of their Midwestern 
neighborhood. Peppered with jokes for adults; the 
younger the viewer, the more he/she will take the 
stories seriously. Harmless fun, not bad at all, and at 
least it's different. Target viewer demographic: nine- 
to-12-year-old males. (Until 8 p.m.) 
8:00 (2) Masterpiece Theatre: A Tale of Two Cities, 
part two. The conclusion: the Bastille is stormed, 
Carton plots a far, far better thing. To be repeated on 
Tuesday at 11 p.m. (Until 10 p.m.) 
8:00 (4) Man of the People. Nothing starring James 
Garner can really fail. His charm and “just-visiting” 
demeanor can elevate the corny and obvious to 
enjoyable, and that's his job in this, where he plays a 
con-man politician. Needless to say, he’s better than 
the material, which would be pointless with any other 
star. (Until 8:30 p.m.) 
8:00 (5) America’s Funniest Home Videos. 
Another season, another litany of short videos about 
people getting hit in the crotch by golf balls and 
about animals whose behavior has been altered by 
pesticides. (Until 8:30 p.m.) 
8:30 (4) Pacific Station. A new cop sit-com with 
odd-couple partners Robert Guillaume and flaky 
Richard Libertini. Better than you'd think, but again, 
only on the strength of the cast. (Until 9 p.m.) 
8:30 (5) America’s Funniest People. The season 
opener for the previous show's weak sister. Does 
anyone out there understand who Arlene Sorkin is? 
Or why she’s doing this program? Or what she’s 
thinking about when she's not paying attention to 
what co-host Dave Coulier is saying. (Until 9 p.m.) 
8:30 (25) Roc. Beefy star Charles Dutton (playing a 
thinking-man's garbage man) is too self-conscious to 
handle even this show's simplistic scripts, though 
there seems to be a likable personality under the dim 
acting somewhere. Fox'll keep this on, but it's noth- 
ing special. (Until 9 p.m.) 
9:00 (4) Guilty Until Proven Innocent (movie). A 
based-in-fact TV-movie about a miscarriage of justice 
involving a high-school dropout convicted of a shotgun 
murder in Brooklyn. Martin Sheen is the foster-father 
who decides to set things straight. (Until 11 p.m.) 
9:00 (5) Marilyn and Me (movie). Sort of a rewrite of 
Ben and Me. Susan Griffiths, Jesse Dobson, and 
Joel Grey star in the story of Norma Jeane Baker's 
early days and long-term affair with her mentor, 
screenwriter Robert Siatzer. (Until 11 p.m.) 
9:00 (7) Runaway Father (movie). Where's that 
priest? Actually a tale of a mother and her three kids 
who waste 17 years of their lives looking for their 
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dad. So great was their dedication. Donna 
Mills and Jack Scalia star. (Until 11 p.m.) 
10:00 (2) Mystery: Mother Love, part one. Repeated 
from Saturday at 8 p.m. To be concluded on Monday, 
starting at 10 p.m. (Until midnight.) 
10:00 (38) Ask the Manager. Has TV-38 been hav- 
ing some special problem with its transmitter this 
past summer? (Until 10:30 p.m.) 
11:00 (56) Let’s Talk Politics. The Phoenix's own 
Jon Keller, recently signed to be the WLVI political 
specialist, talks with US congressman Newt Gingrich 
(R-Georgia), about his unique brand of conservative 
radicalism. (Until 11:30 p.m.) 


MONDAY 
7:30 (38) Baseball. The Sox versus the Baltimore 
Orioles. 
8:00 (2) WonderWorks Family Movie: A Cry in the 
Wild. Based on Gary Paulsen's Newbery Award-win- 
ning kids’ novel Hatchet — the story of a boy's 
wilderness struggle after he survives a plane crash. 
(Until 9:30 p.m.) 
8:00 (56) M*A*S*H (movie). Donald Sutherland and 
Elliott Gould star in Robert Altman’s overpowered but 
not overshadowed (by the TV series) Korean War 
black comedy. (Until 10 p.m.) 
9:00 (4) Wild Texas Wind (movie). Dolly Parton is, 
of all things, a country singer. Gary Busey is her 
manager/lover. Willie Nelson drops in to sing “On the 
Road Again” with Dolly. Wild for sure. Oh yes, this is 
a 1991 TV-movie. (Until 11 p.m.) 
9:00 (5) Football. The New York Jets versus the 
Chicago Bears. 
10:00 (2) Mystery: Mother Love, part two. The con- 
clusion. Repeated from Saturday at 8 p.m. 
10:00 (7) Northern Exposure. The new season 
begins. Now let's just pray that CBS didn’t have 
some idiot market-research team spend the summer 
pinpointing what surveyed representatives of the 
advertisers’ target viewer demographic like and dis- 
like about this thus-far comfortably eccentric charac- 
ter study. That's always the first step on the road to 
overdoing gimmicks, simplifying gags, and ruining 
good shows. (Until 11 p.m.) 
Midnight (2) Grounds for Peace. An excellent doc- 
umentary look at Northern Ireland's Corrymeela 
Community — group of 150 Protestants and 
Catholics determined to end the Troubles by setting 
an example of tolerance and harmony. (Until 1 a.m.) 


TUESDAY 
7:30 (38) Baseball. The Sox versus the Baltimore 
Orioles. 
8:00 (44) In the Shadow of Love: A Teen AIDS 
Story. Repeated from Sunday at 5:30 p.m. 
8:00 (56) Nadine (movie). Kim Basinger plays a 
divorced and pregnant hairdresser in Austin, Texas, 
in 1954. As if that were not bad luck enough, some- 
body takes dirty pictures of her and she witnesses a 
murder. Co-starring Jeff Bridges. (Until 10 p.m.) 
9:00 (2) The Health Quarterly. The A/DS Quarterly 
broadens its scope with a look at the impossibly high 
cost of health care, a report on Alzheimer’s disease, 
and an AIDS-crisis update. (Until 10 p.m.) 
9:00 (4) Perry Mason: The Case of the Fatal 
Fashion (movie). Spike heels? Chokers? Raymond 
Burr and Barbara Hale star. (Until 10 p.m.) 
9:00 (7) Murder in New Hampshire (movie). Drag 
out all the Pam Smart jokes. No re-trial, but we get to 
relive the original outrageous courtroom bout (except 
in this, according to the Channel 7 program blurb, the 
killer metal-maiden is a teacher, not a clerical flunky). 
Helen Hunt and Chad Allen star. (Until 11 p.m.) 
9:00 (44) | Have AIDS: A Teenager’s Story. A look 
back at young Ryan White's illness. (Until 9:30 p.m.) 
9:30 (5) Homefront. The prequel to the late thir- 
tysomething, with post-World War I! suds galore. An 
attempt to demonstrate that the vets and their families 
had hearts and souls despite all evidence to the con- 
trary. Usual time slot will be 10 p.m. (Until 11 p.m.) 
11:00 (2) Masterpiece Theatre: A Tale of Two 
Cities, part two. Repeated from Sunday at 8 p.m. 


WEDNESDAY 
8:00 (2) Live from Lincoln Center. The New York 
City Opera with Elizabeth Hynes, Maureen O'Flynn, 
and Dean Patterson do Mozart’s comic opera Le 
nozze di Figaro (“The Cat’s Meow”). With English 
subtitles, so you won't miss any of the jokes. (Until 
11:45 p.m.) 
10:00 (5) Anything But Love. Or is there love now? 
Richard Lewis and Jamie Lee Curtis return with 
another season of this sporadically scheduled char- 
acter-com. (Until 10:30 p.m.) 
10:30 (5) Good and Evil. Anything with Teri Garr in it 
is worth a try — even this parody sit-com about cos- 
metic-industry execs (Garr and Marian Seldes) 
locked in an eternal clash ef ethics. Perhaps Ms. Evil 
(Garr) will champion testing eye make-up on blind 
bunnies. (Until 11 p.m.) 


THURSDAY 
7:30 (38) Hockey. The Bruins versus the New York 
Rangers in exhibition play. 
9:00 (2) Mystery: Agatha Christie's Miss Marple: 
“4:50 from Paddington.” Bears on trains? Or just 
Miss Marple deciphering the timetable? Joan 
Hickson stars. (Until 11 p.m.) 
10:00 (4) Reasonable Doubts. This show has its 
premiere on Friday at 10 p.m.; this is a “preview.” 
Mark Harmon (oh, shit) plays a cop. Marlee Matlin 
plays a hearing-impaired assistant DA. Why this is 
interesting — beyond the fact that Matlin’s character 
is deaf, and that's probably an adjustment for 
Harmon's role — escapes us. (Until 11 p.m.) 


FRIDAY 
8:30 (38) Baseball. The Sox versus the Milwaukee 
Brewers. 
9:00 (7) 60 Minutes of Entertainment. Highlights of 
60 Minutes interviews with show-biz types. A bid to 
shake that hard-news image, we presume. (Until 11 


p.m.) 

10:00 (2) Notes from the Mambo Inn. A biography 
of Latin-jazz pillar and Cuban composer Mario 
Bauza. (Until 10:30 p.m.) 

10:30 (2) American Masters: Preston Sturges: 
The Rise and Fall of an American Dreamer. A pro- 
file of the 1940s film director. (Until 11:30 p.m.) 
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FLOR DE CANA play at the Regattabar Friday. 


To place a listing: bring it or send it to 
Listings, Boston Phoenix, 126 Brookline 
Ave., Boston 02215 at least eight days 
before the issue in which it would appear. 
We can't take any listings over the 
phone. There is no charge, but your copy 
may be rewritten due to space limitations. 
Include the time of the event (or the hours 
that a gallery or museum is open to the 
public), date, place, a description of the 
event, how much it costs, and a phone 
number that can be published. Specify 
whether admission is free; listings will not 
be published without price information. If 
the information is for an event or exhibit 
lasting more than one weelg specify the 
dates of the issues in which you would like 
the listing to appear. Repeat listings may 
be deleted due to space limitations. 


Theater listings are separate; send them 
by 2 p.m on Friday to “Play by Play,” c/o 
Bill Marx. Auditions, classes, religious 
services, reunions, and events requiring 
advance registration are not listed here: 
call Phoenix Classifieds at 267-1234 to 
take out an ad. Unsolicited photographs 
are considered for publication but are not 
returned to senders. 

NOTE: ABSOLUTE LISTINGS DEAD- 
LINE IS THURSDAY AT 5 P.M. FOR THE 
FOLLOWING WEEK’S ISSUE. To be 
considered for “Hot Tix,” the deadline is a 
week earlier; to be considered for “Next 
Weekend,” two weeks earlier. 


BOSTON POLICE: 911 

BROOKLINE POLICE: 911 

CAMBRIDGE POLICE: 911 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500 

BOSTON FIRE: 911 

BROOKLINE FIRE: 730-2277 or, from 
Brookline, 911 

CAMBRIDGE FIRE: 876-5800 
SOMERVILLE FIRE: 623-1500 


MEDICAL 


EMERGENCIES 





BOSTON-BROOKLINE-CAMBRIDGE: 
911 

SOMERVILLE: 623-1500 

POISON: Poison Control System, 232- 
2120 

SUICIDE: Samaritans 247-0220 
CAMBRIDGE CITY HOSPITAL: 498- 
1000 

MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 534-4075 


BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 
732-5636 

CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER: 492- 
RAPE. Immediate and continuing support, 
medical and legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater 
Lynn and North Shore. Call 595-RAPE for 
immediate and continuing support, 
medical and legal information. 

ST. ELIZABETH’S HOSPITAL: 789-2666 


C lubs 


FRIDAY 
ALEXANDER’S (277-3400), 1700 Beacon 
St., Brookline. Pianist Ellie Boswell. 
ANTHONY'S (628-4220), 156 Highland 
Ave., Somerville. Close Enough. 

ARBOR HOUSE (524-8080), 131 Morton 
St., Jamaica Plain. Call for information. 
AVENUE C (423-3832), 5 — Pl., 
Boston. ive rock 

THE AVEROF (354-4500), "ae Mass 
Ave, Cambridge. Greek music with 
bellydancing. 

AXIS (262-2437), 13 Lansdowne St., 
Boston. (19+) DJ Debo downstairs; DJ 
BOBO’S (322-3550), 296 Main St., 
Malden. Music by DJ. 

BOG OF ALLEN (522-2400), 131 Green 
St., Jamaica Plain. King Kane Revue. 
BOSTON BEACH CLUB (227-9660), 300 
North Marketbuilding, Faneuil Hall 
Marketplace. Call for information. 
BOSTON HARBOR HOTEL (439-7000), 
70 Rowes Wharf, Boston. In the 
Harborview Lounge at 5:30 p.m., jazz 
pianist/vocalist Diana Krall; at 8 p.m., 
Diana Krall Trio. 

BOYLSTON’S (734-1200), Rte. 9, 
Chestnut Hill. Chris Neville Quartet. 
BUNRATTY’S (254-9820), 186 Harvard 
Ave., Allston. Volcano Suns, Drumming 
on Glass, Trojan Ponies, Evol Twin. 
CANTARES (547-6300), 15 Springfied 
St., Cambridge. Call for information. 
CARUSO DIPLOMAT (233-2000), Rie. 1, 
Saugus. Al Vega Trio hosts the “Pro- 
— Talent Showcase” and an open 


CATCH 22 (254-2222), Days Inn, 1234 
Soldiers Field Rd., Brighton. Call for 


information. 

THE CHANNEL (451-1905), 25 Necco 
St, Boston. Carlene Carter, T.H. and the 
Wreckage, immortals, Meries. 


CHRISTOPHER'S (876-9180), 1920 
Mass Ave, Cambridge. Steve Key and 
Heartwood Trio. 

CITI (262-2424), 15 Lansdowne St., 
Boston. Music by DJs. 

CITYSIDE (742-7390), Faneuil Hall 
Marketplace, Boston. Storm Dogs. 

CLUB 3 (623-6957), 608 Somerville Ave., 
Somerville. Jon Finn Group, Duncan 
Idaho, Funk University. 

CLUB CHOICES (625-4975), 381 
Somerville Ave., Somerville. Salsa/ 
merengue/cumbia dance contest. 

CLUB M-80 (254-2054), 969 Comm Ave, 
Boston. At 11 p.m., “Disco Inferno” dance 


party. 

CLUB SERENGETI (666-0910), 888 
Tremont St., Boston. African and 
Caribbean dance music. 

COLONIAL HILTON (245-9300), exit 42 
off Rte. 128, Lynnfield. At 6 p.m., Matt 
Johnson. 

COLONIAL INN (508-369-9200), 48 
Monument Sq., Concord. Marcy 
Anderson. 

COPLEY PLAZA HOTEL (267-6495), 
Copley Sq., Boston. At 7 p.m., Ken 
Stanton. 

CRICKET’S (720-5570), 101 Faneuil Hall 
Marketplace, Boston. Night Magic. 
DIAMOND JIM'S PIANO BAR (536- 
7676), Lenox Hotel, 710 Boylston St., 
Copley Sq., Boston. At 5:30 p.m., Harvey 
Finestein; at 9 p.m., Dave Thom Troy. 

ED BURKE'S (232-2191), 808 Huntington 
Ave., Boston. Taylor Made, Lynne 
Harrison and the Hardliners. 

EDIBLE REX (508-667-6393), 251 Old 
Concord Rd., Billerica. Barrence Whitfield 
and the Savages, Duke Levine Group, 
Delayed Reaction. 

FOUR SEASONS HOTEL (338-4400), 
Bristol Lounge, 200 Boylston St., Boston. 
At 5 p.m., Bert Seager; at 8:30 p.m., 
Suzanne Davis Trio. 

GABRIELLA’S (965-8310), 418 Water- 
town St., Newton. Open mike and sing-a- 
long, hosted by Dave Cuddy. 
GINELLA’S (508-376-2302), above 
Cappy's Restaurant, 32 Exchange St., 
Millis. Rick Russell. 

GREEN BRIAR RESTAURANT AND 
PUB (789-4100), 304 Washington St., 
Brighton. Maura Fogarty. 

GROG (508-465-8008), 13 Middle St., 
Newburyport. Bobby Watson Band. 
GROVER’S (508-927-7121), 392 Cabot 
St., Beverly. Stompers, New City. 
HARBOR CLUB (426- 8600), 145 
Northern Ave., Boston. Dance music by 
DJ. 

HARPER'S FERRY (254-9743), 158 
Brighton Ave., Allston. Tino Gonzales and 
the Santa Fe Blues Band with Paul 
Rishell. 

HUB CLUB (338-6999), 533 Washington 
St., Boston. Cail for information. 

1882 IRISH EMBASSY (238-1882), junct, 
of Rtes. 106 and 123, So Easton. Greg 
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Buckley. 

JOHNNY D’S (776-9667), 17 Holland St., 
Somerville. Laurie Sargent, One Thin 
Dime. 

JON’S PLACE (884-9533), 9-11 Williams 
St., Chelsea. Country Connection. 
KENDALL CAFE (661-0993), 233 
Cardinal Medeiros Ave., Cambridge. 
Richard DeMone and Patti O'Keefe. 
KINVARA PUB (783-9400), 34 Harvard 
Ave., Brighton. Cause. 

LILY’S (720-5570), Faneuil Hall, Boston. 
At the Piano Bar: at noon, Brian Walkley; 
at 7 p.m., Josh Dodes. In Lily's Cafe: Bob 
Talalla. 

MANRAY (864-0400), 21 Brookline St., 
Cambridge. Progressive and alternative 
dance music. Progressive music by DJ. 
MAXWELL’S (266-1705), 335 Huntington 
Ave., Boston. Call for information. 

ME & THEE COFFEEHOUSE (631-8987), 
28 Mugford St., Marblehead. John 
Stewart. 

LE MERIDIEN (451-1900), 250 Franklin 
St, Boston. In the Julien Lounge: pianist 
Jeffrey Moore. 

MIDDLE EAST RESTAURANT (354- 
8238), 472 Mass Ave, Cambridge. Jazz at 
7 p.m., Debbie Kochman Group; at 10 
p.m., Hellenic Greek Music Ensemble. (All 
shows 18+.) 

MIDWAY CAFE (524-9038), 3496 
Washington St., Jamaica Plain. Radio 
Kings. 

NAMELESS COFFEE HOUSE (864- 
1630), Zero Church St., Cambridge. Jim 
Infantino, Anne Weiss, Flower Thief, Molly 
Bancroft. 

NIGHTSTAGE (497-8200), 823 Main St., 
Cambridge. Papa Wemba. 

OLD VIENNA KAFFEEHAUS (508-898- 
2231), 22 South St., Westborough. 
Gordon Bok, Scott Alarik. 

OVATIONS (508-535-4600), Holiday Inn, 
junct. of Rtes. 1 and 128, Peabody. Class 
of '66 Rum night. 

PAOLO RISTORANTE (227-5550), 216 
Hanover St., Boston. Pianist Ray Santisi. 
PARADISE (254-2052), 967 Comm Ave, 
Boston. (Bop) Harvey, 3rd Estate. 
PASSIM (492-7679), 47 Palmer St., 
Cambridge. Billy Novick, Guy Van Duser, 
Jan Luby. 

PEARL STREET (413-584-7771), 10 
Pearl St., Northampton. NRBQ. 

PLOUGH AND STARS (492-9653), 912 
og Ave, Cambridge. Call for informa- 


THE RAT (536-2750), 528 Comm Ave, 
Boston. Upsidedown Cross, Flag, 
Madbox. In the balcony: Slim and the 
Sarcastics. 


REGATTABAR (864-1200) 1 Bennett St., 
Harvard Sq. idge. Flor de Cafia. 
ROXY (227-7699), 279 Tremont St., 
Boston. Neicey Boswell, the White Heat 
Swing Orchestra, the Roxy Dancers. 
RYLES (876-9330), 212 Hampshire St., 
Continued on page 36 
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[[ELEBRATION 


536- 1238 





ALWAYS 18+ 








Deap Heaps Unite 


















formerly BEACHCOMBER 
7197 Wollaston Beach Bivd. 





Quincy — 479-8989 Sun. Sept 29 
orriay MOZ BA 
acs featuring Bob Moses & Stan Stridlund 
MARK MORRIS + * * * # 
LINDA'S LEAGUE Featuring Fine Jamaican Food 


THE WESTERN FRONT 


343 WESTERN AVE. 
CAMBRIDGE © 492-7772 


* LAMBSERE &21 
COSMOS FACTORY 
World Beat 











Toe, Sept. 24 
GEORGE LEVAS 


Jazz * Jazz * Jazz 


Wed. & Thurs., Sept. 25 
THE EQUALITES 
Koots Rock Reggae 





— ' a a, 
SOLID EARTH 


. 27 & 28 
Four sk PEOPLE 























e Wednesday 
Team Taient 
Come: Show 
e Thu e 
. _AL HALLIDAY & { 
_THE HURRICANES _ 


THE STOWiPERs 


BARRENCE WHITFIELD ‘ 
& THE SAVAGES 


Proper ID & Dress Required 


























SEPT. 20. 
THE PIGS 










































































SEPT. 
HUB 
© Fri., Sept. — 
_ TAYLOR Md MADE 
Harrison & THE 
“Rou _ ier” o Theconiing At 
TREAT HER RIGHT 
with Nine BELow ZERO 
e Thurs., Some. ° 
BARRENCE WHITFIELD G LUNCH EVERYDA 
and the 11:30-2:0 + Sat, & 
SAVAGES 
° Fri., Sept. 27 © 
BIG BLUES MEANIES 
with Manmn Sexton TRIO 
* Sat., Sept. 28 « il 
cs c|| WEREAT 
TOM RUSSEL BAND 
with SWINGING 
oe eaten uate Y 
Don’t get stuck in graphic 
traffic...call Phoenix Graphic 
Services @ 859-3296 for all of 
your graphic service needs. . 
co 
~—- If you're looking 
— to hire 
Fri., September 20 restaurant and 
JON FINN GROUP 7 
DUNCAN IDAHO ¢ FUNK UNIVERSITY service 
OY personnel, 
MOLLY MccuIRES espurRIsK ||} place yOur 
vy, hod inRellJom | || Order with the 
, Boston 
nse ie fat Phoenix.Just 
Mo 
Monday Night Football | | | Call us and one 
Wed., ber 25 ; 
JMIDNITE ANGEL VADE MECUMS « representatives 
Thors., ber 26 will be to 
JOHN MONOPOLY ny 
SOR NRE serve you: 
Fri., 
- on aE TO PLACE YOUR AD, 
pein 
~s ecitonh Ne 
DIGGER - 
COMING: 
ne eioisintesia ASK FOR HELP 
WANTED 
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IN BEVERLY * 392 CABOT ST., RTE 1A 
15 MIN. ON 128N « EXIT 205 « 
(508) 927-7121 









































































































Fri., September 20 
iui of © TONE DELIC 
Every day « ° 4-8: :00pm 6 
CLIFF MYERS y Fri., September 27 
@eeeeeoeaeees eee eeeee gap ite my 
ancin , 
Fei, Sept. 2 Sonday 8 Money THE STOMPERS 
LIVING PR OF MOVIES NEW CITY 
Sort. 2 Call our Movie line Sot., ber 21 
TRIPODS 252-4546 for details TOMMY’S DARKLING THRUSH 
ececcce ag eeccce no Fool Night CRIMSON TIDE 
LETTERS TO CLEO Peotball e . Sat., September 28 
eeeeeeeeessseee er Pizza ar 6. 9 P Von Halen Showl 
Tuesday LAURIE SARGENT | DIVER DOWN 
neat KARAOKE FEZ HENRY THE CRUEL 
os Wednesday DRUMS & WIRES SCREAM HER 
LETTERS TO CLEO Heineken College 
: oa a iy : on ne Prizes - T Shirts — COMING: 
. qs ; IGEN Thursday « D.J. 
CLIFFS OF DOONEEN Limbo to the 10/4 FARRENHET ¢ 10/5 GRAPEVINE RD. 
aaecoocen Contest 10/18 BARREVCE WHITHELD ¢ 10/19 FOOLS 


50 Church Street 
Cambridge 
492-8630 


TICKETS 
AVAILABLE 
























_cityside © 


at Faneuil tiall 





Fri. 9/20 
Sat. 9/21 
Sun. 9/22 
Mon. 9/23 
Tue. 9/24 
Wed. 9/25 
Thu. 9/26 
Fri. 9/27 
Sat. 9/28 


Storm Dogs 

Storm Dogs 

Kris Wales 

Barney Martin 

Used Blues 

North Shore Acapella 
Rick Russell Band 
Landlords of Soul 
Out of the Blue 
































Entertainment 

Monday - Saturday 9:00¢2:00 
Sunday 7:00 - Midnight 
Complimentary Hors d'oeuvres 


) ID R 
Friday 5:00¢7:00 Listings subjec 


| Co morars ial (=) 














APARTMENT FOR RENT 


lf you have an apartment you need to rent, you can reach 
thousands of people by advertising in the Boston Phoenix 
Classifieds. — 

[: Phecpnix C.assiFiewms 


967-1294 


























Wiidway Cafe 
v 3496 Washington St., (next to Doyles) 
Kinvara Jamaican Plain (617) 524-9038 
a go Pub Tum. 072s THERE. 
Pri. & Sat., September 20 & 21 Pri., September 20 Sat, 9/28 THE ROYS 
MAURA FOGARTY THE CAUSE Blues Jam - Every Sunday _| 
September Sat, September 21 
5) CHRIS PURPLE HEART - 
Mon. , September 23 Sun, September 22 « Irish Season * Span MAXWELL’S 
IRISH SESSION Dj MARK Huntington Ave (across from NU) 
Wed, Sepuember 25 Monday., September 23 266-1705 
SHOOT THE MOON MONDAY NIGHT FOOTBALL 
‘Thurs., September 26 (FREE BUFFET ) mondays THE CANDLES 
THIS IS NOT HERE Wed. Sepuember 25 tuesdays FREE CD NIGHT! 
eS ES SPECIAL GUEST DJ - FROM NYC Pi, © tee, Speamber 27 8 28 5-0 =z WFNX NEW MUSIC 
| DIEGO MARTINEZ PURPLE HEART Tan pmb NGHT WITH NEAL ROBERT 
. ; : : epee an Pri. & Sat,, September 27 & 28 thursdays T.G.I.TH. PARTY 
r canta 789-4100 Allaton’s Best Irish Pub * 34 Harvard Ave. STEVE CARRAWAY 
"When You Want eet eo é oa Line * Allston, MA & D.J. JOE CELLUCCI 
More Than he. & * G 783-9400 sundays NFL ACTION 
: > — BOSTON’S BEST DRINK PRICES! 
Coming Live To the ye 
Friday, Bepeember 27 


Lunch Mon. - Sat., 11:30-3 pm 
Dinner Sun. Fr, 530-10 pm 


sett ats 


“ane ining Ad 
iat 


THE SUBTERRANEANS 
& 
SWINGING STEAKS 
SATURDAY, SEPTEMBER 21 
UNIVERSAL 
LANGUAGE 
FEATURING RAY GREENE 
SONGWRITERS 


SHOWCASE $6 
(BENEFIT FOR 
CHILDRENS AIDS 
PROGRAM) 
featurin 
Patty Griffin, Joel 
Gramolini and Sal 
— 


‘WORLD CLASS 
BLUES BAND 


featuring Dave Hannon 
from One Eyed Jacks 


WHO'S 
KIDDIN WHO 
THE MARTIN 
SEXTON TRIO 

BOSTON WOMEN'S 
VOICE 


(musicians, poets and 
storytellers) 


CHARLIE HUNT & 
THE SEARCH PARTY 


CHUCK MORRIS & 
SIDEWALK BLUES 


CHARLIE FARREN 


2/7/.-O98: 











Continued from page 35 

Cambridge. Upstairs: Billy Boardman and 
the Blues Kitchen. Downstairs: Herman 
Johnson Quartet. 

SCULLERS, Guest Quarters Suite Hotel 
(783-0090), 400 Soldiers Field Rd., 
Boston. Luther “Guitar Jr.” Johnson. 

SIT ’N BULL PUB (508-897-7232), 163 
Main St., Maynard. Marilyn and the 
Monroe Brothers. 

THE TAM (277-0982), 1648 Beacon St., 
Brookline. Subterraneans, Swinging 
Steaks. 

TOP OF THE HUB (536-1775), Prudential 
Center, 52nd floor, Boston. Maggie 
Galloway Quartet. 

T.T. THE BEAR’S PLACE (492-0082), 10 
Brookline St., Cambridge. Codeine, 
Sebadoh, Sensurround. 

VENUS de MILO (421-9595), 11 
Lansdowne St., Boston. House, funk, 
hiphop, and progressive music by DJ 
Jewels. 

VERTIGO (426-7744), 1 Necco St., 
Boston. Birdsongs of the Mesozoic, 
Either/Orchestra. 

WESTERN FRONT (492-7772), 343 
Western Ave., Cambridge. Lambsbread. 
WILLOW JAZZ CLUB (623-9874), 699 
Broadway, Somerville. Margie Pos 
Quartet featuring Katy Roberts. 
WORCESTER ARTIST GROUP (508- 
754-0545), 38 Harlow St., Worcester. 
Coldfinger, Maniax, Audio Facade, Frozen 
Culture. 

YARD ROCK CAFE (472-9383), 132 East 
Howard St., Quincy. Used Blues. 
ZANZIBAR (451-1955), 1 Boylston PI., 
Boston. Music by DJs. 


SATURDAY 
See Friday listings for phone numbers and 
addresses. 
ALEXANDER’S, Brookline. Pianist Ellie 
Boswell. 
ANTHONY'S (628-4220), 156 Highland 
Ave., Somerville. Top 40s music from 
America and Brazil. 
AXIS, Boston. “X Night." 
BOBO’S, Malden. Music by DJ. 
BOG OF ALLEN, Jamaica Plain. Blues 
with a Feeling. 
BOSTON HARBOR HOTEL, Boston. In 
the Harborview Lounge at 5:30 p.m., jazz 
pianist/vocalist Diana Krall; at 8 p.m., 
Diana Krall Trio. 
BUNRATTY'S, Allston. Posse NFX, Third 
Estate, Bob House, Burnin’ Giraffe. 
CAMBRIDGE BREWING CO. (494-1994), 
1 Kendall Sq., Cambridge. Madeline Hall. 
CARUSO DIPLOMAT, Saugus. Al Vega 
Trio, with guest. 
THE CHANNEL, Boston. Damned, Left 
Nut, Eels, Mesh. 
CHRISTOPHER'S, Cambridge. Paul 
Rogoshewski, Corey Sather. 
CITYSIDE, Boston. Storm Dogs. 
CLUB 3, Somerville. O-Boy, Molly 
McGuires, Split Risk. 
CLUB CHOICES, Somerville. Funk, hip 
hop, R&B, and reggae played by DJ. 
CLUB M-80, Boston. At 11 p.m., 
“Adventures” dance party. 
COLONIAL HILTON, Lynnfield. At 6 p.m., 
Matt Johnson. 
COLONIAL INN, Concord. Scott Alarik. 
COPLEY PLAZA HOTEL, Boston. At 7 
p.m., Ken Stanton. 
CRICKET’S, Boston. Pianist Peter 
Golemme. 
DIAMOND JIM’S PIANO BAR, Boston. 
Thom Troy. 
ED BURKE’S, Boston. Treat Her Right, 
Nine Below Zero. 
EDIBLE REX, Billerica. O-Positive, 
Bachelors of Art. 
FOUR SEASONS HOTEL, Boston. At 5 


p.m., Peter Cover; at 8:30 p.m., Suzanne 


Davis Trio. 


|| GABRIELLA’S, Newton. Dave Cuddy and 


Ron Murphy. 

GINELLA’S, Millis. Shades of Blue. 
GREEN BRIAR RESTAURANT AND 
PUB, Brighton. Maura Fogarty. 

GROG, Newburyport. Deb Huston Band. 
GROVER’S, Beverly. Laurie Sargent, Fez 
Henry, Drums and Wires. 

HARBOR CLUB, Boston. Dance music by 


DJ. 

HARPER'S FERRY, Allston. Heavy Metal 
Horns. 

HUB CLUB, Boston. Call for information. 
1882 IRISH EMBASSY, So Easton. 
Tradition. 

JOHNNY D’S, Somerville. Boogaloo 
Swamis. 

JON’S PLACE, Chelsea. Country 
Connection. 

KENDALL CAFE, Cambridge. At 8 p.m., 
“Kendall Kapers Variety Show’; at 10 
p.m., Patti O'Keefe and Richard DeMone. 
KINVARA PUB, Brighton. Purple Heart. 
LILY'S, Boston. At the Piano Bar: at noon, 
Brian Walkley; at 6 p.m., Phil Harding. In 
Lily's Cafe: At 5 p.m., Jim Jones; at 10 
p.m., Bob Talalla. 

MANRAY, Cambridge. Progressive and 
alternative dance music by DJ. 
MAXWELL’S, Boston. Todd Giacy. 

LE MERIDIEN, Boston. In the Julien 
Lounge: pianist Jeffrey Moore. 

MIDDLE EAST RESTAURANT, Cam- 
bridge. At 3 p.m., blues jam; at 7 p.m., 
Jane Elizabeth, Macey's Parade; at 10 
p.m., Arabic music. (All shows 18+.) 
MIDWAY CAFE, Jamaica Plain. Roll with 


It. 

NAMELESS COFFEE HOUSE, Cam- 
bridge. Story, Raymond Gonzalez, Amy 
Malkoff, Jeff Tareila, Christian Bauman. 
OLD VIENNA KAFFEEHAUS, Westbor- 
ough. Darden Smith, Pete Kennedy. 
OVATIONS, . Fasrenheit. 
PAOLO RISTORANTE, Boston. Pianist 
PARADISE, ee At 11 p.m., “Paradise 
a Go-Go” dance 

PASSIM, Cambridge Billy Novick, Guy 
Van Duser, Jan Luby. 

PEARL STREET, Northampton. Fior De 
Cafa. 

PLOUGH AND STARS, Cambridge. Call 


Continued on page 38 














inder Gentler Staff * 


—s ‘ | 
a Thousand Points Of The Most Incredible Light Show 


: : 7 ee ; TF ’ , Pak ‘ 
aa rie, od 
a K; 





ir i 
a Mix Of The Best Music From The Best Artists 
| fi * 
x (For The Best OF Times) 
We Created This Nightclub For You 


™ * 


Let Us Introduce You To 


valon 


¥ The New Nightclub On Lansdowne Street 


*« 


kK 
» 


Opening 
September 27th, 1991 s 
10:00pm 
ae Dress Right... fl * 


You Might Bump Into Someone You Know 


Terrific Music, Dancing and Cocktails 
Thursday Through Saturday 
9:30pm To 2:00am 





rn 15 Lansdowne Street, Boston, 262-2424 m 
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4x Boston's biggest and best party boat sails * 


h 


Te pe a 
rity 
moor 


ROCK THE BOAT 


all summer long with the hottest bands, 
DJ's and comedy shows. It's the coolest 
way to spend a hot summer night. »%4 








Friday, September 20 


JIM PLUNKETT 


Comedy/Sing Along $13.00 








Saturday, September 28 


THE NEIGHBORHOODS 


Local Rock 














All Bay State Cruise Company entertainment cruises 
sail 8:30 PM from Commonwealth Pier aboard the 
100-passenger PROVINCETOWN II with three open 
and enclosed decks. 


Call (617) 723-7800 for credit 
card reservations and information. 


Passengers must be over 21 with 
Massachusetts Picture |.D. 


67 Long Wharf, Boston 








































Sat., September 21 


O POSITIVE 


( rey. } 
R »? a e 
Lg iS 
BACHELORS OF ART 


Thurs., September 26 
POP METAL SHOW 


RAGE OF ANGELS 
SUBDIVISIONS « IMAGER 


oe ee 
TN ee ee ere 

DRA ST A, NORTHAITPTON (TR 
ee em 


Friday, Sept. 20 
NRBQ 
THE INCREDIBLE CASUALS 
Tuesday, Sept. 24+ 18+ 
BIM SKALA BIM 
Thursday, Sept. 26 + 18+ 
THE CONNELLS 
Saturday, Sept. 28 
JOHN CAFFERTY 
& THE BEAVER BROWN BAND 


Monday, Sept. 30 


THE RADIATORS 
CHUCKLEHEAD 


Friday, Oct. 4 


ete) pfefekelt] 10 = 
THE RAMONES 


THE TOASTERS 
Friday, Oct. 11 + 18+ 


MIGHTY DIAMONDS 
MUTA BARUKA. THE 809 BAND 





BOSTON'S PREMIERE 


ey.) ae BE): 
18+ Sun., Mon., Tues. Nights 


e EVERY SUNDAY SPM « 
Tea Dance - for Free! 

« MONDAY NIGHTS « 
Amateur 
Dance Contest 

« TUESDAY NIGHTS « 
Progressive 
Alternative Music 

« WEDNESDAY NIGHTS « 
Come do some 
Dirty Dancing! 

¢ THURSDAY NIGHTS « 
Oldies 

¢ FRIDAY & SATURDAY NIGHTS « 
Dance Party 


Dancing ¥ Gameroom 
and Lounges 
51 Stuart 426-3772 








Fri., September 27 
BAND THAT TIME 
FORGOT 


Sat., September 28 


LAURIE SARGENT 


UNITED SNAKES + ALGER LARSON 
Fri., Oct. 4 
DIVER DOWN 
PRESERVATION - CHOP SHOP 


NEIGHBORHOODS 


PARADE 


7 GO00 visnarions 
TICK NZ) -ASTEA rowen RECORDS AND MORE 











PARTY SERVIGES. 


Whether you're looking for a caterer, a 
DJ, or a comedian for your next party, the 
ENTERTAINING SERVICES section 
iri the Boston Phoenix Classifieds 
is at your service. 


TO PLACE YOUR AD, CALL 


267-1234 











CALL-ForR-TIY (617) 931-2000 
SERVING BOSTON’S BEST 


ORIGINAL MUSIC OUTSIDE BOSTON 


251 Old Concord Rd. Billerica 
508 667-6393 
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SHORT DRIVE FROM BOSTON e EASY DIRECTIONS 


The 


FOR INFORMATION & 
DIRECTIONS CALL 


SPECIAL RATES BIRTHDAY, BACHELOR PARTIES—SHOWER WITH A DANCER 


* 7M ody IS NEW ENGLAND’S 
NUMBER ONE 
Sophisticated Adult Night Club 


1-800-832-9804 
318 CHALKSTONE AVE. PROVIDENCE, R.I. 
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THE HOTTEST LOOKING GIRLS EAST OF LAS VEGAS 











THAT OLD SONG AND DANCE.THE PLAY'S THE THING. ALL 
THAT JAZZ. ALL THE WORLD'S A STAGE. THAT OLD SONG AND 
DANCE. THE PLAY'S THE THING. ALL THAT JAZZ. ALL THE 
WORLD'S A STAGE. THAT OLD SONG AND DANCE. THE PLAY'S 
THE THING. ALL THAT JAZZ. ALL THE WORLD'S A STAGE. THAT 
OLD SONG AND DANCE. THE PLAY'S THE THING. ALL THAT JAZZ. | 
ALL THE WORLD'S A STAGE. THAT OLD SONG AND DANCE. THE 
PLAY'S THE THING. ALL THAT JAZZ. ALL THE WORLD'S A STAGE. 
THAT OLD SONG AND DANCE. THE PLAY'S THE THING. ALL THAT 
JAZZ. ALL THE WORLD'S A STAGE. THAT OLD SONG AND 


EVERYTHING YOU NEED TO KNOW ABOUT ARTS AND ENTERTAINMENT IN BOSTON 
CAN BE FOUND EVERY WEEK IN THE BOSTON PHOENIX 











Continued from page 36 


for information. 

THE RAT, Boston. Mentors, Ointment, 
Kallisti. In the balcony: Color Guard. 
REGATTABAR, Cambridge. Tiger's 
Baku. 

ROXY, Boston. Neicey Boswell, the White 
Heat Swing Orchestra, the Roxy Dancers. 
RYLES, Cambridge. Upstairs: Billy 
Boardman and the Blues Kitchen. 
Downstairs: Herman Johnson Quartet. 
SCULLERS, Boston. Luther “Guitar Jr.” 


Johnson. 

SIT 'N BULL PUB, Maynard. Boston 
Baked Blues. 

THE TAM, Brookline. Universal Language 
featuring Ray Greene. 

TOP OF THE HUB, Boston. Maggie 
Galloway Quartet. 

T.T. THE BEAR’S PLACE, Cambridge. 
Raindogs, Barley Boys, Little Buffalo. 
VENUS de MILO, Boston. Deep House, 
hip-hop, reggae, and funk with DJs Deb 
and Seanne. 

VERTIGO, Boston. Spin Doctors, Lucy 
Brown. 

WESTERN FRONT, Cambridge. Lambs- 
bread. 

WILLOW JAZZ CLUB, Somerville. 
Margie Pos Quartet featuring Katy 
Roberts. 

WORCESTER ARTIST GROUP, 
Worcester. Mighty Mighty Bosstones, Ant 
Farm, Jiggle Screen. 

YARD ROCK CAFE, Quincy. Bar-B-Q 
Bob and the Rhythm Rockers. 

ZANZIBAR (451-1955), One Boylston PI., 
Boston. Call for information. 


SUNDAY 
See Friday listings for phone numbers and 
addresses. 
ALEXANDER’S, 
Tetie/Steve Heck Duo. 
ANTHONY'S, Somerville. Brazilian and 
American music. 
BOBO’S, ivtalden. Music by DJ. 
BUNRATTY'S, Aliston. Cecil Joystick. 
CATCH A RISING STAR (661-0167), 30 
JFK St., Cambridge. At 10:30 p.m., open- 
mike acoustic music night. 
THE CHANNEL, Boston. (18+) Marky 
Mark and the Funky Bunch. 
CHRISTOPHER'S, Cambridge. Margot 
Fox and Focal Point. 
CITYSIDE, Boston. Kris Wales. 
CLUB 3, Somerville. Rock 'n roli/blues 
jam, featuring Amy). 
COLONIAL INN, Concord. Eric Schoen- 
berg. 
CRICKET’S, Boston. At 11 a.m., Bob 
Baughman; at 7:30, 9, and 11 p.m., Brian 
Walkley Quartet, with quests Bob Gay and 
Baron Browne. 
FOUR SEASON HOTEL, Boston. At 5 
p.m., Bert Seager Quartet. 
GREEN BRIAR RESTAURANT AND 
PUB, Brighton. D.J. Chris. 
GROG, Newburyport. At 6 p.m., “Parker 
Wheeler/Peter Giftos Blues Party.” 
HARBOR CLUB, Boston. Dance music by 
DJ. 
HARPER'S FERRY, Aliston. Open mike 
R&B jam with Stovall Brown. 
1882 IRISH EMBASSY, So Easton. 
Deanta Irish Traditional Music. 
JOHNNY D’S, Somerville. At 4 p.m., 
blues jam; at 10 p.m., Peter Chico and 
ESP, Gideon Freudman. 
KINVARA PUB, Brighton. D.J. Mark. 
MAXWELL'’S, Boston. Free movies. 
LE MERIDIEN, Boston. In Café Fleuri: At 
11 a.m., jazz brunch. 
LILY’S, Boston. At the Piano Bar: at noon, 
Brian Walkley; at 5 p.m., Phil Harding. In 
Lily's Cafe: at 10 a.m., Phil } 
MIDDLE EAST RESTAURANT, Cam- 
bridge. (18+). At noon, Brazilian brunch; 
At 2 p.m., Pork, Revelers; at 8 p.m., Bob 
Moore Quintet. 
MIDWAY CAFE, Jamaica Plain. Blues 


Brookline. Cliff 


jam. 
OLD VIENNA KAFFEEHAUS, Westbor- 
ough. John Stewart, Pete Kennedy. 
PASSIM, Cambridge. Billy Novick, Guy 
Van Duser, Jan Luby. 

RYLES, Cambridge. Upstairs: Jim 
Goodman Group. Downstairs: Heavy 


Metal Horns. 

SIT 'N BULL PUB, Maynard. Barber and 
Coraccio. 

THE TAM, Brookline. Songwriter's Show- 


case. 
T.T. THE BEAR'S, Cambridge. Call for 
information. 

VENUS de MILO, Boston. Call for 
information. 

VERTIGO, Boston. Cail for information. 
WESTERN FRONT, Cambridge. Call for 
information. 

WILLOW JAZZ CLUB, Somerville. Natraj. 
WORCESTER ARTIST GROUP, 
Worcester. John and Mary, Anthology, 
Michael Ladd. 


MONDAY 
See Friday listings for phone numbers and 
addresses. 
BOG OF ALLEN, Jamaica Plain. Open 
mike. 
BUNRATTY’S, Allston. Berklee at Bun’s. 
THE CHANNEL, Boston. (18+) Morbid 
Angel, Entombed, Unleashed, Intruder. 
CITYSIDE, Boston. Barney Mortin. 
COFFEE KINGDOM (508-755-8936), 
Richmond Ave., Worcester. Don White. 
CRICKET’S, Boston. At 7:30, 9, and 11 
p.m., Brian Walkley Quartet, with guest 
Scott Gilman. 
GREEN BRIAR RESTAURANT AND 
PUB, Brighton. Irish Session. 
GREEN STREET GRILL AT CHARLIE’S 
TAP (492-9723), 280 Green St., 
Cambridge. The Bristols. 
HARPER'S FERRY, Alliston. Tall Richard 
and the Night Owls. 
JOHNNY D’S, Somerville. Cabaret Du 
Somerville. 
KENDALL CAFE, Cambridge. Call for 
information. 
LE MERIDIEN, Boston. In the Julien 
Lounge: pianist Geoffrey Hicks. 
LILY’S, Boston. At the Piano Bar: at noon, 
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THE NEIGHBORHOODS appear at 
CollegeFest at the Hynes on Sunday. 


Brian Walkley; at 5 p.m., Phil Harding. 
MAXWELL’S, Boston. The Candies. 
MIDDLE EAST RESTAURANT, Cam- 
bridge. (18+). Wolf Soup. 

RYLES, Cambridge. Downstairs: John 
Payne Saxaphone Choir. 

STELLINA, (924-9475), 47 Main St., 
Watertown. The New Cool Duo. 

THE TAM, Brookline. Jeff Thomas. 

T.T. THE BEAR'S PLACE, Cambridge. 
Stone Soup Poetry. See listing under 
Prose. 

VERTIGO, Boston. Zen Trickster. 
WILLOW JAZZ CLUB, Somerville. Bob 
Baughman/Jim Repa Quintet. 

ZANZIBAR, Boston. Call for information. 


TUESDAY 
See Friday listings for phone numbers and 
addresses. 
ALEXANDER’S, Brookline. Jazz jam, 
featuring Trudy Sandhaus and Friends. 
BOG OF ALLEN, Jamaica Plain. 
Bluegrass Bash with John McGann. 
BUNRATTY'S, Allston. Call for informa- 
tion. 
THE CHANNEL, Boston. (18+) Naughty 
by Nature. 
CITYSIDE, Boston. Used Biues. 
CLUB CHOICES, Somerville. Biués jam. 
COFFEE KINGDOM, Worcester. Mike 
Ladd. 
COLONIAL INN, Concord. Jean Kelly. 
COPLEY PLAZA HOTEL, Boston. At 6 
p.m., Ken Stanton. 
CRICKET'S, Boston. Night Magic. 
DIAMOND JIM’S PIANO BAR, Boston. At 
5:30 p.m., Mary Morgan; at 9 p.m., Chris 
Neville Trio, Lisa Thornson. 
FOUR SEASONS HOTEL, Boston. At 5 
p.m., Bert Seager; at 8 p.m., Suzanne 
Davis. 
GROG, Newburyport. Roger Ebacher. 
JOHNNY D’S, Somerville. Rosalie 
Sorrells, Jan Luby. 
HARBOR CLUB, Boston. Dance music by 
DJ. 
HARPER’S FERRY, Aliston. Acoustic 
Roots jam with Chance Gardener. 
KENDALL CAFE, Cambridge. Open mike 
for singers. 
LILY’S, Boston. At the Piano Bar: at noon, 
Bob Talalla; at 3 p.m., Brian Walkley; at 7 
p.m., Phil Harding. 
MAXWELL’S, Boston. Steve b 
LE MERIDIEN, Boston. In the Julien 
Lounge: pianist Geoffrey Hicks. 
MIDDLE EAST RESTAURANT, Cam- 
bridge. (18+). Wadi Trip, Hiding in Public, 
Society of Children, Cactus Gallery. 
MIDWAY CAFE, Jamaica Plain. Bob 
Brewer Band. 
NIGHTSTAGE, Cambridge. Free show at 
noon: Candy Skins. 
PARADISE, Boston. School of Fish. 
PEARL STREET, Northampton. Bim 
Skala Bim, Baba Yaga. 
REGATTABAR, Cambridge. Winiker 
Swing Orchestra. 
RYLES, Cambridge. Downstairs: Bruce 
Bartlett Trio. 
SCULLERS, Boston. Brian Walkley 
Sextet. 
THE TAM, Brookline. Who's Kidding Who. 
TOP OF THE HUB, Boston. Diana Fisher. 
T.T. THE BEAR'S PLACE, Cambridge. 
New band night. 
VERTIGO, Boston. Faceless Crowd, 
Innocents, Blazing Angels. 
WESTERN FRONT, Cambridge. George 
Levas Group. 
WILLOW JAZZ CLUB, Somerville. Peter 
Golemme. 


WEDNESDAY 
See Friday listings for phone numbers and 
addresse: 


S. 
ALEXANDER’S, Brookline. Mark Cross 
and Trudy Sandhaus Group, with Mike 
Turk. 

AVENUE C, Boston. Progressive rock by 
DJ 


AXIS, Boston. (19+) In the Pink, Run 21, 
Temptress. 

BOG OF ALLEN, Jamaica Plain. Amy 
and the Red Hots. 

BOSTON BEACH CLUB, Boston. 
BUNRATTY’S, Alliston. Surrender 
Dorothy, Digney Fignus, Velcro Peasants, 
Larry Levin and the Purple People. 
CATCH A RISING STAR, Cambridge. At 
10:30 p.m., Irish music open mike. 
CELEBRATION (536-1950), Kenmore 
Square, Boston. “Tie-Dye Wednesday,” 
featuring Max Creek. 


CITI, Boston. Call for information. 
CITYSIDE, Boston. North Shore Acapella. 
CLUB 3, Somerville. Call for information. 
CLUB CHOICES, Somerville. Latin and 
American disco music played by DJ. 
CLUB M-80, Boston. At 11 p.m., 
“Eurohaus” dance party. 

COLONIAL INN, Concord. Jim Mazzi. 
COLONNADE HOTEL (424-7000), 
Zachary's, 120 Huntington Ave., Boston. 
In the Cafe Promenade: at 6:30 p.m., 
“Nights at the Opera.” 

COPLEY PLAZA HOTEL, Boston. At 6 
p.m., Ken Stanton. 

CRICKET'’S, Boston. Night Magic. 
DIAMOND JIM’S PIANO BAR, Boston. At 
5:30 p.m., Ellen White; at 9 p.m., Mary 
Morgan. 

FOUR SEASONS HOTEL, Boston. At 5 
p.m., Bert Seager; at 8 p.m., Suzanne 


Davis. 

GREEN BRIAR RESTAURANT AND 
PUB, Brighton. Shoot the Moon. 
HARBOR CLUB, Boston. Dance music by 
DJ. 

HARPER'S FERRY, Aliston. Open mike 
blues jam with Rick Russell Band. 

HUB CLUB, Boston. Call for information. 
1882 IRISH EMBASSY, So Easton 
Murphy's Law. 

JOHNNY D’S, Somerville. At 9 and 10:30 
p.m.: Richie Havens. 

KENDALL CAFE, Cambridge. Richard 
DeMone and Patti O’Keefe. 

KINVARA PUB, Brighton. 5-0. 

LILY'S, Boston. At the Piano Bar: at noon, 
Brian Walkley; at 5 p.m., Bob Talalla. 
MANRAY, Cambridge. Progressive and 
alternative dance music (18+). 
MAXWELL’S, Boston. Craig Spinney. 

LE MERIDIEN, Boston. In the Julien 
Lounge: pianist Geoffrey Hicks. 

MIDDLE EAST RESTAURANT, Cam- 
bridge. (18+). At 7 p.m., open mike; at 
8:30 p.m., Call for information. 

MIDWAY CAFE, Jamaica Plain. Ramcat. 
NARCISSUS (738-0044), Kenmore 
Square, Boston. “Wednesday Nights,” 
featuring a celebrity look-a-like contest. 
NIGHTSTAGE, Cambridge. Alan Holds- 
worth, 

OLD VIENNA KAFFEEHAUS, Westbor- 
ough. New Black Eagle Jazz Band. 
OVATIONS, Peabody. Charlie Farren. 
PARADISE, Boston. Pere Ubu, Gutter- 


boy. 
PLOUGH AND STARS, Cambridge. Call 
for information. 

REGATTABAR, Cambridge. El Loco. 
RYLES, Cambridge. Upstairs: Paris and 
Teka. Downstairs: F ; 
SCULLERS, Boston. Ken Hadley Big 


Band. 

STOUFFER BEDFORD GLEN HOTEL 
(275-5500), 44 Middlesex Turnpike, 
Bedford. 

THE TAM, Brookline. Julie Silver and 
Friends. 

T.T. THE BEAR'S PLACE, Cambridge. 
New band night. 

TOP OF THE HUB, Boston. Diana Fisher. 
VERTIGO, Boston. Never So Few, Junky 
Donkey, Newspeak. 

WESTERN FRONT, Cambridge. Equalit- 


ies. 
WILLOW JAZZ CLUB, Somerville. 
Fringe. 


THURSDAY 
See Friday listings for phone numbers and 
addresses. 
ALEXANDER’S, Brookline. Pianist Ellie 
Boswell. 
AVENUE C, Boston. Progressive rock by 
DJ. 
BOBO’S, Malden. Music by DJ. 
BOG OF ALLEN, Jamaica Plain. Blues 
Jam with Silas Jr. 
BUNRATTY’S, Aliston. Blood Farmers, 
Hell Toupee, Mundo Mojo, Bone Saw. 
CATCH A RISING STAR, Cambridge. At 
10:30 p.m., acoustic music. 
THE CHANNEL, Boston. (18+) Sleep 
Chamber, Big Catholic Guilt, Mesh. 
CHRISTOPHER'S, Cambridge. Tricia 
Langlois. 
CITYSIDE, Boston. Rick Russell Band. 
CLUB 3, Somerville. Call for information. 
CLUB CHOICES, Somerville. Funk, hip 


hop, and R&B played by Du. 

COLONIAL INN, Concord. John 
Fitzsimmons. 

COPLEY PLAZA HOTEL, Boston. At 6 
p.m., Ken Stanton. 


Continued on page 40 
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Copperfields 
98 Brookline Ave., Boston, MA 


247-8605 
Around the corner from Fenway Park 








Fri/Set, Sept. 20,21 5 GONE MAD 
Tues, Sept24 TOM & JOHN 

Wed, Sept2$ SHAKEN, NOTSTIREED 
Thurs, Sept26 THIS IS NOT HERE 
Fri/Sat, Sept27,28 5-0 


MODERN & CLASSIC ROCK 




















| BEER & WINE. 
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Now Serving z 











The Who’s Who, the What’s What, 
the When’s When, and the 
Where’s Where of Boston’s Music 
Scene Can Only Be Discovered 
in the Boston Phoenix Band Guide 
Next Week! 








September 20 18+ 
CODEINE 
ENSURROUND 





Sun., Saunt 22 © 18+ © Open at 2pm 
SERVING ETHIOPIAN FOO 
7-11-DANCE TO DJ AND LIVE MUSIC BY 
“RAIN ON MONDAY” 









Mon., September 23 ¢ 18+ 
] Nt 16) ae 2 @) oll Bs) pre sent 


JAN LUBY « 


Thurs., September 26 © 18+ 
ERROL STRENGTH & THE CONCIOUS BAND 
CRABBEN DAM 





Fri, September 27¢ 18+ 


DOGZILLA 
WADI TRIP 
DOG HOUSE 


10/4 THE LEMONHEADS (Featuring Juliana from Blake Babies 
10/5 MIKE M°CLURE & RAY MANZAREK (Keyboard Player for the Doors) 
10/18 FATIMA MANSIONS ¢ 10/19 PEARL JAM & | LOVE YOU 


G000 viBRATIONS 
r /, s = 
x NY ASTEA. owen RECORDS AND MORE 


caut-For-rix (617) 931-2000 

















If you are a lead singer looking for a band or a band looking for a 
lead singer, you can sell your talents to thosands of people who 
look to the Boston Phoenix for arts and entertainment 

By advertising your talent in the Boston Phoenix Classified 
section, you'll not only find vocalists, bands, gigs and auditions, 
but instruments, rehearsal space, and much more! 


To place your ad, see the coupon in this week's issue or call: 


267-1234 
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BETWEEN: RISING SUNS 
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PATO BANTON 
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THE MACHINE: ExpLoITteD - TRE 
NEIGHBORHOODS - 800 STATE. MIGHTY 
DIAMONDS »/ MYTABARVKA- LISA 
USA“THE Cult Jam « CALE 4 SI. 1405 
POSITIVE ID REQUIRED. TICKETS AT ALL 


STRAWBERRIES, OUT OF TOWN TICKETS, 
TICKET PRO OUTLETS AND 








THE CHANNEL BOX OFFICE 











,7 Fr A 





SECTION THREE « 











a pe oh F. © 18+ 


SLAG a 
n the balcony. SLIM AND THE 8ARCASTICS 
Satu font Hecho 
ey, Sepeee ne 
MENTOR 


OINTMENT © KALLISTI 
in the balcony: THE COLOUR GUARD 
PAUL PERRY 
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ENJOY DINNER BEFORE 
OR AFTER A SHOW AT 
J.R.'S EATERY 


MON.-SAT. 11-10pm 





THE “BOSTON “PHOENIX ° 
THE . 
THE MIDDLE Mad 
EE oa we || BEVIEW IN THE 
FOOD e MUSIC e FUN WORLD 
This weekend the RAT is where It's at! 











Sat., Sept. 21+ Dinner Show 
7:30 - 10:30 


JANE ELIZABETH 
MACY’S PARADE 


Sun., Sept 22 * 2-6pm Afternoon Show 
PORK 
REVELLERS 
WEBBER KEITH 
Tues., Sept 24 « 8:30 - 12:30 
HIDING IN PUBLIC 
SOCIETY OF CHILLDREN 
CARNAL GARAGE 
CACTUS GALLERY 


Wed., 25 * Open Mike 7-8pm 
Sab Peps Recording Avtens 


CELL (from N.Y.) 
BLUE (From PA.) 
Thurs., Sept. 26 * Boston Pop Night 
WMFO AND MICKEY D present 
APOLLO LANDING ° THE 
BARNIES * BURN BOX ¢ THE 
JIGSAWS ¢ THE SUNSPOTS 

¢ THE MOTHERFO 
Upcoming 
10/3 VOLCANO SUNS W/ 
108 




















COMMONWEALTH THEATER GROUP 





100 Beautiful International 
Stars Dancing on 4 stages 
at once 


Continuous Shows 17 Hours 
Daily Beginning at 8:00am 
'til closing 


Great food & drinks 
All Sports on (8) 52° TV's 


NO COVER SUN. - THURS 
Bachelor Parties Welcome 











TOM CARUSO'S 


1060 Revere Beach Pkwy 
CHELSEA 


617-889-4911 











WHAT'S 
COOKING? 


Unmistakably spicy, saucy, and 
downright juicy critiques of Boston's 
best restaurant make up the Boston 
Phoenix Dining Guide. Savor the can- 
did reviews of the city’s finest cuisine 
in the Styles section of this week's 
Boston Phoenix! 

To place an ad,call 


267-1234 























Voted Boston’s Best Blues Club -Boston Magazine 1990 


HARPERS FERRY 


Home of Boston’s 


Best Live Rhythm & Blues 
158 Brighton Ave. (CORNER OF HARVARD & BRIGHTON AVE.) 


CONCERT LINE-254-7380 - 






Friday, September 20th 


GONZALES 


TINO 


CLUB LINE-254-9743 


Wednesday, September 25th 
BLUES JAM WITH 
RICK RUSSEL 

Thursday, September 26th 

1991 ny ATTLE OF THE 

BLUES BANDS WINNERS 








Saturday, September 21th 












THE RADIO lO KINGS 



















HEAVY METAL HORNS GS. 
- Smt USED BLUES 
4 \ 
Friday, September 27th 
Sunday, September 22nd FAT CITY 
R&B JAM WITH 
STOVALL BROWN i 
Monday, September 23rd poaturday, September 28th 
SLIPLNOS PARTY Se BAND THAT 
Tuesday, September 24th TIME 
AcoustTic Roots JAM ORGOT 
BO O B B BBY AO 0 “ley: 















BUNDAT. Y's 


196 WARVARD AVE. ALLSTON, MA 
254-9804 or 254-9820 


Fri. 9/20 Chris Porters Birthday Bash 
with VOLCANO SUNS - DRUM. 
MING ON GLASS + TROJAN PONIES « 
EVOL TWIN 


Sat.921 POSSE NFX + THIRD 
ESTATE * BOBHAUS * BURNING 
GIRAFFE 


Sun..922 CECIL JOYSTICK - 
EPHURS « JOE STUMP ‘Rae 
Mon, 923 The Baris Opent 

Tues. 924 THEATRE > 
KILLIOY «LAWN MARY'S 
Special $1.00 admission with this adil 

Wed. 9/25 The New EnglandPerformer Show. 
case wih SAL DAFUSCO ALL- 


STARS - DIGNEY FIGNUS + VELCRO 
PEASANTS « LARRY LEVIN & THE 
PURPLE PEOPLE 
























Thus. 926 BLOOD FARMERS - HELL 
TOUPEE * MUNDO MOJO » BONE SAW 


fi.927 GREEN MAGNET SCHOOL 
* BULKHEAD « INNER BEAUTY * THE STILL 


Sat.928 SHY BOY: ZUG 2UG- PMS. 
(NYNY) » HAYWIRE 


1/2 PRICE ADMISSION 
BEFORE 9:30 MON - THURS! 
ILLEGAL 


























Ton 


your ad, Call 





767-1234 


ACTORS/ACTRESSES 


If you're looking for auditions, classes, workshops, or rehearsal 
Space, check the Boston Phoenix Music, Theater & Arts section 
n the Phoenix Classifieds. 


THEATER & ARTS 





MUSIC 











SEPTEMBER 20, 


1991 

















PERE UBU’S “kindness of Strangers” tour comes to the Paradise 
on Wednesday. Also playing are Gutterboy. 


Continued from page 39 

CRICKET’S, Boston. At 7:30, 9, and 11 
p.m., Brian Walkley Quartet. 

DIAMOND JIM’S PIANO BAR, Boston. At 
5:30 p.m., Ellen White; at 9 p.m., Thom 


Troy. 

ED BURKE'S, Boston. Barrence Whitfield 
and the Savages. 

FOUR SEASONS HOTEL, Boston. At 5 
p.m., Bert Seager; at 8 p.m., Suzanne 
Davis. 


GREEN BRIAR RESTAURANT AND 
PUB, . This is Not Here. 

GROG, Newburyport. Heavy Metal Horns. 
GROVER’S, Beverly. Trip Wire, Tone 
Delic. 

HARPER'S FERRY, Alliston. Battle of the 
Blues Bands featuring Radio Kings, Used 
Blues. 

HUB CLUB, Boston. Call for information. 
THE INSTITUTE (508-977-9700, ext. 
6605), 8A Centennial Dr., Peabody. 
Alternative dance music with WFNX's Tai. 
1882 IRISH EMBASSY, So Easton. Greg 
Buckley. 

JOHNNY D’S, Somerville. Sonny 
Sharrock. 

KENDALL CAFE, Cambridge. Richard 
DeMone and Patti O'Keefe. 

KINVARA PUB, Brighton. Cause. 

LILY'S, Boston. At the Piano Bar: at noon, 
Brian Walkley; at 3 p.m., Bob Talalla; at 7 
p.m., Phil Harding. 

MAXWELL’S, Boston. Khris Wales. 

LE MERIDIEN, Boston. In the Julien 
Lounge: pianist Geoffrey Hicks. 

MIDDLE EAST RESTAURANT, Cam- 
bridge. (18+). Apollo Landing, Barnies, 
Burn Box, Jigsaws, Sunspots, Mother 
Folkers. 

MIDWAY CAFE, Jamaica Plain. RPM's. 
OLD VIENNA KAFFEEHAUS, Westbor- 
ough. Open mike with Cathy White. 
OVATIONS, Peabody. T.H. and the 
Wri : 

PARADISE, Boston. Lovelife, Fury, Brian 
Washburn Band, Ivory Tower, 11-2-7. 
PASSIM, Cambridge. Mary McCasiin. 
PEARL STREET, Northampton. Connelis. 
PLOUGH AND STARS, Cambridge. Call 
for information. 

THE RAT, Boston. Cail for information. 
REGATTABAR, Cambridge. Four 
Freshmen. 

RYLES, Cambridge. Upstairs: Chuck. 
Downstairs: Maria Maria. 
SCULLERS, Boston. Cookin’ 
Jazz. 

SIT 'N BULL PUB, Maynard. Swinging 
Johnsons. 

THE TAM, Brookline. Boston Women's 
Voice Storytellers. 

TOP OF THE HUB, Boston. Suzanne 
Perel Group 

T.T. THE BEAR'S PLACE, Cambridge. 
Call for information. 

VENUS de MILO, Boston. “WFNX Night,” 
featuring DJ Diego. 

VERTIGO, Boston. Radio Kings, Larry 


With 


McCray. 
WESTERN FRONT, Cambridge. Mother 
Tongue. 
WILLOW JAZZ CLUB, Somerville. Gonz. 
YARD ROCK CAFE, Quincy. Yard- 
rockers. 


FRIDAY 
See the previous Friday listings for phone 
numbers and addresses. 
ALEXANDER’S, Brookline. Pianist Ellie 
Boswell. 
AVENUE C, Boston. Progressive rock by 
DJ. 
AXIS, Boston.(19+) DJ Debo downstairs; 
DJ David James upstairs. 
BOBO’S, Maiden. Music by DJ. 
BOG OF ALLEN, Jamaica Plain. Little 


Frankie and the Premiers. 
BOSTON HARBOR HOTEL, Boston. In 
the Harborview Lounge at 5:30 p.m., jazz 


pianist/vocalist Diana Krall; at 8 p.m., 
Diana Krall Trio. 

BOYLSTON’S, Chestnut Hill. George 
Schuller Quartet. 

BUNRATTY’S, Allston. Green Magnet 
School, Bulkhead, Inner Beauty, Dreams 
Made Flesh. 

CARUSO DIPLOMAT, Saugus. A! Vega 
Trio hosts the “Professional Talent 
Showcase” and an open mike 

CATCH 22, Brighton. 

THE CHANNEL, Boston. Connells, Life in 


Between, Rising Suns, Eastwoods. 
CHRISTOPHER'S, Cambridge. Call for 
information. 

CITYSIDE, Boston. Landlords of Soul. 
CLUB 3, Somerville. Ultra Blue. 

CLUB CHOICES, Somerville. Salsa and 
merengue played by DJ. 

CLUB M-80, Boston. At 11 p.m., “Disco 
Inferno” dance party. 

CLUB SERENGETI (666-0910), 888 
Tremont St., Boston. African and 
Caribbean dance music. 

a. HILTON, Lynnfield. At 6 p.m., 


COLOMAL INN, Concord. Marcy Ander- 


COPLEY PLAZA HOTEL, Boston. At 7 
p.m., Ken Stanton. 

CRICKET'S, Boston. Night Magic. 
DIAMOND JIM’S PIANO BAR, Boston. At 
5:30 p.m., Darin Anquoe; at 9 p.m., Thom 
Troy. 

ED BURKE’S, Boston. Big Blues 
Meanies, Martin Sexton Trio. 

EDIBLE REX, Billerica. Band That Time 
Forgot. 

FOUR SEASONS HOTEL, Boston. At 5 
p.m., Bert Seager; at 8:30 p.m., Suzanne 
Davis Trio. 

GABRIELLA’S, Newton. Open mike and 
sing-a-long, hosted by Dave Cuddy. 
GINELLA’S, Millis. Scremin Vincents. 
GREEN BRIAR RESTAURANT AND 
PUB, Brighton. Purple Heart. 

GROG, Newburyport. Snake Stretchers. 
GROVER’S, Beverly. Heretix, Tommy's 
Darkling Thrush, Crimson Tide. 

HARBOR CLUB, Boston. Dance music by 
DJ. 

HARPER’S FERRY, Allston. Fat City. 
HUB CLUB, Boston. Call for information. 
1882 IRISH EMBASSY, So Easton. Greg 


Buckley. 

JOHNNY D’S, Somerville. Lucky Seven. 
KENDALL CAFE, Cambridge. Richard 
DeMone and Patti O'Keefe. 

KINVARA PUB, Brighton. Linda's 
League. 

LILY'S, Boston. At the Piano Bar: at noon, 
Brian Walkley; at 5 p.m., Josh Dodes. In 
Lily's Cafe: Bob Talalla. 

MANRAY, Cambridge. (18+) New Model 
Army, Drumming on Glass, Death in 
Venice. 

MAXWELL'’S, Boston. Call for informa- 
tion. 

LE MERIDIEN Boston. In the Julien 
Lounge: pianist Jeffrey Moore. 

ME & THEE COFFEEHOUSE, Marble- 
head. Wildest Dreams. 

MIDDLE EAST RESTAURANT, Cam- 
bridge. At 7 p.m., Wild Rose; at 10 p.m., 
Hellenic Greek Music Ensemble. (All 
shows 18+.) 

MIDWAY CAFE, Jamaica Plain. Phil 
to 

NGHTSTAGE, Cambridge. Kanda Bongo 


oD VIENNA KAFFEEHAUS, Westbor- 

ough. Chenille Sisters, Liz Brahm. 

OVATIONS, Peabody. Marcells. 

PAOLO RISTORANTE, Boston. Pianist 
Santisi 


Ray 4 

PARADISE, Boston. Chucklehead, 
Authority. 

PASSIM, Cambridge. Aztec Two Step, 


Passages. 

PLOUGH AND STARS, Cambridge. Call 
for information. 

THE RAT, Boston. The Lyres. 
REGATTABAR, Cambridge. 
Freshmen. 

ROXY, Boston. Neicey Boswell, the White 
Heat Swing Orchestra, the Roxy Dancers. 
RYLES, Cambridge. Upstairs: Asante. 
Downstairs: Herman Johnson Quartet. 
SCULLERS, Boston. Cookin’ With Jazz. 
SIT 'N BULL PUB, Maynard. Stovall 
Brown. 

THE TAM, Brookline. Charlie Hunt and 
the Search Party. 

TOP OF THE HUB, Boston. Suzanne 
Perel Group. 

T.T. THE BEAR'S PLACE, Cambridge. 


Four 


Dogzilla. 

VENUS de MILO, Boston. House, funk, 
hiphop, and progressive music by DJ 
Jewels. 

VERTIGO, Boston. Stub Junkmen. 
WESTERN FRONT, Cambridge. One 
People. 

WILLOW JAZZ CLUB, Somerville. Jerry 


Bergonzi Quartet. 

WORCESTER ARTIST GROUP, 
Worcester. Coldfinger, Maniax, Audio 
Facade, Frozen Culture. 

YARD ROCK CAFE, Quincy. Madelin Hall 
and the Blues Casters. 


omedy 


FRIDAY 
BACK ALLEY THEATRE (576-1253), 
1253 Cambridge St., Cambridge. At 10:30 
p.m., ImprovBoston presents comic 
musical improvisations. 
CATCH A RISING STAR (661-9887), 30 
JFK St., Harvard Sq., Cambridge. At 8:30 
and 11 p.m., Jeff Marder, Gerroll Bennett. 
CATCH 22 (254-1234), Days Inn, 1234 
Soldiers Field Rd., Brighton. At 8:30 p.m., 
Steve Trilling, Jim DeCroteau, Steve 
Bjork. 
THE COMEDY CONNECTION (423- 
3222), 76 Warrenton St., Boston. At 9:30 
p.m., Robert Jetta, Maria Falzone. 
THE COMEDY CONNECTION-WEY- 
MOUTH (331-2200), 500 Washington St., 
Weymouth. At 9:15 p.m., Anthony Clark, 
Caito and Morin. 
DICK DOHERTY’S COMEDY HUT (491- 
2422), Aku Aku, 149 Alewife Brook 
Parkway, No. Cambridge. At 9 p.m., Dom 
Fig, Brian Kiley. 
DICK DOHERTY’S COMEDY VAULT 
(267-6626), 124 Boylston St., Boston. At 
10 p.m., Brian Kiley, Rano, Jim McQue. 
DUCK SOUP COMEDY NIGHTCLUB 
(426-6339), 246 Tremont St., Boston. At 
9:15 p.m., Eddie Brill, Tom Gilmore, Greg 
Fitzsimmons. 
JD'S COMEDY CLUB AT DIAMOND 
HEAD RESTAURANT (233-5150), Rte. 1, 
Saugus. At 9:30 p.m., Brain Frazier, Steve 
Coppola, Bob Keene. 
NICK’S COMEDY STOP (482-0930), 100 
Warrenton St., Boston. At 8:30 and 10:30 
p.m., D.J. Hazard, Don Gavin, Reed 
Rankin. 
NICK'S COMEDY STOP AT KOWLOON 
(231-2500), Rte. 1, Saugus. At 8 and 10 
p.m., Rico March, Tony V., Paul D'Angelo. 
NICK’S COMEDY STOP AT THE MAUI 
(800-441-5654), Rte. 28, Brockton. At 9 
p.m., Ed Driscoll, Franke Pale, Kevin 
Knox. 
NICK’S COMEDY STOP AT RANDOLPH 
HOLIDAY INN, 1374 No. Main St., 
Randolph. At 9 p.m., Johnny Pizzi, Nancy 
Monroe, Steve Sweeney. 
STEVIE D’S (508-777-7386); Rte. 114, 
Middleton. At 9 p.m., call for information. 
STITCHES (424-6996), 835 Beacon St., 
Boston. At 8:30 and 10:30 p.m., Frank 
Santorelli, Bill Braudis, Ron Lynch. 


SATURDAY 
See Friday listings for phone numbers and 
addresses. 
BACK ALLEY THEATRE, Cambridge. 
ImprovBoston. 
CANTARES (547-6300), 15 Springfield 
St., Cambridge. At 8 p.m., improvisational 
comedy, based on audience suggestions, 
by Guilty Children. Call 648-5963 for 
reservations. 
CATCH A RISING STAR, Cambridge. At 
7:30, 9:45 p.m., and midnight, Jeff 
Marder, Gerroll Bennett. 
CATCH 22, Brighton. At 8:30 p.m., Steve 
Trilling, Jim DeCroteau, Steve Bjork. 
THE COMEDY CONNECTION, Boston. 
At 8:30 and 10:45 p.m., Robert Jetta, 
Maria Falzone. 
THE COMEDY CONNECTION-WEY- 
MOUTH, Weymouth. At 8:15 and 10:45 
p.m., Anthony Clark, Caito and Morin. 
DICK DOHERTY’S COMEDY HUT, No. 
Cambridge. At 8 and 10:30 p.m., Dom Fig, 
Brian Kiley. 
DICK DOHERTY'S COMEDY LOFT (267- 
6626), Joseph's Il, 30 Torrice Dr., 
Woburn. At 9:30 p.m., Mike Bent, Dan 
Scanell, Myra Slotnick. 
DICK DOHERTY’S COMEDY VAULT, 
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Boston. At 10 p.m., Dan Scanell, Spike 
Tobin 


DUCK SOUP COMEDY NIGHTCLUB, 
Boston. At 8:30 and 10:45 p.m., Eddie 
Brill, Tom Gilmore, Greg Fitzsimmons. 

JD’S COMEDY CLUB AT DIAMOND 
HEAD RESTAURANT, Saugus. At 9:30 
p.m., Brain Frazier, Steve Coppola, Bob 


Keene. 

NICK’S COMEDY STOP, Boston. At 8, 
10, and 11:30 p.m., Don Gavin, Frankie 
Pale, Reed Rankin. 

NICK'S COMEDY STOP AT KOWLOON, 
Saugus. At 8, 9, 10, and 11 p.m., Rico 
March, Tony V., Paul D'Angelo. 

NICK'S COMEDY STOP AT THE MAUI, 
Brockton. At 8:30 and 10:30 p.m., Ed 
, Jim Lauletta, Kevin Knox. 
NICK’S COMEDY STOP AT RANDOLPH 
HOLIDAY INN, Randolph. At 8 and 10:30 

Sweeney 


STEVIE D’S, Middleton. At 8 and 10:30 
p.m., call for information. 

STITCHES, Boston. At 8:30 and 10:30 
p.m., Frank Santorelli, Bill Braudis, Ron 
Lynch. 


SUNDAY 
See Friday listings for phone numbers and 
addresses. 


CATCH A RISING STAR, Cambridge. At 
8:30 p.m., Jeff Marder, Gerroll Bennett. 
THE COMEDY CONNECTION, Boston. 
At 8:45 p.m., Robert Jetta. 
THE COMEDY CONNECTION-WEY- 
MOUTH, Weymouth. At 8:45 p.m., 
Clark, Caito and Morin. 
DUCK SOUP COMEDY NIGHTCLUB, 
Boston. At 8:30 p.m., Eddie Brill, Tom 
Gilmore, Greg Fitzsimmons. 
NICK'S COMEDY STOP, Boston. At 8:45 
p.m., Kevin Knox, Airborne Eddie, Rico 
March, Reed Rankin. 
NICK’S COMEDY STOP AT KOWLOON, 
Saugus. At 9 p.m., Billy Martin, Larry 
Repucci, Robbie Printz, D.J. Hazard. 
STITCHES, Boston. At 9 p.m., open mike 
with Vinnie Favorito. 


MONDAY 
See Friday listings for phone numbers and 
addresses. 
CATCH A RISING STAR, Cambridge. At 
8:30 p.m., Cross Comedy, featuring David 
Cross, performing skits, parodies, and 
satires. 
THE COMEDY CONNECTION, Boston. 
At 8:45 p.m., Caito and Morin. 
DUCK SOUP COMEDY NIGHTCLUB, 
Boston. At 8:30 p.m., Boston Comedy 
Showcase 


NICK’S COMEDY STOP, Boston. At 8:45 
p.m., “Billy Martin Showcase.” 

THE PARADISE (254-2052), 967 Comm 
Ave, Boston. At 9 p.m., “Night of Comedy 
Choice" to benefit MASS Choice featuring 
Julie Barr, Anthony Clark, Rich Gustus, 
Laura Kightlinger, Heline Lantry, George 
Betsy Salkind, Grant Taylor, Tony V. Call 
556-8800 for tickets. 


TUESDAY 
See Friday listings for phone numbers and 
addresses 


CATCH A RISING STAR, Cambridge. At 
8:30 p.m., night. 

THE COMEDY CONNECTION, Boston. 
At 8:45 p.m., D.J. Hazard, Chris 
O'Connell, Tod Parker, Joe Rogan. 
DUCK SOUP COMEDY NIGHTCLUB, 
Boston. At 8:30 p.m:, Boston Comedy 
Showcase 


NICK’S COMEDY STOP, Boston. At 8:45 
p.m., Paul D'Angelo, Larry Repucci, Reed 
Rankin, Eric Nausbaum. 

ROLLS OF MATTAPAN (296-5136), 477 
River St., Mattapan. At 9:30 p.m., “Dick 
Doherty's Comedy Pro Tour.” Ed Regine, 


Wally Flynn. 
STITCHES, Boston. At 9 p.m., Frank 
Santos, “R-Rated Hypnotist.” 


WEDNESDAY 
See Friday listings for phone numbers and 
addresses. 


CATCH A RISING STAR, Cambridge. At 
8:30 p.m., Mario Joyner, Laura 
Kightlinger, James Lemur. 

THE COMEDY CONNECTION, Boston. 
At 8:45 p.m., Jimmy Smith, Rich Gustas, 


Gary Silverman, Matt Fearney. 

DUCK SOUP COMEDY NIGHTCLUB, 
Boston. At 8:30 p.m., Boston Comedy 
Showcase 


NICK'S COMEDY STOP, Boston. At 8:30 
p.m., Al Romas, Gregg Rogel, Eric 
Nausbaum, Reed Rankin. 


NICK’S COMEDY STOP AT KOWLOON, 
Saugus. At 9 p.m., Billy Martin, Mark 
Marson. 


STITCHES, Boston. At 9 p.m., Jeff Allen. 
TREMONT HOUSE, 275 Tremont St., 
Boston. At 8:30 p.m., This End Up 
performs “We Can't Tell You the Title.” 
Call 628-3325 or 426-1400 for information 
and reservations. _ 


THURSDAY 
See Friday listings for phone numbers and 


addresses. 

CATCH A RISING STAR, Cambridge. At 
8:30 p.m., Mario Joyner, Laura Kight- 
linger, James Lemur. 

THE COMEDY CONNECTION, Boston. 
At 8:45 p.m., Jackie Flynn, Maria Faizone, 
Robert Jetta. 

THE COMEDY CONNECTION-WEY- 
MOUTH, Weymouth. At 8:45 p.m., Dave 


a Lauren Dombrowski. 

SOUP COMEDY NIGHTCLUB, 
Boston. At 8:30 p.m., Paul Kozlowski. 
“FUNNY BUSINESS” AT WEYLU’S 
(965-0180), 32 Winchester Rd., Newton. 
At 9:30 p.m., Marci Rose, Dave Barend. 
MISTY’S (284-7200), at Howard 
Johnson's, off Rte. 60, Revere. At 8:30 
p.m., “R-rated* hypnotist Vincent J. 
Minichiello 


NICK'S COMEDY STOP, Boston. At 8:45 
p.m., Jim Lauletta, Al Romas, Gregg 
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NICK'S COMEDY STOP AT KOWLOON, 
Saugus. At 8 and 10 p.m., Reed Rankin, 
Mark Marson, Jonathan Katz, Joy Mohn. 

STEVIE D’S, Middleton. At 9 p.m., call for 


information. 
STITCHES, Boston. At 9 p.m., Jeff Allen. 


FRIDAY 
See the previous Friday listings for phone 
numbers and addresses. 


BACK ALLEY THEATRE, Cambridge. 


improvBoston. 

CATCH A RISING STAR, Cambridge. At 

8:30 and 11 p.m., Mario Joyner, Laura 
James Lemur 


Kightlinger, ; 
CATCH 22, Brighton. At 8:30 p.m., Rick 
Jenkins, Brian Frazer, Sue McGinnis. 
THE COMEDY CONNECTION, Boston. 
At 9:30 p.m., Tony V., Ed Driscoll, Mike 
Greene. 


THE COMEDY CONNECTION-WEY- 
MOUTH, Weymouth. At 9:15 p.m., Dave 
Fitzgerald, Lauren Dombrowski. 

DICK DOHERTY'’S COMEDY HUT, No. 
Cambridge. At 9 p.m., Billy Martin, Mark 
Schneider, Paul Elwell 


DICK DOHERTY'S COMEDY VAULT, 
Boston. At 10 p.m., Mark Schneider, 


Carenooch. 

DUCK SOUP COMEDY NIGHTCLUB, 
Boston. At 9:15 p.m., Paul Kozlowski. 
JD’'S COMEDY CLUB AT DIAMOND 
HEAD RESTAURANT, Saugus. At 9:30 
p.m., Nick Costas, Charlie Kwaks, Bob 


Keene. 

NICK’S COMEDY STOP, Boston. At 8:30 
and 10:30 p.m., Steve Sweeney, Gregg 
Rogel, Brian Powers. 

NICK’S COMEDY STOP AT KOWLOON, 
Saugus. At 8 and 10 p.m., Don Gavin, Al 
Romas, Johnathan Katz. 


NICK’S COMEDY STOP AT THE MAUI, 


NICK’S 

HOLIDAY INN, Randolph. At 9 p.m., 
Reed rankin, Tom Hayes, Paul Wayne. 
STEVIE D’S, Middleton. At 9 p.m., call for 


information. 
STITCHES, Boston. At 8:30 and 10:30 
p.m., Jeff Allen. 


Do... 


PARTICIPATION 


FRIDAY 

NEW ENGLAND SINGLES sponsors 
dances tonight at the Marriott Hotel, exit 
338 off of Rte. 128, ; tommorow 
at Holiday Inn, exit 5A off Rte. 128, 

; Sun. at the Marriott Hotel, exit 
33B off of Rte. 128, Burlington; Wed. at 
the Marriott Hotel, exit 28 off Rte. 128, 
Peabody; and Fri. the 27th at Rolling 
Greens Inn, exits 43 and 43A of Rie. 93, 
Andover. All dances start at 8 p.m. 
Admission $10 on Fri. and Sat., $6 other 
nights ($2 off before 8:30 p.m. each 

Call 


night). Call 899-3900. 

CHICAGO BOSTON PRODUCTIONS 
sponsors dances tonight and Fri. the 27th 
at the Westboro indian Meadows, Rte. 
SW; tomorrow at the Marlboro Holiday inn 
Grand Ballroom, |-495, exit 24A; Sun. at 
the Shrewsbury Days Inn, Rte. 93W; Wed. 
at the Marlborough Doo Wops Dance 
Club, Rte. 20 and Rte. 85; and Thurs. at 
the Worcester Holiday Inn, |-290, exit 20. 
All dances start at 8 p.m. Admission $5 on 
Fri., Sat., and Sun., $3 on Wed. and 
Thurs. Call (508) 485-7113. 


$3 for students; call 491-6084. 

STEPPIN’ OUT ON BROADWAY, a 
smoke and alcohol free country/western 
dance for gays, lesbians and bisexuals at 
8 p.m.-midnight at On Broadway, 880 
Broadway, Somerville. Admission $5; call 


623-9532. 
LESBIAN/GAY/Bi SWING AND BALL- 
ROOM DANCE featuring the Cheek to 
Cheek swing band at 8:15-midnight at the 
Old Cambridge Baptist Church in Harvard 
Square, Cambridge ; 
629-2219. 
NEW ENGLAND DANCE MOVEMENT 
CENTER presents a ballroom dance for 
lesbians, gay men, and their friends 8 
p.m. with country/western dance at 10 
p.m. at the First Church of Jamaica Plain, 
Centre St. Admission $5; call 859-9455. 
BOB THOMAS SWING AND BALL- 
ROOM DANCES begin at 9:30 p.m. 
tonight and Fri. the 27th with instruction at 
8:30 p.m., at Ballet ETC, 185 Corey Rd., 
Brookline. Admission $6; call 277-1139. 
“DANCE FRIDAY,” a smoke- and 
alcohol-free dance, takes place at 8:30 
tonighi and Fri. the 27'' at 23 Main St., 
Watertown. Admission $5; call 926-7661. 
SQUARE AND CONTRA dances begin at 
8 p.m. at Old Town Hall, Main St., An- 
dover. Admission $5; call (508) 470-2797. 
“SOUTH SHORE SQUARES AND 
CONTRAS,” featuring caller Tony Parkes 
and live music, begins at 8 p.m. at 
Kramer's Hayloft, 455 Union St., So. 
Admission $5; call 643-3726. 
CONCORD SCOTTISH COUNTRY 
DANCE GROUP sponsors a dance at 8 
p.m. at First Parish Unitarian Church, 
Weston. Admission $4; call 259-9566. 


SATURDAY 
SQUARE AND CONTRA DANCE AT 
THE CONCORD SCOT HOUSE spon- 
sored by the Concord-San Marcos Sister 


Cities Committee at 8 p.m. at 74 Walden 
St., Concord. Admission $5; call 926- 


p.m. at the Church of Our Saviour, 23 
Monmouth St., Brookline. Admission $4, 


a “Dance Social” with lessons in tango at 


“CAFE MAKOSSA” 
dancing at 8 p.m. with a performance 
the Uptown at 10 p.m. 


CONTRADANCE, COUPLES 

AND SCHOTTISCHE starts at 2 p.m. 
today and tomorow with lessons at 11:30 
a.m, at the Eisteddfod Traditional Arts 
Festival, Main Auditorium, UMass 
Dartmouth, Old Westport Rd., North 
Dartmouth. Admission $4; call (508) 999- 


8546. 
CHICAGO BOSTON PRODUCTIONS. 
See listing for Fri. 

NEW ENGLAND SINGLES. See listing 
for Fri. 


SUNDAY 
IRISH CEIL! AND SET DANCE 
CLASSES presented by South Shore Set 
Dancers every Mon. at 7:30 at the VFW 


PARTIES tonight at Dedham Holiday Inn, 
exit 16A off Rte. 128, Dedham, and at the 
Sheraton Tara Hotel, exit 1 off Rte. 3, 
Nashua, NH; Wed. at the Harbor Club, 
Northern Ave., Boston, and at the 
Ramada Hotel, exit 35 off Rte. 128, 
Woburn; and at Vincents and Lombardo's, 
exit 5A off of Rte. 128, Randolph. All 
dances begin at 8 p.m. Admission after 9 
p.m. $5, Thurs. after 9 p.m. $7. Call 579- 
2315. 

ISRAELI FOLK DANCE begins at 8 p.m. 
at Harvard-Radcliffe Hillel, 74 Mt. Auburn 
St., Cambridge. Admission $2, $1 for 
students; call 495-4696. 

SCOTTISH COUNTRY DANCE begins at 
6:30 p.m. at the Church of Our Saviour, 
23 Monmouth St., Brookline. Admission 
$3; call 864-8945. 

CHICAGO BOSTON PRODUCTIONS. 
See listing for Fri. 

NEW ENGLAND SINGLES. See listing 
for Fri. 


MONDAY 
SINGLE EIGHTS SQUARE AND ROUND 
DANCE CLUB presents beginning 
Square and round dancing beginning at 8 
p.m. with lessons at 7:30 p.m., at the 
AMVETS, Primrose St., Haverhill. Free; 
call (508) 372-2414. 
SCOTTISH COUNTRY DANCE, spon- 
sored by the Royal Scottish Country 
Dance Society, begins at 7:45 p.m. at 
Park Avenue Congregational Church, 
Park Ave. and Paul Revere Rd., Arlington. 
Admission $4; call 491-6083. 
NEW ENGLAND SQUARES AND 
CONTRAS DANCE, with caller Tony 
Parkes and music by Yankee Ingenuity, 
begins at 7:30 p.m. at Scout House, 74 
Walden St., Concord. Admission $5; call 
643-3726. 
ENGLISH COUNTRY DANCE, with 
leader George Fogg and music by Ellen 
Mandingo, begins at 8 p.m. at South 
We : 


Weymouth Square. Admission $3; call 
335-0818. 


TUESDAY 
CDS CONTRAS AND SQUARES spon- 
sored by the Country Dance Society at 
7:30 p.m. at Hannum Hall, 7 Temple St., 
Cambridge. Admission $5; call 354-1340. 
JARES 


TRAS begin at 7:30 p.m. at 7 Temple St. 
Central Square, Cambridge. Admission 
$5; call 354-1340. 


8 p.m. at Fayville Village Hall, Central and 
Grove Sts., Southboro. Admission $3; call 
(508) 872-4110. 

ENGLISH COUNTRY DANCE begins at 8 
p.m. at Fayville Village Hall, Central and 
Grove Sts., Southboro. Admission $3; call 
(508) 872-4110. 

DICK SYATT SINGLES HOTLINE 
PARTIES. See listing for Sun. 

CHICAGO BOSTON PRODUCTIONS. 
See listing for Fri. 

NEW ENGLAND SINGLES. See listing 
for Fri. 


THURSDAY 

NEW ENGLAND SQUARE AND CON- 
TRA DANCES begin at 8 p.m. at the VFW 
Hall, 688 Huron Ave., Cambridge. 
Admission $5; call 354-1340. 
EXPERIENCED INTERNATIONAL FOLK 
DANCE begins at 8:30 p.m. at the First 
Unitarian Church, 404 Concord Ave., 
Belmont. i $5, $3 for students; 
call 491-6083. 


SCOTTISH COUNTRY DANCE begins at 
8 p.m. at the Universalist Church, 211 
Bridge St., Salem. Beginner instruction is 
offered at 7:30 p.m. Admission $2; call 
(508) 745-2229. 

DICK SYATT SINGLES HOTLINE 
PARTIES. See listing for Sun. 

CHICAGO BOSTON PRODUCTIONS. 
See listing for Fri. 


FRIDAY 
THE SINGLE LIFE presents a singles 
dance from 8-midnight at the Knights of 
Columbus Hall, Rte. 38, Tewksbury. 
Continued on page 42 
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Fri., Sept. 20 Wed. Oct. 2 * From Zaire 
| LAURIE SARGENT BAND LOKETO 
ONE THIN DIME wi AURLUS MABELE 
Sat., Sept. 21 + Cajun Party Thurs, Oct 3+ Hot off the road w/ Pat Benatar 
BOOGALOO SWAMIS Roe. oF BLUES 
HEAVY METAL HORNS 
PETER CHICO & ESP sa025 
GIDEON FREUDMAN BIG BLUES MEANIES 
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———— —| MARK O’CONNOR 
: ) Wed., Oct. 10 + CD Release Party 
Woodstock Lagend INCREDIBLE CASUALS} 
RICHIE Rit hy 11812 
HAVENS: | CHARMAINE NEVILLE 
SONNY Wed., Oct. 16 » Piedmont Blues 
~ SHARROCK | CEPHAS & WIGGINS 
¢ QUARTET om 
Fri, Sept. 27 * Zydeco Rock, from N.Y.C. 9/30 T OU SOMERVILLE 
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Sat, Sept. 28 + Blues / Soul 
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new band member or 
want to join a band 
ourself, then place a 
oston Phoenix 
Music, Theater & The 
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RIGHT NOW! 
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101 S. Market 
Faneuil Hall 
Boston, MA 


SE Moa, Thurs. 3 shows 7:30, 9 & 11 pm 


BRIAN WALKLEY BAND 








Scott Gilman, Bob Gay & Baron Browne} 
For more info: 720-5570 





Jazz at the Middle East 
reesvicD ROSE 


featuring Tatyana Srbinska 


ecb MSGHE Suafer 
Neinasiy 
was Heeb Pa 








BRAZILLIAN BRUNCH Sun. 12-5 
MASS. AVE., CENTRAL SQ., CAMB 
FOR INFO 547-3118 
PARKING AVAILABLE 








BAR & GRILL 


PRESENTS JAZZ SIX 
NIGHTS A WEEK 
Mon.-Thurs., 7pm-11pm 
Fri. & Sat., 8: 30pm-12: 30am 


CHARLIE HARRIS 
Thatieys, Ril, Slay 


in the Omni Parker House 
Tremont & School 
Boston ¢ (617) 227- 














Willow Jars Club 





699 Broadway, Ball Sq.. Somerville 
623-9874 Concert Line: 421-9333 
Fri.& re Got 
pre eae = wees ae 

RO 
Guest ALAN Eris = pe: Srcal 
and BOB MOSES (Saturday only) _ 





Sun. Sept.22-NATRA] ¢¢ 
Mon., Sept. 23 - BOB BAUGHMAN + 
4 JIM REED QUARTET 


YT 24- CHRIS 
EF QUARTET 


Every Wednesday - THE FRINGE 
Tiers, Pri. & Se Sop 26,27 428 


featuring Blue Note eany® 


a 

















BEST JAZZ CLUB , 
7 
grt 


20 Sep Fri 8pm: $9, 10pm: $Y 
FLOR DE CANA 
21 Sep Sat 9pm: $10; I] pm: $9 
TIGER’S BAKU 
24 Sep Tue 9pm-lam: $6 
THE WINIKER SWING 
ORCHESTRA 


25 Sep Wed 9pm-|am: $7 
LECO 














26 Sep Thu 9pm-|am: $9 
27 Sep Frid = $12 10pm $12 
28 Sep Sat 9pm: $14; lpm: $12 


THE FOUR FRESHMEN 
3 Oct Thu 9pm-lam: $9 


4 Oct Fri 8pm: $12: 10pm: $12 
5 Oct Sat 9pm: $14; Iipm: $12 


CASSANDRA WILSON 








CONCERTIX 876.7777 








If you are a lead singer 
looking for a band or a 
band looking for —_ 

jer, you Can sell your 
rth al to feueands c of 
= who look to the 

ton Phoenix for arts 
and entertainment infor- 
mation. By advertising 

ur talent in the Boston 

Proenix Classified section, 
you'll not only find vocal- 
ists, bands, gigs and audi- 
tions, but instruments, 
rehearsal space, and 
much more! 


To place your ad, see the 
coupon In this week's 
issue or Call: 


267-1234 





























The Modern Jazz Quartet 


in ee coer —— wad the ones Hotel 


Prides, October 4 


if tal 


at 7:30pm and 10:00pm « Tickets: $22.50 


at otra e Ticketma 


a 
ter e Bostix e Water M 


Phone ‘Gaanaee & lafermation at (617)876- 7777 





=t&=SCULLERS 


Pai. & Sar. 9/20-21 


LUTHER GUITAR 
JUNIOR JOHNSON , 


Ti 9H ey SENTET 
Scott Gillman, Bob Gaye, Kevia Barry 
Bob Talalla, Barca Brows 


Wep.9/25 
KEN HADLEY BIG BAND 


in the Guest Quarters * Sule Hotel, Mass Pike & Siorrow Drive. 








COOKIN <n Wire. 


REBECCA ‘A PARRIS 


} wong wy + vr 
oaly-Tha $10, Fri-Sat $12 
Wen. & Tuv. 10/2-3 

LARRY CORYELL QUARTET 
=e Barron, Buster 





FIERGN/j) ASTEA, 931-2000 Tickets, 


9411 
Parking $2 © oink 769-0811 














An Unforgettable 
Experience 
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Become An AFS Exchange Student 
Call 1-800-AFS INFO 


AFS Intercultural Programs 
313 East 43rd Street, New York, New York 10017 











Continued from page 41 

Admission $5; call 729-4664. 
BALLROOM DANCE PARTY presented 
by Dan Radler and Suzanne Hamby at 
8:30 p.m. at Phillips Congregational 
Church Hall, 111 Mount Auburn St., 
Watertown. Admission $7; call (508) 875- 
1007. 

EXPERIENCED SCANDINAVIAN DANCE 
at 8 p.m. at Calvary United Methodist 
Church, 300 Mass Ave, Arlington. 
Admission $4, students $2; call 626-5161. 
“DANCE FRIDAY.” See listing for 
previous Fri. 

CHICAGO BOSTON PRODUCTIONS. 
See listing for previous Fri. 

NEW ENGLAND SINGLES. See listing 
for previous Fri. 

BASIC INTERNATIONAL FOLK DANCE. 
See listing for previous Fri. 


PERFORMANCE 


FRIDAY 

MOISEYEV DANCE COMPANY performs 
tonight and tomorow at 8 p.m., Sat. at 2 
p.m., and Sun. ar 3 p.m. at the Wang 
Center, 270 Tremont St., Boston. A Bank 
of Boston Celebrity Series presentation. 
Tickets $25.75-$40.75; call 931-2000. 
DANCE UMBRELLA PRESENTS 
DANCE COLLECTIVE’S PIPE DREAM, a 
commission performed “in, on, and around 
a dramatic set of scaffolding.” Perfor- 
mances begins at 8 p.m. at the Boston 
Center for the Arts, Cyclorama, 539 
Tremont St., Boston. Admission $12; call 
576-2737. 


SATURDAY 

ERIC BASS/SANDGLASS THEATRE, 
FREEDMAN/COLEMAN DANCE COM- 
PANY, AND WENDY WOODSON AND 
PRESENT COMPANY perform an 
evening of dance, theatre, mime, 
puppetry, and music at 10 p.m. at the 
Mass College of Art Tower Auditorium, 
621 Huntington Ave., Boston. Tickets $6; 
call (603) 352-6071. 

MOISEYEV DANCE COMPANY. See 
listing for Fri. 


SUNDAY 
NEWBURYPORT’S FIREHOUSE CEN- 
TER opens its season with a performance 
of “The Scarlet Letter,” by North America 
Ballet at 7 p.m. at the Firehouse Center, 
Market Square, Newburyport. Tickets $8, 
students, seniors $5; call (508) 462-7336. 
MOISEYEV DANCE COMPANY. See 
listing for Fri. 


WEDNESDAY 
CHICAGO DANCE THEATRE perform at 
8 p.m. at the Lindsay Auditorium, Bentley 
College, Waltham. Tickets $7; call 891- 
3424. 





vents 





FRIDAY 

FAMILY WORKS! NIGHT AT THE 
MUSEUM OF SCIENCE features half- 
price admision from 4-10 p.m., and music 
provide by WILD radio at the Museum of 
Science, Science Park, Boston. Call 723- 
2500 

LOTUS CUP CHALLENGE RACE 
presented by the Cambridge Arts Council 
begins with the community division at 10 
a.m., and the corporate division at 2 p.m. 
at Lechmere Canal Park, Cambridge. 
Free; call 349-4380. 

“NATURE STORY HOURS IN THE 
CITY” begin at 10:30 a.m. today and Fri. 
the 27th featuring childrens stories and 
activities at the Nature Company, 201 
Newbury St., Boston. Free; call 247-6800. 
REGIONAL CONFERENCE OF THE 
LEFT GREEN NETWORK features 
evening lectures and panel discussions 
about Ecology and grassroots activism 
tonight at 7:30 p.m. and tomorow and 
Sun. at MIT, 77 Mass Ave, Cambridge. 
Free; call 522-4433. 


SATURDAY 
GRATEFUL BEAD FESTIVAL, in 
Celebration of the Grateful Dead's visit to 
Boston, features a workspace for 
beadworkers, music, and beading 
supplies todya and tomorow from 10:30 
a.m.-5:30 p.m. at Bead Heaven, 4 Mount 
Veron St., Arlington. Free; call 641-2583. 
DRUMLIN FARMS features vegetable 


| printmaking for kids and their parents 


today and tommorow from 9 a.m.-5 p.m. 
at South Great Ad., Lincoin. Admission 
pod es and seniors $3; call 259- 


PUPPET SHOWPLACE THEATRE 
presents “Lion and the Mouse,” and “Saint 
George and the Dragon," featuring the 
Pumpernickel Puppets, at 1 and 3 p.m. 
today and tomorrow at 32 Station St., 
Brookline. Admission $5; call 731-6400. 
ARTSALEM presents a weekend 
“Artwalk” featuring exhibitions at seven 
locations in historic downtown Salem 
today from 10 a.m.-5 p.m., and tomorow 
from noon-5 p.m. Free; call (508) 744- 
0004. 


DISABILITY PRIDE DAY begins at 11 

a.m. at City Hall Plaza, Boston for a 

march at noon to the Boston Common for 

a rally at 1 p.m. with speakers and 
i ; Call 338-6665 


entertainment. Free; call ” 

“THE WAY OF THE MAASAI WAR- 
RIOR” is a performance of song, dance, 
and storytelling by Mpeti une at 3 ands 
p.m. at the Multicultural Arts 
Center, 41 Second St., Cambridge. 


SECTION THREE 


Admission $5, children $3; call 577-1400. 

“ON THIS BLOCK WE CARE” features 
evening block parties at participating 
locations in Boston. For information call 


445-8393. 

REGIONAL CONFERENCE OF THE 
LEFT GREEN NETWORK. See listing for 
Fri. 


SUNDAY 
HARVARD SQUARE USA ART 
SHOW features work by local artists from 
noon-5 p.m. in Brattle Square, Cambridge. 
Free; call 491-3434. 

BASEBALL CARD AND SPORTS 
COLLECTOR SHOW with ex-Bruin Don 
Marcotte signing autographs from 9 a.m.- 
3 p.m. at the Days Inn, exit 32B off Rte. 
128, Burlington. Admission $1; call (508) 


485-6500. 

PUPPET SHOWPLACE THEATRE. See 
listing for Sat. 

DRUMLIN FARMS. See listing for Sat. 
REGIONAL CONFERENCE OF THE 
LEFT GREEN NETWORK. See listing for 
Fri. 


MONDAY 
THE GREAT AMERICAN NOVEL comes 
to Boston for the writing of its ninth 
chapter through Sept. 27 daily from 9 
a.m.-5 p.m. in the Great Hall of 75 State 
St., Boston. Participants can enter one 
sentence in the novel that was created by 
Montblanc and has already made its tour 
of seven other U.S. cities. Free. 


TUESDAY 
HEALING SERVICE FOR ALL 
AFFECTED BY AIDS at 7:30 p.m. at The 
Church of the Covenant, Berkeley and 
Newbury St., Boston. Free; call 628-7665. 
THE GREAT AMERICAN NOVEL. See 
listing for Mon. 


WEDNESDAY 
FOUR SEASONS HOTEL FASH- 
IONABLE LUNCHEON’ SERIES 
continues with informal modeling of 
fashions from Harvey Neustadter and a 
luncheon buffet at noon at 200 Boylston 
St., Boston. Buffet $21; call 451-1392. 
AMNESTY INTERNATIONAL orientation 
session for new members at 7 p.m. at the 
Northeast Regional Office, 58 Day St., 
Somerville. Free; call 623-0202. 

THE GREAT AMERICAN NOVEL. See 
listing for Mon. 


THURSDAY 

THE HARBORVIEW LOUNGE FASHION 
SERIES continues with informal modeling 
of fashions from Alan Lawrence Clothier 
at 5:30 p.m. in the Harborview Lounge, 
Boston Harbor Hotel, Rowes Wharf, 
Boston. Free; call 439-7000. 

THE GREAT AMERICAN NOVEL. See 
listing for Mon. 


FRIDAY 
SATURN V — THE LASER LIGHT 
CONCERT is a laser show set to classical 
music at 7:30 p.m. and rock music at 9:30 
p.m. at the Center for the Arts, UMass 
Lowell, University Ave., Lowell. Tickets 
$11-$13; call (508) 934-4444, 
THE GREAT AMERICAN NOVEL. See 
listing for Mon. 
“NATURE STORY HOURS IN THE 
CITY.” See listing for previous Fri. 


| airs 


FRIDAY 

20TH EISTEDDFOD TRADITIONAL 
ARTS FESTIVAL features concert 
performances tonight at 8 p.m. by Peter 
Hoover, Richard Hughes, Walter Scott, 
Dwayne Thorpe, and Joe Hickerson; 
tomorrow at 3 p.m. by Sandy and Caroline 
Paton, Margaret MacArthur, Lorraine Lee, 
and Bennett Hammond; tomorrow at 8 
p.m. Bridget Fitzgerald, Norman Kennedy, 
Louis Killen, Ed Miller, and Mike Seeger; 
and Sunday at 3 p.m. by Debby 
Howie Bursen, and Sally Rogers. Arts 
workshops on Sat. 10 a.m.-5 p.m., and 
Sun. 10 a.m.-3 p.m., and a crafts fair with 
children’s activities, at UMass/Darmouth, 
Old Westport Rd., North Dartmouth. All- 
tickets (for activities on Sat. and Sun.) 
$30, seniors $20, children $15. Individual 
performance tickets $10, seniors $7, 
children $5. Call (508) 999-8546. 

THE BIG “E,” or Eastern States 


Exposition, is the fair in the East 
and features daily events including a 
arcus, and a parade; exhibits 


in the Farmarama building like “ 
Links Up With Space;” art and craft 
exhibitions and demonstrations; the 
“Avenue of the States;" livestock 
competitions; dixieland bands: bungee 
jumping; automobile and motorcycle 
Stunts; and more. Afternoon and evening 
performances by Patty Loveless, and the 
Marvelettes through Sun. The fair is open 
daily from 8 a.m.-10p.m. through Sept. 22 
at 1305 Memorial Ave., West Springfield; 
tickets $7; call (413) 737-8200. 


SATURDAY 
BOSTON HARBOR REVIVAL is a 
multicultural festival of the arts presented 
by the Folk Arts Network and the M.D.C. 
at Georges Island, with ferries departing 
from Long Wharf hourly from 9 a.m.-1 
p.m.; and from Hingham Shipyard, 
Hingham, hourly from 9 a.m. Features 
music by Ache, Errol Strength and the 
Conscious Band, Marla BB, Thong 
Inthavongsa, Pete Seeger and the 
Hudson River Sloop Singers, Mocondo, 


SEPTEMBER 20, 


1991 


Jorge Arce, and more; dance by Pamas; 
stories by Derek Burrows; and craft 
demonstrations, and environmental 
exhibits. Free; call 629-1658. 

COLLEGE FEST BOSTON features live 
bands, including Spin Doctors, The Mighty 
Mighty Bosstones, Black Sheep today 
from noon-8 p.m.; and Cliffs of Dooneen, 
O-Positive, and The Neighborhoods 
tomorrow from noon-6 p.m., as well as 
exhibitions and a raffle at the Hynes 
Convention Center, Boylston St., Boston. 
Admission $5, students $4; call 859-5767. 
HARVEST DAY at the Massachusetts 
Audubon Society's Ipswich River 
Sanctuary, 87 Perkins Row, Topsfield 
features live music by the Hounds, hay 
rides, Tom and Jerry, childrens games 
and crafts activities, cider pressing, nature 
walks, and white elephant sales today 
from 11 a.m.-4 p.m. Tomorrow features a 
pancake breakfast at 9 a.m., and a Day 
Camp Reunion from noon-3 p.m. 
Admission $3, children $2; call (508) 887- 
9264. 

THE BIG “E.” See listing for Fri. 

20TH EISTEDDFOD TRADITIONAL 
ARTS FESTIVAL. See listing for Fri. 


SUNDAY 
FIRST ANNUAL ASIAN AMERICAN 
FOOD FESTIVAL features food, and arts 
and crafts from noon-4 p.m. at Quincy 
Community School, 885 Washington St., 
Boston. Admission $5, children over 12 
$3; call 426-5313. 
FESTIVAL IN THE PARK sponsored by 
the Brookline Council for the Arts and 
Humanities, Inc., features over 50 
exhibitors of handmade crafts, music, 
dance, and theatrical performances from 
10 a.m.-5 p.m. at Larz Anderson Park, 15 
Newton St., Brookline. The Festival also 
features the opening of an exhibit of 
environmental sculpture in the park by 19 
Northeast artists that runs through Nov. 4. 
Free; call 232-2620. 
DAY IN THE COUNTRY FESTIVAL 
sponsored by the North Andover Historical 
Society features crafts exhibits, hay rides, 
open fire cooking demonstrations, cider 
making, and other historic demonstarions, 
as well as performances by Nelson Village 
Dancers and storyteller Brother Blue from 
noon-5 p.m. at Smolak Farms, South 
Bradford St., North Andover. Free; call 
(508) 686-4035. 
COLLEGE FEST BOSTON. See listing 
for Fri. 
THE BIG “E.” See listing for Fri. 
20TH EISTEDDFOD TRADITIONAL 
ARTS FESTIVAL. See listing for Fri. 
HARVEST DAY. See listing for Fri. 


FRIDAY 

THREE APPLES STORYTELLING 
FESTIVAL begins tonight with a 
performance for families, followed by a 
performance of “really scary stories just 
for adults,” and continues through Sun. on 
the common in the town of Harvard. 
Participants include storyteller Jay 
O'Callahan, raconteur Vertamae 
Grosvenor, children’s author Heather 
Forrest, and folk singers Sally Rogers and 
Claudia Schmidt. Tickets for individual 
events are $5 and $9, $3.50 and $6 for 
children; call 864-3062. 


usi¢c 


CLASSICAL 


FRIDAY 
MUSIC AT EDEN’S EDGE presents a 
concert at 8 p.m. at Hammond Castle 
Museum, 80 Hesperus Ave., Gloucester. 
Program includes Schubert's Salve 
Regina for Soprano and Strings; 
Prokofiev's String Quartet No. 1, Op. 50; 
and Mendelssohn's String Quartet in A 
Major, Op. 13. Tickets $10 and $12; Call 


(800) 649-1930. 
CHRISTIAN TETZLAFF, YO-YO MA, and 
THE JUNGE DEUTCHE PHILHAR- 
Michael Gielen, conductor, 
perform Zimmerman's Symphony in One 
Movement; Brahms’ Concerto in A minor 
for Violin, Cello and Orchestra, Op. 102; 
and Schubert's Symphony No. 9 in C 





string 
No. 1, and Opus 131, at 8 p.m., with pre- 
concert lecture at 7, at the Tsai 
Performance Center, 685 Comm Ave, 
Boston. Tickets $10, $5 for students; call 


353-8725. 

THE PORTLAND STRING QUARTET 
perform a program including Walter 
Piston’s String Quartet No. 1 and Antonin 
Dvorak’s String Quartet in F, Op. 96 (“The 
American”), at 1 p.m. in the Rabb Lecture 
Hall, Boston Public Library, Copley 
Square, Boston. Free; call 536-5400 ext. 
285. 


SATURDAY 
THE BENEFIT STREET CHAMBER 
PLAYERS perform a program that 
includes Bach's Concerto in D Minor fro 
harpsichord and strings, the Brandenburg 

Concerto No. 5, and, with Ella 
soprano, Bach's Contata 209, “Non sa 
che sia Dolore,” and Handel's Cantata, 
“Armida Abbandonata” at 7:30 p.m. in the 
First Parish Church, 11 Garden St., 

idge. Free; call 547-2724. 
OPERA UN MET opens its second 





season with “Elegant Contradictions” at 8 
p.m. at the First and Second Church, 
Marlborough and Berkeley St., Boston. 
Tickets $10, seniors and students $7; call 
424-9297. 


SUNDAY 
WELLESLEY COLLEGE PRESENTS 
pianist Charles Fisk performing music of 
Schumann, including Carnaval and the 
Fantasy in C, Op. 17 at 8 p.m. in Jewett 
Auditorium at Wellesley College, Welles- 
ley. Free; call 235-0320 ext. 2028 or 2077. 
FENWICK SMITH, FLUTE performs with 
pianist Randall Hodgkinson and friends at 
3 p.m. in Jordan Hall, New England 
Conservatory, 290 Huntington Ave., 
Boston. Program includes Boston pre- 
mieres of works by Kyle Hoepner, and 
Lowell Lieberman. Free; call 262-1120 
ext. 257. 

CHRIS CHALFANT, PIANO and Reggie 
Workman, double bass, perfrom their 
original compositions at 8 p.m. in Brown 
Hall, New England Conservatory, 290 
Huntington Ave., Boston. Free; call 262- 
1120 ext. 257. 

HARMONIE CHAMBER WINDS, Basil 
Chapman, Conductor, perform Juriaan 
Andriessen's “Concertino for Basoon and 
Winds,” Gounod's Petite Symphony, Octet 
Op. 156 by Lachner, and pieces by Bach 
at 3 p.m. at the Newton Arts Center, 61 
Washington Park, Newton. Tickets $8, 
students $7; call 964-3424. 


MONDAY 
BROOKLINE PUBLIC LIBRARY 
PRESENTS Karen Wauer, piano; 
Kathleen Allen, soprano; and Stephanie 
Wingfield, cello performing works for 
piano by Robert and Clara Schumann, 
Barber's Knoxville, and Debussy's Sonata 
for Cello and Piano at 7 p.m. at 361 
Washington St., Brookline. Free; call 323- 
6707. 


TUESDAY 

NOONHOUR RECITALS AT KING’S 
CHAPEL continue with a baroque flute 
recital by Naama Lion, of work by 
Telemann and John D. McDonald. at 
12:15 p.m. at King’s Chapel, corner of 
School and Tremont St., Boston. Free; 
call 523-1749. 
PIANIST CAROLINE HAFFNER performs 
a program featuring works of Mozart, 
Beethoven, and Chopen at 6:15 p.m. at 
the French Library of Boston, 53 
Marlborough St., Boston. Tickets $7, 
students and seniors $5; call 266- 
4351. 


WEDNESDAY 
THE LYDIAN STRING QUARTET 
performs quartets of Ives and William 
Schuman at noon in the Rapaporte 
Treasure Hall, Brandeis University, 
Waltham. Free; call 736-4207. 


THURSDAY 

TUFTS UNIVERSITY DEPARTMENT OF 
MUSIC PRESENTS Coffee Break 
Recitals by faculty and students of the 
Tufts community every Thurs. in Sept. at 4 
p.m. at 20 Professors Row, Tufts 
University, Medford. Free; call 381- 
3564. 


FRIDAY 

BOSTON HORN QUARTET QUARTET 
performs a program including Suite by 
Bozza; Concertstucke, Op. 6, by Schu- 
mann; Der Freyschutz Fantasie by Von 
Weber; and Sonate fur vier Horner by 
Hindemith at 8 p.m. at All Newton Music 
School, 321 Chestnut St., Newton. Free; 
Call 527-4553. 
“PLAYING AGAIN” features pianist Allen 
Schoer in a program that includes works 
by Chopin and Rachmaninoff at 8 p.m. at 
the First and Second Church, 66 
Marlborough St., Boston. Proceeds 
benefit the Children’s AIDS Program at 
Boston City Hospital. Tickets $20; call 
353-0945. 
OLD WEST ORGAN SOCIETY PRE- 
SENTS Marian Ruhi Metson in a 
performance of works by Bach, Saint- 
Saens, Franck, Honegger, Cook, and 
Bacon at 8 p.m. at the Old West Church, 
131 Cambridge St., Boston. Tickets $10, 
students and seniors $8; call 739-1340. 
LONGY SCHOOL OF MUSIC PRE- 
SENTS Gyorgy Kurtag performing 
Hommage a Robert Schumann, Chou 
Wen-chung performing Windswept Peaks. 
and William Kraft Four Settins 
from Pierrot Lunaire with Christine 
Schadeberg, soprano at 8 p.m. at 27 
Garden St., Cambridge. Tickets $10, 
students and seniors $5; Call 353-0556. 
PIANIST BEN PASTERNACK performs a 

program including Clementi's Sonata in F- 
Sharp Minor, Opus 26, No. 2; Brahms’s 
Variations and Fugue on a Theme by 
Handel, Opus 24; Berg's Sonata, Opus 1; 
and Liszt's Les Jeux d’Eau a la Villa 
d'Este, Gnomernreigen, and 
Rhapsody no. 12 at at 8 p.m. in the 
Grand Ballroom, Castle Hill, Ipswich. 
Gates open at 6 p.m. for picnicking. 
Tickets $20; Call (508) 356-4351. 
EMMANUEL MUSIC PRESENTS “The 
Magic Flute” in a new translation by Alice 
Goodman to benefit the AIDS Action 
Committee and Emmanuel Church at 8 
p.m. at Emmanuel Church, 15 Newbury 
St., Boston. Tickets $15, students and 
seniors $10; call 266-6906 or 536-3356. 


POPULAR, ETC. 


FRIDAY 

WORLD MUSIC PRESENTS Papa 
Wemba at 7:30 p.m. (18+), and 10 p.m. at 
Nightstage, 823 Main St., Cambridge. 
Tickets $15; call 876-4275. 

COURTYARD CABARET features Olga 
Roman tonight and Didi Stewart Fri. the 
27th at 7 p.m. at The Atrium, 300 Boyiston 

















St, Chestnut Hill. Free; call 527-1400. 
TWELFTH BAPTIST CHURCH 


presents 

Dr. Robert J. Fryson, founding director of 
Voices Supreme, in concert and 
preaching by Dr. J. Wendell Mapson 
tonight at 7:30 p.m., and tommorow at 7 
p.m. at 160 Warren St., . Free. 
SHERLI SHERWOOD and ANSON 
OLDS perform at the South Shore Folk 
Music Ciub at 8 p.m. on Rte. 106, 

Admission $4; call 871-1052. 
EL TREMEDAL COFFEEHOUSE 

South African singer/songwriter 
Tony Bird at 8 p.m. at St. John's 
Methodist Church, 80 Mt. Auburn St., 
Watertown. Tickets $8; call 924-3795. 
THE BOBS and VANCE GILBERT 
perform at 7 p.m. at Harvard University's 
Paine Hall, Cambridge. Tickets $17.50- 
$19; call (800)-843-8425. 
ORCHARD COFFEEHOUSE PRESENTS 
Bernice Lewis at 8 p.m. at the First Parish 
Church, Great Rd., Stow. Admission $7; 
call (508) 897-3396. 
BIRDSONGS OF THE MESOZOIC 
perform at 2 p.m. in the Mezzanine 
Conference Room of the Boston Public 
Library, Copley Square, Boston. Free; call 
536-5400 ext. 334. 


SATURDAY 
SATURDAY NIGHT IN MARBLEHEAD 
PRESENTS Bernice Lewis at 8 p.m. at 
the Church of St. Andrew, Lafayette St., 
Marblehead. Admission $5; call (508) 462- 
0052 


HOMEGROWN COFFEEHOUSE PRE- 
SENTS Brooks Williams at 8 p.m. at the 
First Parish in Needham, Unitarian, 23 
Dedham Ave., Needham. Admission $8; 
call 444-7478. 
JOHN HENRY’S HAMMER COFFEE- 
HOUSE PRESENTS Greg Brown at 7:30 
and 9:30 p.m. at First Unitarian Church, 
90 Main St., Worcester. Admission $12; 
Call (508) 835-2616. 
KALAVATI PRESENT a performance of 
Indian music by Pandit Shivkumar 
and Ustad Shafaat Ahmed Knat 
at 6:30 rivers m. at Paine Hall, Harvard 
University, Cambridge. Admision $12-$20; 
call (508) 468-2289, 
TWELFTH BAPTIST CHURCH. See 
listing for Fri. 


SUNDAY 
CASSELBERRY-DUPREE perform at 
7:30 p.m. in the Remis Auditorium at the 
Museum of Fine Arts, 465 Huntington 
Ave., Boston. Free; tickets required, from 
MFA box office; call 267-9300 ext. 300. 
WALDEN 1120 RIVERBANK FESTIVAL 
features Livingston Taylor, Northern 
Lights, Chery! Wheeler, Greg Brown, 
Chris Smither, Bill Morrissey, Lui Collins, 
Mary McCaslin, Flor De Cafia, Brooks 
Williams, and The Story from 11 a.m.-5 
p.m. at Acton-Bo: Regional High 
School, Rte. 11, Acton. Admission $2, 
children under 12 free; call (508) 369- 
9555. 


MONDAY 
SANDY PATTI and WAYNE WATSON 
perform at 7:30 p.m. at the Worcester 
Centrum, 50 Foster St., Worcester. 
Tickets $11.50-$16.50; call (508) 346- 
4577. 


TUESDAY 
SOUNDS OF SWING, a 17-piece big 
band, perform at 7 p.m. at Cambridge 
Public Library, 449 vend Cambridge. 
Free; call 349-4049 


THURSDAY 
HAPPY FEET DANCE ORCHESTRA 
perfrom at 3:30 p.m. at Merrimack 
College's Library Auditorium, North 
Andover. Free; call (508) 683-7111 ext. 
4360 or 5114. 

“ARTS IN THE PARK,” sponsored by the 
Northampton Center for the Arts, features 
the Young at Heart Chorus, Judy Polan, 
and Quetzal at 5 p.m. at Pulaski Park, 
Northampton. Free; call (413) 584-7327. 
MIDDAY PERFORMANCES AT THE 
FEDERAL RESERVE BANK OF BOS- 
TON continue with the Brass Guild at 
12:30 p.m. at 600 Atlantic Ave., Boston. 
Free; call 973-3453. 


FRIDAY 

WORLD MUSIC PRESENTS Kanda 
Bongo Man at 7:30 p.m. (18+), and 10 
p.m. at Nightstage, 823 Main St., 

idge. Tickets $15; call 876-4275. 
TOM PETTY AND THE HEART- 
BREAKERS and Chris Whitley perform at 
7:30 p.m. at the Great Woods Center for 
the Performing Arts, Mansfield. Tickets 
$17.50-$21.50; call $31-2000.: 
ABDULLAH IBRAHIM, South African 
- and composer, performs with the 

Jazz Combo in a concert 

to ioe the South African Student 
Scholarship Fund at 7:30 p.m. at the Ruth 
King Theatre, Paul J. Kellner Performing 
Arts Center, 170 Centre St., Milton. 
Donation $15, students $5; call 698-7800 
ext. 504. 
THE PLEASANT STREET COFFEE- 
HOUSE PRESENTS Cathy Winter at 8:30 
p.m. at the Unitarian Universalist Church 
Parish Hall, 26 Pleasant St., 
pay $7; call (508) 462-9176. 

NEW SOUND CONCERTS PRESENTS 
Rick Elias and Liaison at 7:30 p.m. at 
Eastern Nazarene College Student Center 
Auditorium, Quincy. Tickets $10-$13; call 


band of the Queen of England, perfrom at 
7:30 p.m. at the Worcester Centrum, 50 
Foster St., Worcester. Tickets $10-$18.50; 
call 931-2000. 

WOOD AND STRINGS CONCERT 
SERIES PRESENTS Bill Staines and 
Rachel Bissex at 8 p.m. at the Unitarian 
Universalist Church, 630 Mass Ave, 
Arlington. Admission $9:50; call 641-2131. 
COURTYARD CABARET. See Listing for 





yo e . 
- wa »Ved th ot we Wi 


THE BOSTON P 





oetry 
prose 


FRIDAY 
KATE’S MYSTERY BOOKS presents 
Sophie Belfort signing copies of The 
Marvel College Murders at 6 p.m., at 2211 
Mass Ave, Cambridge. Free; call 491- 
2660. 


SATURDAY 
KATE’S MYSTERY BOOKS presents 
Clive Barker signing copies of Believe In 
Majica at 3 p.m., at 2211 Mass Ave, 
Cambridge. Free; call 491-2660. 


SUNDAY 
THE POETS AND WRITERS CORNER 
SERIES at the Whistler House Museum of 
Art presents a poetry reading by 
Jacquelyn Malone at 2 p.m. in the Parker 
Gallery, 243 Worthen St., Lowell. Free; 
call (508) 452-7641. 


MONDAY 
STONE SOUP POETRY presents Jan 
Luby and Time Mason at 8 p.m. at T.T. 
the Bear's, 10 Brookline St., Cambridge. 
Cover $3; call 227-0845. 


TUESDAY 
CALVIN TRILLIN reads from American 
Stories at 5:30 p.m. at the Brattle Theatre, 
40 Brattle St., Cambridge. Free, but 
tickets are required and available at 
WordsWorth Books, 30 Brattle St., 
Cambridge, and at the Brattle Theatre. 
Canned goods for the Cambridge Food 
Pantry Network will be collected at the 
door. Sponsored by WordsWorth 
Readings; call 354-5201. 
SAM CORNISH reads from 1935, his new 
book about growing up black in Baltimore, 
at 6 p.m. in the Mezzanine Conference 
Room of the Boston Public Library, 
Copley Square, Boston. Free; call 536- 
5400 ext. 336. 
NEW WRITERS’ COLLECTIVE presents 
a reading by James Foritano at 8:30 p.m. 
at the Community Church Bidg., Copley 
Square, Boston. Open reading begins at 8 
p.m. Free; call 267-8624. 
LAURA DAVIS signs copies of her new 
book, Allied in Healing: When the Person 
You Love Was Sexually Abused as a 
Child, at 6 p.m. at New Words Bookstore, 
186 Hampshire St., Cambridge. Free; call 
876-5310. 


WEDNESDAY 
STEPHEN CARTER reads from Reflec- 
tions of an Affirmative Action Baby at 6 
p.m. at the Old Cambridge Baptist 
Church, 1151 Mass Ave., C . Re- 
ception and book signing follows at the 
Harvard Book Store, 1256 Mass Ave, 
Cambridge. Sponsored by Harvard Book 
Store Fall Author Series. Free; call 536- 
0095. 

NORA DOOLEY reads from Everybody 
Cooks Rice at 3:30 p.m. at the Mount 
Auburn/Collins Branch Library, 64 
Aberdeen Ave., Cambridge. Free; call 
349-4021. 

THE MORSE INSTITUTE LIBRARY'S 
FALL POETRY SERIES begins with a 
presentation by the Boston Haiku Society 
at 7:30 p.m. in the Library's upstairs 
meeting room, 14 East Central St., Natick. 
Free; call (508) 651-7300. 


THURSDAY 
CONNIE PORTER reads from All-Bright 
Court at 6 p.m. at the Cambridge Public 
Library, 449, Broadway, Cambridge. 
Sponsored by Reading International 
Bookstore. Free; call 349-4040. 

JACK CRIMMINS reads from Blind 
Corners at 7 p.m. at the Mount Auburn/ 
Collins Branch Library, 64 Aberdeen Ave., 
Cambridge. Free; call 349-4021. 

KATE’S MYSTERY BOOKS presents 
George V. Higgins signing copies of The 
Mandeville Talent and Lew McCreary 
signing copies of The Minus Man at 6 
p.m., at 2211 Mass Ave, Cambridge. 
Free; call 491-2660. 


FRIDAY 

LILLIAN FADERMAN speaks about her 
new book, Odd Girls and Twilight Lovers: 
A History of Lesbian Life in Twentieth 
Century America, at 7:30 p.m. in MIT 
room 4-163, Mass Ave, Cambridge. Free; 
call 876-5310. 

THREE APPLES STORYTELLING 
FESTIVAL begins tonight with a 
performance for families, followed by a 
performance of “really scary stories just 
for adults," and continues Sun. on 
the common in the town of Harvard. 
Participants include storyteller Jay 
O'Callahan, raconteur Vertamae Gros- 


$5 and $8, $3,50 and $6 for children; call 
864-3062 


alks 


FRIDAY 
NEW ACROPOLIS, School of Philosophy 
in the Classical Tradition, presents 
“Reincamation and Karma: The Keys of 


Tr 
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Destiny,” a lecture at 7 p.m. at 484 Comm 
Ave, Boston. Donation $5; call 437-6884. 


SATURDAY 
“SOCIALIST ANSWER TO CAPITALIST 
ECONOMIC CRISIS” is a lecture by 
Margo Storsteen, presented by the 
Militant Labor Forum at 7:30 p.m. at 
Pathfinder Bookstore, 605 Mass Ave., 
Boston. Donation $3; call 247-6772. 


MONDAY 
EMPOWERING WOMEN FORUMS 
presents “The Palestinian "a 
lecture by Faten Sakallah, Lamees 
Khoury, and 
the YWCA, 140 Clarendon St., Boston 


Free: call 354-0008. 

“HIV AND FEDERAL DISABILITY 
BENEFITS” is a lecture at 7 p.m. in room 
202, at the John Hancock Conference 
Center, 40 Trinity Place, Boston. Free; call 
236-1012. 


TUESDAY 
“THE MEDIA AND THE MILITARY” is a 
“Brown Bag Lunch Lecture” presented by 
Liz Trotta, the first woman war corres- 
pondent stationed in Vietnam, at noon at 
the Joan Shorenstein Barone Center on 
the Press , Politics, and Public Policy, 
Harvard University, 79 JFK St., Cam- 
bridge. Free; call 495-8269. 
BREAD AND CIRCUS FALL SEMINARS 
PRESENTS “Natural Stress Relief,” a 
lecture by Geoff D'Arcy, at 6 p.m. at 15 
Washington St., Brookline. Free; call 332- 
2400. 
“WHAT YOUR STATE AND LOCAL 
TAXES DO (AND DON’T) PAY FOR” is a 
public forum presented by Jim Braude, 
Director, Tax Equity Alliance of 
Massachusetts, at 7:30 p.m. at the 
Brookline Public Library, 361 Washington 
St. Brookline. Free; call 738-7081. 
“THE INFLUENCE OF EMERSON AND 
THOREAU ON LEO TOLSTOY” is a 
lecture by Galina Vasilyevna Alexeeva at 
6 p.m. at the Hooper-Lee-Nichols House, 
159 Brattle St., Cambridge. Free; call 547- 
4252 


EMIN UNIVERSITY OF LIFE presents 
“America Awaited: Her Future and Destiny 
as the New Egypt,” a lecture at 8 p.m. at 
Calvary United Methodist Church, 300 
Mass Ave, Arlington. Admission $7; call 
499-1911. 

“THE LAUGHTER OF DISILLUSION- 
MENT” is a lecture by Prof. Joseph 
Boskin at noon at Marsh Chapel, 735 
Comm Ave, Boston. Free, lunch available 
for $2; call 353-3560. 

THE BOSTON UNIVERSITY SERIES ON 
PHILOSOPHY AND HISTORY OF 
SCIENCE begins with a lecture by Prof. 
Burton Dreben, “On Philosophy,” 
at 8 p.m. in the Terrace Lounge of the 
George Sherman Union, 775 Comm Ave, 
Boston. Free; call 353-2604. 

“BENEATH THE THATCHED ROOF, 
WITHIN THE MUD WALL” is a lecture by 
Helena Halperin about life in Western 
Kenya at 8:15 p.m. at Blacksmith House, 
56 Brattle St., Cambridge. Admission 
$1.50; call 547-6789. 

THE “ARCHITECTURE NEAR BUILD- 
ING” SERIES at MIT begins with “Notes 
on the Scope of the Tectonic,” a lecture by 
Kenneth Frampton of Columbia University 
at 6:30 p.m. in room 9-150, 77 Mass Ave, 
Cambridge. Free; call 253-4411. 


WEDNESDAY 
JOAN SHORENSTEIN BARONE CEN- 
TER VISITING FACULTY AND FEL- 
LOWS PRESENTATION at 4:30 p.m. at 
the Joan Shorenstein Barone Center on 
the Press , Politics, and Public Policy, 
Harvard University, 79 JFK St., Cam- 
bridge. Free; call 495-8269. 

THE BOSTON SOCIETY OF ARCHI- 
TECTS 1991-92 LECTURE SERIES 
begins with “How to Look at Buildings” by 
Jonathan Hale at 6 p.m. at Boston 
Architectural Center, 320 Newbury St., 
Boston. Admission $7; call 951-1433 ext. 
221. 

HARVARD DIVINITY SCHOOL PRE- 
SENTS “Convocation: Mystery, Theology, 
and Conversation,” presented by Gordon 
D. Kaufman, Mallinckrodt Professer of 
Divinity at 12:15 p.m. at Memorial Church, 
Harvard Yard, Cambridge. Free; call 485- 
1778. 

WELLESLEY COLLEGE MUSEUM 
CONSERVATION LECTURE SERIES 
begins with “Neither Sleet nor Snow nor 
Acid Rain: The Preservation of Outdoor 
Bronze Sculpture” by Rikka Smith McNally 
at 4:30 p.m. at Jewett Arts Center 


ia & 


Auditorium, Wellesley 

Free; call 235-0320 ext. 2051. 

“THE BILL OF RIGHTS: AN END AND 
AN BEGINNING,” a lecture by the 
Honorable John O'Connor to commemo- 
fate the 200th anniversary of the Bill of 
Rights at 6 p.m. at Boston Public Library, 
Copley Square, Boston. Free; call 623- 
7175, 

KENNEDY LIBRARY FORUMS PRE- 
SENTS “The Big Dig: Progress Report 
and Discussion of the Issue and Disputes 
Surrounding the Central Artery/Tunnel 
Project” at 5:30 p.m. at the Kennedy 
Library, Columbia Point, Free; call 


929-4554. 

“THE BOSTON SPORTS SCENE” is a 
panel discussion led by Boston Globe 
Sports Editor Don Skwar at 6 p.m., in the 
Rabb Lecture Hall, Boston Public Library, 
Copley 7 Boston. Free; call 536- 
5400 ext. 336 

“THE ART OF THE ORIENTAL RUG” 
is a lecture by Grillo at 7:30 p.m. 
at tghe South Shore Art Center, 119 
Ripley Rd., Cohasset. Free; call 383- 

9548. 


“ENTANGLING ALLIANCES: HOW THE 
THIRD WORLD SHAPES OUR LIVES” is 
a lecture by Jack Hamilton of the World 
Bank at 8 p.m. at 3 Church St., 
Cambridge. Free; call 876-9644 or 495- 
2727. 
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THURSDAY 
“BODY CENTERED PSYCHOTHERA- 
PY” is a lecture by Linda Marks at 8 p.m. 
at 5 Park St, Boston. by the 
Divorced Cotholics Group. Free; 742- 
4460. 


“GREEN VISION: POLITICS OF THE 
FUTURE” is a forum with two speakers 
and open discussion at 7:30 p.m. at 
the Jamaica Plain Firehouse Multicultural 
Arts Center, 659 Centre St., Jamaica 


“WINSOW HOMER’S MYSTERY 
WOMAN?” is a lecture by Henry Adams at 
6 p.m. at the Rabb Lecture Hall in 
the Boston Public Library, Copley 
Square, Boston. Free; call 536-5400 ext. 


219. 

LEONARD KRAVCHUK, president of the 
Ukraine, speaks at 8 p.m. at the John 
F. Kennedy School of Government, 
79 JFK St., Cambridge. Free; call 495- 
1380. 

“TREASURES IN YOUR ATTIC: OLD 
AND RARE BOOKS” is lecture by 
Kenneth Gloss, proprietor of the Brattle 
Book Shop, at 7:30 p.m. at Burton L. 
Wales Public Library, 33 Randolph St., 
North Abington. Free; call (800) 447-9595. 


FRIDAY 
NEW ACROPOLIS, School of Philosophy 
in the Classica! Tradition, presents “The 
Dynamics of the inner Man” a lecture at 7 
p.m. at 484 Comm Ave, Boston. Donation 
$5; call 437-6884. 


enefits 


FRIDAY 

FOURTH ANNUAL FLOATING REGAT- 
TA begins with a “celebrity rowboat race” 
today at 3 p.m. at Rowes Wharf and 
features a weekend of speedsailing, 
festivities, and fundraising to benefit the 
Floating Hospital for Infants and Children 
at New England Medical Center. Free; call 
956-7656. 

RUAH PRESENTS “FULL MOON 
RISING,” an evening of jazz aboard the 
Boston Tea Party Ship, to benefit Ruah, 
Breath of Life, Inc., a volunteer 
organization that is establishing a home 
for homeless women with HIV and AIDS, 
at 7 p.m. at the Congress St. Bridge, 
Boston. Tickets $25; call 338-1773. 

LAS VEGAS NIGHT to bebefit the 
scholorship fund at Millican-MacKenzie 
Post No. 273 from 7 p.m.-midnight at 162 
Winn St., Burlington. Donation $3; call 
273-1273. 


CYSTIC FIBROSIS YARD SALE to 
benefit the Cystic Fibrosis Society, from 9 
a.m.-6 p.m. at 10 Milland Ave, Chelms- 
ford. Free; call (508) 256-8604. 
ANTIQUES AND ART APPRAISAL DAY 
to benefit the Montserrat College 
scholarship fund from 10 a.m.-3 p.m. at 
Montserrat College, exit 19 off Rte. 128, 
Beverly. Appraisals $5 for one item, $10 
for three items; call (508) 922-8222. 

“GO FOR THE GOLD,” Tim Daggett's 
Gymnastics Spectacular, features 
presentations by past, present, and future 
gymnastics stars to benefit Lawrence 
General Hospital, at 5 p.m. at Merrimack 
College's Volpe Complex, North Andover. 
Tickets $15, children $5; call (800) 828- 
7080. 

FOURTH ANNUAL FLOATING REGAT- 
TA. See listing for Fri. 


SUNDAY 
“MAKING STRIDES: THE SIXTH 
ANNUAL TERRY FOX RUN” is a “five- 
mile-move-along-athon” to benefit the 
American Cancer Society at 9:30 at the 
Charles River Esplanade, Boston. Call 
(800) ACS-2345. 

BONE MARROW DRIVE sponsered by 
the Friends for Anne Luizzi from 11 a.m.- 
5:30 p.m. at the Brockton High School 
Gym, Rte. 123, Brockton. Free; call 447- 
7372. 

FOURTH ANNUAL FLOATING REGAT- 
TA. See listing for Fri. 


MONDAY 

THE GREATER TABLE presents The 
Harvest Moon Festival, an all you can eat 
buffet and night of dance to benefit the 
Greater Boston Food Bank and Oxfam 
America, from 6:30 p.m.-2 a.m. at the 
Roxy, 279 Tremont St., Boston. 
Admission $25; call 277-7699. 

THE CAMBRIDGE KIWANIS CLUB 
present the Fourth Annual Charity Wine 
Tasting fro 7-9 p.m. at the Howard 
Johnson Motor Lodge, 777 Memorial Dr., 
Cambridge. Admission $25; call 782- 
2583. 


THURSDAY 
COYOTE THEATRE presents the 
opening night performance of “Blue 
Window" to benefit the Fenway 
Community Health Center and other 

community service programs at 8 
p.m. at the B.C.A. Theatre, 539 Tremont 
St., Boston. Tickets $25; call 426-2787. 


FRIDAY 
BABSON BASEMENT SCHOLARSHIP 
BENEFIT features clothing and 
samples from leading New England sales 
representative at 50 to 75 percent off retail 
prices to benefit the Babson Women in 
Business Fund from 4-8 p.m. 
at Knight Auditorium, Wellesley. 
Admission $5; call 239-4562. 
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If you're a musician looking 

for the perfect lead, look no 
further than the Boston Phoenix 
Music, Theater & Arts 
Classifieds. 

You'll not only find a lead 
vocalist for your band, but 
rehearsal space, instruments, 
instruction, and management. 
We have the most 
comprehensive music and arts- 
related classifieds in Boston. 


To place your ad, call: 


267-1234 
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THE EXPO ’67 PAVILION, a photograph on display as part of the “Buckminster Fuller: Harmonizing Nature, 
Humanity, and Technology” exhibit at the MIT Museum. 


GALLERIES 


Admission to the following galleries is 
free, unless otherwise noted. in addition 
to the hours listed here, many galleries 
are open by appointment. Galleries are 
in Boston, except where indicated 
otherwise. 


NEWBURY STREET/ 
BACK BAY 
ALIANZA GALLERY (262-2385), 154 
Newbury St., Boston. Mon.-Sat. 10 a.m.- 
6 p.m., Sun. noon-5 p.m. Through Nov. 
9: “Sculptural Clocks,” a multi-media 
exhibition featuring works in ceramic, 
ALPHA GALLERY (536-4465), 121 
Newbury St. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Oct. 9: an exhibition of new 
y Richard Sheehan. 
ARDEN GALLERY (247-0610), 129 
Newbury St, Boston. Tues.-Fri. 10 a.m.- 
5 p.m., Sat. 11 a.m.-5 p.m. Through 
Sept. 30: “Life on Earth,” mechanical 
installation and tension mounted wall 
by Bill Norris. 
BACK BAY BISTRO (536-4477), 565 
Boylston St., Boston. Daily 11 a.m.-8 
p.m. Nov. 30: an exhibition of 
watercolor and ink paintings by Susan 


Cohen. 

CHASE GALLERY (859-7222), 173 
Newbury St. Tues.-Sat. 11 a.m.-5:30 
p.m., Sun. noon-5 p.m. Through Oct. 5: 
"Photographs & Constructions” by Lorna 


Stokes. 

COPLEY SOCIETY OF BOSTON (536- 
5049), 158 Newbury St., Boston. Tues.- 
Sat. 10:30 a.m.-5:30 p.m. Through Sept. 
28: third annual, all-member “Sculpture 
and Large Works Show.” 

ECLIPSE GALLERY (247-6730), 216 
Newbury St. Tues.-Sat. 9-6 p.m. Through 
Sept. 28: collages by iris El Ayoubi. 
GALLERY NAGA (267-9060), 67 
Newbury St. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Sept. 28: An exhibition of 
small works by Peter Rappoli and “New 
Monotypes: The Kitakata Series,” by 


Robert Siegelman. 

GOLDEN GALLERY (247-8889), 207 
Newbury St. Mon.-Fri. 10 a.m.- 5 p.m., 
Sat. until 6 p.m., Sun. noon-5 p.m. 
Through Oct. 9: “Face and Figure,” an 
exhibition of work by Harry Bernard, 
Chuck Close, Eric Fischi, Katsura 
Funakoshi, Alex Katz, Yukiko Nakamura, 
Robert Rauschenberg, and Gerhard 
Richter. 

LEVINSON KANE GALLERY (247- 
0545), 14 Newbury St. Tues.-Sat. 10 
a.m.-5:30 p.m. Through Oct. 12: “The 
Home Show,” an exhibition of work by 
James Linehan, Bruce Monteith, and 

Harriet Shorr. 


ANDREA MARQUIT FINE ARTS (859- 
0190), 207 Newbury St., 3rd floor, 
Boston. Fri., Sat. 11 a.m.-5:30 p.m. 
Through Sept. 28: “Viewpoints,” a group 
exhibition of works in various media. 
NOSTALGIA FACTORY (236-8754), 
324 Newbury St. Mon.-Sat. 11 a.m.-7 
p.m., Sun. until 6 p.m. Original old 
Through Sept. 30: ‘“Mentioning 
Unmentionables,” ads dating from the 
1880s through 1971, featuring men and 
women's underwear. 
PANOPTICON GALLERY (267-8929), 
187 Bay State Rd., Boston. Mon.-Fri. 10 
a.m.-5 p.m. Through Oct. 25: 
by Mark Sandrof. 
JUDI ROTENBERG GALLERY (437- 
1518), 130 Newbury St., Boston. Tues.- 
Sat. 10 a.m.-6 p.m. Through Sept. 30: an 
exhibition of new work by Zygmund 
Jankowski. 


SOCIETY OF ARTS AND CRAFTS 
(266-1810), Main Gallery, 175 Newbury 
St. Mon.-Fri. 10 a.m.-5:30 p.m., Sat. until 
5 p.m, Through Sept. 21: “A Salute to the 
Haystack Mountain School of Crafts: 
Works By Faculty,” featuring works in 
glass and fiber, as well as jewelry, 
furniture, and ceramics. Also see listing 
for the Society's Arch Street Gallery 
under Galleries — Downtown. 

29 NEWBURY, 29 Newbury St., Boston. 
Daily 11 a.m.-1 a.m. Through Oct. 20: 
“For the Eyes Are the Scouts of the 
Heart,” an exhibition of paintings and 


drawings by Laura Shabott. Call 262- 
9027 for information. 

VOSE GALLERIES (536-6176), 238 
Newbury St. Mon.-Fri. 8 a.m.-5:30 p.m., 
Sat. 9 a.m.-4 p.m. Through Sept. 27: 
“American Artists Abroad,” exploring 
American reactions o the French 
impressionist movement; and “Creating a 
Painting Collection: One Family's 
Experience,” a private collection of more 
than 45 oils, watercolors, and 

ZOE GALLERY (536-6800), 207 
Newbury St. Tues.-Sat. 10 a.m.-6 p.m. 
Through Oct. 5: an exhibition of paintings 
by James Hansen. 


SOUTH END 
BOSTON CENTER FOR THE ARTS 
— Cyclorama (426-8835), 539 Tremont 
St. Tues.-Sat. noon-5:30 p.m. Through 
Oct. 5: “12th Annual Boston Drawing 
Show,” curated by Clifford Ackley. 
Features an invi exhibition, with 
works by artists such as Michael Mazur, 
Katherine Porter, Gerry Bergstein, and 
Julia Pearl; and a juried show, with works 
by over 40 New England artists. 
— Mills Gallery (426-8835), 549 Tremont 
St. Tues.-Sat. noon-4 p.m. Thurs. until 7 
p.m. Through Oct. 5: “ARTSTART” an 
ee of work by 18 children ages 5- 


KENNEDY STUDIOS (426-5144), 37 
Clarendon St., Boston. Mon. 9:30-6, 
Tues.-Fri. until 7 p.m., Sat. 10 a.m.-6 
p.m. Through Sept. 30: “American 
Screenprints: 1930s-1950s," original 
silkscreen prints by American artists, 
including many works created during 
the New Deal W.P.A. art projects 


era. 

WORKBENCH (267-8955), 142 Berkeley 
St., Boston. Mon.-Sat. 10 a.m.-5 p.m., 
Sun. noon-5 p.m. Through Sept. 30: 
photographs by Lou Jones and Jon 
Goel. 


SOUTH STREET 
AKIN GALLERY (426-2726), 207 South 
St. Tues.-Sat 10:30 a.m.-6 p.m. Through 
Sept. 28: “Photoconstructions,” an 
exhibition of work by Stephen DiRado. 


BROMFIELD GALLERY (451-3605), 
107 South St. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Sept. 28: “Time Out of 
Time,” oil paintings by Beth Ladd, and 
“Deep Slide Series,” an exhibition of 
work by Jemison Faust. Through Sept. 
30, “Thoughts from a Working 
Relationship,” an exhibition of sculpture 
by Edward Merritt. 

GENOVESE GALLERY ANNEX (426- 
9739), 195 South St., Boston. Tues.-Sat. 
10 a.m.-5:30 p.m. ewe oe 3 2: an 
exhibition of paintings by Robert Hooper. 

ROBERT KLEIN GALLERY (482-8188), 
207 South St. Tues.-Fri. 10 a.m.-5:30 
p.m., Sat. noon-5 p.m. Through Nov. 9: 
“William Wegman: Photographs,” an 
exhibition of large-scale polaroids by 
William Wegman in with the 
ICA; “A New Vision of Endangered 
Wildlite,” large-scale dye transfer prints 


by James Balog. 

MARIO DIACONO GALLERY (695- 
2933), 207 South St. Tues.-Sat. noon-5 
p.m. Sept. 20-Oct. 26: air brush paintings 
of photographs on canvas and wood by 
Frank Egloft . 

THE SPACE (451-0602), 107 South St, 
Boston. Tues.-Sat. 11 a.m.-5 p.m. Sept. 
21-Oct. 5: “En el Baul de los Suefios: a 
Three Dimensional Poem,” an installation 
with marionettes by Steve Picker. “Magic 
Marionette” performances at 7:30 on 
Sat., Thurs., and Fri. the 27th. Admission 
for performances $8. Free performance 
on Thurs. at 4:30 p.m. Reception Sept. 
21, 5-7 p.m. “Selected Video Works: 
1981-91," is a presentation of work by 
Jane Hudson on Sept. 25; 7:30 p.m. 
Donation $4. 


THOMAS SEGAL GALLERY (292- 
0789), 207 South St., Boston. Tues.-Sat. 
10 a.m.-5:30 p.m. Through Oct. 30: 
recent landscape paintings and pastels 
by Wolf Kahn, and new woodcuts py 
4g Baselitz. Reception Sept. 21, 4-6 


HOWARD YEZERSKI GALLERY (426- 
8085), 186 South St. Tues.-Fri. 10 a.m.- 
5:30 p.m. Through Oct. 3: “Bunny Time,” 
an exhibition of paintings by Marjorie 
Moore. 


DOWNTOWN 
ARTISTS FOUNDATION AT CITY- 
PLACE (227-2787), Gallery at CityPlace, 
State Transportation Bidg., 10 Park 
Plaza, Boston. Tues.-Fri. noon-6 p.m., 
Sat. noon- 5 p.m. Through Oct. 5: 
"Seven by Seven: Art and Spirit,” an 
exhibition of seven artists recommended 
by seven African-American artists and 
curators. Includes works by Ah John 
Keys, Washington Ledesma, Vusumuzi 
Maduna, Susan Thompson, Margaret 
Tuitt, Cheryl Warrick, and Keith 
Washi 


BOSTON CHURCH OF THE NEW 
JERUSALEM (523-4575), 140 Bowdoin 
St., Boston. Mon.-Fri. 1-5 p.m. Through 
Sept. 30: scientific works of Emanuael 
Swedenborg, featuring scale models and 
replicas of a number of his inventions. 
DIFFERENT ANGLE GALLERY (482- 
3343), 286 Congress St. Wed.-Sat. 
12:30-5:30 p.m. Through Oct. 12: My 
Family, Myself,” an exhibition of 
and monoprints by 
Louisa Bloomstein, and paintings by 
Sharon Harper. 
FEDERAL RESERVE BANK GALLERY 
(973-3453), 600 Atlantic Ave. Mon.-Fri. 
10 a.m.-4.p.m. Through Oct. 25: 
“Prismatic,” a juried exhibition by the 
Boston Visual Artists Union of work that 
focuses on the different cultural 
backrounds of Boston Artists. . 
FORT POINT ARTS COMMUNITY (542- 
7286), 374 Congress St. Thurs. noon-7 
p.m., Fri. noon-8 p.m., Sat., Sun. noon-5. 
Sept. 27-Oct. 20: an exhibition of 


, Photography, mixed- 
media, and prints by Fort Point Arts 
Community artists juried by Trevor 
Fairbrother, Curator of Cont 
Painting at the MFA, and Helaine 
Posner, Curator of MIT's List Gallery. 
Benefit reception for FPAC and Travelers 
Aid Society, featuring guest speaker 
Bruce P. Rossley, live jazz and classical 
music, food, and a silent art auction on 
Sept. 27, 6-9 p.m. Tickets $35. 
GALLERY AT STUDIO 27 (439-4999), 
27 Drydock Ave., Boston. Mon.-Fri. 9 
a.m.-5 p.m. Sept. 26-Oct. 24: an 





exhibition of photogravures by Edward S. 
Curtis. ion Sept. 26, 6-9 p.m. 
HAMILL GALLERY OF AFRICAN ART 
(442-8204), 2164 Washington St., 
Boston. Mon.-Sat. 10 a.m.-6 p.m. 
Through Sept. 30: “Art of the Senufo,” 
original masks and sculpture made by 
the Senufo people of the northeast Ivory 
Coast in West Africa. 

KINGSTON GALLERY (423-4113), 129 
Kingstoh St. Wed.-Sat. noon-6 p.m. 
Through Sept. 28: “Remarks,” a show of 
12 oil paintings and an installation by 
Mark Sirdevan 

LEE GALLERY (729-4967), 119 Charles 
St., Boston. Mon.-Sat. 11 a.m.-6 p.m., 
Sun. 1-5 p.m. Through Sept. 30: “Vintage 
19th- and 20th-century photographs. 
MOBIUS (542-7416), 354 Congress St., 
Boston. Wed.-Sat. noon-5 p.m., Thurs. 
until 7 p.m. Sept. 21-Oct. 13: “Inside 
Out,” a cave-inspired installation by 
Hannah Bonner, with the of 
Frank Vasello; and “Caerdroia,” a steel 
and galss labyrinth by Mark O. Pugh. 
Reception Sept. 21, 4-7 p.m. 

NEWORLD BANK (482-2600), Corporate 
Gallery, 55 Summer St., Main Banking 
Floor. Mon.-Thurs. 8:30 a.m.-5 p.m., Fri. 
until 5:30 p.m. Through Oct. 11: “Abstract 
Explorations,” featuring paintings by 
Audrey Cayne, Marsha Goldberg, David 
Kupferman, and Jerry Lainoff. 

SOCIETY OF ARTS AND CRAFTS 
(266-1810), Arch Street Gallery, 101 
Arch St. Mon.-Fri. 11 a.m.-7 p.m. 
Through Nov. 1: “Northeastern Splendor: 
Celebratin New England's Nonprofit 
Organizations, ” an exhibition of works by 
36 artists in all crafts media. Also see 
listing for the Society's Main Gallery 
under Galleries — Back Bay. 
SPEEDWAY GALLERY (742-0595), 297 
North St. Tues.-Wed. and Sat. noon-5 
p.m., Thurs. and Fri. 2-7 p.m. Through 
Sept. 28: “The Mother of All Group 
Shows,” an exhibition of works by 12 
artists. 


OTHER BOSTON 
NEIGHBORHOODS 
CORNWALL GALLERY (524-8156), 57 
Cornwall St., Jamaica Plain. Fri., 6-10 
p.m., Sat. and Sun. 1-5 p.m. Through 
Oct. 15: an exhibition of oil paintings by 
Dorothy Martin Simone and Patricia 

Loverich. 

88 ROOM (442-8736), 107 Brighton 

Ave., Allston. Thurs., Fri. 5-8 p.m., Sat., 

noon-6 p.m. Through Oct. 12: “Another 
” an exhibition of work by Gregori 

Curci, Howard Kamentsky, pre 

Parkings, and Andrew Neumann. 


CAMBRIDGE/ 
SOMERVILLE/ 
WATERTOWN 
CAMBRIDGE ART ASSOCIATION (876- 
0246), 
— University Place Gallery, 124 Mt. 
Auburn St. Mon.-Fri. 8 a.m.-6 p.m., Sat. 
9 a.m.-1 p.m. Through Sept. 26: Water- 
colors by Thomas Rebek. 
— Lowell Street Gallery, 25R Lowell St, 
Cambridge. Tues.-Sat. 11 a.m.-5 p.m. 
Through Sept. 26: a non-juried show of 
members work. 


CAMBRIDGE MULTICULTURAL ARTS 
CENTER (577-1400), 41 Second St., 
Cambridge. Mon.-Fri. 10 a.m.-5 p.m., 
Thurs. until 8 p.m. Sept. 20 through Oct. 
18: "Circle of Madness: Mothers of the 
Plaza De Mayo,” an exhibit of pictures 
depicting lives of the mothers whose 
children disappered in Argentina 
juxtaposed with poems by Chilean poet 
Marjorie Agosin. 


HARVARD SQUARE USA ART SHOW 
(491-3434), Brattle Square. Sept. 22, 
noon-5 p.m.: an exhibition of works by 
local artists. 

GALLERY 57 (498-9033), City Hall 
Annex, 57 Inman St., Cambridge. Mon.- 
Fri. 8:30 a.m.-5 p.m. Administered by the 
Cambridge Arts Council. Through Sept. 
30: works by the winners of the gallery's 
second annual juried exhibition. 

RUGG ROAD GALLERY (787-1371), 20 
Rugg Rd., Allston. Mon.-Sat. 10 a.m.-5 
p.m., Thurs. until 8 p.m. phere hn 
30: “New Landscapes,” works by Conley 
Harris, Joe Zina, Anne Neely, and Matt 
Fallon. 

VILUNYA FOLK ART (661-5753), 5 
Bennett St., Cambridge. Mon.-Fri. 10 
a.m.-7 p.m., Sat. until 6 p.m., Sun. noon- 
6 p.m. Through 30: ‘Tribal Kilims and 
Zapotec Rugs,” an exhibition of tribal and 
Indian weavings. 


BROOKLINE /NEWTON 

ALON GALLERY (232-3388), 1665A 
Beacon St., Brookline. Mon.-Sat. 10 
am.-6 p.m., ‘Thurs. until 8 p.m. Through 
Oct. 15: an exhibition of watercolors by 
Pamela Silver, and pave ci 
paintings by Shula Ginosar. 
GALLERY OF TRIBAL ARTS (formerly 
Origins) (277-0530), 1382 Beacon St., 
Brookline. Tues.-Sat. 11 a.m.-6 p.m., 
Thurs. until 7 p.m., Sun. 1-5 p.m. 
Through Oct. 20: “Art and Craft of South 
Africa.” 


LEVENTHAL-SIDMAN JEWISH COM- 
MUNITY CENTER (965-7410, x168), 
Starr Gallery, 333 Nahanton St., Newton 
Centre. Mon. and Thurs. 10 a.m.-4 p.m., 
Tues. and Wed. 10 a.m.-4 p.m. and 6 
p.m.-9 p.m., Fri. 10 am.-2 p.m., Sun. 11 
a.m.-4 p.m. Through Sept. 20: “The 
Invisible Thread,” over 50 black-and- 
white photographs by Lori Grinker. 
NEWTON ARTS CENTER (964-3424), 
61 Washington Park., Newtonville. 
Tues.-Sat. 11 a.m.-4 p.m. Through Sept. 
25: “The Annual Newton Arts Center 
Faculty Show,” featuring painting, 
drawing, ceramics, and photography. 
Through Sept. 29: ‘Trashscapes,” a large 
scale photcollage by Emily Myerow. 
SIGNATURE FINE ART & AMERICAN 
CRAFTS (332-7749), the Mall at 
Chestnut Hill, 165 Boylston St, Chestnut 











Hill. Mon.-Fri. 10 a.m.-9:30 p.m., Sat. 
until 7 p.m., Sun. noon-6 p.m. Through 
Oct. 7: painted ceramic ceramic forms by 
Laney Oxman. 


SUBURBS: NORTH 
ADULT DAY HEALTH CENTER (281- 
0252), 3 Blackburn Dr., Gloucester. 
Mon.-Fri. 8:30 a.m.-5 p.m. Thorugh Oct. 
31: an exhibit of works by six women 
artists in celebration of National Adult 
Day Care Week. 

APPLESEED’S SQUARE (508-922- 
5005), 50 Dodge St., Beverly. Mon.-Fri. 
12:30-5:30 p.m., Sat. 9:30 a.m.-3:30 p.m. 
Through Oct. 5: “Images from the 
Southwest,” an exhibition of abstract 


listing under Photography. 

SAMPSONIS GALLERY (229-1936), 
45B Winn St., Burlington. Tues.-Sat. 10 
a.m.-6p.m., Thurs. until 8 p.m. Thorugh 
Oct. 11: “Drawn From the Sea: Original 
Colored Pencil Drawings by Mathilde 
Duffy.” 


SUBURBS: SOUTH 
GALLERY X (508-996-9768), 58 Spring 
St., New Bedford. Wed.-Sun. 12:30-4 
p.m., Thurs. until 6 p.m. Sept. 
29: ‘To Each Her Own Perspective,” 
works by printmaker Judith Klein, by 
painter and printmaker Betty K. Knowles, 
and by painter and photographer 
Rosamond Hadley Lincoin. 

MAIN STREET GALLERY (508-747- 
6668), 46 Main St., Plymouth. Mon., 
Tues., and Thurs. 10 a.m.-5 p.m.; Fri. 
and Sat. until 8 p.m.; Sun. noon-5 p.m. 
Features work by more than 60 local and 
area artists and artisans. 

MENEMSHA GALLERY (508-695-1010), 
51 N. Washington St., North Attle- 
borough. Tues.-Fri. 11 a.m.-5 p.m.; Sat. 
10 a.m.-4 p.m. Through Sept. 26: 
“Imagines Hominis,” an exhibition of 
sculpture and painting by James Russell. 
NEMASKET GALLERY (508-999-4436), 
56 Bridge St., Fairhaven. Mon.-Fri. 9 
a.m.-4:30 p.m. Through Oct. 31: “Ron 
Rudnicki: Place, Purpose,” a solo 
exhibition of sculpture. 

SOUTH SHORE ART CENTER (383- 
9548), 119 Ripley Rd., Cohasset. Tues.- 
Sat. 10 a.m.-4 p.m. . 

— Dillon Gallery. Through Oct. 5: “Tom 
Boone and Tom Petit Photography,” and 
an exhibition of gallery artists. 

SOUTH SHORE.CONSERVATORY 
(749-7565), Cedar Hill, off 19 Fort Hill 
St., Hingham. Mon.-Fri. 9 a.m.-5 p.m., 
Sat. 9 a.m.-1 p.m. Through Oct. 31: 
works by hingham printmaker Jean 


Readon. 

ZULLO GALLERY (508-359-3711), 
456A Main St., 2nd floor, Medfield. 
Thurs.-Sun., noon-5 p.m. Through Nov. 
3: the “Third Annual Juried Exhibition” 
features works by local artists. 


SUBURBS: WEST 
CLARK GALLERY (259-8303), Lincoln 
Pray Lincoin. Tues.-Sat. 10 a.m.- 


5 p.m. Through Oct. 4: “New Paintings 
and Works on Paper” by Doug Bell, and 
“Le Musée de la Femme,” toned 


photographs by Maryjean Viano Crowe. 
EMERSON UMBRELLA CENTER FOR 
THE ARTS, Blanchard Trust Gallery 
(508-371-0820), 40 Stow St., Concord. 
Through Oct. 13: “Time Out of Time,” oil 
by Beth Ladd. Also see listing 
for Bromfield Gallery under South 


Street. 
CORNERSTONE (890-3773), 62 First 
Ave., Waltham. Mon.-Fri. 8:30 a.m.-5 
p.m. Through Oct. 31: “A Night in the 
Maghreb,” black and white mural 
of Morocco by Peter Smith. 
GALLERY ON THE GREEN (861-6044), 
1837 Mass Ave, Lexington. Tues.-Sat. 
10 a.m.-5 p.m. Through Oct. 12: “Bruce 
Muirhead: New Works.” 
JULIA SAUL GALLERY (508-443- 
7078), 359 Boston Post Rd. (Rte. 20), 
Sudbury. Tues.-Fri. 10 a.m.-6 p.m., 
Thurs. until 7 p.m., Sat. 10 a.m.-5 p.m. 
Through Oct. 26: “Images of the 
Unconscious,” an exhibition of paintings 
by Patricia Fleur. Reception Sept. 22, 3-5 
p.m. 
KENDALL CENTER FOR THE ARTS 
(489-4090), 226 Beech St., Belmont. 
Mon.-Thurs. 10 a.m.- 5 p.m. Through 
Sept. 26: An exhibition of sculpture, 
photographs, furniture, paintings, and 
mixed media work by seven Belmont 
Arts Lottery grant recipients. 
RENJEAU GALLERIES (508-371-2466), 
18 Walden St., Concord. Mon.-Fri. 10 
a.m.-5:30 p.m., ‘Thurs. until 8 p.m., Sun. 
noon-5 p.m. Through Sept. 23: An exhi- 
bition of paintings, drawings, etchings, 
and prints by Jerry Garcia of the Grateful 
Dead. 


CENTRAL/ 

WESTERN MASS. 
THE ARTISAN GALLERY (413-586- 
1942), 150 Main St., Northampton. Mon.- 
Sat. 9:30 a.m.-5:30 p.m., Thurs. and Fri. 
until 9 p.m., Sun. noon-5 p.m. Thorugh 
Nov. 1: “Remembered Moments,” an 
exhibition of paintings and tiles by Carol 
Keiser. ion Sept. 28, 2-5 p.m. 
COLLECTOR’S GALLERY (508-753- 
1619), 142 Highland St., Worcester. 
Tues.-Fri. 10 a.m.-5:30 p.m., Sat. until 5 
p.m. Through Oct. 19: “Celebrating the 
Human Spirit,” an exhibition of new 
paintings and sculpture by Susan 
Swinland. 
FERRIN GALLERY AT PINCH 
POTTERY (413-586-4509), 179 Main St., 
Northampton. Mon.-Sat. 10 a.m.-6 p.m., 
Thurs. and Fri. until 9 p.m., Sun. noon-5 
p.m. Through Sept. 22: “Dog Days,” a 
humorous group show of canine-inspired 
work in all media. 
GROVE STREET GALLERY (508-755- 
7931), 100 Grove St., Worcester. Thurs., 
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Fri. 4-9 p.m.; Sat., Sun. noon-5 p.m. 

Oct. 26: “1991 Juried Members 
Show,” fi England Artists. 
NORTHAMPTON CENTER FOR THE 
ARTS (413-584-7327), 17 New South 
St., Northampton. Tues.-Fri. noon-5 p.m., 
Sat. and Sun. 2-5 p.m. Oct. 6: 
“The Figure: Personal Views and 


Collaborations,” individual and 
collaborative works drawn from the figure 
by five area women artists. 


SKERA GALLERY (413-586-4563), 221 
Main St., Northampton. Mon.-Sat. 10 
a.m.-5:30 p.m., Thurs. until 9 p.m., Sun. 
noon-5 p.m. Through Oct. 30: An 
exhibition of jewelry art by James Meyer. 


CAPE COD 
BERTA WALKER GALLERY (508-487- 
6411), 212 Commercial St., Province- 
town. Mon.-Sun., 11 a.m.-4p.m., 7-10 
p.m. Through Oct. 3: “The Alphabet 
Series” by Peter Hutchinson, and 


paintings by James Lechay. 

CHANDLER GALLERY (508-349-1620). 
—Main and School Sts., Wellfleet. Mon.- 
Fri. 10 a.m.-6 p.m., Sat. until 9 p.m. 
Through Sept. 21: An exhibition of 
selectected works by Graham Cantieni, 
and a season review of 1991 featured 


artists. 

PROVINCETOWN GROUP GALLERY 
(508-487-0275), 286 Bradford St., 
Provincetown. Daily noon-5 p.m. and 7 to 
10 p.m. Through Oct. 29: “Recollections: 
Jim Forsberg, Chaim Gross, and Robert 
Motherwell,” and “Provincetown Painters: 
A Study in Contrasts,” an invitational 
exhibtion 


RISING TIDE GALLERY (508-487- 
4037), 494 Commercial St., Province- 
town. Daily noon-5 p.m., 8-10 p.m. 
Through Sept. 21: “Early Work, New 
Work,” an exhibition of works by gallery 
members. 


ARNOLD ARBORETUM, Jamaica Plain. 
See listing for Harvard University under 
Art Listings — Schools. 

ART COMPLEX MUSEUM (934-6634), 
189 Alden St., Duxbury. Wed.-Sun. 1-4 
p.m. Free. Through Oct. 27: “Homage to 
Wood: The Tree as Image,” works 
inspired by trees, from the permanent 
collection and from private collections. 
BEAUPORT (508-283-0800), 75 Eastern 
Point Bivd., Gloucester. Mon.-Fri. 10 
a.m.-4 p.m. Admission $5, $2.50 for 
children. Designed by Henry Davis 
Sleeper, Beauport has more than 40 
rooms and an extensive collection of 
American and European decorative 
arts 


BLUE HILLS TRAILSIDE MUSEUM 
(333-0690), 1904 Canton Ave., Milton. 
Wed.-Sun. 10 a.m.-5 p.m. Admission $2, 
children $1. 

BOSTON NATIONAL HISTORICAL 
PARK, Visitor Center (242-5646), 15 
State St., Boston. Daily 9 a.m.-5 p.m. 
Free. Ongoing: “Preservation in Prog- 
ress,” an exhibit about Faneuil Hall and 
the Old State House and the current 
work to rehabilitate them. 

BOSTON PUBLIC LIBRARY (536- 
5400), Copley Sq., Boston. Summer 
library hours: Mon.-Thurs. 9 a.m.-9 p.m., 
Fri. and Sat. 9 a.m.-5 p.m. Call specified 
extensions for gallery hours. Art and 
architecture tours given on Mon. at 2:30 
p.m., on Tues. and Wed. at 6:30 p.m., 
and on Thurs. and Sat. at 11 a.m. 

— Boston Room (ext. 238). Through 
Sept. 30: “Celtic Islands, Photographs,” 
by James Charles Roy. 

— Great Hall (ext. 339). Through Sept. 
28: “Divinia, a Myth in Words and 
Pictures” an illustrated exhibition of 
fantasy and myth by Cathy Wysocki. 

— South Gallery (ext. 280). Through Oct. 
21: “Boston Lyric Opera: 15 Years of 
Growing,” features photographs, 
programs, and scores. 

— Wiggin Gallery: (ext. 280). Through 
Oct. 31 in the balcony: “The Berlin Wall,” 
photographs covering the Cold War, 
1945-1989, from the BPL’s Boston 
Herald-Traveler photograph collection. 
Also: ‘The Americans: the 18th Century,” 
a selection of engraved portraits, views, 
maps, and historical scenes from the 
BPL's collection of American historical 


prints. 
BOSTON TEA PARTY SHIP AND 
MUSEUM (338-1773), Congress Street 
Bridge, Boston. Daily 9 a.m.-5 p.m. 
Admission $5, $3 for children five to 12, 
free for children under five. Replica of the 
Beaver, one of three ships involved in 
the famous uprising, and a period 
t 


museum. ea. 

CAHOON MUSEUM OF AMERICAN 
ART (508-428-7581), 4676 Falmouth 
Rd., Cotuit. Wed.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Free. Period furnishings 
and decorative arts from pre- 
Revolutionary times to the present. 
Features works by American artists, 
including marine by James E. 
Buttersworth and other luminists, 
Impressionist paintings by Dwight W. 
Tyron and John J. Enneking, and works 
by “contemporary primitive” artists Ralph 
and Martha Cahoon. 

CAMBRIDGE HISTORICAL SOCIETY 
(547-4252) 159 Brattle St., Cambridge. 
Mon.-Sat..10 a.m.-5 p.m., Sun. 2-5 p.m. 
Sept. 22, from 6-6 p.m.: Open house to 
view the opening of “Built By Anglicans,” 
an exhibit of architecture of an 18th 
century community in C. 

CANTERBURY SHAKER VILLAGE 
(603-783-9511), 288 Shaker Rd., 
Canterbury. Mon.-Sat. 10 a.m.-5 p.m. 
Admission $6.75, $3.50 for children six to 
12, free for children under six. Five 
historic buildings, craft demonstrations, 
CAPE ANN HISTORICAL ASSOCIA- 
TION (508-283-0455), 27 Pleasant St., 


Gloucester. Tues.-Sat. 10 a.m.-5 p.m. 
Admission $3, $1.50 for students and 
seniors, free for children. American 
decorative arts and furnishings, a period 
house built in 1804, and paintings and 
drawings by Fitz Hugh Lane. Through 
Nov. 15: “Fish Stories,” an exhibition of 
folk art and lore. 
CAPE COD MUSEUM OF NATURAL 
HISTORY (508-896-3867), 869 Rie. 6A, 
Brewster. Mon.-Sat. 9:30 a.m.-4:30 p.m., 
Sun. 12:30-4:30 p.m. Admission $2.50, 
$1.50 for children six to 14 $1. Sept 20- 
22: “16th Annual Bird Carvers Festival,” 
featuring over 500 works including bird 
carvings, sculptures, and watercolors. 
Carving Demonstrations at 11 a.m. and 2 
p.m. on Fri., and 1 p.m. on Sun. 
CAPE MUSEUM OF FINE ARTS (508- 
385-4477), Rte. 6A, Dennis. Tues-Sat. 
10 a.m.-5 p.m. Admission $2. Through 
Nov. 23: “Women as Artist,” an exhibition 
of painting and sculpture by women 
artists curated by Barbara 
Miller 


CARDINAL SPELLMAN PHILATELIC 
MUSEUM (894-6735), 235 Wellesley St., 
Weston. Tues.-Thurs. 10 a.m.-4 p.m., 
Sun. 1-5 p.m. Free. Exhibitions of 
American and foreign stamps, antique 
post-office games, and other postal 
memorabilia. One exhibit features rarities 
bequeathed to the museum by Laverne 
Masterson Benoit, i from 
Israel, Vatican City, and the United 


Nations. 
CARY MEMORIAL LIBRARY (862- 
6288), Piper Gallery, 1874 Mass Ave, 
Lexington. Mon.-Thurs. 9 a.m.-9 p.m., 
Fri. and Sat. until 6 p.m. Through Sept. 
30: “Verre Eglomise,” reverse glass 
paintings by Scott Ryan. 
CHARLES RIVER MUSEUM OF 
INDUSTRY (893-5410), 154 Moody St., 
Waltham. Thurs. and Sat. 10 a.m.-5 p.m. 
Admission $2.50, $1.50 for children and 
seniors. A look at New England's role in 
the Industrial Revolution. Includes 
exhibits on 19th-century water- and 
steam-powered mills, the Waltham 
Company and the first mass-produced 
time pieces with interchangeable parts, 
the automobile industry in Waltham up to 
World War |, and the arrival of the 
modern electronics industry in New 
England. Highlights include an 1898 
seven-seater Orient bicycle, a 1908 
Stanley Steamer, and a steam-powered 
fire engine used in the Great Boston Fire 
of 1872. 
CHESTERWOOD (413-298-3579), Rte. 
183, Stockbridge. Daily 10 a.m.-5 p.m. 
Admission $5, $1 for youths aged seven 
to 18, free for children under seven. 
Summer estate of Daniel Chester 
French, sculptor of the statue of 
Abraham Lincoln at the Lincoln Memorial 
and of the Minute Man. Through Oct. 13: 
“Contemporary Sculpture at Chester- 
wood,” 30 works by 30 contemporary 
artists. Sculpture demonstrations are 
Erik Levine at 1 and 2 p.m. 
each Sat. through Oct. 12. 
CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., 
Boston. Tues.-Sun. 10 a.m.-5 p.m., Fri. 
until 9 p.m. Admission $6; $5 for children 
over two and seniors; $2 for one-year- 
olds; $1 for all on Fri. after 5 p.m. Free 
parent-child activities include “Come 
Sing and Dance” at 11 a.m. on Wed. and 
Fri. and “Explore and Discover Together” 
at 2 p.m. on Wed. The museum includes 
a Japanese house, and art by local 
children reflecting their ideas on the 
future. “Ahead to the Past” features a 
depiction of a Jewish family in 1930s 
Boston. “My Mommy Drives a 
Wheelchair: A Portrait of the Family” and 
“What If You Couldn't . . . 7” help children 
and others gain a better understanding of 
disabilities and people with special 
needs. “The Kids Bridge” is an exhibit 
exploring issues of cultural and racial 
diversity. The kyo no machiya is a nearly 
100-year-old townhouse and silk- 
weaving shop from Boston's sister city, 
Kyoto, Japan. “Chinese Folk Art: The 
Small Skills of Carving Insects” features 
folk art made by people from China. The 
Clubhouse, an exhibition area for 9- to 
15-year-olds, has opened a new 
participatory exhibit about rock climbing. 
Through Dec. 31: An exhibit of Hmong 
fabric work and tools in the Community 
Gallery of the Kids Bridge. “Fun Fall 
Days” every Wed. through Oct. 30, 
feature children’s activities at the 
Museum shop: this week is Curious 
George's Birthday from 10:30 a.m.-5 


p.m. 
CHILDREN’S MUSEUM IN DART- 
MOUTH (508-993-3361), 276 Gulf Rd., 
South Dartmouth. Tues.-Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Admission $3.75, 
$12 per family. Features an exhibition of 
more than 50 teddy bears from the 
Preston Collection 


CHILDREN’S MUSEUM IN EASTON 
(508-230-3789), 9 Sullivan Ave., No. 
Easton. Tues.-Fri. 10 a.m.-3 p.m., Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. 
Admission $2.50. Exhibits on raceways, 
bubbles, the Bernoulli Principle, 
i , infinity, and more. 

CLARA BARTON BIRTHPLACE MU- 
SEUM (508-987-5375), 68 Clara Barton 
Rd., North Oxford. Tues.-Sun. 11 a.m.-5 
p.m. Admission $2.50, $1 for children 
under 16, free for those under 5. The 
museum honors the achievements of 
Barton, founder of the American Red 
Cross. 

CLARK ART INSTITUTE (413-458- 
9545), 225 South St., Williamstown. 
Tues.-Sun. 10 a.m.-5 p.m. Free. Sept. 
21-Jan. 5: “Empires Restored, Elysium 
Revisited: The Art of Sir Lawrence Alma- 
Tadema,” an exhibition of 50 paintings 
and works on paper by the victorian 
Classicist who was a member of 
the Royal Academy. Lecture by Vern 
Swanson and opening reception on Sept. 
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CODMAN HOUSE (259-8843), Codman 
Rd., off Rte. 117, Lincoln. Wed.-Sun. 
noon-5 p.m. Admission $3, $2.50 for 
seniors, $1.50 for children. Tours offered 
on the hour. Home of the dec- 
orator/architect Ogden Codman Jr. 
displaying architectural features of 
Georgian, Federal, Victorian, and 
Classical Revival periods, located on 16 
acres of landscaped grounds and 


gardens. 
COMPUTER MUSEUM (423-6758 or 
426-2800), 300 Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m. Admission $6, 
$5 for students and seniors, free for 
children under five and members. Public 
tours and computer shows presented 
daily. Exhibits include “People and 
: Milestones of a Revolution,” 
explores a number of ways computers 
impact everyday life. “The Walk-Through 
Computer" is an interactive, two-story 
working model of a computer 50 times 
actual size. “Smart ory is a 
loric and modern overview of robots 
and artificial intelligence. “Color the 
States” lets visitors paint a map of the 
U.S. by talking to the computer. In the 
Smart Machines Theater: a continuous 
multimedia show of robots that “come to 
life.” The Resource Center includes the 
latest in educational software. “The 
Computer and the Image” features the 
latest in computer graphics and design. 
Interactive exhibits allow visitors to 
create computer animation, simulate 
plane flight, and with images 
of their faces. The Animation Theatre 
features regular showings of computer- 
animated videos, i “Cootie Gets 
Scared,” “Luxo Jr,” and “The Great Train 


Rubbery.” 

CONCORD MUSEUM (508-369-9609), 
200 Lexington Rd., Concord. Mon.-Sat. 
10 a.m.-5 p.m., Sun. 1-5 p.m. Admission 
$5, $4 for seniors, $3 for students, $2 for 
childrend under 15. Exhibits of furniture 
and decorative art objects documenting 
domestic life in Concord from 1635-*890. 
On display are Paul Revere’s lantern 
from Old North Church, and belongings 
of Emerson and Thoreau. A New wing is 
opening on Sept. 22 with three new 
exhibits: “Peasant Tales of Long Ago: 
Collecting and Exhibiting Concord’s 
Past,” “Windsors,” and “The Antiquarian 
Kitchen.” 

CRANBERRY WORLD (747-1000), 225 
Water St., Plymouth. Daily 9:30 a.m.-5 
p.m. Free. Exhibits on the native 
American cranberry, including harvesting 
techniques. Includes‘a scale model of a 
working cranberry farm, antique and 
modern harvesting tools, a photographic 
exhibit exploring the growers’ 
relationship with the environment, and 
the “bounce machine,” a berry-quality- 
control device. 


CURRIER GALLERY OF ART (603-669- 
6144), 192 Orange St., Manchester, NH. 
Tues.-Sat. 10 a.m.-4 p.m., Thurs. until 10 
p.m., Sun. 2-5 p.m. Free. Includes 
American and European paintings; 
sculpture from the 13th through the 20th 
centuries; and American furniture, glass, 
textiles, and decorative arts from the 
17th through 20th centuries. Through 
Nov. 10: “The Decline of the Northern 
Forest,” an installation, and other works 
by Blair Folts. 

— The Currier offers guided tours at the 
nearby Zimmerman House, a 1950 
Usonian house designed by Frank Lioyd 
Wright. Viewing times are 10:30 a.m. to 
2:30 p.m. Thurs.-Sat. and 2 to 3:30 p.m. 
on Sun. All tours depart by bus from the 
Currier Gallery of Art. Reservations are 
required. Call (800) 382-8080 or the 
Currier box office for tickets. 

CUSHING HOUSE MUSEUM, 98 High 
St., Newburyport, (508) 462-2681. Tues. 
through Sat. from 10 a.m. to 4 p.m. 
Admission, $3. $1 for children six to 18, 
free for children under six. Headquarters 
of the Historical Society of Old Newbury. 
Exhibits of silver, toys, glass, paper- 
weights, china, and portraits in 21 period 
rooms, plus a collection of 250 samplers. 
CUSTOM HOUSE MARITIME MUSEUM 
(508-462-8681), 25 Water St., 
Newburyport. Mon.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $2, $1 for 
children five to 12. The museum is 
housed in a Greek Revival building 
designed by Robert Mills. Ongoing: 
“Faith, Hope, and Love: Families Sail the 
Seas,” period articles and clothing 
families brought to America in the 19th- 


century. 
DANFORTH MUSEUM OF ART (508- 
620-0050), 123 Union Ave., Framing- 
ham. Wed.-Sun. noon-5 p.m. Admission 
$3, $2 for students and seniors, free for 
children. Free docent tours begin at 1:30 
p.m. on Wed. Through Nov. 10: “Spanish 
Prints in the Eighties,” a of 25 of 
the best Spanish print artists from the 
1980s. “Open House,” family day 
features an art demonstration in 
calligraphy, graphic design, weaving, 
quilting, and sculpture at 1 p.m.; 
children’s story reading by Dorothy 
Marshall at 1:30 p.m.; a 5K road race at 
2 p.m.; and a concert by the Allen Duo at 
3 p.m. on Sept. 22. Tickets for the 
concert $5, under 12 free. 

DeCORDOVA MUSEUM (259-8355), 
Sandy Pond Rd., Lincoln. Tues.-Fri. 10 
a.m.-5 p.m., Sat. and Sun., noon-5 p.m. 
Guided tour begins at 2 p.m. on Sat. and 
Sun. Admission $4, $3 for students and 
seniors, free for members. Through Nov. 
17: “Land, Sea, and Sky: Maps in 
Contemporary Art,” an exhibition of 
works that incorperate images of maps; 
also: “Crossings: A Collaboration 
Between Civia Rosenberg and May 
Stevens,” an exhibition of photographs 
by two women and two sons; and 
“DeCordova Museum School Juried 
Student Exhibition.” 

— The 35-acre Sculpture Park is open 
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daily 8 a.m.-10 p.m. Free. Recent 
additions include Celeste Roberge’s 
Rising Cairn, Bruce Chao’s Berg, Sally 
Fine and Claire Speliman's Cradle-Bed, 
and Viola Frey's Grandmother and Man 
at the Top. Sculpture park tour Sun., 
1:30 p.m. 

DISCOVERY MUSEUMS (508-264- 
4200), 177 Main St., Acton. 

Admission to one museum $5, $8 
admission to both museums. 

— Children’s Discovery Museum. Tues., 
Thurs., Fri. 1-4:30 p.m.; Wed., Sat., Sun., 
9 a.m.-4:30 p.m. Nine hands-on “dis- 
covery rooms” are located in the three- 
story, 100-year-old Victorian House. 
Features interactive displays, including 
dinosaur exhibits; a floor-to-ceiling 
“bubble hoop” and other water exhibits; a 
room filled with ——— of the 
insides of ordinary things; a Safari Room; 
a Beach Space; and an exhibit exploring 
Sticky objects. 

— Science Discovery Museum. Closed 
through Sept. 23 for “sprucing up.” Tues., 
Thurs., Fri. 1-4:30 p.m.; Wed. until 6 
p.m.; Sat. and Sun. 9 a.m.-4:30 p.m. 
Focuses on experimental activities, 
including testing rocks and minerals, 
studying weather, exercises in the 
Inventor's Workshop, and testing of 
physical phenomena in the Science 
Circus. Also includes a “Light and Color 
Room,” a giant “Mist Tornado,” and 
more. “Whisper Dishes” is an outdoor 
exhibit featuring two large parabolic 
radar dishes which bounce sound from 
one dish to another located 100 feet 


away. 
DRUMLIN FARM (259-9807), South 
Great Road, Rte. 117, Lincoln. Tues.- 
Sun. 9 a.m.-5 p.m. Admission $5, $3 for 
children and seniors. An 175-acre 
reservation administered by the Mass. 
Audubon Society. Nature programs are 
presented each weekend at 11 a.m. and 
2 p.m.; hayrides are scheduled between 
1 and 3°p.m. (fee $1). 

ESSEX INSTITUTE, Salem. 

— Essex Institute Museum and 
Neighborhood (508-744-3390), 132 
Essex St., Salem. Mon. 10 a.m.-5 p.m., 
Thurs. until 9 p.m. Admission $6, $5 for 
seniors, $3.50 for children six to 16. 
Gardens, historic houses dating back to 
1684, and a research library. Museum 
features silver, glass and ceramics, 
portraits and landscape paintings, and 
dolls and toys. Guided tours of the John 
Ward House (1684), the Georgian 
Crowninshield-Bentley House (1727), 
and the Federal Gardner-Pingree House 
(1804). Through Dec. 31: “Step Forward, 
Step Back: Three Centuries of American 
Footwear Fashion,” featuring more than 
200 examples of men’s, women's, and 
children’s boots and shoes from the 
Essex Institute's collection. Sept. 21, 22, 
from 10 a.m.- 5 p.m.: “Americana 
Craftsware Festival,” featuring works by 
artisans and entertainment for adults and 
children. Admission $4, children under 
12 free. 

— Ropes Mansion and Garden (508) 
744-2231, 318 Essex St. Tues.-Sat. 10 
a.m.-4 p.m., Sun. 1-4:30 p.m. Admission 
$5, $4.50 for seniors, $2.50 for children 
six to 16. 

CAPTAIN ROBERT BENNET FORBES 
HOUSE (696-1815), 215 Adams St., 
Milton. Wed. and Sun. 1-4 p.m. 
Admission $3, $1.50 for students and 
seniors, free for children under 12. The 
country mansion of a China Trade 
merchant family, restored and furnished 
with 19th-century Chinese and American 
pieces that belonged to the Forbes 
family. Also on the property, an Abraham 
Lincoln log cabin replica. 

FITCHBURG ART MUSEUM (508-345- 
4207), 185 Elm St., Fitchburg. Tues.-Sat. 
11 a.m.-4 p.m., Sun. 1-4 p.m. Admission 
$2, free for students. Sept. 22-Nov. 17: 
“Pianos for 19th Cnetury Concerts from 
the Frederick Collection of Historical 
Grand Pianos,” also: “The Mind's Eye: 
Fantasy, Dream, and the Imagination,” 
an exhibition of works by contemporary 
New England artists. Reception Sept. 22, 
2-4 p.m. Gallery talk about historic 
pianos by Edmund M. Frederick on Sept. 
27, 7:30 p.m. 

FOXBOROUGH MUSEUM OF DIS- 
COVERY (508-543-1184), 26 Chestnut 
St., Foxboro. Tues.-Sat. 10 a.m.-5 p.m., 
Sun. 1-5 p.m. Admission $2:50. A hands- 
on science museum for all ages. Exhibits 
include a hot air balloon that you can 
make fly with the help of toasters, a 150- 
gallon fish tank, an architecture room, an 
exhibit of simple machines, 2 25-ton 
sandbox, and more. Children learn about 
the tracks dinosaurs left behind and 
make their own foot impressions every 
Sat. from 10:30 to 11:30 a.m. through 
Sept. 28. Nature walks every Thurs. 
from 3:45-5 p.m. through Sept. 26. 
FRANKLIN PARK ZOO (442-0991), 
Jamaica Plain. Daily 9 a.m.-4 p.m (last 
entry 3:30 p.m.). Admission $5; $2.50 for 
children five to 17, students, and seniors; 
free for children under five. Includes the 
African Tropical Forest, North America’s 
largest open-space tropical forest zoo 
exhibit, which includes 50 kinds of 
animals; Children's Zoo, featuring New 
England farm animals; and Hooves and 
Horns, which features zebras, mouflon, 
addax, wildebeest, and sika deer. 
FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston. Tues.-Sat. 10 
a.m.-5 p.m., Wed. and Thurs. until 8 p.m. 
Through Sept.25: “Scenes of Southern 
France,” paintings by Mary Hughes. 
FRUITLANDS MUSEUMS (508-456- 
9028), 102 Prospect Hill Rd., Harvard. 
Tues.-Sun. 10 a.m.-5 p.m. Admission $5, 
$4.50 for. seniors, $2.50 for students, $1 
for children. Collections of 19th-century 
art and historical items. Also features 
trails and a tea room. This season the 
museum celebrates Shaker history. “A 
Good Name Is Better Than Riches: The 
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Harvard Shakers’ Commerce with the 
World” presents new research on the 
development of the industries and the 
products of the Harvard Shakers from 
1791 through 1918. “The Art of Sister 
Karlyn Cauley: Paintings and Prints in 
the Shaker Tradition” is the first major 
one-person show in the eastern US of 
works by Cauley. “Harvard Collects 
Shaker” features furniture, textiles, and 
other objects from private collections in 
the Harvard area. 
FULLER MUSEUM OF ART (508-588- 
6000), 455 Oak St., Brockton. Wed.-Sun. 
noon-5 p.m. Admission $2, $1 for 
students, seniors, and children. Free for 
all on Sat. The museum is devoted 
primarily to 19th- and 20th-century 
American art, with collections of 
cont crafts. In the Children’s 
Gallery: “Getting into Shapes,” an 
exhibition exploring the elements of 
shape and composition. Through Sept. 
22: “Recent Acquisitions,” a selection of 
works focusing on contemporary New 
England arts and crafts. Through Mar. 8: 
a Children’s Gallery exhibition exploring 
the elements of shape and composition. 
GARDEN IN THE WOODS (508-877- 
7630), Hemenway Rd., Framingham. 
Tues.-Sun. 9 a.m.-4 p.m. Admission $5, 
$4 for seniors, $3 for children and 
seniors. Free guided walks Tues., Fri., 
and Sat. at 10 a.m. A 45-acre sanctuary 
featuring the largest landscaped 
Collection of wildflowers in the Northeast. 
ISABELLA STEWART GARDNER MU- 
SEUM (566-1401), 280 the Fenway, 
Boston. Tues.-Sun. noon-5 p.m. 
Admission $6, $3 for students and 
seniors, free for children, free for 
students on Wed. Courtyard talks are 
offered Tues.-Fri. and Sun. at 1:30 p.m. 
The museum, built in the style of a 15th- 
century Venetian palace, houses more 
than 2000 objects, with emphasis on 
Italian Renaissance and 17th-century 
Dutch works. Among the highlights are 
works by Rembrandt, Botticelli, Raphael, 
Titian, and Whistler. John Singer 
Sargent’s El Jaleo is now on view in the 
Spanish Cloister. Through Jan. 5: 
“Introducing the World of Textiles,” a 
selection of the textiles collected by 
Isabella Stewart Gardner. Evening 
concerts in the Fall begin Tues.: at 6:30 
p.m., the Borromeo String Quartet 
GROPIUS HOUSE, 68 Baker Bridge Rd., 
Lincoln. Fri-Sun. noon-5 p.m. Admission 
$3, $2.50 for seniors, $1.50 for children. 
Call 227-3956. Family home of the 
Bauhaus architect Walter Gropius. 
Designed in collaboration with Marcel 
Breuer, the house is preserved as it was 
during the 60s and decorated with 
original Bauhaus furnishings and works 
of art by Josef Albers, Joan Miré, Laszlo 
Moholy-Nagy, and Henry Moore. Call 
259-8843 for information. 
HAMMOND CASTLE (508-283-2080), 
80 Hesperus Ave., Gloucester. Mon.- 
Sun. 9 a.m.-5 p.m. Admission $3.50, $3 
for seniors, $2 for children six to 12. Re- 
creation of a medieval castle housing an 
8200-pipe organ and art from the 
Roman, medieval, and Renaissance 
periods. Ongoing: “How Shall a Knight 
Be Armed,” featuring the arms and armor 
of Museum Replicas Limited of Atlanta, 
Georgia. 
HERITAGE PLANTATION OF SAND- 
WICH (508-888-3300), Pine and Grove 
Sts. (off Rte. 130), Sandwich. Daily 10 
a.m.-5 p.m. Admission $7, $6 for seniors, 
$3 for children. Includes antique cars, 
military equipment, art collections, and a 
working windmill. This year’s exhibits 
include “Art, Architecture and Power in 
Mesoamerica: Olmec and Maya Artifacts 
from the Collections of the Peabody 
Museum of Archaeology and Ethnology, 
Harvard University.” Also exhibiting are 
“Slipped and Glazed: Regional American 
Redware,” ‘The Artists and the Sea,” and 
‘The Scottish Soldier.” 
HIGGINS ARMORY MUSEUM (508-853- 
6015), 100 Barber Ave., Worcester. 
Tues.-Sat. 10 a.m.-4 p.m., Sat. and Sun. 
noon-4 p.m. Admission $4.25, $3.50 for 
seniors, $3.25 for children. The armory is 
the only institution in the Western 
Hemisphere dedicated solely to arms 
and armor. Sept. 24 features “Take it to 
the Curator,” an opportunity for private 
collectors to have curator Walter J. 
Karcheski, Jr. provide historical 
evaluations of arms and armor they bring 
in from 10 a.m. to 3 p.m. 
HISTORIC DEERFIELD (413-774-5581), 
across from the Deerfield Inn, in the town 
center. Period houses from the 18th and 
19th centuries and American art 
collections. All houses open daily 9:30 
a.m. to 4:30 p.m. Admission for all 12 
houses (valid for two days) $9, $5 for 
children six to 17, free for children under 
6 


-HULL LIFESAVING MUSEUM (925- 


5433), 1117 Nantasket Ave., Hull. Wed.- 
Sun. noon-5 p.m. Admission $2, children 
$1. Restored 1889 lifesaving station and 
museum of South Shore maritime 
history, featuring exhibits of Boston 
Harbor shipwrecks. 
INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston. 
Wed. and Sun. 11 a.m.-5 p.m., Thurs.- 
Sat. until 8 p.m. Admission $4, $3 for 
students, $1.50 for seniors and children 
under 16. Free to the public on Thurs. 
after 5 p.m. Through Oct. 6: “William 
Wegman: Paintings, Drawings, Photo- 
graphs, Videotapes,” the US premiere of 
an exhibition of works by Wegman, who 
is best known for humorous photographs 
of his dogs in a variety of poses and 
costumes. 
JAMAICA PLAIN BRANCH LIBRARY 
(524-2053), 12 Sedgwick St., Jamaica 
Plain. Mon.-Wed. 10 a.m.-6 p.m., Thurs. 
noon-8 p.m., Fri. 9 a.m.-5 p.m., Sat. 9 
a.m.-1 p.m. Through Sept. 30: an 
Continued on page 46 
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exhibition of photographs by Catharine 


Reeve. 

JOHN FITZGERALD KENNEDY LI- 
BRARY MUSEUM (929-4500), Columbia 
Point, Boston. Daily 9 a.m.-5 p.m. 
Admission $4.50, $2.50 for seniors, free 
for children. One of eight presidential 
libraries administered by the National 
Archives. The museum examines the 
lives of John F. Kennedy and Robert F. 
Kennedy, and illustrates the nature of the 
office of the President of the United 


States. 
JOHN F. KENNEDY NATIONAL HIS- 
TORIC SITE (566-7937), 83 Beals St., 
Brookline. Daily 10 a.m.-4:30 p.m. 
Admission $1, free for children. 
s birthplace. JFK photographs, 
audio-visual presentations, and 
memorabilia. 


KENDALL WHALING MUSEUM (784- 
5642), 27 Everett St., Sharon. Tues.-Sat. 
10 am.-5 p.m. Admission $2, $1.50 for 
students and seniors, $1 for children. 
Sept. 24-Oct. 31: “Northwest Coast 
Traditions: Student Art from Brown 
University” features work by six student 
artist and a panel of specialists; 
Hurst, Shepard Krech Ili, and Mary 
Malloy, as well as works from the 
collection of Northwest Coast 


artworks. Sept. 24, 8 p.m. 
LAUGHING BROOK EDUCATION 
CENTER AND WILDLIFE SANCTUARY 
(413-566-8034), Massachusetts Audu- 
bon Society, 789 Main St., Hampden. 
Tues.-Sun. 10 a.m.-5 p.m. Admission $4, 
$2.50 for seniors and children, free for 
Mass. Audubon members. Features four 
miles of trails and the former home of 
author Thornton W. Burgess. “North- 
eastern Habitat Exhibit” allows visitors to 
observe deer, coyotes, foxes, owls, and 
other animals. 
LOWELL NATIONAL PARK AND HERI- 
TAGE STATE PARK (508-459-1000). 
The visitor center is located at 246 
Market St. and is open daily, 8:30 a.m.-5 
p.m. Call for information on canal and 
mill tours and exhibits. Attractions 
include the Boot Cotton Mills Library, the 
first major National Park Service 
museum of industrial history, located on 
John Street (admission $2, $1 for 
seniors, tree for children). 
LYMAN ESTATE (891-7095), the Vale, 
185 Lyman St., Waltham. Mon.-Sat., 
9:30 a.m.-3:30 p.m. Four historic 
greenhouses with hibiscus, bougain- 
villea, citrus trees, and more. Free. 
MILTON ART MUSEUM (696-1145), 44 
Edge Hill Rd., Milton. Tues.-Fri. 10 a.m.- 
2 p.m., Wed. also 6-9 p.m. Admission $3, 
$2 for seniors, free for students. The 
permanent collection includes a 
holography exhibit and American, 
European, and Far Eastern art. Through 
Oct. 31: “Heads,” an exhibition curated 
by An McQueen, featuring painting, 
drawing, prints, photography, and 
sculpture that explores the represen- 
tation of the human likeness. 
MORSE MUSEUM (603-764-9407), Rie. 
25C, Warren, NH. Daily 10 a.m.-5 p.m. 
Free. The museum features a rare 
collection of mounted animals and 
trophies collected in the African jungle 
and India by Philip and Ira Morse and 
India, China, and Ceylon. 
MUSEUM OF AFRO-AMERICAN 
HISTORY (742-1854), 46 Joy St., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Call for 
reservations. The museum offers exhibits 
and tours in the African Meeting House, 
the oldest extant black church in the US. 
Also see listing for the Boston African 
American Historical Site. “Red, Black, 
and Green,” is a gallery talk by Prof. 
Clark White, Northeastern University, 
African American Studies Dept. on Sept. 
21,at 8 p.m. (free with admission). 
“Special Places: The Real Beacon Hill” is 
a gallery talk tracing the demographic 
history of Beacon Hill's north slope by 
Boston College Professor Andrew Buni 
on Sept. 26, at 6 p.m. 
MUSEUM OF AMERICAN TEXTILE 
HISTORY (508-686-0191), 800 Mass 
Ave, North Andover. Tues.-Fri. 10 a.m.-5 
p.m., Sat. and Sun., 1-5 p.m. Admission 
$3, $2 children and seniors. Ongoing 
exhibits include “Celebration and 
Remembrance: Textiles 
in America, 1790-1990." 
MUSEUM OF FINE ARTS (267-9300), 
465 Huntington Ave., Boston. Tues.-Sun. 
10 a.m.-5 p.m., Wed. until 10 p.m.; West 
Wing open Thurs. and Fri. until 10 p.m. 
Admission $6, $5 when the West Wing 
only is open, $5 for seniors and students, 
$3 for children 6 to 17, free for children 
under 6, free for all on Wed. 4-10 p.m. 
Tues.-Fri.: introductory «:alks through all 
collections begin at 10:30 a.m. and 2 
p.m.; *Painting and Decorative Arts 
Walks” begin at 11:30 a.m.; “Asian, 


Sat. at 11 am. and 1:30 p.m. Spanish- 
language tours begin at 11:30 a.m. on 
the first Sat. of the month. Call ext. 368 
for information about adult group tours, 
ext. 310 for information about youth 
group tours, or ext. 302 for information 
about tours for disabled and visually- 
impaired visitors (TTY/TDD 267-9703). 
— Carter and C. Brown Galleries. 
Through July 5 1992: “Romantic and 
Fantastic Landscapes,” an exhibit of 25 
18th- and 19th-century yon 
paintings from the permanent collection 
representing Danish, Russian, French 
— Tort Gallery. Through Oct. 6: “Boston 
& la Mode: Fashionable Dress 1760s- 
1960s,” featuring 37 mannequins 
costumed in gowns worn by individuals 
from such notable families as Adams, 
Fanueil, Revere, and Kennedy, as well 
as a collection of 18th-century apparel. 

— Foster Gallery. Through Nov. 3: 
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“Interrogating Identity,” works by black 
artists from England, Canada, and the 
US. 


— Tapestry Gallery. Through March 1: 
“Miracles and Mysteries,” ten. European 
tapestry weavings from the permanent 
collection that focus on Old or New 
Testament themes. 

— Trustman Galleries. Through Sept. 29: 
“American Screenprints: 1930s-1960s,” 
featuring works by Ralston Crawford, 
Ben Shahn, Andy Warhol, Roy 
Lichtenstein, and Ed Ruscha. In the foyer 
through Jan. 5: “Yankee Brass Band 
Instruments,” featuring examples of 
important brass instruments made in the 
New England area during the 19th 


century. 

— Gallery talks are free with museum 
admission. Sat.: at noon, “Just Folks? 
Vemacular Traditions in American Art” is 
presented by John Stromberg. Wed.: at 
6 p.m., “Eighteenth-Century Boston 
Furniture,” is presented by Gilian 
Wohiauer. Thurs.: at 11 a.m., “Amercan 
Screenprints, 1930s-1960s,” is presented 
by Shelly Langdale. The lectures below 
are also free, except as noted, but 
require tickets (available at the box office 
one hour prior to the program). Lectures 
take place in Mabel Loiuse Riley 
Seminar Room. Call ext. 300 for more 
information. Sun.: at 2 p.m., “A Friend of 
the Dragon Empress: Sarah Pike 
Conger’s Experiences in Turn-of-the- 
Century China.” The Chamber Music 
Series begins Sun.: at 3 p.m., The 
Boston Museum Trio with Frank Kelly, in 
Remis Auditorium. Tickets $15, 
members, students, and seniors $12. 
MUSEUM OF OUR NATIONAL HERI- 
TAGE (861-6559), 33 Marrett Rd., 
Lexington. Mon.-Sat. 10 a.m.-5 p.m., 
Sun. noon-5 p.m. Free. “Let It Begin 
Here: Lexington and the Revolution” 
explains the causes and consequences 
of the war as seen through the eyes of 
New Englanders of the period. Through 
Nov. 24: “Schuetzenfest: A German- 
American Tradition,” prints, photographs, 
and objects tracing the evolution of the 
Schuetzenfest festival in Germany and 
America. Through Jan 12: “Any 
Uncommon Thing,” an exhibition of 
pewter pieces from the Museum's 
collection 


MUSEUM OF THE NATIONAL CENTER 
FOR AFRO-AMERICAN ARTISTS (442- 
8614), 300 Walnut Ave., Boston. Tues.- 
Sun. 1-5 p.m. Admission $1.25, 50¢ for 
seniors and students, free for members. 
Photography, painting, sculpture, and 
graphic arts related to African-American 
heritage. Through Nov. 10: “Nine 
American Masters and Related Works,” 
large scale linocut portraits of nine 
African-Americans as well as related 
drawings and printing ' 
MUSEUM OF SCIENCE (723-2500), 
Science Park, Boston. Tues.-Sun. 9 
a.m.-5 p.m., Fri. and Sat. until 9 p.m. 
Admission $6, $4.50 for children four to 
14 and seniors; free for members and 
children under four; free on Wed. after 1 
p.m. Includes special-effects demon- 
strations (shown on Sat. and Sun.), a 
nine-foot-high incubator with baby 
chicks, the theater of electricity (with 
indoor thunder-and-lightning shows 
pon hands-on computer exhibits, and a 
scale model of Mt. Everest. ‘The Test 
Tube” is a new exhibit of some of the 
museum's work-in-progress for i 
exhibits. Through Oct 27: “Gems,” an 
exhibition of 900 items worth 
approximately The exhibition 
also examines how gems are used in our 
daily lives at unlikely places such as 
and soda-bottling plants. 
items from the jewelry collections of the 
Duchess of Windsor and Liberace have 
been added to the “Gems” exhibit. 
Through Dec. 31: “Two of Every Sort,” an 
exhibition that examines the biology and 
anthropology of sex, gender, re- 
production, and human diversity. 
Leonardo: Anatomy of a Soul is a special 
theater performance based on the 
notebooks of Leonardo da Vinci, 
presented by the Pilgrim Theatre 
Research and Performance Collab- 
orative on Sun. at 8 p.m. Tickets $9, $7 
for students and seniors. Sept. 21 is 
“Gems I-D Day,” with gemologists and 
mineralologists on hand to identify 
visitors gems and rocks. Sept. 20 in 
“Family Works!” night beginning at 4 p.m. 
with half price admission and special 
science, lightning, and animal 


— Laser show admission $6, $4.50 for 
children and seniors. Current shows 
include “The Doors”; “The Wall,” 
featuring music by Pink Floyd; “Rainbow 
Cadenza,” with multi-colored laser 
images that “dance” to the music of 
Strauss, Bach, Beethoven, and other 
composers; and “Led Zeppelin: In the 
Beginning.” Call 523-6664 for times. 

— Omni Theater admission $6, $4.50 for 
children and seniors. The Omni Theater 
is currently showing “Blue Planet,” 
featuring previously unseen footage from 
the space shuttle Discovery showing the 
impact humans have on the environ- 
ment. “Ring of Fire” brings viewers within 
inches of erupting volcanoes. See listing 
under Film Listings—Boston for show 
times. 

— Planetarium admission $6, $4.50 for 
children and seniors. Currently showing: 
“Mystery of Dark Matter,“and 
“Cosmoscope: A Planetarium Magazine.” 
Call for times. 


MUSEUM OF TRANSPORTATION (522- 
6140), Larz Anderson Park,-15 Newton 
St., Brookline. Sat. and Sun., 10 a.m.-5 
p.m. Admission $4, $2 for children, 
students, and seniors. Through Dec. 31: 
“Future Cars of the Past,” an exhibition of 
past cars viewed as progressive or 
futuristic in their own time. 


(508-997-0046), 18 Johnny Cake Hill, 
New Bedford. Mon.-Sat. 9 a.m.-5 p.m., 
Sun. 1-5 p.m. Admission $3.50, $3 for 
seniors, $2.50 for children six to 14. A 
film of a whaling chase is shown Sat. 
and Sun. at 2 p.m. Whaling artifacts; an 
89-foot half-scale model of a whaling 
ship; paintings by Asley, Bierstadt, 
Bradford, Gifford, and Russell. 

NEW ENGLAND AQUARIUM (973- 
5200), Central Wharf, Boston. Mon.-Fri. 
9 a.m.-6 p.m., Wed. and Thurs. until 8 
p.m., Sat. and Sun. until 7 p.m. 
Admission $7.50, $6.50 for seniors, and 
$3.50 for juniors, free for children under 
free. Wed. and Thurs., $1 off admission 
on Wed. and Thurs. More than 70 
exhibits featuring aquatic animals from 
India, the Amazon Rain Forest, Hawaii, 
and New England. Includes the 187,000- 
gallon giant ocean tank, where visitors 
can observe coral reefs and various fish 
and hand-feed sharks during regularly 
scheduled feeding hours. Other exhibits 
include “Rivers of the Americas,” with 
animals from the Amazon and 
Connecticut Rivers; and the ecology- 
oriented “Boston Harbor: The Place, the 
Problem, the Plan.” Daily sea-lion shows 
take place on board the Discovery. The 
Dolphins are on sabbatical indefinitely. 
Whale watches are offered from the new 
vessel, the Voyager //, through Oct. 27 
(admission $23, $18.50 for seniors, 
military, college seniors; $17 for youths; 
call 973-5277). 

NEW ENGLAND QUILT MUSEUM (508- 
452-4207), 256 Market St., Lowell. 
Tues.-Sat. 10 a.m.-4 p.m., Sun. noon-4 
p.m. Admission $2, $1 for children and 
seniors. Includes commissioned pieces 
by New quilt artists and antique 
quilts. Through Oct. 31: “Collection 
Quilts, Part Il,” quilts recently acquired 
for the permanent collections. Exhibition 
postponed due to flood damage. Call for 

il 


details. 

NEW ENGLAND SCIENCE CENTER 
(508-791-9211), 222 Harrington Way, 
Worcester. Mon.-Sat. 10 a.m.-5 p.m., 
Sun. noon-5 p.m. Admission $4.50, 
$3.50 for students and seniors. 
Exhibitions on archeology, endangered 
species and other animals, and 


astronomy. 

NORMAN ROCKWELL MUSEUM (413- 
298-4239), Main St., Stockbridge. Daily 
10 a.m.-5 p.m. Admission $5, $1 for 
children six to 16, free for children under 
5. The historic 18th-century house where 
Rockwell lived for the last 25 years of his 
life. The permanent collection includes 
the world’s largest collections of original 
art by Rockwell. Presented in rotating 
exhibits, with The Four Freedoms and 
Home for Christmas permanently on 


view. 
NORTH ANDOVER HISTORICAL 
SOCIETY, 153 Academy Rd., North 
Andover. Tues.-Fri. 10 a.m.-noon and 2- 
4 p.m. Features Johnson Cottage, an 
18th-century artisans cottage, and 
museum exhibits on early-19th-century 
New England lifestyles 

OLD SOUTH MEETING HOUSE (482- 
6439), 310 Washington St., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Sat. and Sun. 
until 5 p.m. Admission $2 adults, $1.50 
for students and seniors, 75¢ for 
children. An 18th-century Puritan 
meeting house with historical exhibits. 
Ongoing: “in Prayer and Protest: Old 


3362), Rte. 20, Sturbridge. Daily 9 a.m. 5 
p.m. Admission $14, $6 for children six to 
15, free for children under 6. Re-creation 
of an 1830s New England town. Includes 
a tavern sign exhibit, J. Cheney Wells 
Clock Gallery, the Emerson Bixby 
House, and the 19th-century home of a 
blacksmith. In the Folk Art Gallery: “From 
the Roadside: Folk Landscapes and 
Travel Objects,” featuring 19th-century 
landscape paintings and drawings and 
artifacts of old New England. Sept. 22- 
Oct. 28: cider making demonstra- 
tions and an exhibit are open on 


weekdays. 

FREDERICK LAW OLMSTED NATION- 
AL HISTORIC SITE (566-1689), 99 
Warren St., Brookline. Fri-Sun. 10 a.m.- 
4:30 p.m. Free. Guided tours through the 
home, office, and grounds of landscape 
architect Olmsted 


ORCHARD HOUSE (508-369-4118), 399 
Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-5 p.m., Sun. 1-5 p.m. Admission $4, 
$3 for seniors and students; $2 for 
children six to 12, free for children under 
six. The home in which Louisa May 
Alcott wrote Little Women. Guided tours 
are free with admission. 

PEABODY MUSEUM OF SALEM (508- 
745-1876), East india Square Salem. 
Mon.-Sat. 10 a.m.-5 p.m., Sun. and 
holidays noon-5 p.m. Admission $5, $4 
for students and seniors, $2.50 for 
children six to 16. Tours given at 2 p.m. 
daily. The museum features a collection 
of marine paintings and drawings; 
galleries devoted to porcelains, 
lacquerware, ivory, furniture, and silver of 
the China Trade; “Tribal Style: Selections 
from the African Collection”; “Steamship 
Travel”; and “Toilers and Tatlers: 
Massachusetts Waterfowl Decoys, 1840- 
1940." Dr. Rodham E. Tullos leads a 
mushroom walk in Boxford State Forrest 
on Spet. 21, 10 a.m. Tickets $12. 
“Trends in the Ivory Trade” is a lecture by 
Michael Sutton on Sept. 27, at 8 p.m. 
Tickets $9, students $7. 

PLIMOTH PLANTATION (508-746- 
1622), Plymouth. Open daily Apr. 
through Nov., 9 a.m.-5 p.m. Admission 
$16, $10 children five to 12; group tours 
and combination tickets (including 
admission to Mayflower I) available. Re- 
creation of a 1 Pilgrim village 
and Wampanoag settlement. An herb 
walk is let by John Forti on Sept. 25, at 1 
p.m. Admission os “An Evening Aboard 
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the Mayflower” features stories of the 
sea and interaction with passengers on 
Sept. 26, at 7 p.m. Tickets $15. 
PORTER-PHELPS-HUNTINGTON 

HOUSE MUSEUM (413-584-4699), Forty 
Acres, 130 River Dr., Hadley. Admission 
$2, 75¢ children. Open for guided tours 
Sat.-Wed. 1-4:30 p.m. and by 
appointment Oct. 15. House built 
in 1752 by a New England family. 
Through Oct. 15: “Busy With My 
Needles: The Lives and Clothing of the 
Porter- Women, 1742- 
1927,” an exhibition of 11 dresses, 
curated by Jenny Carson and Sarah 

eonard. 


L 

PORTLAND MUSEUM OF ART (207- 
775-6148), 7 Congress Sq., Portland, 
ME. Tues.- Sat. 10 a.m.-5 p.m., Thurs. 
until 9 p.m., Sun. noon-5 p.m. Admission 
$3.50, $2.50 for students er seniors, $1 
for children, free Thurs. after 5 p.m. 
Edgar Degas’s Pagans et le pere de 
Degas, an oil-on-canvas, is a new 
acquisition. Through Sept. 22: 
“Perspectives: Elena Jahn,” pastels of 
island scenes. Through Oct. 13: 
q and Post- ; 
The Collector's Passion,” featuring 81 
works by Renoir, Degas, and 31 other 
artists (an additional fee of $1.50 is 
charged for this exhibit). Fri.: at 12:30 
p.m., “An Thousand Points of Light: 
lilumination and the impressionists” is a 
gallery talk presented by Irene Austin. 
Thurs.: at 5:15 p.m., and Fri. the 27th: 
at 12:30 p.m., “Crossing the Atlantic: 
American Impressionists,” is a gallery 
talk by Lois Chazaud. 

PAUL REVERE HOUSE (523-2338), 19 
North Sq., Bocton. Daily 9:30 a.m.-4:15 
p.m. Admission $2, $1.50 for students 
and seniors, 50¢ for children. Restored 
17th-century house owned by Revere 
during the War. Next door 
is the Pierce/Hichborn House, a 
Georgian brick building built circa 1711. 
The “Four Faces of Revere” lecture 
series ends Thurs.: at 7 p.m., “The 
Legend and Legacy of Paul Revere” is a 
presentation by Jayne Triber (free). 
SALEM MARITIME NATIONAL HiS- 
TORIC SITE (508-745-1470), 174 Derby 
St., Salem. Daily 8:30 a.m.-6 p.m. Free. 
Features historic wharves; the 1819 US 
Customs House, where Nathaniel 
Hawthorne worked from 1846-1849; the 
18th-century home of Elias H. Derby, the 
first American millionaire; and the 19th- 


India Goods Store. 

SANDWICH GLASS MUSEUM (508- 
888-0251), 129 Main St., Sandwich. 
Daily 9:30 a.m.-4:30 p.m. Admission $3, 
50¢ for children six to 12, free for 
children under six. Through Dec. 31: "On 
the Homefront, Cape Cod: 1941-1945,” 
posters, artifacts, and memorabilia from 
the Cape Cod community of World War 
I 


SOMERVILLE MUSEUM (666-9810), 1 
Westwood Rd., Somerville. Thurs., Fri. 2- 
7 p.m., Sat. noon-5 p.m. Admission by 
donation. Through Oct. 19: “Night 
Visions,” an exhibition of quilts and wall 
hangings by Abigail Norman. 
SPRINGFIELD LIBRARY AND MU- 
ASSOCIA’ Springfield. 

— Connecticut Valley Historical Museum 
(413) 723-3080, State and Chestnut Sts. 
Thurs.-Sun. noon-4 p.m. Free. Housed in 
a neo-Georgian structure built in 1927, 
the museum features permanent exhibits 
of a craftsman’s gallery and four period 
rooms. 

— George Walter Vincent Smith Art 
Museum, (413) 733-4214. Thurs.-Sun. 
noon-4 p.m. The museum houses a 
collection of 19th-century European and 
American paintings, Japanese arms 
and armor. Thorugh Oct. 13: an 
exhibition of glass work by Josh 


Simpson. 

STRAWBERY BANKE (603-433-1100), 
Portsmouth, NH. Daily 10 a.m.-5 p.m. 
Admission $10, $9 for seniors, $5 for 
youths 16 and under, free for children 
under 6, $25 for families. Orientation 
tours begin at 10:30 a.m., 11 a.m., and 2 
p.m.; an archaeology tour begins at 1:15 
p.m.; a restoration and preservation tour 
begins at 2 p.m.; a craft tour begins at 3 
p.m. A 10-acre, 42-building, waterfront 
museum complex reflecting four 
centuries of social and architectural 
change. Includes eight furnished houses, 
= gardens, and exhibits. Through 


1812), Charlestown Navy Yard, Boston. 
Daily 9 a.m.-4 p.m. Admission $2.50, $2 
for seniors, $1.50 for children six to 16. 
Ongoing: “Command Center,” a 
computer-simulated voyage from Boston 
to Gibraltar; and “Treasures of Old 
lronsides.” Old Ironsides, docked near 
the museum, is open for viewing daily 
from 9:30 a.m.-3:50 p.m. (free). 
WADSWORTH ATHENEUM (203-278- 
2670), 600 Main St., Hartford, CT. Tues.- 
Sun. 11 a.m.-5 p.m. Admission $3, $1.50 
for students and seniors, free for 
children, free for all on Thurs. and on 
Sat. before 1 p.m. Collections of 
American and European paintings and 
sculpture, as well as coh od ne silver, 
Wallace Nutting furniture, and Meissen 
porcelain. The second floor of the 
features the J. Pierpont 
Morgan collection of American 
decorative arts. Through Feb. 1: “Open 
Mind: The LeWitt Collection,” works from 
Sol LeWitt's collection, including works 
by LeWitt and by his peers and followers. 
WARWICK MUSEUM (401-737-0100), 
3259 Post Rd., Warwick. Tues.-Fri. 11 
a.m.-4 p.m., Sat. 1-4 p.m. Through Oct. 
6: “Computer Generations: Animation 
and Mixed Media,” an invitational exhibit 
computer artists. 
WENHAM MUSEUM (508-468-2377), 
132 Main St. (Rte. 1A), Wenham. Mon.- 
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Fri. 11 a.m.-4 p.m., Sat. 1-4 p.m., Sun. 2- 
5 p.m. Admission $2, $1.50 for seniors, 
75¢ for children. Doll collection and 17th- 
century doll house with period 
furnishings. Through Nov. 10: * Ship 
Models from the Age of Sail” antique and 
modern models from private collections. 
WHALE DISCOVERY CENTER (508- 
747-0015), Howland St., Plymouth. Daily 
9 a.m.- 5 p.m. Admission $4.50, $3.50 
for seniors, $3.25 for children. Hands-on, 
interactive exhibits about the world’s 
largest mammals. Includes a multi- 
sensory tunnel with images, artifacts, 
and sounds; interactive devices 
demonstrating echo-location, sound 
production and communication; and a 
computerized videodisk that responds to 
WHISTLER HOUSE MUSEUM OF ART 
(508-452-7641), 243 Worthen St., 
Lowell. Tues.-Sat. 11 a.m.-4 p.m. 
Admission $2, free for children. The 
Whistler family arrived in 1834 and 
James spent his first three years here. 
The permanent collection includes 
etchings and lithographs by Whistler. 
WORCESTER ART MUSEUM (508-799- 
4406), 55 Salisbury St., Worcester. 
Tues., Wed, Fri. 11 a.m.-4 p.m., Thurs. 
until 8 p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 
p.m. Admission $3.50, $2 for students 
and seniors, free for youths under 18. 
The museum includes an extensive 
collection of Asian art in its Chinese, 
Japanese, Indian, and Islamic galleries. 
Korean ceramics from the 5th and 6th 
centuries are on display. The American 
Portrait Miniature Gallery includes works 
by John Singleton Copley, James Peale, 
Robert Fulton, and Edward Savage. 
Sept. 22-Nov. 17: "A Spectrum of 
Innovation: Color in American Print- 
1890-1960." 
WORCESTER COUNTY HORTICUL- 
TURAL SOCIETY (508-869-6111), 
Tower Hill Botanic Garden, 30 Tower Hill 
Rd., Boylston. Daily 10 a.m.-5 p.m. 
led donation $3, $1 for children. 
Vegetable and flower gardens and a 
horticultural library and education center 
on 132 acres of land. Features an 
arboretum with over 950 trees and 
shrubs. 
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AKIN GALLERY (426-2726), 207 South 
St. Tues.-Sat 10:30 a.m.-6 p.m. Through 
Sept. 28: “Photoconstructions,” an 
exhibition of work by Stephen DiRado. 
BABSON COLLEGE (239-4473), Horn 
Library, Babson Park, Wellesley. Mon.- 
Fri. noon-2 p.m., Sun. 2-4 p.m. Through 
Oct. 14: “Carved in Stone,” 

of the stone carvings in Dogstown by 


Sally Jacobson. . 

BOSTON PUBLIC LIBRARY (536- 

5400), Copley Sq., Boston. Summer 
hours: Mon.-Thurs. 9 a.m.-9 p.m., 

Fri. and Sat. 9 a.m.-5 p.m. Call specified 

extensions for gallery hours. 

— Boston Room (ext. 238). mae 

Phot 


— South Gallery (ext. 280). Through Oct. 

21: “Boston Lyric Opera: 15 Years of 

Growing,” features photographs, pro- 
and 


grams, and scores. 
— Wiggin Gallery: (ext. 280). Through 
Oct. 31 in the balcony: “The Berlin Wall,” 
photographs covering the Cold War, 
1945-1989, from the BPL's Boston 
Herald-Traveler photograph 
BROWN , Providence, Ri. 
— David Winton Bell Gallery (401-863- 
2932), List Arts Center, 64 College St., 
Providence. Mon.-Fri 11 @.m.-4 p.m., 
Sat. and Sun. 1-4 p.m. Through Sept. 29: 
“Imaging the Family: Photographs by 
Tina Barney, Lorie Novak, and Larry 
Sultan 


CHASE GALLERY (859-7222), 173 
Newbury St. Tues.-Sat. 11 a.m.-5:30 
p.m., Sun. noon-5 p.m. Through Oct. 5: 
“Photographs & Constructions” by Lorna 


Stokes. 
CLARK GALLERY (259-8303), Lincoln 
Station Mall, Lincoln. Tues.-Sat. 10 a.m.- 
5 p.m. Through Oct. 4: “Le Musée de la 
Femme,” toned photographs by Maryjean 
Viano Crowe. 
CORNERSTONE (890-3773), 62 First 
Ave., Waltham. Mon.-Fri. 8:30 a.m.-5 
p.m. Through Oct. 31: “A Night in the 
Maghreb,” black and white mural 
of Morocco by Peter Smith. 
GALLERY AT STUDIO 27 (439-4999), 
27 Drydock Ave., Boston. Mon.-Fri. 9 
a.m.- -5 et Be Sept. 26-Oct. 24: an 
exhibition of photogravures by Edward S. 
Curtis. Reception Sept. 26, 6-9 p.m. 
INSTITUTE OF CONTEMPORARY ART 


(266-5152), 955 Boylston St., Boston. 
Wed. and Sun. 11 a.m.-5 p.m., Thurs.- 
Sat. until 8 p.m. Admission $4, $3 for 
students, $1.50 for seniors and children 
under 16. Free to the public on Thurs. 
after 5 p.m. Through Oct. 6: “William 
Wegman: Paintings, Drawings, Photo- 
graphs, Videotapes,” the US premiere of 
an exhibition of works by Wegman, who 
is best known for the humorous 
photographs he takes of his dogs in a 
variety of poses and costumes 

JAMAICA PLAIN BRANCH LIBRARY 
(524-2053), 12 Sedgwick St., Jamaica 
Plain. Mon.-Wed. 10 a.m.-6 p.m., Thurs. 
noon-8 p.m., Fri. 9 a.m.-5 p.m., Sat. 9 
a.m.-1 p.m. Through Sept. 30: an 
exhibition of photographs by Catharine 
Reeve 


ROBERT KLEIN GALLERY (482-8188), 
207 South St. Tues.-Fri. 10 a.m.-5:30 
p.m., Sat. noon-5 p.m. Through Nov. 9: 
“William Wegman: Photographs,” an 
exhibition large- -scale polaroids by 
William Wegman, in with the 
ICA; “A New Vision of Endangered 
Wildlife,” large-scale dye transfer prints 
by James Balog. 

LEVENTHAL-SIDMAN JEWISH COM- 





MUNITY CENTER (965-7410, x168), 
Starr Gallery, 333 Nahanton St., Newton 
Centre. Mon.-Thurs. 10 a.m.-4 p.m., 
Tues., Wed. 6-9 p.m., Fri. until 2 p.m., 
Sun. 11 a.m.-4 p.m. Through Sept. 20: 
“The Invisible Thread,” over 50 black- 
and-white phot by Lori Grinker. 
MASSACHUSETTS INSTITUTE OF 
TECHNOLOGY, Cambridge. 
— Compton Gallery (253-4444), 77 Mass 
Ave. Mon.-Fri. 9 a.m.-5 p.m. The Gallery 
houses Charles Lewis's color 
photographs, which use advanced 
techniques such as photomacrography, 
photomicrography, interferometry, 
, and light polarization. 
— MIT Museum (253-4444), 265 Mass 
Ave; Tues.-Fri. 9 a.m.-5 p.m., Sat. and 
Sun. 1-4 p.m. Donation $2. Ongoing: 
“Doc Edgerton: Stopping Time,” 
photographs, instruments, memora- 
bilia documenting Harold Edgerton’s 
invention of the strobe light. 
MERRIMACK COLLEGE (683-7111), 
McQuade Gallery Library, North 
Andover. Mon.-Sat. 9 a.m.-5 p.m., Sun. 
1-5 p.m. Through Oct. 31: “Eye Contact,” 
an exhibition of photographs by Nancy 
G. Horton. 
PANOPTICON GALLERY (267-8929), 
187 Bay State Rd., Boston. Mon.-Fri. 10 
a.m.-5 p.m. Through Oct. 25: 
photographs by Mark Sandrof. 
PHOTOGRAPHIC RESOURCE CEN- 
TER at Boston University (353-0700), 
602 Comm Ave, Boston. Tues.-Sun. 
noon-5 p.m., Thurs. until 8 p.m. 
Admission $3, $2 for members, students, 
and seniors. Through Oct. 6: “Why | Got 
into TV and Other Stories: The Art of 
llene Segalove,” a retrospective of 
photographs and video and audio tapes. 
RHODE ISLAND COLLEGE (401-456- 
9765), Bannister Gallery, 600 Mt. 
Pleasant Ave., Providence, Ri. Mon.- 
Thurs. noon-8 p.m., Fri. 11 a.m.-4 p.7. 
Sep. 26-Oct. 18: “Der Wert Des 
Menschen (The Worth of the Human 
Being),” a documentary exhibition of 
photographs examining the shift from 
positive accomplishments in public 
health to eugenic strategies to eliminate 
those who were thought to be hereditarily 
inferior in Germany in the 20th 
SOUTH SHORE 1 ART CENTER (383- 
9548), 119 Ripley Rd., Cohasset. Tues.- 
Sat. 10 a.m.-4 p.m. . 
— Dillon Gallery. Through Oct. 5: ‘Tom 
Boone and Tom Petit Photography,” and 
lery artists. 
UMASS/AMHERST — Hampden 
Gallery, (413-545-4197), University Dr., 
Southwest Residential Area. Mon.-Fri. 3- 
7 p.m., Sun. 2-5 p.m. Through Sept. 27: 
“Founding Farms: Five Massachusetts 
Family Farms 1638-Present,” a pho- 
tography and text exhibit of work by Stan 
Sherer and Michael E. C. Gery. 


SCHOOLS & 


UNIVERSITIES 





BABSON COLLEGE (239-4473), Horn 

Library, Babson Park, Wellesley. Mon.- 

Fri. noon-2 p.m., Sun. 2-4 p.m. Through 

Oct. 14: “Carved in Stone,” photographs 

of the stone carvings in Dogstown by 
Jacobson. 


BELMONT HILL SCHOOL (484-4410), 
Landau Gallery, 350 Prospect St., 
Belmont. Mon.-Fri. 8 a.m.-5 p.m. 
Through Sept. 27: “Our Own Work,” 
paintings and ceramics by Richard A. 
Morange; photography by Charles H. 
Thomas; paintings by Christopher H. 
Zamore; wood and stone carvings by 
Thomas K. Sherwood; and photography 
by Harold Prenatt. 
BENTLEY COLLEGE, Art Gallery (891- 
3424), LaCava Campus Center, Beaver 
and Forest Sts., Waltham. Mon.-Thurs. 
noon-6 p.m., Fri. noon-4 p.m. Through 
Sept. 27: “Lost and Found: Mixed Media 
Assemblages,” works by Bale Creek 
Allen, Anne Brown, and Shelby Stone. 
BOSTON UNIVERSITY, Boston. 
— Boston University Art Gallery (353- 
3329), 855 Comm Ave. Mon.-Fri. 10 
a.m.-4 p.m., Sat.-Sun. 1-5 p.m. Through 
Oct. 27: “Visions of the American City,” 
an exhibition of 77 seicted works from 
the collection of the Addision Gallery of 
American Art at Phillips Academy in 
Andover. 
— Mugar Memorial Library (353-3696), 
771 Comm Ave. Mon.-Thurs. 8 a.m.-11 
p.m., Fri. and Sat. until 5 p.m., Sun. 10 
a.m.-11 p.m. Through Nov. 30: ‘The 
Incomparable Max,” works by essay- 
ist/critic/caricaturist Sir Max Beerbohm; 
also, “Samuel Johnson and His 
Biographer James Boswell,” original 
documents from works by Samuel 
Johnson and James Boswell; and works 
by Irish playwright and essayist Padraic 
Colm, including first editions and letters. 
Resource Center (353- 
0700), 602 Comm Ave, Boston. Tues.- 
Sun. noon-5 p.m., Thurs. until 8 p.m. 
Admission $3, $2 for members, students, 
and seniors. Oct. 6: “Why | Got 
into TV and Other Stories: The Art of 
liene Segalove,” a retrospective of 
and video and audio tapes. 
Ongoing: “Emancipation,” a public art 
project sponsored by the PRC, located 
on the traffic island at the intersection of 
Columbus Ave. and Park Plaza. 
“Emancipation,” created by New York 
artist Dennis Adams, is a street sculpture 
constructed as a bus shelter. 
BRADFORD COLLEGE (508-372-7161), 
Laura Knott Gallery, 320 South Main St., 
Haverhill. Mon.-Fri. 9 a.m.-5 p.m., Sat.11 
p.m.-5 p.m., Sun 1-5 p.m. Through Oct. 
3: “The Healing Expérience,” a 
colloborative art project by members of 
the Society of Layerists in Multi-Media. 
BRANDEIS UNIVERSITY, Waltham. 
— Dreitzer Gallery (736-6948). Daily 9 
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CAROLYN EVANS’S Forest, on display at the Art Complex 


Museum in Duxbury through October 27. 


a.m.-5 p.m. Through Oct. 26: an 
exhibition of paintings by Alessandra 
Delia Valentina. Reception Sept. 26, 4-7 
p.m. 

— Rose Art Museum (736-3434). Tues.- 
Sun. 1-5 p.m. Thurs until 9 p.m. Through 
Nov. 3: “insight on Sight: The Lois Foster 
Exhibition of Boston Artists,” mixed 
media environments by Andrew Benson, 
Geoff Benson, Ellen Driscoll, and Lillian 


Hsu-Flanders. 

BROWN UNIVERSITY, Providence, Ri. 
— David Winton Bell Gallery (401-863- 
2932), List Arts Center, 64 College St., 
Providence. Mon.-Fri 11 a.m.-4 p.m., 
Sat: and Sun. 1-4 p.m. Through Sept. 29: 
“Imaging the Family: Photographs by 
Tina Barney, Lorie Novak, and Larry 
Sultan 


— Sarah Doyle Gallery (401-863-2189), 
185 Meeting St., Providence, Ri. Mon.- 
Thurs. 9 a.m.-10 p.m., Fri. until 3 p.m. 
Through Oct. 5: An exhibition of 
a and mixed-media drawings 


HARVARD UNIVERSITY and RAD- 
CLIFFE COLLEGE, 
— Arnold Arboretum of Harvard 
University (524-1718), the Arborway, 
Jamaica Plain. Open daily from dawn to 
dusk. More than 6500 species of plants 
in a 265-acre botanical garden designed 
by Frederick Law Olmsted. Hunnewell 
Visitor Center open daily, 10 a.m.-4 p.m. 
Sept. 22-Nov. 2: “Walking Through the 
Case Estates” is an exhibition of prints 
and drawings by Selma S. Bromberg. 
Recaption Sept. 22, 1:30-3:30 p.m. 
Busch-Reisinger Museum (495-2397), 
32 Quincy St Tues.-Sun, 10 a.m.-5 p.m. 
Admission $4, $2.50 for students and 
seniors, free for children, free to all Sat. 
morning. Features Central and Northern 
European art, including late medieval, 
Renaissance, and Baroque sculpture, 
16th-century painting, and 18th-century 
porcelain. Features a collection of 20th- 
century German works. 
— Fogg Art Museum (495-2397), 32 
Quincy St. Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4, $2.50 for students and 
seniors, free for children, free to all Sat. 
mornings. The decorative arts gallery 
includes 17th- and 18th-century British 
and American silver, furniture, and 
porcelain. 
— Harvard University Museums of 
Natural History (495-1910), 26 Oxford 
St.; Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 1- 
4:30 p.m. Admission $3, $2 for students 
and seniors, $1 for children five to 15. 
The Botanical Museum features exhibits 
on archaeobotany, ethnobotany, 
paleobotany, economic botany, and 
orchid taxonomy. Included in the 
museum's permanent collection are the 
“Garden of Glass Flowers,” hand- a 
glass models of more than 800 speci 
The Mineralogical and Geological 
Museums feature mineral and ore 
collections, with displays of gems and 
meteorites. The Museum of Comparative 
Zoology covers species from the earliest 
fossil invertebrates and reptiles to fish 
and reptiles alive today. Also on view are 
whale skeletons, the largest turtle shell 
ever found, the Harvard mastodon, and a 
42-foot-long kronosaurus, the only 
complete and mounted model of the sea 
reptile in the country. “Understanding 
Nature in the MCZ,” an exhibition 
focusing on 19th-century ornithologist 
Alexander Wilson, includes original 
paintings for his nine-volume catalogue 
of birds. 
— Museum of Comparative Zoology, the 
Agassiz Museum (495-2463), 24 Oxford 
St; Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 1- 
4:30 p.m. Admission $3, $2 for students 
and seniors, $1 for children five to 15. 
Free to all Sat. until 11 a.m. Ongoing 
exhibits include “Feed the Birds,” an 
exhibition of bird feeders. 
— Peabody Museum of Archaeology and 
Ethnology (495-2248), 11 Divinity Ave. 
Mon.-Fri. 9 a.m.-4:30 p.m., Sun. 1-4:30 
p.m. Admission $3, $2 for seniors, $1 for 
children five to 15, free for children under 
five. North American Indian artifacts, pre- 
Columbian materials from Middle 
America, ancient pottery from North and 
South America, and objects 1 
the Paleolithic and iron Age cultures of 
Europe. The Heafitz Hall of the North 
American indian has recently reopened 
after a decade of renovations. 
— Arthur M. Sackler Museum (495- 
9400), 485 Broadway, Cambridge; 
Tues.-Sun. 10 a.m.-5 p.m. Admission $4, 
$2.50 for students and seniors, free for 


children, free to all under 18 on Sat. 
morning. The second and fourth floors 
feature the permanent collection of 
works from Oriental, Islamic, and ancient 
cultures. 

— Schlesinger Library (495-8647), ist 
and 4th Floors, 3 James St. Mon.-Fri. 9 
a.m.-5 p.m. Through Oct. 11: 80 works 
by 40 female illustrators from 
New England. Reception Sept. 26, 5-7 


p.m. 
MASS. BAY COMMUNITY COLLEGE 
(237-1100) 

Juliani Gallery, 50 Oakland St., 
Wellesley Hills. Mon.-Fri. 9 a.m.-5 p.m. 
Seft. 25-Oct. 4: “Massachusetts State Art 
Show of the National League of 
American Pen Women,” oils, acrylics, 
_— batik, and sculpture by 40 


MASS. COLLEGE OF ART, Boston. 
— Huntington Gallery (232-1555, ext. 
550), 623 Huntington Ave. Mon.-Fri. 10 
a.m.-6 p.m., Sat. 11 a.m.-5 p.m. Through 
Oct. 16: “Within Without,” an exhibition of 
mixed-media work by Russell Mills. 
Gallery talk by sculptor, installation artist 
Tom Evans, Jr. Sept. 25, 5:30 p.m. 
MASSACHUSETTS INSTITUTE OF 
TECHNOLOGY, 
— Compton Gallery (253- 4444), 77 
Mass Ave. Mon.-Fri. 9 a.m.-5 p.m. 
Through Sept. 21: “Crazy After Calculus: 
Humor at MIT,” an exhibition chronicling 
MIT's “rich history of wit and wizardry.” 
— Doc Edgerton’s Strobe Alley, 77 Mass 
Ave, Cambridge. Mon.-Sun. 9 a.m.-8 
p.m. Photographs and instruments by 
Doc Edgerton. Winning photographs by 
MIT. students. from the, 1991 
Edgertor/Mili Photography Contest. 
— Hart Nautical Galleries (253-4444), 77 
Mass Ave. Mon.-Sun. 9 a.m.-8 p.m. 
: “Boston Fisheries 1900-1920,” 
photographs documenting the T Wharf 
Area. Also, exhibits of ship models and 
half models in naval architecture. 
— MIT Museum (253-4444), 265 Mass 
Ave; Tues.-Fri. 9 a.m.-5 p.m., Sat. and 
Sun. 1-4 p.m. Donation $2. The museum 
hosts a number of ongoing exhibits: 
“Math-in-3D: Geometric Sculptures by 
Morton Bradley Jr.”; “Doc Edgerton: 
Stopping Time,” photographs, instru- 
ments, and memorabilia documenting 
Harold Edgerton’s invention of the strobe 
light; “Harold Tovish: Tenant, 1964-65,” 
a sculptural installation utilizing 
stroboscopic light; “Light Sculptures by 
Bill Parker"; and “Holography: Types and 
Applications.” Also located in the MIT 
Museum is Mathspace, a new room 
containing a collection of “math 
playthings” that offer visitors a hands-on 
exploration of geometry. Sept. 20-Dec. 
15: “Buckminster Fuller: Harmonizing 
Nature, Humanity, and Technology,” 
featuring geodesic constructions, models 
and drawings of experimental furniture 
and inventions, his “dymaxion” car, and 
other artifacts, photographs, and 
drawings. 
MERRIMACK COLLEGE (683-7111), 
McQuade Gallery Library, North 
Andover. Mon.-Sat. 9 a.m.-5 p.m., Sun. 
1-5 p.m. Through Oct. 31: “Eye Contact,” 
an exhibition of photographs by Nancy 
G. Horton. 
MONTSERRAT COLLEGE OF ART 
(508-922-8222), Dunham Road, Beverly. 
Mon.-Fri. 9 a.m.-5 p.m., Sat., noon-4 
p.m. Through Sept. 28: “A Backward 
Glance . . . Three Artists Leave the 
Garden,” photographs, photo-objects, 
text, and sculpture, with a concern for 
how politics affect the environment. 
NEW ENGLAND SCHOOL OF ART 
AND DESIGN, Gallery 28 (536-0383), 28 
Newbury St., Boston. Mon.-Fri. 9 a.m.-5 
p.m. Through Sept. 27: “1-6 lilustrators 
Show,” featuring work by Jamie Hogan, 
Annie Gusman, James Steinberg, Rob 
Saunders, Ken Condon, and Caroline 
White. 
NORTHEASTERN UNIVERSITY 
AAMARP galleries (437-3139), 76 
Atherton St., Jamaica Plain. By 
appointment only. Through Oct. 15: “A 
Human Presence,” controversial 
paintings by Edward Strickland. 
PINE MANOR COLLEGE (731-7118), 
Hess Gallery, 400 Heath St., Chestnut 
Hill. Mon.-Thurs. 9 a.m.-9 p.m., Fri. until 
5 p.m., Sat. and Sun. noon-5 p.m. 
Through Oct. 13: an exhibition of 
— drawings, and reliefs by Lioyd 


REGIS COLLEGE (893-1820), Waiters 
Gallery, 235 Wellesley St., Weston. 
Mon.-Fri. 10 a.m.-4 p.m. Through Sept. 











26: “Faculty Art Show,” paintings and 
graphic design work by four members of 
the Regis College Art Department. 
RHODE ISLAND COLLEGE (401-456- 
9765), Bannister Gallery, 600 Mt. 
Pleasant Ave., Providence, RI. Mon.- 
Thurs. noon-8 p.m., Fri. 11 a.m.-4 p.m. 
Sep. 26-Oct. 18: “Der Wert Des 
Menschen (The Worth of the Human 
Being),” a documentary exhibition of 
photographs examining the shift from 
positive accomplishments in public 
health to eugenic strategies to eliminate 
those who were thought to be 
hereditarily inferior in Germany in the 
20th century. 

RHODE ISLAND SCHOOL OF DESIGN 
(401-331-3511), Providence, Ri. 

— Museum of Art, 224 Benefit St.; Tues., 
Wed., Fri., Sat. 10:30 a.m.-5 p.m., Thurs. 
noon-8 p.m., Sun. 2-5 p.m. Recom- 
mended donation $2. Through Oct. 6: 
“British Painting from the 17th- to the 
19th-Century,” and “Hiroshige’s Land- 
scape Prints.” Through Oct. 13: 
“Women’s Costume in the Late Qing 
Dynasty.” Sept. 20 through Nov. 10: 
“African Improvisation: Textiles. from the 
Indianapolis Museum of Art,” “Amercan 
Literary Posters from the 1890s,” “The 
Monumental Ideal: Bronze Sculpture in 
America, 1890-1940," and “Following the 
Light: Impressionist Paintings by Frank 
Weston Benson.” 

— BEB Gallery, 231 South Main St., 
Providence, Rl; Mon.-Fri. 9 a.m.-5 p.m. 
Through Oct. 3: “Recent Works by DAS 
Faculty.” 

— Benson Hall Gallery, 235 Benefit St., 
Providence, Ri; Tues.-Fri. 9 a.m.-9 p.m., 
Sat. noon-6 p.m. Through Sept. 21: 
“Printmaking Senior: Sept. 23-28: 
Jacek Fraczak, Printmaker from 
Warsaw.” 

— Woods-Gerry Gallery, 62 Prospect 
St.; Mon.-Sat. 11 a.m.-4 p.m., Sun. 2-5 
p.m. Through Sept. 29: “Painting 
Department Biennial.” 

SCHOOL OF THE MUSEUM OF FINE 
ARTS (267-6100, ext. 656), 
—Grossman Gallery, 230 the Fenway, 
Boston. Mon.-Fri. 10 a.m.-8 p.m., Sun 1- 
5 p.m. Sept. 27-Oct. 17: “Annual Boit 
Competition Exhibit,” featuring work 
completed by students during the 
summer months. 

SIMMONS COLLEGE (738-2145), 
Trustman Art Gallery, 300 the Fenway, 
Boston. Mon.-Fri. 10:30 a.m.-4:30 p.m. 
Through Sept. 27: recent work by Lisa 


‘oung. 
UMASS/AMHERST— Hampden Gallery, 
(413-545-4197), University Dr., 
Southwest Residential Area. Mon.-Fri. 3- 
7 p.m., Sun. 2-5 p.m. Through Sept. 27: 
“Founding Farms: Five Massachusetts 
Family Farms 1638-Present,” a 
photography and text exhibit of work by 
Stan Sherer and Michael E. C. Gery. 
UMASS BOSTON. 

— Harbor Gallery (287-7988), Harbor 
Campus, McCormack Hall, ist fl., 
Columbia Pt., Dorchester. Mon.-Thurs. 
11:30 a.m.-6 p.m. Sat. 1-5 p.m. Through 
Sept. 26: an exhibition of work by the 
Boston Coalition for Freedom of 
Expression. 

U/MASS DARTMOUTH. 

— Visual and Performing Arts Building 
(508-999-8555), Old Westport Rd., North 
Dartmouth. Mon.-Sat. 1-5 p.m. Through 
Oct. 28: “Letters/Lines/Images,” a 100 
piece calligraphy exhibit with works by 
60 artist from 11 countries. Also, in the 
Atrium: prints, drawings, and handmade 
books by Meryl Brater. 

U/MASS MEDICAL CENTER GALLERY 
(508-856-2558), 55 Lake Ave. North, 
Worcester. Mon.-Fri. 9 a.m.-9 p.m. 
Through Sept. 30: “Quattrocento to the 
Fin de Siécle,” figurative oil paintings by 
B. Lynch. 

WHEATON COLLEGE, Watson Gallery 
(508-285-7722), Norton. Daily 12:30- 
4:30 p.m. Through Nov. 7: an exhibition 
of a welded steel sculpture by David 
Shapiro. Artist tour of exhibit Sept. 21, 
1:30 p.m. 

WHEELOCK COLLEGE, Towne Gallery 
(734-5200, ext. 126), 180 the Riverway, 
Boston. Tues. 4-6 p.m, Thurs. 4:30-6 
p.m. Through Sept. 27: “Slavery in the 
Americas: 1400s-1990s, and Other 
Images,” an exhibition of work by Dana 
C. Chandler, Jr. 

WILLIAMS COLLEGE (413-597-2429), 
off Rte. 2, Willamstown. Museum of Art, 
Mon.-Sat. 10 a.m.-5 p.m. Sun. 1-5 p.m. 
Through Dec. 8: “Selections from the 
Collection of Bennington College.” 
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“Why | Got Into TV and Other Stories: 
The Art of ILene Segalove” 


A retrospective of photographs, video and audio tapes that explore the trials, 
tribulations and amusements of growing up in middle-class America. 








aan aue}| ‘.4ajy6neg pooy y buleg jsnr., 


Through October 6, 1991 
Opening Reception: Friday, September 6th from 5 - 7pm 
Presentation by the Artist: Friday, September 20th at 7 pm 


An evening of storytelling, video and audio tapes 


Photographic Resource Center 

602 Commonwealth Avenue Boston, MA 02215 

(617) 353 - 0700 

Gallery Hours: Tuesday - Sunday 12 - 5 pm, Thursday until 8 pm 























Mv lileasa 
Weoman. 


William Weeman:Paintings, Drawings, Photographs, Videotapes. 
August 7"-Oclober 6" 


ica 


The institute of Contemporary Art, 955 Boylston St. (next to the Hynes/ICA T stop). For information call 617-266-5151. 
The ICA presentation of William Wegman is sponsored by The Coca-Cola Company. 
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LHAMO 
FOLK 


OPERA 
OF TIBET 


ONE PERFORMANCE ONLY 
THUR OCT. 3 > 
8PM _ $17.50 
SANDERS THEATRE 
HARVARD UNIV. 


‘One steps into a strange magical world.” 
5 Dre. Press, Vienna 


eo 
“This is ethnic dancing at 
7 it's most authentic.* 


(617)931-2000 _ 





Tickets are also available at all Ticketmaster Outlets and 
the Sanders Theatre Box Office. Concert info 876-9240 














ALL THAT JAZZ 


For the who-what-where check the 
Boston Phoenix Jazz Section. 




















AMERICAN REPERTORY THEATRE 
Ends Sunday, September2Z2 


THe MIYSTERIES 


& WHAT'S SO FUNNY? 





rmruschy 


GLASS 


GROOMS GORDON 


david 


Sept 2at8 Sept Ziat2&8B Sept ZZatZ&7 








Opens Tuesday -2weeks only! 
EILEEN ATKINS 
as Virginia Woolf in 


A ROOM OF 
One's OWN 


_ Sept. 24-28 at8 Sept. Z9atZ2&7 Oct Z SatZ&8 


(617) 547-8300 

















From the author of the Boston smash 
hits Love Letters and The Cocktail Hour 


The Snow Ball 


A new play by A.R. Gurney 
Directed by Jack O’Brien 


Presented in association 





with the Old Globe Theatre and 
the Hartford Stage Company 


Starting ber 20 


Septem 
For tickets call (617) 266-0800 


IEC, (O17) 331-2000 


For group discounts call (617) 266-7900 ext. 2565 


Sabseriptions still available 


Tenth Anniversary Season 





HUNTINGTON THEATRE COMPANY 


es 


BEGINS TUES. 8, WED. 7 PM. 


3 WEEKS ONLY THRU OCT. 13! 


OAT 
ANN REIN 














Seats Available at Ticketmaster Outlets Or Charge Them Instantly: 


TICKETMASTER: 1-800-382-8080 


Group Sales: (617) 426-6444 


COLONIAL THEATRE 





106 Boylston St., Boston, MA 02116/426-9366 














The National Theatre of the Deaf performs 
Robert Louis Stevenson’s 


- Rie ea Ss UR E 
ie bk A-N D 





Inset drawing by John Lennon 


You'll hear and see every yo-ho-ho! 


They are a National Treasure. — Cincinnati Enquirer 











Fri.-Sat., Sept. 20-21 
8:00pm & Sat. 2:00pm matinee 
Tickets: $10, $12, & $15, reserved _ 
To order call (617) 578-8785 or -==Z2== 


"causon a (617) 991-2000! 


EMERSON MAJESTIC THEATRE 
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BEOWULF. The resolutely icono- 
clastic Children’s Theatre in 
Residence at Maudslay State 
Park, which earlier this summer 
speculated on the origin of the uni- 
verse, takes on English literature 
with an adaptation of the early 
epic poem. Written and directed 
by Michael Thurston, the staging 
“utilizes life-sized puppets, move- 
ment, and dialogue within a tradi- 
tional plot structure.” The show is 
not recommended for children 
under the age of six. At Maudslay 
State Park, Newburyport (508- 
465-2572), through September 22. 
Curtain is at 4 p.m. on Saturday 
and Sunday. Tix $6. 
BLUE WINDOW. The Boston pre- 
miere of Craig (Reckless) Lucas's 
black about seven neurot- 
ic New Yorkers who turn a ritzy 
dinner party into an existential dis- 
aster. Presented by the Coyote 
Theatre at the B.C.A. Theatre, 539 
Tremont Street, Boston (426- 
2787), through October 20. 
Curtain is at 8 p.m. Wednesday 
through Saturday. Tix $15 to $18. 
BOOTH IS BACK. Long Wharf 
Theatre artistic director Arvin 
Brown kicks off the season with 
Austin Pendieton’s new play, “a 
saga of America’s leg- 
endary 19th-century acting family.” 
The drama stars Frank Langella 
and “follows the tumultuous rela- 
tionship between the great 
Shakespearean actor, Junius 
Brutus Booth, and his son Edwin.” 
At the Long Wharf Theatre, 222 
Sargent Drive, New Haven, 
Connecticut (203-787-4282), 
September 24 through November 
3. Curtain is at 8 p.m. Tuesday 
through Friday, at 8:30 p.m. on 
Saturday, and at 7:30 p.m. on 
Sunday, with matinees at 4 p.m. 
on Saturday and at 2 p.m. on 
Sunday. Tix $17 to $19. 
BYE BYE BIRDIE. Tony mega- 
winner Tommy Tune stars with 
one-timers Ann Reinking and 
Marilyn Cooper in this revival of 
the smash-hit 1960 musical loose- 
ly based on the hoopla surround- 
ing Elvis’s induction into the Army. 
Set in Sweet Apple, Ohio (where 
the Elvis figure, Conrad Birdie, is 
set to give his farewell concert), 
the show explores both rock- 
induced teen frenzy and midlife 
romance. At the Colonial Theatre, 
106 Boylston Street, Boston (426- 
9366), September 24 through 
October 13. Curtain is at 8 p.m. on 
Tuesday, at 7 p.m. on Wednesday 
(press opening), and at 8 p.m. 
Thursday through Saturday, with 
matinees at 2 p.m. on Thursday 
and Saturday and at 3 p.m. on 
Saturday. Tix $20 to $55. (See 
story in this issue.) 
CAMELOT. Wonder what the King 
is doing tonight? Noel Harrison 
plays him in Lerner and Loewe's 
romantic take on the round table 
and the love triangle. At the North 
Shore Music Theatre, Dunham 
Road, Beverly (508-922-8500), 
28. Curtain is 
at 8 p.m. Monday through Satur- 
day, with 2 p.m. matinees on 
selected Wednesdays, Thursdays, 
and Saturdays. Tix $18 to $26.50. 
A CHORUS LINE. The mega- 
smash taps our way one more 
time — on its “Broadway Tour of 
America.” The revival of Michael 
Bennett's legendary musical is 
directed and choreographed by 
Lee, who originated the 
role of Connie (based on her own 
life) in the show. At the Great 
Woods Center for the Performing 
Arts, Mansfield (931-2000), 
26. Curtain is at 8 p.m. 
on Thursday. Tix $25.50 to $37.50. 
Also at the Worcester Memorial 
Auditorium, Worcester (931-2000), 
September 27 through 29. Curtain 
is at 8 p.m. on Friday and Satur- 
day and at 7 p.m. on Sunday, with 
matinees at 2 p.m. on Saturday 
and Sunday. Tix $17.50 to $35.50. 
THE CIRCLE. The New Repertory 
Company kicks off its season with 
W. Somerset Maugham's brittle 
romantic . Written in 1921 
(and revived on Broadway a few 
years back, with the late Sir Rex 
Harrison), the script pits an elderly 
couple — who had eloped 30 years 
before — agaist a pair of young 
lovers thinking about doing the 


54 Lincoin Street, Newton High- 
lands (332-1646), through October 
20. Curtain is at 8 p.m. on Thurs- 
day and Friday, at 5 and 8:30 p.m. 
on Saturday, and at 2 and 7:30 
p.m. on Sunday. Tix $12 to $20; 
discounts 5 


1986. The “high-camp romp” fea- 


tures “nice normal lesbians who fall 
in love with butch lifeguards and 
nuns in full habit.” Kate Caffrey 
directs. At the Back Alley Theater, 
1253 Cambridge Street, Cam- 
bridge (491-8166), through 
October 5. Curtain is at 8 p.m. 
Thursday through Sunday. Tix $15; 
$10 for students and seniors. 
DON’T TOUCH THAT DIAL: 
1991! An updated version of the 
musical revue that satirizes 50 
years of television. The show's a 
well-written and deftly executed 
nostalgia trip — it takes on Maude 
but not thirtysomething — that's 
fun but leaves you feeling as if 
you'd been eating a steady diet of 
marshmallows. At Nick's Dinner 
Theatre, Stage |, 100 Warrenton 
Street, Boston (482-0930), indefi- 
nitely. Curtain is at 8 p.m. 
Thursday through Saturday. Tix 
$15.50 to 19.50; dinner/show 
package available. 

LOUISE DuART. Comedian, 
impressionist, and star of her own 
Showtime special, Louise DuArt 
transforms herself into celebs 
ranging from Cher and Baba 
Wawa to George Burns and 
Michael Jackson. At Club Cabaret 
at Club Café, 209 Columbus Ave- 
nue, Boston (536-0972), through 
October 6. Curtain is at 8 p.m. 
Thursday through Sunday, with an 
additional 6 p.m. performance on 
Saturday. Tix $14.75 to $16.75. 
EASTERN STANDARD. Richard 
Greenberg's wry social comedy (a 
recent Broadway hit) makes fun 
of, and explores the liberal guilt of, 
yuppies. Yet it's a period piece that 
gives us a chance to digest what 
we've just lived through; it sug- 
gests what's still fresh and painful 
about the ‘80s. And director Eric 
Enge! handles both the brisk com- 
edy and AIDS-related pathos with 
intelligence, as do his (mostly) 
competent actors, with Diego 
Arciniegas, as an easily flustered 
urbanite, and Annette Miller, as a 
gritty bag lady, the standouts. 
Presented by the Nora Theatre at 
the Harvard Union, Quincy and 
Harvard Streets, Cambridge (495- 
4530), through September 28. 
Curtain is at 8 p.m. on Friday and 
Saturday, with a matinee at 5:30 
p.m. on Sunday. Tix $12 to $15. 
EVERY/BODY: AN EVERYMAN 
FOR THE 1990s. Death be not 
dull. Common/wealth Theater 
Collaborative has come up with a 
new multi-cultural version of the 
medieval morality play that will use 
“comedy, contemporary music, 
dance, and vivid costume design 
to present the play's stark theme 
— the settling of life's accounts 
before death — with a rhythm and 
humor that speak to today.” At var- 
ious locations around town 
through October 27. At Club 
Middle East, Central Square, 
Cambridge (262-0403), on Sep- 
tember 21, and at the outdoor 
Theater at Government Center, 
Boston, on September 22. Curtain 
is at 7:30 p.m. on Saturday and at 
3 p.m. on Sunday. Tix $10; $8 for 
students and seniors. 

THE FEMALE ENTERTAINER. 
Elizabeth Levin's comedy is about 
“an aspiring middle-age comic 
who's trying to be funny while 
dealing with teenage children and 
elderly parents.” At the Alias 
Stage, 100 Manton Avenue, the 
old Atlantic Mills, Providence, 
Rhode Island (401-831-2919), 
September 26 through October 
27. Curtain is at 8 p.m. Thursday 
through Saturday and at 7 p.m. on 
Sunday. Tix $5. 

FIRST NIGHT. Jack Neary’s 
romantic comedy about a video- 
store owner who finds that he still 
loves a Classmate from Catholic 
school — even though she's 
become a nun — returns. At the 
Theatre Lobby, 216 Hanover 
Street, Boston (227-9872), indefi- 
nitely. Curtain is at 8 p.m. 
Wednesday through Friday and at 
6 and 9 p.m. on Saturday, with 
matinees at 2 p.m. on Wednesday 
and at 3 p.m. on Sunday. Tix 
$15,50 to $22.50. 

FROM THIS MOMENT ON... 
The Boston Baked Theatre revives 
its musical homage to Cole Porter. 
At the Boston Baked Theatre, 225 
Elm Street, Davis Square, Somer- 
ville (628-9575), through Septem- 
ber 22. Curtain is at 8:15 p.m. on 
Friday and Saturday, with a mati- 
nee at 3:15 p.m. on Sunday. Tix 
$14.50 to $16; discounts for stu- 
dents and seniors available. 

FULL MOON OVER ALTOONA 
(OBSESSIONS WITH MEMORY). 
A 


performance piece developed by 
Paul Rajeckas and Neil Intraub, 
who received BACA Downtown's 
1989 New Territory Award for 
Experimental Theatre, in collabora- 
tion with Jonathan Wolken. The 











show “explores memories-as visual 
and verbal snapshots — glimpses 
into the past which leave an after- 
glow — like white pearls against a 
black velvet background.” At the 
Black Box Theatre in the Boston 
Center for the Arts, 539 Tremont 
Street, Boston (426-5000), 
September 20. Curtain is at 9:30 
p.m. on Friday. Tix $5. 

THE ISLAND OF ANYPLACE. The 
American Repertory revives its 
popular introduction to the theater 
for children, a play that “illustrates 
the various elements of theatre — 
dialogue, sets, costumes, voice, 
movement, lights, music and spe- 
cial effects — and combines them 
into a magical story.” Veteran ART 
actor Thomas Derrah directs 
Charles Marz’s script. Presented by 
the American Repertory Theatre at 
the Loeb Drama Center, 64 Brattle 
Street, Cambridge (547-8300), 
September 28 through October 5. 
Curtain is at 3 p.m. on Saturday 
and at 11 a.m. on Sunday. Tix $16 
for adults; $8 for children. 
LEONARDO: ANATOMY OF A 
SOUL. An ambitious multi-media 
performance piece that “cele- 
brates the spirit of human creativi- 
ty exemplified in the scientific and 
artistic works of Leonardo da 
Vinci.” Presented by Pilgrim 
Theatre at the Cahners Theatre at 
the Museum of Science, Science 
Park, Boston (723-2500), through 
September 22. Curtain is at 8 p.m. 
on Sunday. Tix $9; $7 for students, 
seniors, and museum members. 
“MASTER HAROLD” .. . AND 
THE BOYS. The Worcester Forum 
Theatre Ensemble kicks off its 
seventh season with Athol 
Fugard's most popular drama, a 
scathing indictment of racism that 
“deftly portrays the loving, though 
uneasy, relationship between 
Hally, a 17-year-old white South 
African, and Sam and Willy, two 
black workers who work for the 
youth's parents.” Ricardo Pitts- 
Wiley stars. Presented by the 
Worcester Forum Theatre Ensem- 
ble at the Worcester Center for the 
Performing Arts, 6 Chatham 
Street, Worcester (508-799-9166), 
September 26 through October 
20. Curtain is at 8 p.m. on 
Thursday and Friday, at 5 and 
8:30 p.m. on Saturday, and at 1:30 
p.m. on Sunday. Tix $15; $10 for 
students and seniors. 

THE MYSTERIES AND WHAT'S 
SO FUNNY? Writer/director/chore- 
ographer David Gordon is at the 
helm of what can only be called a 
postmodernist vaudeville, a philo- 
sophic follies in which the author, 
abetted by Philip Glass’s solo 
piano score and the cartoon wiz- 
ardry of Red Grooms, considers, 
embraces, and possibly dismisses 
the Big Questions. In this eccentric 
and delightful work, a spot biogra- 
phy of the unflappable French 
Dadaist Marcel Duchamp (who's 
played with androgyne elegance 
by Vaida Setterfield) is inter- 
spersed with that of an elderly, 
alienated Brooklyn couple based 
on Gordon's parents. Art and per- 
sonal history combine in a docu- 
mentary phantasma of looping 
words, circular movement, and 
whimsical props to probe the mys- 
teries of life, from love and death 
to shopping. Part of the American 
Repertory Theatre's ninth annual 
Fall Festival. Presented by the 
American Repertory Theatre at the 
Loeb Drama Center, 64 Brattle 
Street, Cambridge (547-8300), 
through September 22. Curtain is 
at 8 p.m. Friday through Sunday. 
Tix $17 to $38. 

NUNSENSE. Dan Goggin's Off 
Broadway musical, which won the 
1986 Outer Critics’ Circle Award, 
recounts the trials of the Little 
Sisters of Hoboken, who stage a 
talent show to raise money to bury 
four of their number inadvertently 
poisoned by the convent cook. We 
thought most of the shenanigans 
by the show's five singing, danc- 
ing, habit-clad nuns were about as 
dumb as the premise, but par- 
ochial-school grads seem to. get a 
kick out of the sisters kicking up 
their sensibly shod heels. At the 
Charles Playhouse, 74 Warrenton 
Street, Boston (426-6912), indefi- 
nitely. Curtain is at 8 p.m. Tuesday 
through Friday and at 6 and 9 p.m. 
on Saturday, with matinees at 2 
p.m. on Thursday and at 3 p.m. on 
Sunday. Tix $15.50 to $26.50; 
half-price for students, seniors, 
and clergy at Thursday matinee. 
OTHER PEOPLE’S MONEY. The 
crackling Trinity Rep Company 
production of Jerry Sterner's savvy 
Off Broadway hit is brought to 
Cambridge under the auspices of 
the Poets’ Theatre. More profane 
than poetic, the play’s about a 
donut-eating devil of a corporate 
raider and his attempted takeover 
of a moribund New England busi- 
ness. At the Hasty Pudding Thea- 
tre, 12 Holyoke Street, Cambridge 
(496-8400), through October 6. 
Curtain is at 8 p.m. Tuesday 
through Friday, at 5 and 9 p.m. on 
Saturday, and at 3 and 7 p.m. on 
Sunday. Tix $15 to $28. (See 
review in this issue.) 

A ROOM OF ONE’S OWN. British 
actress Eileen Atkins, who has 
appeared in classic roles with the 
Royal Shakespeare Company and 
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the Old Vic, stars in this one- 
woman show ted and direct- 
ed by Patrick Garland from 
Virginia Woolf's enduring feminist 
salvo. The piece received critical 
hosannas in New York. Part of the 
American Repertory Theatre's 
ninth annual Fall Festival. Pre- 
sented by the American Repertory 
Theatre at the Loeb Drama Cen- 
ter, 64 Brattle Street, Cambridge 
(547-8300), September 24 through 
October 5. Curtain is at 8 p.m. 
Tuesday through Saturday. Tix 
$17 to $38. (See story in this 
issue.) 

QUEENS ARE WILD! The Emma 
Goldman Gypsy Players — “three 
radical faerie performance artists” 
— roar into town with their latest 
piece, which features “three shifty 
sharpies of ambiguous gender 
embroiled in a bloodthirsty but 
hilarious game of canasta.” 
Presented by Theater Offensive 
and GAMIT in the Little Theater at 
the Kresge Little Theatre, MIT, 43 
Mass Ave, Cambridge (497-6907), 
September 20.-Curtain is at 8 p.m. 
on Friday. Tix $8 to $10. 
SHADOW OF A DOUBT. The 
Studebaker Movement Theater 
Company brings back its critically 
praised “film-noir performance 
piece for five actors and four 
machines.” At the Performance 
Place, 277 Broadway, Somerville 
(625-1300), through October 6. 
Curtain is at 8 p.m. Wednesday 
through Saturday, with a matinee 
at 2 p.m. on Sunday. Tix $12. 
SHEAR MADNESS. The dramatis 
personae of this audience-partici- 
pation whodunit (which is now the 
longest-running non-musical in 
American theater history) continue 
to comb Newbury Street for the 
murderer of a classical pianist who 
lived over the unisex hair salon 
where the show is set. At the 
Charles Playhouse Stage Ii, 74 
Warrenton Street, Boston (426- 
5225), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 
6:30 and 9:30 p.m. on Saturday, 
and at 3 and 7:30 p.m. on Sunday. 
Tix $18 to $23. 

SKYLARK. The American pre- 
miere of Annie Griffin's latest work, 
which was enthusiastically re- 
ceived in England at the 1991 
Mayfest and Brighton Festival. 
Griffin's solo show Almost Per- 
sSuaded was a Critical success 
when the actress came to town 
two years 
disturbing, yet often very funny, 
exploration of furtive desire and 
fantasy.” It features two actors and 
four black-and-white films. Pre- 
sented by Next Stage Inc. and the 
MIT Theater Program at the 


Kresge Little Theater, MIT, Mass | 


Ave, Cambridge (524-0971), 
September 26 through 29. Curtain 
is at 8 p.m. Thursday through 
Sunday. Tix $13.50 to $15. (See 
story in this issue.) 

THE SNOW BALL. The Hunting- 
ton Theatre Company inaugurates 
its 10th-anniversary season with 
the world-premiere production of 
A.R. (Love Letters) Gurney’s latest 
play, which had been in develop- 
ment at the Old Globe Theatre 
and the Hartford Stage Company. 
It's the nostalgic story of “two mid- 
die-aged former dance-school 
classmates who join together to 
recreate a celebrated ballroom 
gala of their youth.” The produc- 
tion is reportedly headed for New 
York. Presented by the Huntington 
Theatre Company at the Boston 
University Theatre, 264 Hunt- 
ington Avenue, Boston (266- 
0800), through October 20. 
Curtain is at 8 p.m. on Tuesday, at 
7 p.m. (press opening) on 
Wednesday, at 8 p.m. Thursday 
through Saturday, and at 7 p.m. on 
Sunday, with matinees at 2 p.m. 
on Wednesday, Saturday, and 
Sunday. Tix $18 to $34. 

T-BONE N WEASEL. The Boston 
premiere of Jon Klein's comedy, a 
“slapstick adventure about two 
honest crooks — one white, one 
black — trying to make a living in 
a dishonest worid.” Peter Kelley, 
who directed Don't Touch That 
Dial!, is at the heim. Presented by 
the Theatre of Relativity at the 
Leland Theatre in the Boston 
Center for the Arts, 539 Tremont 
Street, Boston (661-8415), 
through October 5. Curtain is at 8 
p.m. Thursday through Saturday. 
Tix $12. 

TREASURE ISLAND. The Tony 
Award-winning National Theatre of 
the Deaf, which is celebrating its 
25th anniversary, comes into town 
with its latest show, an adaptation 
of Robert Louis Stevenson's 
adventure yarn by the iconoclastic 
British playwright Snoo Wilson. At 
the Emerson Majestic Theatre, 
219 Tremont Street, Boston (578- 
8785), September 20 and 21. 
Curtain is at 8 p.m. on Friday and 
Saturday, with a matinee at 2 p.m. 
on Saturday. Tix $10 to $15. 

WE HAVE ALWAYS LIVED IN 
THE CASTLE. A “gothic tale of 
family love” based on the novel 
Shirley Jackson. At MIT's Killian 
Hall, 160 Memorial Drive, Cam- 
bridge (242-3855), through Sep- 
tember 22. Curtain is at 8 p.m. on 
Friday and Saturday and at 7 p.m. 
on Sunday. Tix $10; $5 for stu- 
dents, seniors, and MIT staff. 





ANNIE GRIFFIN 


returns to Boston with 
her new play 











September 26-29, 8 pm 


Tickets re 3. -- advance 
door. 


a Je AN] pngn e 
a ian Theater, 
M.1.T. Campus, Cambridge 


For more information call: 
617-524-0971 
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The Twelfth John Coltrane 
Memorial Concert* 


Ping Chong and Company 
Elephant Memories’ 


Muzsikas featuring 
Marta Sebestyen’ 


Boston Musica Viva and 
Beth Soll & Company 
Mozart and Cosmology’ 


James “Jabbo” Ware 
and his “Me, We & 
Them Orchestra” ”* 


Marilyn Crispell Trio 
featuring Reggie Workman 
and Gerry Hemingway’ 


SamulNori' 


Charge by phone SS 


Pre-season advance sale 
ticket prices 











Dance Urnbrella 
presents 


ISRAELI/JEWISH-AMERICAN 
DANCE FESTIVAL 


An international festival of contemporary dance 
celebrating a new era of exploration. 






Emerson Majestic Theatre 
219 Tremont St., Boston 


Oct. 11 & 12 at 8pm ¢ Oct. 13 at 2pm 
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Premiere Modern Dance Compan 

y Martha Graham 26 years ago, the internationally acclaimed 
Batsehva Dance Company is known for its electrically charged energy 
and erotic, sharp-angled movement. 


Oct. 15 & 16 at 8pm 
Two World Premieres! 


Ssrael 
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Liz Lerman brings her intergenerational company, The Dance Exchange, 
to Boston. "The Good Jew," an historically and socially oriented 
dance/theatre work, deals with assimilation and what Lerman calls the 
question of being Jewish "enough." 
“mysteriously poignant" Washington Post 


iA Ton del ats im\'/i-]0.¢-0i od -1 mle) aaat-lalet-m Orelaalel-lahy 


dao Oksta=e}ism e)ae)i=1en! 
Victoria Marks uses the Old Testament stories of the Creation, Adam 


and Eve, and Cain and Abel to explore the interrelationships of violence, 
sexuality and morality. 


"...succinct, beautiful passages" Metroland 


Oct. 17 & 18 at 8pm 


‘eqguus asinus' 


“Equus Asinus“ (Donkey) explores the historical role of this beast of 
burden in Israeli society and presents it as a metaphor for the 
relationships between Jewish and Arab communities. 

“Infused with expressiveness." Jewish Chronicle, London 
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WOMEN OF YEMEN FEATURING: 





remnants of my sand castle 


Inspired by the poetry he wrote while serving in the Israeli army, Malalés 
dances are about friends who have been killed in war and despair in a 
deeply divided land. Malalés dances are compelling, universal, and 
relentiess in their passion to uncover essential truths. 

"a tour de force" New York Times 


Oct. 19 8pm ¢ Oct. 20 at 2pm 


Margalit Oved 










dalaelerelameal-mershd-meler-ler— 


Storyteller, actress, singer, dance, drummer, choreographer and 
composer Oved's remarkably versatile and dynamic performance 

conjures powerful images of the desert. , 
“Incomparable...transports you into some strange, primeval territory." 
Cleveland Plain Dealer 


VA-mh\ ke e Oxelal-ie 








mothers of Israel 
Ze'eva Cohen performs "Sarah," a dramatic interpretation of the life of a 
towering Biblical woman. 
“vibrant, whole hearted." Village Voice 





cultural identity and the creative process 
A series of panel discussions, lecture demonstrations, rare film 
presentations and workshops exploring the religious, cultural, and 
historical influence of Jewish culture on contemporary dance. 
Sunday, October 13 & Monday, October 14 
For more information, call Dance Umbrella at 


617°492¢7578 











THE BOSTON Mm 


heenix | 





Call 1-800-828-7080 for Tickets 


The Israeli/ Jewish American Dance Festival is funded in part by the New England Foundation for the Arts and the Massachusetts Cultural Council 
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1 REM. Out OF Time 
2 Big Audio Dynamite ‘The Globe 
: Siouxsie & the Banshees Superstition 

Chapterhouse Whiripoo! 
5 Crowded House Woodtace 
8 Bectronic #28387 
7 Thela's The La’s 
8 The Psychedelic Furs World Outside 
8 Milltown Brothers Suinky 
10 Candyskins Space I'm in 
11 Erasure Chorus 
= Seal Seal 

Kirsty Maccoll Hectric Landiady 
14 Alison Moyet Hoodoo 
15 Squeeze Play 
16 School of Fish School of Fish 
17 Smithereens Biow Up 
18 Dire Straits 
19 Trike Abert 
20 Robyn Hitchcock Perspex isiand 
21 The Doves Affinity 
22 Julian Cope Peggy Suicide 
23 Wonderstutt Never Loved Elvis 
24 Red Hot Chill Peppers Blood Sugar Sex Majik 
25 Ned's Atomic Dustbin God'sFodder - 
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1 BAD. 
2 Siouxsie & the Banshees Aiss Them For Me 
3 Gary Clall Nature 
; a Submarine Song 
6 Nirvana Smells Like Teen Spirit 
7 Kristy Maccoll Down Madison 
8 Chapterhouse Pearl 
8 Smashing Pumpkins Rhinocerous 
10 Pop's Cool Love Baz 
TOP Moods for 
| 11) MODERNS 
Ps 861 The Farm Mind 12" 
2 Nirvana Nevermind 
3 New Model Army Raw Melody Men 
4 Mmerican Music Cub 8 8=s_ Fverciear 
5 Gokien Palominos Drunk With Passion 
8 Defnation of Sound Wear Your Love Like 
Heaven 12" 
7 The Shaman Move Any Mountain 
8 MC 900 For Jesus Kier inside Me 12" 
8 Tribe Cafied Quest Check the hime 12" 
10 Swervedriver Rave Down &P 
Moods for Moderns’ Undercover Song of the Night! (at 8:35 
FOLLOW FoR Now ue pants came rons pal 
(GRIGINALLY DONE BY PUBLIC ENEMY) 
Moods for Moderns Featured Album of the Night! 
AERVANA - MEVERMEND -DGC 








1 Seka Love Shim 

2 Bullet La Volta Swan Dive 

3 Heretix ‘Tire Drops” 

4 ike Abert 

5 No Man Hew the West Was Won 

6 Dogzita There's Always Something 

Be 7 Various Artists Place of General Happiness 

pir ee 8 Sexpleitation “Sequin Syringe” 
Setpeeee 9 The Bags Frilly Underwear 
Peas 10 The Story Grace in Gravity 
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party on Monday. 


**xx Ken Schaphorst Big Band, 
AFTER BLUE (Accurate). With 
composer/arranger Schaphorst 
having just left town for a teaching 
job in Wisconsin, this, the band’s 
second album, makes a good 
keepsake, if not a swan song. 
Schaphorst has a good ear for 
color, and he tends to scaffold his 
extended compositions with wit, as 
you'd expect from someone who 
entitles a feature for two trom- 
bones “J & K My A.” Highlights 
include the (kind of, sort of) 
Monkish “Market Street,” with its 
nice squeezed-passion post- 
Dolphy solo by altoist Andrew 
D'Angelo; “Yes and No,” its ping- 
ponging melody setting up a deli- 
ciously dashing trumpet spot by 
Walter Platt; and a cover of Ray 
Charles's “Rockhouse,” compris- 
ing rude accents, lascivious tenor, 
and John Dirac’s gnarly rock gui- 
tar. It ain't all perfect — “Cleo- 
patra” is almost schmaltz, and 
bossa antiquas like “Going Up?” 
should be retired; but otherwise 
it's a strong outing and fitting 
farewell to Boston. 

— Richard C. Wallis 





** Diane Schuur, PURE SCHU- 
UR (GRP). Broad-shouldered but 
chaste — that’s the impression 
Schuur's slow and painstaking 
singing and clear and unbothered 
diction leave. And when she inter- 
prets quiet-storm, black-radio 
songs like “All Caught Up in Love,” 
“Touch,” and “| Could Get Used to 
This,” big-boned and chaste are 
ail she is. However, when she cov- 
ers Dinah Washington's “What a 
Difference Day Makes” and 
“Unforgettable,” she loosens her 
neckline just enough to hint at 
passion. And in “You Don't 
Remember Me,” her occasional 
cute high notes open at least three 
buttons here and there. “Deed | 
Do” is swing jazz with no holds 
barred; there's also the straight- 
ahead horniness of “Nobody Does 
Me,” and “Hold Out,” where big- 
footed rock drums rouse her to a 
soul shout. Here the chaste girl 
lets her heart out even as her 
voice clings to being painstaking. 
— Michael Freedberg 





**1/2 Chapterhouse, WHIRL- 
POOL (Dedicated/RCA). Chapter- 
house take their name from Aldous 
Huxley’s Heaven and Hell, a book 
that explores natural methods of 
achieving other levels of con- 
sciousness. This British quartet 
(no, they're not from Manchester) 
have slowed the acid-house tempo 
down, choosing to probe its hazy, 
psychedelic underbelly with guitars 
rather than synthesizers. 

Whirlpool is deceptively simple, 
yet its layers of guitar washes 
make it sound incredibly dense. 
Songs like the single “Pearl,” 
“Falling Down,” and “April” waft 
breathy, intense, even erotic 
melodies through the guitar feed- 
back to create the aural equivalent 
of a watercolor, all pastel hooks 
and misty vocals. “Something 
More” features the production tal- 
ent of the Cocteau Twins’ Robin 
Guthrie. Suffice to say, his pres- 
ence can be felt, with the Coc- 
teau's trademark echoing guitar 
loops effervescing delicately 
throughout the song. Yet though 
all of Whirlpools songs shimmer 





ELVIS HATERS: the Wonder Stuff play the WFNX birthday 


and titillate when they're playing, 
the similar tempos and arrange- 
ments make them forgettable 
afterward. Too bad the songs 
aren't as memorable as the sound 
is distinctive. 

— Lisa M. Moore 


** The Candy Skins, SPACE 
I'M IN (Geffen). It may not be 
mere coincidence that the word 
“candy” is beginning to pop up fre- 
quently on British band names — 
sometimes it seems that candy is 
all we've been left with from the 
dissipation of the “progressive” 
underground. And so pop is where 
the Candy Skins begin their sub- 
let. Nick Cope’s voice gives the 
band their personality — a dispas- 
sionate, yet refined version of 
Elvis Costello's (less quirkiness 
and whine, more reverb). 

The music is heavily Beatles, 
folk, and '60s psychedelia, but in 
addition to their romantic fondness 
for the wah-wah pedal, there is a 
heavy dose of delay and chorus 
pedals that keeps the sound from 
being a complete anachronism. 
The album maintains a light, airy 
quality akin to the House of Love 
and the Church. There is nothing 
particularly dislikable about the 
Candy Skins or their debut album, 
but that's part of their problem; 
there's really nothing particular 
about them at all. 

— Steve Park 


xxx The Wonder Stuff, NEVER 
LOVED ELVIS (PolyGram). In the 
past, Midlands rockers the Wonder 
Stuff have taken great pride in cyni- 
cal, raucous guitar anthems. Never 
Loved Elvis, however, lacks the 
band's characteristic primal urgen- 
cy and bite. Arrogant buzzsaw dis- 
tortion has been replaced with jan- 
gly upbeat guitars, mandolins, and 
(gasp!) bluegrass fiddies. Vocals 
that once soared with venom now 
soar playfully. Still, the Wonder 
Stuff are anything but R.E.M. 
clones. They may have toned 
down, but they haven't gone soft. 
And they've matured musically. 
“Caught in My Shadow” is 
bouncy, repetitive, and tinged with 
regret. “Size of a Cow” is harmo- 
ny-laden and memorable, with a 
chorus reminiscent of “Octopus’ 
Garden”; and “Welcome to the 
Cheap Seats” is an accordion- 
embellished polka with barbed, bit- 
ter lyrics. “Imagine his surprise 
when he opened his eyes and I'd 
run the lawnmower over his thighs 
. .. when his life became a burden 


we laughed at his cries,” snarls 
vocalist Miles Hunt. They've light- 
ened the blow on Never Loved 
Elvis, but the Wonder Stuff can still 
deliver a bratty poke in the eye. 

— Jon Wiederhorn 


(Chapterhouse, the Wonder 
Stuff, and the Candy Skins all 
appear at the WFNX 8th Birthday 
Party on Monday September 23 at 
Citi/Avalon Ballroom, Venus di 
Milo, AXIS, and Bill's Bar.) 


** Heavy D and the Boyz, 
PEACEFUL JOURNEY (MCA). 
Less a rap album than a snappy 
pop/R&B record with a singer who 
can't. Heavy D has a simplistic 
attack, with no real style other 
than a semi-trademark sort of stut- 
ter and vaguely dancehall yodel 
he throws in from time to time. 

His real talent seems to be in 
surrounding himself with stellar 
support. Teddy Riley co-produced 
several tracks, including the single 
“Now That We Found Love,” which 
reworks the Third World reworking 
of the original O'Jays hit. Upcomer 
Pete Rock kicks in with some tasty 
knob twirling, “Let It Rain,” which 
lopes along at a lazy sexy clip, and 
“Cuz He'z Alwayz Around” (is it 
any wonder we're raising a nation 
of dummies with these spellings?), 
a more groove-oriented sex thang. 

Heavy leaps from dance hall to 
new jack to “positive” message 
(the well-intentioned “Sister 
Sister,” produced by Marly Marl, 
which extols black women for, 
among other things, sewing up 
their men’s clothes). “Don't Curse” 
is a who's who of rap (Q Tip, Big 
Daddy Kane, etc.) gently dis- 
cussing the PMRC. Problem is, 
when Heavy shares the mike — 
and he shares it a lot throughout 
the disc — you realize just how 


average he is. 
— Amy Linden 


*1/2 KING OF THE HILL (SBK). 
Generic funk-friendly hard rock 
that attempts to get by — as usual 
— on attitude. When they drop the 
dance-friendly groove and try to 
emote (“Place in My Heart”), they 
strike a familiar power-ballad pose 
that would lighten up the genre, 
thanks to a working hook. For 
most of the rest, singer Frankie 
has a hard time getting close to 
anything that doesn't hide his 
vocal chops behind choppy poly- 
syllabic funk formalisms — like, he 
sorta sounds like Prince but lacks 
the wunderkind’s knack for ingen- 














uous productions, so who cares? 
He succeeds most when he’s 
not trying so hard. “Party in My 
Pocket” is Kiss’s “Take Me” updat- 
ed and sounding AC/DC strong, 
whereas “Freak Show” wouldn't 
convince even con-jobbers the Red 
Hot Chili Peppers that anything's 
going on. Ditto for “Big Groove” 
and “Electric Riot.” More happens 
in the titles than in the grooves. 
— Rob O’Connor 


**xx Rosalie Sorrels, REPORT 
FROM GRIMES CREEK and BE 
CAREFUL, THERE’S A BABY IN 
THE HOUSE (Green Linnet). Like 
vintage wine, Sorrels's singing 
grows richer and mellower with 
age. Called the Lotte Lenya of 
American folk music, the 58-year- 
old Traveling Lady has recovered 
from recent illness with these two 
powerful albums (her first US 
releases since 1982), typically 
combining songs, tales, poetry, 
and personal reminiscences that 
avoid self-indulgence while her 
seasoned alto curls around her 
lyrics like a cat. 

Report centers around her girl- 
hood-and-current Grimes Creek 
(Idaho) home, which her father 
built by hand — a log cabin rich 
with her eccentric parents’ wisdom. 
Like Rosalie’s writing, her mother's 
poignant journals brim over with 
determination, fusing the personal 
and the political. Her portrait of 
aging ladies is especially painful. 

Be Careful views motherhood’s 
pros and cons with brutal candor 
and wistful humor. A hostile baby- 
rocking lullaby for crying kids can 
substitute for child abuse, Sorrels 
sagely points out, though she 
freely admits her own failures as a 
mother. Marge Piercy's “Right to 
Life" staunchly demands women’s 
right to their own bodies. Who but 
Rosalie could so effectively weave 
together William But-er Yeats, 
Malvina Reynolds, Shel Silver- 
stein, and Don Marquis's Mehi- 
tabel the cat? At times singing a 
cappella to increase her lyrics’ 
power, she calls the shots as she 
sees them, letting the chips fall 
where they may. 

— Bruce Sylvester 


(Rosalie Sorrels plays Johnny 
D's on Tuesday September 24.) 


xxx Mory Kanté, TOUMA 
(Mango). Having seen 1988's 
“Yekéyeké” go multi-platinum all 
over Europe despite being sung in 
Wolof, Malian pop star Kanté 
moves right along into full-blown 
US radio pop (and international 
disco pop) as if these were his 
birthright. The rhythm of “Faden” 
plays Change’s 1980 hit “Search- 
ing,” the synth line of “Bankiero” is 
delicate house music, and “Tele” 
goes Euro-rock with guitar buzz as 
erogenously loud as anything 
Jeanne Mas brings on stage. The 
sweet synths and rock/ballad 
drums on “Mankene” crowd out 
Peter Gabriel; the sax solo in the 
radio mood song “Sanfing” calls 
Kenny G to a duel. 

All the easier, from a US point 
of view, to overlook how aptly 
Kanté's Wolof words and unmis- 
takably Malian, Islamic wail domi- 
nate Top 40 designs. And you can 
feel confident that they have better 
reason to be here than do the 
more homeboyish “Krougegne” 
and “Kissibala,” both straight- 
ahead soukous, and “Ayeh,” which 
quotes Manu DiBango's “Soul 
Makossa” from intro to coda. As 
for “Touma (Wimowe),” it spews 
the Tokens’ stolen Africanism in 
“The Lion Sleeps Tonight” back to 
the rightful owners. 

— Michael Freedberg 














HEAVY: D. and the Boyz turn in a lightweight recording. 
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1/2 MENSCH, at the Harvard Film Archive. 


Film schedules often change with little 
notice. Please call the theater before step- 
ping out. 

These listings run from September 20th 
through September 27th. 


BOSTON 


ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

|: Livin’ Largel: through Thurs. Call for 
times. 


ll: Terminator 2: through Thurs. Call for 
times. 
I: Doc Hollywood: through Thurs. Call 


’ Large: through Thurs., 1, 3:10, 
5: 15, on 10:10 
i: N the Hood: through Thurs., 1, 
3:15, 5:30, 7:30, 9:45 

lll: Freddy's Dead: Mon.- Thurs., 2, 4, 6, 
8, 10 

CHARLES (227-1330) 

95 Cambridge St. 

|: Late For Dinner: Mon.-Thurs., 1:10, 
3:15, 5:30, 7:45, 9:50 

ll: Thelma & Louise: through Thurs., 
1:40, 4:30, 7:15, 9:45 

il: Heaven's Gate: through Thurs., 2, 8 
CHERI (536-2870) 

50 Dalton St. 

I: The Fisher King: through Thurs., 1, 4, 
7:30, 10:10; Fri., Sat., 12:15 a.m. 

li: Hot Shots: through Thurs., 1:30, 3:40, 
5:50, 8, 10:10; Fri.,Sat., midnight 

itl: Terminator 2: through Thurs., 1:40, 
4:30, 7:30, 10:15 

IV: Rambling Rose: through Thurs., 1, 
3:15, 5:30, 7:45, 10; Fri.,Sat., midnight 
CINEMA 57 (482-1222) 

200 Stuart St. 

I: Defenseless: through Thurs., 1:15, 
3:15, 5:15, 7:30, 9:45 

ll: Pastime: through Thurs., 1:30, 3:30, 
5:30, 7:45, 10 

COPLEY PLACE (266-1300) 

100 Huntington Ave. 

(No shows before noon on Sun.) 

|: Liebestraum: through Thurs., 10 a.m., 
12:10, 2:15, 5:20, 7:50, 10; Fri., Sat., mid- 


night 
ll: Naked Gun 2%: through Thurs., 10 
am., noon, 2, 4, 6, 8, 10; Fri., Sat, mid- 


night 
; Mobsters: through Thurs., 7:40, 9:50; 


it 

Fri., Sat., midnight 

IV: The Silence of the Lambs: through 
Thurs., 10 a.m., 12:20, 2:45, 5:05, 7:25, 
9:40; Fri., Sat., 11:55 

V: My Father’s Glory: through Thurs., 10 
a.m., 12:25, 2:50, 5:15, 7:40, 9:50; Fri., 
Sat., midnight. 

Vi: 101 Dalmatians: through Thurs., 10 
a.m., noon, 2, 4, 6 

Vil: Bill & Ted’ 


, Prince of Thieves: 
through Thurs., 10am. 1, 4, 7, 9:40 
X: Titicut Follies: Thurs., 10:45 
am., 12:50, 2:50, 5, 7:20, 9:30; Fri., Sat., 
11:30 
Xl: Doc Hollywood: through Thurs., 
10:10 a.m., 12:30, 2:50, 5:20, 7:40, 10; 
Fri., Sat., midnight 
Xi: The Miracle: through Thurs., 5, 7:20, 
9:30; Fri., Sat., 11:45 
Xill: The Doctor: through Thurs., 10 a.m., 
12:15, 2:30, 4:45, 7:20, 9:50 
MUSEUM OF SCIENCE, Omni Theatre 
(723-2500) 
Science Park, Boston 

of Fire and The New England 
Time : Fri., 7, 9, 10; Sat., Sun., 5, 
7, 9; Tues.-Wed., 7; Thurs., 7, 9; daily 
mats., 11 a.m., 1,2,3 
li: Blue Planet: Fri.-Sun., 6, 8; Tues.- 


|: The Commitments: through Thurs., 


1:30, 4:15, 7:15, 9:50; Fri., Sat., 12:10 


am. 
ll: Barton Fink: through Thurs., 1, 3:15, 
5:30, 7:45, 10; Fri., Sat., 12:15 a.m. 

lil: Trust: through Thurs., 1:15, 3:30, 5:45, 
8, 10:15; Fri., Sat., 12:20 am. 

IV: My Mother’s Castle: through Thurs., 
1, 3:15, 5:20, 7:30, 9:40; Fri., Sat., mid- 


841 Boyiston St. 
Dead Again: through Thurs., 12:30, 2:45, 
5, 7:40, 10:10 


BROOKLINE 


1: Robin Hood: Prince of Thieves: 
through Thurs., 1:30, 4:30, 8 

ll: True identity: through Thurs., 1:15, 
3:20, 5:20, 7:40, 10 

ii: Hot Shots!: through Thurs., 1:10, 
3:20, 5:30, 7:30, 9:30 

IV: Dead Again: through Thurs., 1:20, 4, 
7:10, 9:40 

V: Regarding Henry: through Thurs., 1, 
5:10, 7:20 

VI: Pastime: through Thurs., 3:10, 10 
Vil: Barton Fink: through Thurs., 1, 4:10, 
7:20, 9:50 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 

I: The Commitments: through Thurs. Call 
for times. 

it: Child's Play 3: through Thurs. Call for 
times. 


ili: Rambling Rose: through Thurs. Call 
for times. 

IV: City Slickers: through Thurs. Call for 
times. 

V: Late For Dinner: through Thurs. Call 
for times. 

pt The Doctor: through Thurs. Call for 


COOLIDGE CORNER (734-2500) 

290 Harvard St. 

1: The 23rd international Tournée of 

Animation: Fri., 3:40, 5:45, 7:55, 10, 

midnight; Sat., Sun., 1:35, 3:40, 5:45, 

7:55, 10, midnight; Mon., 5:45, 10; Tues., 

Wed., Thurs., 5:45, 7:55, 10 

: Europa, Europa: Fri., 2:55, 5:10, 7:30, 
; Sat., Sun., 12:45, 2:55, 5:10, 7:30, 

:55; Mon.-Thurs., 5:10, 7:30, 9:55 

Erotic Film Festival: Fri., Sat., mid- 


The Flame of New Orleans: Sun., 1:15, 
4:35, 8 

Swamp Water: Sun., 2:50, 6:10, 9:30 
Witness for the Prosecution: Mon., 
3:15, 7:40 

A Foreign Affair: Mon., 5:25, 9:50 
Jeanne Dielman, 23 Quai Du 
Commerce, 1080 Bruxelles: Tues., 8 
The Last Picture Show: Wed. 3:30, 7:50 
Come Back to the Five and Dime, 
Jimmy Dean, Jimmy Dean: Wed., 5:40, 
10 


The American Friend: Thurs., 3:30, 7:40 
Hammett: Thurs., 5:50, 10 

FRESH POND MALL (661-2900) 

168 Alewife Brook 

|: Defenseless: through Thurs., 7:50, 10 
li: The Doctor: through Thurs., 1:30, 4, 7, 
9:30 

iil: Livin’ Large!: through Thurs., 1:15, 
3:15, 5:15, 7:35, 9:40 

IV: Late For Dinner: through Thurs., 1:15, 
3:30, 5:30, 7:40, 9:50 

V: Paris is Burning: through Thurs., 
1:20, 3:20, 5:20, 7:20, 9:20 

Vi: Hot Shots!: through Thurs., 1, 3, 5, 
7:20, 9:35 

Vil: Doc Hollywood: Thurs., 1, 
3:10, 5:15, 7:30, 9:45 


Vili: Terminator ll: through Thurs., 1:30, 
4:15, 7, 9:45 

IX: Freddy’s Dead: through Thurs., 1, 
3:15, 5:30, 7:45, 10 

X: City Slickers: through Thurs., 1, 3:15, 
5:30, 7:45, 10 

Xi: 101 Dalmatians: through Thurs., 1, 
2:40, 4:20, 6 

HARVARD SQUARE (864-4581) 

10 Church St. 

I: Barton Fink: through Thurs., 1, 3:15, 
5:30, 7:45, 10; Fri., Sat., 12:05 a.m. 

li: The Commitments: through Thurs., 1, 
2, 3:30, 4:30, 6, 7, 8:30, 9:30; Fri., Sat., 
11, midnight 

iil: Boyz N the Hood: through Thurs., 1, 
3:10, 5:20, 7:30, 10 

IV: Dead Again: through Thurs., 1, 3:05, 
5:15, 7:35, 10; Fri., Sat., 12:10 a.m. 

V: The Rocky Horror Picture Show: Fri, 
Sat., 12:15 a.m. 

JANUS CINEMA (661-3737) 

57 JFK St. 

Rambling Rose: through Thurs., 12:45, 
3, 5:10, 7:40, 10:10 


SUBURBS 


ARLINGTON Regent (643-1198) 

7 Medford St. 

|: Regarding Henry: through Thurs., 7, 9 
ARLINGTON, Capitol (648-4340) 

204 Mass Ave 

I: The Rocketeer: Sat., 
12:30, 2:35 

li: The Miracle: through Thurs., 5; Sat., 
Sun. mats., 1,3 

lil: Thelma & Louise: through Thurs., 
4:45, 7:10, 9:35 

IV: Robin Hood: Prince of Thieves: 
through Thurs., 4:15, 7, 9:35; Sat., Sun. 
mats., 1 

V: Regarding Henry: through Thurs., 
4:50, 7:20, 9:40; Sat., Sun. mats., 12:20, 


Sun. mats., 


Vil: Defenseless: through Thurs., 7:15, 
9:15 

Vill: Bill & Ted’s Bogus Journey: 
through Thurs., 5; Sat., Sun. mats., 1, 3 
BEVERLY, Cabot Street Cinema (508- 
927-3677) 

286 Cabot St. 

ae through Sun., 4:40, 7, 


ar Madly, Deeply: Tues., Wed., 4:45, 
7, 9:15 

The Miracle: Thurs., 5, 7:10, 9:20 
BRAINTREE, General Cinema (848- 
1070) 

South Shore Plaza 

I: The Doctor: through Thurs., 1, 3:15, 7, 
9:40 

ll: Thelma & Louise: through Thurs., 
1:10, 4:10, 7, 9:40 

ill: 101 Dalmatians: through Thurs., 1, 3, 


5 
IV: The Commitments: through Thurs., 
by 4, 7:15, 9:50 

V: Naked Gun 2%: through Thurs., 7:30, 
9:30 
BROCKTON, Westgate Mall General 
Cinema (508-588-5050) 
|: Dead Again: through Thurs., 1:30, 4:10, 
7:15, 9:50 
ll: The Commitments: through Thurs., 
1:15, 4:20, 7, 9:40 
lll: Doc Hollywood: through Thurs., 1, 
3:15, 5:20, 7:40, 9:55 
IV: Hot Shots!: through Thurs., 1:20, 
3:30, 5:30, 7:30, 9:40 
V: Robin Hood: Prince of Thieves: 
through Thurs., 1, 4:30, 8 
Vi: Livin’ Large!: through Thurs., 1, 3:10, 
5:20, 7:30, 9:30 
Vil: The Doctor: through Thurs., 1:10, 4, 
7, 9:30 
BROCKTON, Loews Theatres (508-963- 
1010) 
Rte. 27 
|: Freddy’s Dead: through Thurs., 5:30, 
7:35, 9:45; Sat., Sun., 1:10, 3:20 
ll: Late For Dinner: through Thurs., 5:20, 
7:30, 9:40; Sat., Sun., 1, 3:10, 5:20 
Wl: Terminator 2: through Thurs., 7, 9:50; 
Sat., Sun.,1:20, 4 
IV: Double Impact: through Thurs., 5:15, 
7:25, 9:35; Sat., Sun., 12:45, 3 
BURLINGTON, General Cinema |-iV 
(272-4410) 
Rie. 128, exit 42 
|: Doc Hollywood: through Thurs., 1:30, 
4:10, 7:20, 9:30 
. The Pope Must Diel: through Thurs., 


Temi 2 the Ts, 1, 4,7, 


ve Theima & Louise: through Thurs., 
1:15, 4:10, 7:10, 9:50 

V: Regarding Henry: through Thurs., 
1:10, 4:30, 7:30 

DANVERS, Cinema City, Loews Theatres 
(593-2100) 

Rte. 128, exit 24 

I: City Slickers: through Thurs., 1:15, 
3:15, 5:15, 7:30, 9:40; Fri., Sat., 11:50 

ll: The Commitments: Thurs., 
1:50, 4:25, 7:15, 9:30; Fri., Sat., 11:45. 

lll: City Slickers: Thurs., 1:15, 
3:20, 5:20, 7:30, 9:40; Fri., Sat., 11:50 

IV: Freddy's Dead: through Thurs., 1:30, 
3:25, 5:20, 7:35, 9:25; Fri., Sat., 11:15 

V: Late For Dinner: through Thurs., 1:15, 
3:15, 5:15, 7:25, 9:30; Fri., Sat., 11:30 

Vi: Dead Again: through Thurs., 1:45, 
3:35, 7:20, 9:35; Fri., Sat., 11:45 
DANVERS, Liberty Tree Mall, Loews 
Theatres (599-3122) 

Rte. 128, exit 24 

I: Robin Hood: Prince of Thieves: 
through Thurs., 1:10, 4:10, 7:10, 9:45 

> —- through Thurs., 1, 4, 7, 


DEDHAM, Community Theatre (326- 
1463) 

578 High St. 

I: The Grateful Dead Movie: through 
Thurs., 9; Sat., Sun. mats., 4 

il: Henry V: through Thurs., 7:30; Sat., 
Sun. mats., 4 

ili: Dr. Strangelove: through Thurs., 7 


SECTION THREE 


DEDHAM, Showcase 10 (326-4955) 
950 Providence St. 
I: & Radio Bent through Thurs. Call for 


B: Chy Stchore: through Thurs. Call for 
times. 

Wt: Late For Dinner: through Thurs. Call 
for times. 

IV: Dead Again: through Thurs. Call for 


times. 

V: The Commitments: through Thurs. 
Call for times. 

Vi: Livin’ Large!: through Thurs. Cail for 


times. . 

Vil: Terminator 2: through Thurs. Call for 
times. 

Vili: Bingo: through Thurs. Cail for times. 
IX: Double Impact: through Thurs. Call 
for times. 

X: Hot Shots!: through Thurs. Cail for 
times. 

XI: Doc Hollywood: through Thurs. Call 
for times. 

Xl: Boyz N the Hood: through Thurs. 
Call for times. 

Xi: Robin Hood: Prince of Thieves: 
through Thurs. Call for times. 
FRAMINGHAM, General Cinema |-VI 
(235-8020) 

Rte. 9, Shopper's World 

I: Livin’ Large: through Thurs., 1, 3:10, 
5:15, 7:20, 9:30 

li: The Commitments: through Thurs., 
1:20, 4, 7, 9:40 

ill: Naked Gun 2%: through Thurs., 2, 
7:30, 9:20 

IV: Dead Again: through Thurs., 1:35, 
4:15, 7:30, 9:50 

V: Hot Shots!: through Thurs., 1:10, 3:15, 
5:30, 7:50, 9:50 

Vi: Robin Hood: Prince of Thieves: 
through Thurs., 1:30, 4:30, 8 

Vil: 101 Dalmatians: through Thurs., 
1:15, 3 

HANOVER, General Cinema |-IV (337- 
5353) 

Hanover Mall, Rtes. 3 and 53° 

|: Dead Again: Fri.-Sun., 1:15, 4°15, 7:15, 
9:45; Mon.-Thurs., 6:45, 9:20 

ll: The Doctor: Fri.-Sun., 1, 4, 7, 9; Mon.- 
Thurs., 6:30, 9:10 

li: Hot Shots!: Fri.-Sun., 1:45, 3:45, 5:45, 
7:40, 9:55; Mon.-Thurs., 7:15, 9:30 


IV: 101 Dalmafians: Fri-Sun., 1:30, 3:30, 


5:30; Mon.-Thurs., 7 


V: City Slickers: Fri.-Sun., 7:30, 10; 


Mon.-Thurs. 9 

HINGHAM, Loring Hall Cinema (749- 
1400) 

65 Main St. 

Backdraft: through Thurs., 7, 9:30 


MAYNARD, Fine Arts Theatre (508-897- 


8100) 
19-21 Summer St. (Rte. 62) 


|: Doc Hollywood: Fri., 7, 9:20; Sat., 2, 7, 


9:20; Sun., 2, 7; Mon.-Thurs., 7:30 
li: City Slickers: Fri, 7, 9:20; Sat, 2, 7, 
9:20; Sun., 2, 7; Mon.-Thurs., 7:30 


ili: Robin Hood: Prince of Thieves: Fri, 
6:45, 9:20; Sat., 2, 6:45, 9:20; Sun., 2, 7; 
Mon.-Thurs., 7:30 

NATICK, Loews Theatres (237-5840) 
Rte. 9, opposite Shopper's World 

I: Doc Hollywood: through Thurs., 1:15, 


4:15, 7:15, 9:40; Fri., Sat., midnight 


ll: Freddy's Dead: through Thurs., 1:30, 


3:30, 5:30, 7:30, 10; Fri., Sat., midnight 


iit: Late For Dinner: through Thurs., 1, 3, 


5:15, 7:30, 9:40; Fri., Sat., midnight 


IV: Terminator 2: through Thurs., 1, 4, 7, 


9:45; Fri., Sat., 12:15 a.m. 


V: City Slickers: through Thurs., 1:15, 


4:15, 7:45, 9:55; Fri., Sat., midnight 


Vi: The Doctor: through Thurs., 1, 4, 


7:20, 9:50; Fri., Sat., 12:15 a.m. 


NEWBURYPORT, Screening Room (508- 


462-3456) 

82 State St. 

Jungle Fever: Fri., Sun., 8; Sat., 7, 9:20 
Mister Johnson: Mon.-Thurs., 8 p.m. 


NEWTON, West Newton Cinema (964- 


6060) 

1296 Washington St. 

|: Paper Wedding: through Thurs., 5:40, 
725 


li: Dances with Wolves: through Thurs., 


9:05 

il: impromptu: through Thurs., 9:30 
IV: My Father's Glory: through Thurs., 
12:45, 2:50, 5, 7:20, 9:25 

Se en ey through Thurs., 


Vi: Thelma & Louisé: through Thurs., 
1:40, 4:30, 7:05, 9:40 

Vil: Everybody's Fine: through Thurs. 
1:30, 4:10, 7:15 

bd The Vanishing: through Thurs. 1, 5, 


x: 101 Dalmatians: through Thurs., 
12:30, 2:20, 4:05, 

X: The Miracle: through Thurs., 1, 2:50, 
4:35, 6:15, 8, 9:45 
NORWOOD 


mats., 4 

it: Silence of the Lambs: through Thurs., 
9:15 

iil: Terminator 2: through Thurs., 7 

IV: Jungle Fever: through Thurs., 9; Sat., 
Sun. mats., 4 

PEABODY, General Cinema (599-1310) 
North Shore Center 

|: Doc Hollywood: through Thurs., 1:30, 
3:45, 7:20, 9:20 

li: Hot Shots!: through Thurs., 1:15, 3:15, 
5:10, 7:10, 9:10 

Ill: The Doctor: 1, 4, 7, 9:30 

QUINCY, Entertainment Cinemas (773- 
5700) 

1585 Hancock St. Quincy Fair Mall 

|; Late For Dinner: through Thurs., 11:50 
a.m., 2:05, 4:35, 7:10, 9:40 

li: City Slickers: through Thurs., 11:40 
a.m., 9:35 

ll: Dead Again: through Thurs., 11:40 
a.m., 2:10, 4:30, 7:10, 9:45 

IV: Freddy's Dead: through Thurs., 11:45 
a.m., 2:20, 4:40, 7, 9:55 

V: Doc ; through Thurs., 11:40 
am., 2:10, 4:35, 7:05, 9:45 

Vi: Robin Hood: Prince of Thieves: 
through Thurs., 3:10, 7 
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Vil: Hot Shots!: through Thurs., noon, 
2:15, 4:30, 7:15, 9:55 

Vill: Terminator 2: through Thurs., 12:15, 
3:10, 7, 9:35 

REVERE, Showcase Cinema (286-1660) 


it: Livin’ Large!: through Thurs. Call for 
times. 
Ii: Dead Again: through Thurs. Call for 
times. 
ph Defenseless: through Thurs. Call for 
VF V: Freddys Dead: through Thurs. Call for 


vi" 101 Dalmatians: through Thurs. Call 

for times. 

Vil: Double impact: through Thurs. Call 

for times. 

Vill: City Stickers: through Thurs. Call for 

times. 

IX: Bingo: through Thurs. Call for times. 

X: The Doctor: through Thurs. Call for 

times. 

XI: Doc Hollywood: through Thurs. Call 

for times. 

Xil: Hot Shots!: through Thurs. Call for 

times. 

Xill: Late For Dinner: through Thurs. Call 

for times. 

XIV: Robin Hood: Prince of Thieves: 

through Thurs. Call for times. 

XV: Terminator 2: through Thurs. Call for 

times. 

SALEM, Loews Theatres (595-4700) 

East India Mall 

I: Thelma and Louise: through Thurs., 7, 

9:20 

ll: Defenseless: through Thurs., 7:30, 

9:30; Sat., Sun., 1:15, 3:15, 5:15 

ill: Regarding Henry: through Thurs., 

7:30, 9:35; Sat., Sun., 1:30, 3:30, 5:30 

IV: 101 Dalmatians: Sat., Sun., 1, 3,5 

SCITUATE, Entertainment Cinemas (545- 

0045) 

Front St., Scituate Harbor 

|: Defenseless: through Thurs., 12:15, 

2:20, 4:30, 7:10, 9:30 

li: Freddy's Dead: through Thurs., 12:35, 

2:35, 4:35, 7:15, 9:35 

ill: The Doctor: through Thurs., 12:30, 

2:40, 4:40, 7:00, 9:30 

IV: Robin Hood: Prince of Thieves: 
Thurs., 12:30, 3:30, 7, 9:35 

SOMERVILLE, Loews Theatres (628- 

7000) 

35 Middlesex Ave., Assembly Sq. Mall 

I: The Doctor: through Thurs., 1:15, 4:15, 

7:15, 9:50; Fri., Sat., 12:05 a.m. 

li: Child’s Play 3: through Thurs., 7:40, 

10:10; Fri., Sat., midnight 

ill: The Commitments: through Thurs., 

1:30, 4:30, 7:20, 9:55; Fri., Sat., 12:10 

a.m. 

IV: Dead Again: through Thurs., 12:50, 

3:10, 5:25, 7:40, 10:10; Fri., Sat., 12:15 

am. 

V: Boyz N the Hood: through Thurs., 3, 

5:15, 7:50, 10:15; Fri., Sat., 12:15 a.m. 

Vi: Livin’ Large!: through Thurs., 12:45, 

2:50, 5, 7:20, 9:45; Fri., Sat., 11:40 

Vil: Freddy’s Dead: through Thurs., 1, 

3:15, 5:30, 7:55, 10:05; Fri., Sat., 11:55 

Vill: Double Impact: through Thurs., 

12:40, 2:45, 4:55, 7:10, 9:40; Sat., Sun., 

11:50 

IX: Late For Dinner: through Thurs., 1:20, 

3:35, 5:40, 8, 10:20; Fri., Sat., 12:15 a.m. 

X: Doc Hollywood: through Thurs., 

12:30, 3, 5:20, 7:45, 10:05; Fri., Sat.,12:10 


a.m. 
XI: Hot Shots!: through Thurs., 1:30, 
3:30, 5:30, 7:35, 9:35; Fri., Sat., 11:35 

Xll: Terminator 2: Through Thurs., 1:50, 
4:20, 7:05, 9:45 

Xill: 101 Dalmatians: through Thurs., 
12:55, 2:40, 4:20, 6 

SOMERVILLE THEATRE (625-5700) 
Davis Square, Somerville 

Truth or Dare: through Tues., 7:35; Wed., 
Thurs., 7:15 

— Making Sense: through Mon., 6, 


Tha to Spina! Tap: Tues., 6, 9:45; Wed., 
Thurs., 5:30 

A Future Perfect & Hippy Port: Wed., 
Thurs., 9:30 

STOUGHTON, Entertainment Cinema 
(344-4566) 807 
Defenseless: 


0-90; Sat Sun. wate 1,3 


: 
i 
BE 


I: Livin’ Large!: through Thurs. Call for 
times. 

ii: 101 Dalmatians: through Thurs. Call 
for times. 

itl: Barton Fink: through Thurs. Call for 
times. 

IV: Dead Again: through Thurs. Call for 
times. 


V: V: Freddy's Dee: through Thurs. Call for 


wt The Commitments: through Thurs. 
Call for times. 

Vil: City Slickers: through Thurs. Call for 
times 


Vill: The Doctor: through Thurs. Call for 
times. 
Ix: — Shots!: through Thurs. Call for 


Sire Naked Gun 2%: through Thurs. Call for 
times. 

Xl: Robin Hood: Prince of Thieves: 
through Thurs. Cail for times. 
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Xl; Late For Dinner: through Thurs. Call 
for times. 


FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400, 
ext. 319), Copley Square, Boston. “Made 
in Massachusetts,” a collection of films 
shot in Massachusetts, continues Mon.: at 
6 p.m., The Thomas Crown Affair (1968). 
Films screen in the Rabb Lecture Hall. 
Free. 

BROOKLINE PUBLIC LIBRARY (730- 
2368), Main Library, 361 Washington St., 
Brookline. A series of classic fantasy films 
concludes Wed.: at 2 and 7:30 p.m., Bell, 
Book, and Candle (1958). Free. 

FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston. Fri., Sat., and 
Sun.: Lola Montes (1955), Peter Ustinov, 
and Martine Carol in an Oscar-winning 
film directed by Max Ophuls. Films are 
shown at 8 p.m., in French with English 
subtitles. Admission $4, $3 for members. 
GOETHE INSTITUTE BOSTON (262- 
6050), 170 Beacon St., Boston. "A Percy 
Adlon retospective film series continues 
Fri.: at 7 p.m., “Jean Paul” (1980); at 8 
p.m., Herschel und die Musik der Sterne 
(1985). Sat.: at 5 p.m.,“Der Tanzer Heinz 
Bos!" (1976); at 8 p.m. Funf Letzte Tage 
(1982). Fri. the 27th: at 7 p.m., “Tomi 
Ungerers Lanleben” (1973); at 8:30 p.m., 
Der Vormund und Sein Dichter (1978). 
Shown in German, with subtitles. Free. 
HARVARD-EPWORTH UNITED METH- 
ODIST CHURCH (354-0837), 1555 Mass 
Ave, Cambridge. Sun.: at 8 p.m., Idrissa 
Quedraogo’s Yaaba (1989). in Mooré with 
English subtitles. Admission $3. 
HARVARD FILM ARCHIVE (496-6046), 
24 Quincy St., Cambridge. “Young 
Japanese Cinema,” a series of films by a 
new generation of independent 
filmmakers, begins Fri.: at 7 p.m., The 
Enchantment (1989); at 9 p.m., Afternoon 
Breezes (1980). Sat.: at 7 and 9 p.m., 
“Shuffle,” “Master of Shiatsu,” and “1/2 
Mensch.” Sun.: at 4 and 8:45 p.m., God 
Speed You: Black Emperor (1976). Fri. 
the 27th: at 7 p.m., Zazie (1989). “The 
Observant Eye,” a series of premieres, 
recent nonfiction film, and genre master- 
pieces, a focus on the resolution of sight 
as a form of thought, begins Sun.: at 7 
p.m., and Mon.: at 5:30 p.m., The Man 
With a Movie Camera (1929) and “Land 
Without Bread” (1932). “Variety Light: Film 
Meets Theatre,” a series of films that 
focus on theater, especially backstage life, 
begins Mon.: at 8 p.m., Jane Austen in 
Manhattan (1980). “Black Shadows on a 
Siver Screen,” a series of films that traces 
the evolution of African-American cinema, 
begins Tues.: at 5:30 p.m., African- 
Americans in Early Primitive and 
Progressive Era Films. The series*Moral 
Perfectionism” features on Tues.: at 8 
p.m., Adam's Rib (1949). The series 
“Italian Cinema” begins Wed.: at 5:30 and 
8:30 p.m., Germany Year Zero (1947). 
Admission $5, $7 for double features (dis- 
counts for students, seniors, and chil- 





dren). 

INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston. 
“The Best Films from Oberhausen 1991" 
is an evening of German films presented 
in cooperation with the Goethe Institute, 
with an introduction by Angela Haardt, 
Director of the International Oberhausen 
Short Film Festival. Included in the 
screening are nine short films. Sun.: at 
7:30 p.m., “Death of Stalinism in 
Bohemia,” “Ten Minutes Before the Flight 
of Icarus," “Gasp,” “5/4,” “The Comb,” 
“You Be Mother,” “Grabowski, House of 
Life,” “Let Anyone Say, There's No 
Change in Switzerland," and “Don't Be 
Afraid.” Tickets $5, $4 for ICA members, 
students, and seniors. 

MASS. INSTITUTE OF TECHNOLOGY 
(253-8095), 77 Mass Ave, rm. 10-250, 
Cambridge. The MIT Japan program pre- 
sents the first of three Japanese “Bad 
Guy” films Mon.: at 7:30 p.m., The 
Political Game. Admission $3. 

MUSEUM OF FINE ARTS (267-9300, ext. 
300), 465 Huntington Ave., Boston. 
“Young Japanese Cinema” begins Fri.: at 
6 p.m., “The Japanese Version" by Louis 
Alvarez and Andrew Kolker (directors will 
be present); at 7:30 p.m., The New 
Morning of Billy the Kid (1986). Fri. the 
27th: at 6 p.m., Aftemoon Breezes (1980); 
at 8 p.m., The Enchantment (1989). 
ues Thurs.: at 6 p.m., Seppan (1987), and 
“The Walk;* at 8 p.m., The Guardian 
Angel (1990) and “No Comments.” 
Admission $5, $4.50 for MFA members, 


Students, and seniors. 
MUSEUM OF OUR NATIONAL HER- 
ITAGE (861-6559), 33 Marrett Rd., 
Lexington. “From Germany to Hollywood,” 
a series of films that examines the impact 
of German film makers on the American 
screen, continues Sun.: at 2 p.m., 
Westem Union, starring Robert Young and 
Randolph Scott, and directed by Fritz 
Lang. Free. 
SOMERVILLE PUBLIC LIBRARY (623- 
5000), 79 Highland Ave., Somerville. 
Thurs.: at 6:30 p.m., The Most Danger- 
ous Game (1932), with Joel McCrea and 
Fay Wray. Free. 
SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South 
Boston. Thurs.: at 6 p.m., The Solid Gold 
Cadillac (1956), Judy a stars in a 
film directed by Richard Quine. Free. 
WELLESLEY FREE LIBRARY (235- 
1610), 530 Washington St., Wellesley. A 
series of films starring Charles Boyer con- 
cludes Thurs.: at 2 and 7:30 p.m., The 
ings of Madame de. : . (1953). Free. 
WEST ROXBURY BRANCH LIBRARY 
(325-3147), 1961 Centre St., West 
Roxbury. Ken Burns's nine-part documen- 
tary The Civil War continues through Oct. 
14 on Mon.: at 6:45 p.m., Forever Free, 
and Thurs.: at 6:45 p.m., Simply Murder. 
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A 
**x*x*xADAM’S RIB (1949). One 
of the Hepburn/Tracy classics. 
They play married lawyers arguing 
opposite sides of a wife-abuse 
case; as the courtroom tension 
mounts, Tracy sees his con- 
ventional notion of marital roles 
turned topsy-turvy. The rapid-fire 
exchanges were scripted by Ruth 
Gordon and Garson Kanin, and 
the film boasts four terrific screen 
debuts: David Wayne, Jean 
Hagen, Tom Ewell, and Judy Holli- 





THE 


i 


compiled by Charles Taylor 





day. George Cukor directed. Har- 
vard Film Archive. 

AFTERNOON BREEZES (1980). 
A Japanese drama about a young 
girl whose unadmitted lesbianism 
leads to problems with both her 
roommate and her boyfriend. 
Directed by Hitoshi Yazaki. 
Harvard Film Archive. 

THE AMERICAN FRIEND (1977). 
Wim Wenders's film of one of 
Patricia Highsmith’s Ripley novels 
stars Bruno Ganz as the terminally 
ill businessman who agrees to 
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become a hit man for American 
wacko Tom Ripley (Dennis 
Hopper). With Sam Fuller. Brattle. 


BARTON FINK (1991). See 
review in this issue. Nickelodeon, 
Harvard Square, Chestnut Hill, 
suburbs. 

*x*xxBILL & TED’S BOGUS 
JOURNEY (1991). Bill and Ted 
(Alex Winter and Keanu Reeves) 
lay waste to sanctimonious after- 
life movies with hilarious results. A 


SECTIOH FRREE * 





MOVIE OF THE WEEK: Sex, Drugs, Rock & Roll (1991). Filmed during one week last win- 
ter at Boston’s Wilbur Theatre, this performance movie highlights Eric Bogosian in 10 mono- 
logues that span personas from a panhandler to a smug rock star to a comfortable middle- 
class homeowner. John McNaughton (Henry: Portrait of a Serial Killer) directed. Opens Friday, 
September 27, at the Nickelodeon and the Harvard Square. 


fascist from the future (Joss 
Ackland) sends two evil Bill and 
Ted robot look-alikes to replace 
Bill and Ted at the Battle of the 
Bands that will determine the 
future of the world. So our heroes 
head through Heaven and Hell try- 
ing to set things straight with the 
reluctant help of the Grim Reaper 
(an off-the-wall William Sadler), 
whom, in a Seventh Seal parody, 
they beat in a series of unlikely 
contests. Bill and Ted may put 
their brains on hold, but director 
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19:91 


Peter Hewitt, who brings an 
inspired visual whimsy to the film, 
doesn’t ask you to do the same. 
Copley Place, Arlington Capitol, 
suburbs. 

**x*xBOYZ N THE HOOD (1991). 
This accomplished first feature by 
23-year-old writer-director John 
Singleton is set in South Central 
Los Angeles, where life is accom- 
panied by a ceaseless soundtrack 
of war, and the slightest offense 
can spark a chain of violent 
revenge. The film follows three 
boys, friends since childhood, and 
particularly the struggle of Tre 
(Cuba Gooding Jr.), the only one 
with a father, to choose between 
that man’s principles and the easy 
lifestyles of his friends (Morris 
Chestnut and rapper Ice Cube, the 
film’s real acting discovery). 
Beacon Hill, Harvard Square. 


**1/2 CITY SLICKERS (1991). A 
modestly entertaining comedy 
about three men (Billy Crystal, 
Bruno Kirby, and Daniel Stern) 
discovering their approaching 40s 
aren't such a bad place to be 
when they spend their vacation 
working a real cattle drive. It isn't 
always fresh, but it’s genuine, as 
well as admirably clear-eyed. And 
though director Ron Underwood 
doesn't show quite the comic flair 
he did in last year’s Tremors, he 
likes actors, and the amiable 
bunch here include David Paymer 
and Josh Mostel as putzy ice- 
cream entrepreneurs, and Jack 
Palance as the cattle drive's tough 
boss. Besides, Crystal is an ingra- 
tiating hero. He's the star here, but 
he doesn't treat that as any big 
deal. Copley Place, Fresh Pond, 
Circle, suburbs. 

**x*x*xCOME BACK TO THE 
FIVE AND DIME, JIMMY DEAN, 
JIMMY DEAN (1982). Robert 
Altman directed Ed Graczyk's play 
in New York and then filmed it, 
with the same cast, in 19 days. 
The script, which centers on the 
reunion of a James Dean fan club 
in a small Texas town, is full of 
tinny echoes of Tennessee 
Williams, Eugene O'Neill, and 
Edward Albee; if you read it, the 
agonized revelatory structure and 
stilted, purplish dialogue would 
probably make you choke with 
laughter. But under Altman's hand, 
Sandy Dennis, Cher, and Karen 
Black give magnificent perfor- 
mances, and after half an hour 
you start hearing Chekhov. The 
film is a knockout. Co-starring 
Sudie Bond, Marta Heflin, Kathy 
Bates, and Mark Patton. Brattle. 
***1/2 THE COMMITMENTS 
(1991). Alan Parker's film about a 
group of urban working-class 





Dublin kids who struggle to 
escape their fates by pooling their 
talents and forming a band is like 
a musical comedy conceived by 
Samuel Beckett and Wilson 
Pickett. Jimmy Rabbitte (Robert 
Arkins), like most of the population 
of blighted Northside Dublin, 
young and out of work, is prodded 
from his daydreams of glory when 
a couple of friends with a band ask 
him for guidance. Renaming them 
the Commitments, Jimmy says the 
Irish, whom he calls “the blacks of 
Europe,” must play rhythm and 
blues, and he sets out to find his 
apostles of soul. Parker, who gets 
the details of the setting right, 
evokes with exhilaration the real- 
ization that success is not to be 
dreamed but to be seized. This is 
a feel-good movie that doesn't 
make you feel ashamed. With 16- 
year-old Andrew Strong as the 
band's fiery lead singer and 
Johnny Murphy as the 40ish trum- 
pet player who gives the band 
their link with tradition. Nickelo- 
deon, Harvard Square, Circle, 
suburbs. 


D 
**x%*x*xDEAD AGAIN (1991). 
Superbly confident, and building in 
wit, grace, and exuberance, 
Kenneth Branagh's thriller stars 
the director as Mike Church, a 
detective trying to help a young 
woman (Emma Thompson) who 
has lost her memory, identity, and 
voice. Through the intercession of 
an antiques dealer and amateur 
hypnotist (Derek Jacobi), she 
recalls a parallel story (set in 1948 
and shot in black and white) about 
a composer (also played by 
Branagh) convicted of murdering 
the wife (Thompson) he appar- 
ently adored. Church and the 
young woman wrestle with the 
possibility that they are the lovers 
re-incarnated, and that their fate in 
this lifetime will repeat that of the 
past. Branagh subsumes the 
implausibility into the irresistible 
zest and inventiveness of his arti- 
fice; his inspiration, resource- 
fulness, and energy never waver. 
With Robin Williams, Andy Garcia, 
and Hanna Schygulla. Paris, 
Harvard Square, Chestnut Hill, 
suburbs. 

* *xDEFENSELESS (1991). The 
short summary of this prodigiously 
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"AN ABSOLUTELY DELICIOUS MOVIE 
WHICH IS FULL OF SURPRISES." 


REX REED, NEW YORK OBSERVER 
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complicated thriller goes like this: 
Barbara Hershey plays a lawyer 
who agrees to defend her college 
roommate (Mary Beth Hurt), who's 
charged with murdering her hus- 
band (J.T. Walsh), even though 
the man was Hershey's fover and 
Hershey secretly believes Hurt 
was responsible for his death. 
Martin Campbell's movie isn't 
good, but it sure isn't boring. He 
seems to think that over the top is 
a place for a thriller to be, and 
that's where Hershey spends most 
of her performance. For Campbell, 
the thriller seems to be a mere 
excuse to explore questions that 
put a wet bianket on the proceed- 
ings. He needs to open himself up 
to the pleasures of trash. Cinema 
57, Fresh Pond, Arlington Capitol, 
suburbs. 

*1/2 DOC HOLLYWOOD (1991). 
This standard, cheerfully medio- 
cre, high-concept film about a 
would-be Beverly Hills plastic sur- 
geon (Michael J. Fox) sidetracked 
in a Southern town aspires to mini- 
mal levels of creativity, originality, 
and entertainment value. Director 
Michael Caton-Jones doesn't give 
us anything we haven't seen 
before in a livelier incarnation; he 
has a great eye for detail but no 
ability to bring out the spirit of a 
place. The one wild card in the 
cast is Julie Warner, as Fox's love 
interest, who looks and acts like 
Julia Roberts's wise-ass sister. 
Copley Place, Alliston, Fresh 
Pond, suburbs. 

*xxTHE DOCTOR (1991). Given 
that doctors are inescapable and 
they know it, the premise of Randa 
Haines’'s movie — take a cocky 
heart specialist (William Hurt) and 
give him throat cancer — has a 
certain appeal. But this being 
Hollywood, the doctor soon redis- 
covers the meaning of his life in a 
series of platitudes and is granted 
a happy ending. The message, like 
that of Regarding Henry, is that 
people must be reduced to a state 
of childish helplessness before 
they can regain contact with the 
simple truths, values, and plea- 
sures of life. Haines does depict 
Hurt's dysfunctional home life with 
more subtlety than Nichols does 
his hero's. But when Hurt meets a 
perky brain-tumor patient (Eliza- 
beth Perkins) the movie goes from 
softcore M*A*S*H to hardcore 
mush. With Christine Lahti and 
Mandy Patinkin. Copley Place, 
Fresh Pond, Circle, suburbs. 
**xLA DOLCE VITA (1959). After 
this, Fellini was never the same. 
The filmmaker, who combined the 
neo-realism of de Sica and 
Rossellini with a poetic realism all 
his own, opted for an overblown, 
phantasmagorical style that was to 
dominate (and smother) his later 
work. Marcello Mastroianni is the 
journalist who's seduced by the 
apocalyptic decadence around 
him, and for roughly the first 45 
minutes or so, Fellini makes the 
movie seem like it might be a 
gaudy, amusing fresco (especially 
in the scenes with Anita Ekberg as 
the sex symbol who takes Mas- 
troianni on a midnight joyride). But 
then the director trots out that 
most tiresome of themes, the spiri- 
tual emptiness of modern life, and 
the movie becomes an endless 
series of parties during which 
Fellini shows us bored, shallow 
people and then asks us to con- 
demn them because they're 
bored, shallow people. When you 
consider how La dolce vita’s suc- 
cess affected the development of 
one of our most gifted filmmakers, 
it comes to seem something of a 


tragedy. Brattle. 


E 
THE ENCHANTMENT (1989). A 
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Tokyo psychiatrist is obsessed 
with a young schizophrenic 
woman who takes on the per- 
sonality of her dead lesbian lover 
in this thriller directed by Shunichi 
Nagasaki. Harvard Film Archive. 
*k*xxEUROPA EUROPA (1991). 
Agnieszka Holland's extraordinary 
movie, based on the memoirs of 
the German-Jewish Holocaust sur- 
vivor Solomon Perel, is horrifyingly 
funny and full of jolts, a coming-of- 
age story in a world so scrambled 
and thorny that the path of its 
young protagonist (Marco 
Hofschneider), if you charted it, 
would be like a flight through a 
maze. He moves from Kristall- 
nacht to Lodz to a Soviet orphan- 
age where he learns to be a good 
Communist. After the orphanage 
is bombed, he masquerades as a 
German and is so good he's sent 
to a Hitler Youth school, thus real- 
izing his dream of becoming an 
actor. Hofschneider, in an inge- 
nious quicksilver performance, 
registers eagerness, bemusement 
and terror, one right after another, 
as if he carried an emotional 
strobe in his face; and you're 
caught between admiration for 
Solomon's feat of survival and 
uneasiness at how deftly he shifts 
allegiances. Coolidge Corner. 


F 
THE FISHER KING (1991). See 
review in this issue. Cheri. 
THE FLAME OF NEW ORLEANS 
(1941). René Ciair's first American 
film stars Marlene Dietrich, who 
turns up in New Orleans and can't 
decide between Roland Young 
and Bruce Cabot. May we suggest 
an alternative? Supporting-cast 
member Andy Devine. Brattle. 
A FOREIGN AFFAIR (1948). Jean 
Arthur stars in this Billy Wilder 
comedy as a congresswoman who 
goes to investigate postwar Berlin 
and makes a romantic rival in 
Marlene Dietrich. Brattle. 


GERMANY, YEAR ZERO (1947). 
Roberto Rossellini's film is an 
examination of how a young 
Berliner is corrupted by Nazi ideol- 
ogy. Harvard Film Archive. 

GOD SPEED YOU: BLACK EM- 
PEROR (1976). Mitsuo Yanagi- 
machi’s cinéma-vérité documen- 
tary about a Tokyo motorcycle 
gang. Harvard Film Archive. 


**xHAMMETT (1983). Wim 
Wenders's luxuriously photo- 
graphed film puts a fictionalized 
Dashiell Hammett (Frederic 
Forrest) at the center of a moody, 
‘40s-style detective movie. The 
art-versus-life subtext is a bit pre- 
tentious, but Wenders proves him- 
self a decent storyteller, embellish- 
ing the plot with some kinky bits of 
business and a host of clever cast- 
ing turns, including Peter Boyle as 
a Pinkerton Agency detective and 
Eraserhead's John Nance as a 
schlubby rapher. Brattle. 

@HEAVEN’S GATE (1980). It was 
inevitable, given the scorched- 
earth reviews that caused United 
Artists to pull Michael Cimino’s 
$40 million saga of the Johnson 
County wars from theaters in a 
week, that someone would claim 
the movie is a misunderstood 
masterpiece. Don't you believe it. 
The film is a stinker, now and for 
all time. Sure, there were other 
bombs that cost as much, but at 
least they were capable of telling a 
coherent story. From frame to 
frame, it's virtually impossible to 
figure out what's going on here, 
and when you can, you have to 
squint through the golden dust 
swirling in front of Vilmos 
Zsigmond's camera. Cimino pays 


painstaking attention to period 
detail and no attention at all to 
making the film engaging. The 
large cast includes Kris Kristof- 
ferson, Christopher Walken, 
isabelle Huppert, Jeff Bridges, 
Sam Waterston, Mickey Rourke, 
and John Hurt. Shown here uncut 
and in 70mm Dolby. God help us. 
Charles. 

**xHOT SHOTS! (1991). A tired 
entry from Jim Abrahams of the 
ZAZ team. The rock-video style of 
the Top Gun movies he's 

ing requires a slickness that 
smothers the gags; and the star, 
Charlie Sheen, is too self- 
absorbed to give himself over to 
self-parody. But there are a few 
good gags, including a pants-wet- 
ting parody of the eating scene 
from 9-1/2 Weeks, and everything 
that Lloyd Bridges does. Flashing 
lunatic wide eyes and with a mani- 
ac's absolute certainty in the right- 
ness of his own judgment, Bridges 
taps into a vein of pure comic 
dementia. Cheri, Fresh Pond, 
Chestnut Hill, suburbs. 


JANE AUSTEN IN MANHATTAN 
(1980). Anne Baxter and Robert 
Powell star in this Merchant/Ivory 
farce about a theatrical troupe try- 
ing to secure the rights to a newly 
discovered play by Jane Austen. 
Harvard Film Archive. 
*x*x*xJEANNE DIELMAN, 23 
QUAI DU COMMERCE, 1080 
BRUXELLES (1975). A one-of-a- 
kind, avant-garde suspense film — 
if you have a little patience, it turns 
the very idea of boredom into 
something weirdly gripping. The 
Belgian director Chantal Akerman 
made this feminist parable about 
an extremely fastidious house- 
wife/prostitute (Delphine Seyrig) 
who sees one client a day and 
spends the rest of the time presid- 
ing over the immaculate little 
apartment she shares with her 
son. Akerman lays out three days 
of Jeanne Dielman's life with geo- 
metric precision: for more than 
three hours, we watch the 
repressed heroine shop, bathe, 
peel potatoes, clean up after her 
son, and so on, until she begins to 
come apart at the seams. The 
movie's achievement is that, in 
capturing housekeeping rituals in 
all their detailed drudgery, it flirts 
with tedium without ever quite 
falling into it. Then again, we won't 
blame you if that’s not your idea of 
a good time. Brattle. 

***1/2 JU DOU (1991). The lat- 
est film from Chinese director 
Zhang Yimou (Red Sorghum), 
which Chinese authorities attempt- 
ed to pull from this year’s 
Academy Award competition, is 
the story of a bartered bride (Gong 
Li) married to a factory owner who 
has already brutalized two wives 
to death in an effort to produce an 
heir. But she attracts the attention 
of the man's simple-minded 
nephew (Li Baotian) and later 
seduces him. When Ju Dou 
becomes pregnant, the power of 
her factory-owner husband 
declines and she flaunts her infi- 
delity to him while maintaining a 
charade of a happy family. The 
film is about the rage, desire, and 
pathos repressed beneath the 
everyday surface of things, and 
the imagery itself is suffused 
with poignant energy. West New- 
ton. 


4 

**x*xx*xLAND WITHOUT BREAD 
(1932). Luis Bufiuel was a surreal- 
ist by temperament. The startling, 
clear images in this movie seem 
dreamlike, but in fact they're bru- 
tally authentic: this documentary is 

Continued on page 54 
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HEAVEN’S SKATE? isabelle Huppert and Kris Kristofferson in 





Michael Cimino’s $40 million stinker, Heaven’s Gate. 


“DIRECTOR MIKE FIGGIS CAN FIND THE 
SMOLDERING SIDE OF ANY ACTOR... 


There’s genuine sultriness... 
heat than light 


‘s also a lot more 
.The plot mixes effectively with Figgis’s 
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by Juan Ruiz Anchia, who contributes greatly to 


the film’s crisp yet shadowy style. 
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BEST DIRECTION 


NEW YORK TIMES, Vincent Canby: 
“,..AN UNQUALIFIED WINNER. 
IT’S AN EXHILARATING ORIGINAL.” 
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““BARTON FINK’ IS ONE OF A KIND. THE IMAGERY IS 
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An exceptional film!” 
—Peter Travers, ROLLING STONE 
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NEW CHINESE CINEMA 
Fri., Sept. 20 
“HORSE THIEF” 
New 35mm Print! © 4:15, 7:50 
“RED SORGHUM” 
(dir. Zhang Yimou) 6:00, 9:40 


Sat., Sept. 21 
“HORSE THIEF” 
New 35mm Print! ¢ 4:15, 7:50 
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(dit. Zhang Yimou) 
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such a catalogue of horrors, you 
can scarcely believe what you're 
seeing. The subject is a village in 
Bufuel’s native Spain that’s eter- 
nally on the brink of starvation and 
so isolated and backward it seems 
medieval. Bufiuel’s relentless pre- 
sentation of the plight of the vil- 
lagers is unfiltered by sentimentali- 
ty or false hope; it transports the 
picture far beyond its didactic pur- 
pose, and the result is one of the 
few documentaries that is also a 
great work of art. Harvard Film 


Archive. 

*xxk*xxTHE LAST PICTURE 
SHOW (1971). Peter Bogdano- 
vich's best film. Co-written by 
Larry McMurtry (from his novel), 
and set in the same kind of sun- 
baked, soul-freezing Texas town 
that provided the setting for 
McMuriry's Hud, it’s a rites-of-pas- 
sage story about a boy (Timothy 
Bottoms) groping for manhood as 
his world collapses around him. 
Elegantly shot (by Robert Surtees) 
in a black-and-white that admits 
every gradation of light except 
bright sunshine, the film features 
superb performances by Jeff 
Bridges, Ellen Burstyn, Ben 
Johnson, Cloris Leachman, and 
Cybill Shepherd, who incarnates 
the blonde American dream god- 
dess with a complexity and sexual 
honesty rarely seen. Brattle. 

LATE FOR DINNER (1991). See 
review in this issue. Charles, 
Fresh Pond, Circle, suburbs. 
LIEBESTRAUM (1991). See 
review in this issue. Copley Place. 
LIVIN’ LARGE (1991). See review 
in this issue. Beacon Hill, Fresh 
Pond, Allston, suburbs. 

** x *xLOLA MONTES (1955). 
Told in a series of flashbacks from 
the circus in which the famous 
courtesan Lola is the main attrac- 
tion, Max Ophuls’s inventive last 
film is an ornate tour de force 
behind whose Gallic insouciance 
lurks an indelible melancholy. 
Martine Carol makes a luscious 
Lola, and there are outstanding 
supporting performances from 
Peter Ustinov as the ringmaster 
and Anton Walbrook as the King 
of Bavaria. French Library. 


*x**1/2 THE MIRACLE (1991). 
For Neil Jordan, miracles are not 
so much intrusions of the divine 
into the human as they are trans- 
formations of the ordinary into the 
imaginary. On their summer vaca- 
tion, two Irish teenagers (Niall 
Byrne and Lorraine Pilkington) 
pass the time following strangers 
around their sleepy coastal town 
and making up tales about them. 
Their smug fabulist universe 
begins to unravel when a beauti- 
ful, exotically American blonde 
(Beverly D'Angelo) steps off the 
train. Byrne falls in love with her, 
and she, apparently, with him. Yet 
the nagging secret of her identity 
intensifies and as their ardor 
grows, so does her aversion to it. 
The movie nearly collapses into 
melodrama, but it’s as unexpected 
and wondrous as its title. Charles, 
Arlington Capitol. 
*1/2 MY FATHER’S GLORY 
(1991). The first half of Yves 
Robert's two-part film of Marcel 
Pagnol's autobiography is so 
unabashedly nostaigic, golden 
veneer of memory so dazzling, 
that at first you don't notice how lit- 
tle substance lies beneath it. The 
film recounts the writer's young 
years, specifically the time when 
his schoolteacher father (Philippe 
Caubére), whom he idolizes, 
scrapes together enough money 
to take the family to Provence for 
the summer. If P: 's childhood 
is presented without a shred of 
consciousness of an adult roman- 
ticizing the past, at least the fairy- 
tale aspect has its charm for short 
iods of time. But this is the sort 
of film in which good acting and 
superb production values have to 
substitute for subtlety and depth. 
Place, West Newton. 
**xMY MOTHER’S CASTLE 
(1991). The second film in director 
Yves Robert's pair of films based 
on the autobiography of Marcel 
Pagnol is a confection with a brac- 
ing, bitter twist of poetic truth. Set 
in the stark, chalky hills of 
Provence, the film shows the 
young Marcel (Julien Ciamaca) liv- 
ing out a pre-Robert Bly bonding 
with nature. What drama there is 
arises from the efforts of the boy 
and his family to extend their 
vacation in this bourgeois 
Paradise. But fate and the world 
can no longer be held at bay in the 
final scene, where Marcel’s father 
leads the family through a land- 
scape of dreamlike dread and sud- 
den deliverance and the figment of 
memory becomes the triumph of 
art. Nickelodeon. 


N 
*&**k1/2 THE NAKED GUN 2-1/2: 
THE SMELL OF FEAR (1991). 
Leslie Nielsen returns as Lieu- 
tenant Frank Drebin and Priscilla 
Presley returns as his love interest 
to unravel a plot involving Robert 
Goulet as a nefarious creep who 
kidnaps the president's energy 
czar. Natch, the plot takes a back 





seat to the series of brilliant con- 
ceptual jokes, all as exuberantly 
funny as you might have hoped for 
and only a touch less astonishing 
than in the first film. It's a mystery 
how the ZAZ team reap hilarious 
new configurations by merely 
exaggerating already ridiculous 
cultural phenomena. David Zucker 
directed from a script written with 
Pat Proft. Copley Place, suburbs. 


° 

**&**101 DALMATIANS (1961). 
Avoiding both the ickiness of 
Disney animations and their pen- 
chant for mawkish melodrama, 
this charming, clever, visually 
lovely animation may be the best 
the studio has ever released. It's 
the story of a Dalmatian couple 
who set off to find their stolen 
pups and discover dozens of oth- 
ers about to become fur coats for 
the fiendish Cruella De Vil. The 
London exteriors here have a 
depth of field and a genuine story- 
book beauty, that are as richly 
imagined as what a child reading 
Dickens might conjure up. And the 
filmmakers have the grace to com- 
bine suspense with comedy in a 
way that maintains tension in the 
story's outcome without needless- 
ly scaring the kids in the audience. 
Copley Place, Fresh Pond, West 
Newton, suburbs. 


P 

**x*1/2 PARIS IS BURNING 
(1990). Jennie Livingston's re- 
markable film about New York 
drag queens straddies both social 
anthropology and tabloid jour- 
nalism, exploring a gay subculture 
that’s titillating, curious, disqui- 
eting, and sad. The men Living- 
ston talks to are mostly young 
black and Latino men who've 
organized themselves into the 
equivalent of straight gangs, but 
gangs whose purpose is to com- 
pete at the drag-competition balls 
(the focus of the film), where they 
strive for verisimilitude with a num- 
ber of straight roles. Livingston 
has uncovered a social structure, 
disenfranchised by being both 
black and gay, that seems as 
exotic as any lost tribe. It's a bit 
unsettling to see people a few 
rungs above the poverty level 
emulating those at the top of the 
financial ladder. Their immersion 
in fantasy life speaks volumes 
about their chances in the straight 
world. Nickelodeon, Fresh Pond. 


RAMBLING ROSE (1991). See 
review in this issue. Cheri, Janus, 
Circle. 

**xxRED SORGHUM (1988). Set 
in rural China in the ‘20s and ‘30s, 
this harshly compelling film is 
structured as family history, but (in 
good Communist fashion) the 
characters barely have names, 
much less personalities. They 
function as archetypes, and the 
movie is an attempt to knit fertility 
myth into modern history. The 
film's vital elements emerge in its 
Startling, even nightmarish colors, 
which it uses to magnify ordinary 
events and lift them into human 
history. The characters are 
abstractions, but it’s the eye — not 
the heart — that feels the movie's 
pull. Directed by Zhang Yimou. 
Brattle 


*1/2 REGARDING HENRY 
(1991). The moment when its hero 
(Harrison Ford) gets shot in the 
head may be the best depiction of 
violence in any movie this year, 
conveying the stark absurdity of 
life ruined without warning, expla- 
nation, or appeal. But the movie 
takes a bullet in the head too. 
Ford’s gleeful portrayal of a scum- 
bag lawyer isn't subtle, and neither 
is Mike Nichols’s direction in 
showing his negligence toward his 
wife (Annette Bening) and daugh- 
ter (Mikki Allen). And after the 
shooting, the point seems to be 
that to regain one's soul, one has 
only to lose one’s mind. This 
smarmy bit of escapism reveals 
that Mike Nichols too has lost his 
capacity, or his taste, for being 
grown up, and he doesn't seem to 
mind the change. Chestnut Hill, 
Arlington Capitol, suburbs. 

**x ROBIN HOOD: PRINCE OF 
THIEVES (1991). A motley grab 
bag of notions, some rich, fresh, 
and thrilling, others banal, gratu- 
itous, and undeveloped. The 
biggest victim is Kevin Costner, 
whose whitebread charm bears lit- 
tle resembiance to the character's 
panache. Maid Marian (Mary 
Elizabeth Mastrantonio) begins as 
a black-masked ninja feminist and 
ends up as a damsel in distress. 
Morgan Freeman plays Costner’s 
Moorish sidekick as a bemused, 
sophisticated, urbane Yoda. And 
director Kevin Reynolds lets the 
action lapse into illogic, discontinu- 
ity, and aimlessness. As the 
Sheriff of Nottingham, Alan 
Rickman is the film's real spirit of 
freedom. Next to his outrageous 
anarchy, Costner seems lost in the 
woods. Copley Place, Chestnut 
Hill, Arlington Capitol, suburbs. 


**x%*xxSTOP MAKING SENSE 
(1984). With the possible excep- 
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tion of Woodstock, no concert film 
has ever conducted the electricity 
of live rock as powerfully as 
Jonathan Demme's Talking Heads 
documentary. From the opening 
scene, in which David Byrne deliv- 
ers a guitar-and-rhythm-box rendi- 
tion of “Psycho Killer,” the Heads 
perform with an inspired amalgam 
of artistry and gimmickry. And the 
film itself has a freedom and a 
sense of fun that bubbles up 
through the band’s prismatic com- 
plexity. Highlight: the transcendent 
rendition of “Orice in a Lifetime,” in 
which a horn-rimmed Byrne stum- 
bles about the stage like a nerd 
soothsayer. Somerville Theatre. 
SWAMP WATER (1941). Jean 
Renoir's first American film stars 
Dana Andrews as a trapper who 
finds a fugitive (Walter Brennan) 
hiding in the swamps of Okefe- 
nokee and attempts to clear him of 
murder. Brattle. 


**x x TERMINATOR 2: JUDG- 
MENT DAY (1991). The most 
expensive film ever made ($94 
million) isn't as good as the origi- 
nal ($8 million), but it does feature 
writer/director James Cameron's 
Wagnerian take on the action 
genre, a plot that doesn't insult 
your intelligence (much), great 
stunts and special effects, and a 
role uniquely suited to its star's 
limited acting ability. On the debit 
side, there's an enormous amount 
of violence (and a cynical attempt 
to make it seem less so), attempts 
by Schwarzenegger to act 

his range, ponderous themes 
about technology run amok, con- 
trolling your destiny, father-son 
relationships, = about three 
endings too many. The novelty of 
seeing Schwarzenegger playing a 
good terminator isn't as much fun 
as seeing him play a villain. And 
Linda Hamilton's Sarah is so 
tough she’s a little bit psychopath- 
ic. At least the film doesn’t merely 
attempt to replicate the experience 
of watching the first film. Cheri, 
Fresh Pond, Allston, suburbs. 
*x*THELMA & LOUISE (1991). 
Too sweet-natured and com- 
mercial-minded to be the female 
equivalent of the great road 
movies of the past, this Ridley 
Scott movie is still a wild, funny 
and heartbreaking ride. It begins 
when housewife Thelma (Geena 
Davis) and waitress Louise (Susan 
Sarandon) go on a fishing trip and 
stop at a roadhouse where 
Thelma is nearly raped by a local 
yokel and Louise plugs him with 
Thelma’s .38. Much of the process 
of attempted reconciliation and fur- 
ther estrangement: that follows 
takes place below the surface, a 
region Scott is unfamiliar with, so 
the story at times seems merely 
contrived and implausible when it 
should.be suggesting ambiguity, 
complexity, and inner conflict. The 
macho creeps Davis and Saran- 
don encounter are broadly carica- 
tured, but much of the pain of 
those.encounters can be read on 
the actresses’ faces, and their 
inner journey is always genuine. 
Charles, Arlington Capitol, West 
Newton, suburbs. 

*xxxxTHIS IS SPINAL TAP 
(1984). In this uproarious mock 
documentary about a British 
heavy-metal band, director Rob 
Reiner and his cast of actor musi- 
cians turn themselves loose on 
pop history itself, sending up every 
last detail from every clunky rocku- 
mentary of the past two decades. 
The result is an ingenious and 
exhilarating movie comedy. 
Christopher Guest and Michael 
McKean, who play Spinal Tap’s 
woozy, long-haired leaders, use 


‘their fake English accents for a 


kind of wickedly deadpan satire — 
these two burnouts are so infatuat- 
ed with their own legend, they've 
forgotten there's anything else out 
there. Yet as the band to fall 
apart on the road, the movie 
attains an unexpected poignance. 
Its satire is finally as affectionate 
as it is biting. Somerville Theatre. 
*&kkKTITICUT FOLLIES (1967). 
Frederick Wiseman’s account of 
life at Massachusetts’s Bridge- 
water State Hospital for the crimi- 
nally insane, one of the finest doc- 
umentaries ever made in this 
country, emerges after 24 years of 
suppression more relevant than 
ever. The film shows us strip 
searches of dazed, confused men, 
baths in tubs of filthy water, a 
patient being brutally force fed and 
then, a few days later, carefully 
laid out for burial. But what seeps 
into your bones here, and what 
washes over you days afterward, 
is the way dehumanization is 
accepted, justified, and backed up 
by authority and force. The atti- 
tudes of the doctors and the 
guards are a reflection of the 
armor we all put on dealing with 
the hundreds of homeless mental- 
ly ill we encounter in our cities. 
What Titicut tells us about Bridge- 
water is alarming (though, by now, 
hardly surprising); what it suggests 
about ourselves is devastating. 
Nickelodeon, Harvard Square. 
**xkxXTRULY, MADLY, DEEPLY 
(1991). This miraculous British 
comedy, written and directed by 
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Anthony Minghella, explores the 
implications of words like love and 
grief, finding ways of dramatizing 
them and images to suggest what 
profound concepts they really are. 
Nina (Juliet Stevenson) has closed 
down her life to mourn her dead 
lover Jamie (Alan Rickman). One 
night she finds he's returned and 
taken up residence in the 
ramshackle flat she moved into 
after his death. Jamie's return 
inhibits her return to the world; 
he’s asking her to mourn him for 
the rest of her life. When she 
meets an art therapist (Michael 
Maloney), the claims of her living 
past begin to clash with the 
promises of the future. This is 
Minghella’s first feature, but he’s 
already got a distinctive style and 
tone. And he dreams up masterly 
fantastical images that take place 
in the real emotional world at the 
same time. With Bill Paterson. 
Arlington Capitol, West Newton. 
TRUST (1991). See review in this 
issue. Nickelodeon. 

***x TRUTH OR DARE (1991). 
This documentary of Madonna's 
1990 Blond Ambition tour has 
about as much to do with the truth 
as a People magazine profile or 
one of her videos. It’s all a part of 
her show, and as daring as any- 
thing she’s done. Self-indulgent, 
overlong, coy, sophomoric, and 
disingenuous, the movie has 
enough verve and exuberance to 
make these qualities seem virtues. 
Director Alek Keshishian adopts 
the form of a backstage musical, 
dividing this world into two parts, 
the semi-divine ecstasy of show, 
filmed in color, and the unglam- 
orous labor, friction, and melo- 
drama behind the scenes, filmed 
in black and white. As opposed to 
cinéma-vérité, the film labors hard 
to create the illusion of truth, with 
every intrusion of the real being 
absorbed into the illusion. Copley 
**1/2 THE 23RD INTER- 
NATIONAL TOURNEE OF ANI- 
MATION (1991). Ail of the mes- 
sagy and half-baked experimental 
shorts, as well as the inevitable 
Eastern European parables, are 
done with in the first half, leaving 
you free to enjoy shorts like David 
Fain’s “Oral Hygiene,” Stephen 
Barnes's “Capital P,” and Bill 
Plympton's “Push Comes to 
Shove,” where two, poker-faced 
business types wage war on each 
other's heads in a cross between 
Rube Goldberg and the Marquis 
de Sade. Best of all is Henry 
Selick’s “Slow Bob in the Lower 
Dimensions,” which has a noctur- 
nal neon creepiness that wedges 
itself in your head, and Gregory 
Grant's “Ode to G.I. Joe,” the most 
enjoyable piece in the show, in 
which an army of the old 12-inch 
Joes come to life in a little-boys 
bedroom to dance to the Staple 
Singers’ “I'll Take You There.” 
Coolidge Comer. 
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***1/2 THE VANISHING (1990). 
This tricky, postmodern Dutch 
thriller begins with the disap- 
pearance of a young woman 
(Johanna Ter Steege, who is so 
overpoweringly expressive that 
she dominates the movie after 
she's gone) during a bike trip 
through the French countryside 
with her boyfriend (Gene Ber- 
voets). Then the movie leaps 
ahead three years and switches 
focus to her abductor (Bernard- 
Pierre Donnadieu), whose need to 
draw the woman's back 
to the scene, in order to share his 
reasons for committing the act, 
matches the boyfriend's obsession 
to discover the truth. The roots of 
the picture is in writers like Julio 
Cortazar and Patricia Highsmith; 
and the style and the working out 
of the mystery feel a little academ- 
ic. But director George Siuizer has 
an eye and a gift for evoking a 
mood: thinking back on this movie 
can make you shiver for days 
afterward. West Newton. 
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**1/2 WITNESS FOR THE 
PROSECUTION (1958). Billy 
Wilder's screen adaptation of the 
popular Agatha Christie courtroom 
drama (screenplay by Wilder and 
Harry Kurnitz) is strung on the 
abilities of the actors cast as the 
defendant on trial for murder and 
his cold-fish wife to carry its dumb 
but playable series of tricks. 
Tyrone Power and Marlene 
Dietrich aren't up to the game; 
they give pretty bad performances. 
It's a moderately entertaining bad 
movie, though, because Charles 
Laughton hams endearingly as 
Power's lawyer, and there are 
amusing women in the supporting 
cast: Elsa Lanchester as Laugh- 
ton's nurse (he's recovering from a 
heart attack) and Una O’Connor 
as the victim's suspicious cook. At 
their best, Laughton and 
Lanchester pitch and toss like a 
pair of underseasoned vaude- 
villeans, even though the char- 
acters’ relationship is hardly fresh 
— it's a variation on the Monty 
Woolley-Mary Wickes scenes in 
The Man Who Came to Dinner. 
Brattle. 
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Barnum (1986). Phantom of the Opera’s 
Michael Crawford stars as the legendary impre- 
sario in this performance of the Cy 
Coleman/Michael Stewart musical taped by the 
BBC at London’s Victoria Palace. With Eileen 
Battye as Charity, the wife who put up with P.T.’s 
mishegas for 44 years. Plus, jugglers, acrobats, 
clowns, greasepaint, and sawdust. Now available. 

The Josephine Baker Story (1991). Hard to 
believe that an HBO-produced, nudity-filled 
movie about the legendary cabaret performer 
and civil-rights activist could be less than scintil- 
lating, but it’s true. Most of the blame goes to 
the pepless Lynn Whitfield in the title role. Still, 
the Emmy folks liked it a lot. It’s a story worth 
telling, and it may offer the closest approxima- 
tion you’re ever likely to see of Baker’s infamous 
banana dance. Now available. 

Coming Soon. Director John Landis (An 
American Werewolf in London) compiled this an- 
thology of footage from preview trailers to classic 
horror films. Now available. 

Yanks (1979). John Schlesinger’s glossy, epic- 
length romance about American soldiers in World 
War II who fall in love with English women. 
Richard Gere and Lisa Eichhorn play a younger 
culture-shocked couple, contrasted with the more 
mature William Devane and Vanessa Redgrave. 
Perhaps best viewed with your thumb hovering 
above the fast-forward button. Now available. 

In the Navy (1941). A musical comedy star- 
ring not the Village People but Abbott & Costel- 
lo. Singer Dick Powell tries to hide from his fans 
by enlisting, but reporter Claire Dodd is on his 
trail. Lou tries to pass himself off as a battleship 
captain to impress one of the Andrews Sisters. 
Now available. 

Keep ’Em Flying (1941). Bud and Lou join an- 
other branch of the services, the Army Air Corps, 
along with daredevil pilot friend Dick Moran. 
Lovely USO singer Carol Bruce threatens to turn 
the threesome into a love square. Now available. 

Superstar: The Life and Times of Andy 
Warhol (1991). Like the artwork of its subject, 
Chuck Workman’s documentary is cheerfully 
plastic, superficial, celebrity-obsessed, elusive, 
funny, frivolous, disposable, and critic-proof. 
Now available. 

Jesse (1988). The late Lee Remick stars in 
this based-in-fact made-for-TV movie about a 
compassionate Death Valley nurse put on trial 
for practicing medicine without a license in her 
doctor-less community. Now available. 

Denial (1990). Rae Dawn Chong, Robin 
Wright (The Princess Bride), and Julia Roberts’s 
pal Jason Patric (After Dark My Sweet) star in 
this tale about an obsessive, tempestuous love 
triangle. Now available. 

The Thorn Birds (1983). The celebrated TV 
mini-series, based on Colleen McCullough’s epic 
novel about several generations of women on an 
Australian ranch and the handsome priest who 
makes them think sacrilegious thoughts (Richard 
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Twin Peaks (1990). When you consider how silly the series got to- 
ward the end, with the demon Bob possessing even straight-arrow 
Agent Cooper, it’s easy to forget how remarkable the two-hour pilot 
was. David Lynch brought intact to television his ripe visual sensibili- 
ty and his obsession with penetrating the surface to reveal not just 
garden-variety corruption but deep, vivid emotions not usually bared 
in film or on TV (scenes like Mrs. Palmer’s endless wailing into the 
phone upon learning of her daughter’s death). The video release of 
the pilot has a new twist: it’s the European version, revealing Laura 
Paimer’s murderer at the end of the two hours, but this time it’s not 
Leland. Now available. 

















Children of Paradise (1945). In 1979, the French Academy of Cinema 
Arts voted this the best French film ever made, choosing it over even 
The Grand Illusion and The Rules of the Game. Director Marcel Carné 
and his frequent collaborator, screenwriter Jacques Prévert, offer a 
classic variation on their theme of love’s fleeting nature in a flawed 
universe. Although filmed under great adversity during the Occupation, 
it manages to re-create the sumptuous street carnivals of Balzac’s 
Paris, where a courtesan (the otherworldly Arietty) and her true love, a 
mime (soulful Jean-Louis Barrault), try to overcome the machinations 
of three other men in her life. A romantic epic that is France’s answer 
to Gone with the Wind. In French, with subtitles. Now available. 
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Chamberlain — who else?). With Rachel Ward, 
Jean Simmons, Ken Howard, Mare Winning- 
ham, Piper Laurie, Richard Kiley, Bryan Brown, 
Philip Anglim, Christopher Plummer, and (in her 
last great role, as the bitter matriarch) Barbara 
Stanwyck. Available September 25. 

Private Parts (1972). The enjoyably perverse 
debut film from bad-taste-meister Paul Bartel, 
the West Coast’s answer to John Waters. Ann 
Ruymen is a runaway teen staying at her aunt’s 
fleabag hotel, where she investigates a series of 
grisly murders. The emphasis is really on the ho- 
tel’s weird occupants and their kinky habits. 
Watch for Stanley Livingston (Chip on TV’s My 
Three Sons). Available September 25. 

Cyrano de Bergerac (1990). José Ferrer may 
be the definitive Cyrano, and Steve Martin the 
funniest, but Gérard Depardieu is behind them 
by only a nose. Actually, his own nose is almost 
big enough for Cyrano, as is his passion and 
verve, which makes up for his being not as witty 
or poetic as he ought to be. Director Jean-Paul 
Rappeneau brings Edmond Rostand’s play to the 
screen with epic production values, which may 
not survive on the small screen. It has plenty of 
entertainment value as melodramatic spectacle, if 
not as emotionally wrenching drama. In French, 
with English subtitles by Anthony Burgess. 
Available September 26. 

Daddy Long Legs (1955). If your daddy was 
Fred Astaire, I guess that’s what you’d call him. 
In this frequently filmed tale, Fred is an interna- 
tional playboy who falls in love with the French 
waif he’s been supporting anonymously when 
she grows up to be Leslie Caron. (Did Sally 
Struthers have anything to do with this match- 
up?) The Johnny Mercer score includes “Some- 
thing’s Got To Give.” Part of Fox Video’s “Great 
American Musical Collection,” which includes 
the three films below. Available September 26. 

Stars and Stripes Forever (1952). Clifton 
Webb stars in this entertaining bio-pic of march 
king John Philip Sousa that’s filled with his 
tunes. With Robert Wagner and Debra Paget. 
Available September 26. 

Orchestra Wives (1942). Glenn Miller and 
his band star in this fictionalized version of their 
lives on the road, with an emphasis on the mari- 
tal strain that touring inflicts on newlyweds 
George Montgomery and Ann Rutherford. With 
Caesar Romero, Harry Morgan, tap-dancing 
greats the Nicholas Brothers, and the rising Jack- 
ie Gleason. The Harry Warren/Mack Gordon 
score includes “I’ve Got a Gal in Kalamazoo” 
and “Serenade in Blue.” Available September 26. 

Sun Valley Serenade (1941). The Glenn 
Miller band again, with manager Milton Berle, 
performers the Nicholas Brothers and Dorothy 
Dandridge, and musician John Payne and his fos- 
ter daughter, war refugee Sonja Henie, all travel- 
ing to the Idaho ski resort. Another Harry War- 
ren/Mack Gordon score, featuring “Chattanooga 
Choo-Choo.” Available September 26. 
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THE RESCUERS DOWN UNDER (Available Sept. 20) 
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Rockin’ Robin 


Hollywood tries to capture 
Williams’s manic genius on film 


by Peter Keough 


he Fisher King and Hook, 

Robin Williams’s two most 

recent films, epitomize his 

movie image after 11 years 

in Hollywood. In Terry 
Gilliam’s update of the Grail myth, The 
Fisher King (which opens today), he plays 
a grown-up reduced to childishness. In 
Steven Spielberg’s update of the Peter Pan 
legend, Hook (expected near Christmas), 
he plays the perennial child forced finally 
to grow up. 

Hollywood thrives on the infantile exu- 
berance and anarchic brilliance embodied 
by Williams at his stand-up best; it needs, 
however, to harness that spirit of chaos to 
its own purposes. And so his films have 
been an erratic, seldom satisfying balanc- 
ing act between inspiration and conven- 
tion, outrageousness and complacency, re- 
bellion and repression. At their best, his 
movies accommodate his enfant terrible 
energy without sacrificing their own in- 
tegrity; they also allow a glimpse into the 
id-like rage that is the source of his genius 
and the tragedy that is its fate. That while 
remaining as funny as the comic’s best 
moments on stage. 

Needless to say, the great Robin 
Williams movie remains to be made. The 
prospects certainly didn’t look good after 
his film debut in Robert Altman’s Popeye 
(1980). Altman’s method of incorporating 
Williams’s madness was to bury it under 
bad music (by Harry Nilsson, still search- 
ing for “The Point”), unfunny dialogue 
(by Jules Feiffer, who apparently took the 
sailor man’s refrain “I yam what I yam” in 
its most existential sense), and a set design 
and cast of characters that seem a cross 
between Munchkinville and the tacky 
backwater of McCabe & Mrs. Miller. 

Although Williams in blond crewcut, 
padded forearms, and sailor suit looks like 
a refugee from Fassbinder’s Querelle, his 
imitation of Max Fleischer’s archetypical 
cartoon seaman is dead on. And op- 
pressed though it is by the tedious weird- 
ness of the film, Williams’s whimsy occa- 
sionally escapes in his character’s sotto 
voce asides and malapropisms. That and 
Shelley Duvall’s alternately annoying and 
endearing Olive Oyl are among the film’s 
few pleasures. 

In one of Popeye’s rare moments of in- 
spiration, Williams reminisces about how 
his Pappy used to toss him in the air, “only 
he weren’t there when I came down.” The 
image is taken up in his second film, The 
World According to Garp (1982), which 
begins with a naked, beaming baby sailing 
in slow motion in and out of the frame. 
Based on John Irving’s bestseller, the film 
chronicles the erosion of this ideal of poly- 
morphous perversity into T.S. Garp, a 
model of adult decency: a brilliant writer, 


loving family man, and regular guy — in 
short, John Irving himself. 

Although the tale seems especially fitting 
for Williams, who does display a tender 


pathos and acting subtlety untapped in his 
s work, it’s dominated by the 
{ 


typical grotesqueries of Irving’s 
magination, most notably, Garp’s mother 
(Glenn Close). Men don’t fare well in Irv- 


’s vision; they range from Garp’s father 

a paralyzed war casualty with a perma- 
nent erection — to Roberta (John Lith- 
gow), a former football player whose sen- 
sitivity drove him to a sex-change opera- 
tion. Women don’t do much better: cas- 
trating, self-mutilating, and treacherous, 
they are like everyone else in this World, 
victims of an overwrought but ultimately 
conventional imagination. 

Garp’s losing battle against the world es- 


tablished an abiding Williams persona — 
the hero as rebellious, if quietly desperate, 
member of the oppressed class. In The 
Survivors (1983), he plays a recently fired 
ad executive. In the course of some unlike- 
ly misfortunes, he teams up with Walter 
Matthau to foil a robbery, flee a vendetta, 
and join a survivalist outfit. “I am not a 
hotshot, I am a non-victim, ” he proclaims 
in a hilarious rebuttal when his actions are 
questioned in a TV editorial. But Matthau’s 
sly wit notwithstanding, he ends up a vic- 
tim of a half-baked high concept. 

He’s nearly rescued by Paul Mazursky in 
Moscow on the Hudson (1984), in which 
the system he’s oppressed by is that of the 
lately departed Soviet Union. Although 
burdened with a beard, a saxophone, 
subtitles, and a cute accent, Williams 
shines through with a melancholy 
richness in his portrayal of Vladimir, 
a Soviet circus musician who de- 
fects when his bus tour stops at the 
Manhattan Bloomingdale’s. 

One of Williams’s most moving 
moments in film is when he an- 
nounces “I defect” by the perfume 
counter; it’s even more memorable 
because the security guard holding 
him in custody thinks he is saying, 
“I defecate.” Although the film 
threatens at times to ooze a rainbow 
coalition of tolerance and equal op- 
portunity — he’s adopted by a 
black family, his lawyer is a Cuban, 
his girlfriend is Italian, etc. — 
Moscow does subvert its rosiness 
with a sly critique of the limits of 
freedom. In the end, however, the 
film’s message is less than revolu- 
tionary: America is great because 
we don’t have to wait in line to 
buy toilet paper. 

The theme of the loser deter- 
mined to fight back, of the “non- 
victim” doesn’t do much to vital- 
ize Williams’s next two comedies. 
Roger Spottiswoode’s The Best 
of Times (1986) has the worst of 
times with an outstanding cast, in- 
cluding Kurt Russell and Pamela Reed, 
and a script by Ron (Bull Durham) 
Shelton. Williams plays a meek bank 
officer who wants to revive his life and 
the town by replaying the high-school 
football game he lost by dropping a 
pass. It’s a kind of Field of Dweebs with 
a little Big Chill pretentiousness tossed 
in and not many laughs. Still, it’s a 
masterpiece compared with Club Par- 
adise (1986), in which Chicago fire- 
man Williams tries to douse a revolu- 
tion on a resort island; not even Jimmy 
Cliff's songs or Peter O’Toole on 
horseback can save this one. 

Perhaps mirroring Williams’s despair 
at these flailing attempts at comedy is 
his raw and impassioned performance 
in Fielder Cook’s adaptation of Saul 
Bellow’s 1950s novella Seize the Day 
(1986). He plays Tommy Wilhelm, a 
40ish salesman haunted by his fa- 
ther’s tyranny. In short order he los- 
es his job, his lover, his savings, and 


his self-respect; it’s an orgy of self- 
laceration in a world of monsters, and 
Williams’s performance is an an- 


guished inversion of his most frenzied 
comic routines. 

Despite its excesses, Seize the Day 
was the first film to capture the ki- 
neticism and chaos of Williams’s 
style; the only problem was that it 
wasn’t a comedy. Barry Levinson’s 
Good Morning Vietnam! (1987) 
would prove Williams’s breakthrough 
role. He’s Adrian Cronauer, the out- 
rageously irreverent Armed Forces 
Radio DJ who kept the troops laugh- 
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ing and loose during the darkest days of 
the Vietnam War. The radio mik® is just 
an invitation for Williams to do his stand- 
up act, and Levinson wisely cuts the film 
into staccato montages mirroring the 
quicksilver routines and hip music. Al- 
though stuffed-shirt officers like Bruno 
Kirby make ready straight men for 
Williams’s scurrilous wit, and though the 
film indulges in a melodramatic subplot in 
which Cronauer comes face to face with 
the “truth” about the enemy, the film’s 
anti-establishmentism is a fraud. 
Cronauer, like all jesters, does not subvert 
the powers that be but serves them. The 
laughter he provokes doesn’t arouse rebel- 
lion but purges it. 

The same is true in Peter Weir’s Dead 
Poets Society (1989), a film Vietnam 
prefigured in its scenes of Williams 
teaching English to a class of Vietnamese, 
proving the classroom as suitable a forum 
for his talents as a radio studio. He’s 
teaching English again, but this time his 
wards are wealthy prep-school students 
in the 50s. “Carpe diem!” he advises his 
students, steering them from the fate en- 
dured by Bellow’s Tommy Wilhelm. In- 
spired by his iconoclasm and hilarious 
stream-of-con- 
sciousness 





































HE DEFECTS: 
In Moscow on the 
Hudson, Williams 
discovers 
America is great 
because we 

don’t wait in line 
for toilet paper. 
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teaching style, the class, played by a tal- 
ented ensemble of young actors, buy his 
spiel, meeting in secret poetry clubs, join- 
ing the drama society, and standing on 
their desks in what is essentially an empty 
gesture against the patriarchal authori- 
ties. When it comes down to the crunch, 
the film betrays both Williams and his 
apostles; the only real act is a self-de- 
structive one. 

Such bad faith is not a problem in Roger 
Donaldson’s Cadillac Man (1990), to 
date probably Williams’s finest film vehicle. 
Joey O’Brien is the kind of salesman Tom- 
my Wilhelm could have been if only he had 
lightened up, or murdered his father. 
Brash, lecherous, incorrigible, and irre- 
pressibly verbal, nothing can keep him 
from making a sale or satisfying his other 
appetites, not even the complete collapse of 
his life. When the tongue-tied and lumpen 
Larry (Tim Robbins) takes the whole 
showroom hostage, Joey’s talents are tested 
to the full. He recognizes in Larry his own 
urge for anarchy, articulated not by shtick 
or cunning but by naked, clumsy violence. 
And so in an alternately tense and hilarious 
duel of wits and witlessness, he tries to sell 
Larry on the idea of surrendering to the 
authorities, and tries to sell the authorities 
on a belief in Larry’s innocence. 

Although Williams’s best film, Cadillac 
Man was one of his least popular. A similar 
story proved a big hit in Penny Marshall’s 
Awakenings (1990), which was based on 
Oliver Sacks’s book about his struggle to 
find a cure for post-encephalitic syndrome, 
an obscure disease that leaves its victims lit- 
erally frozen in time. Robert De Niro is 
Leonard, who was stricken by the disease at 
the age of eight and awakens 30 years later, 
a child in an adult’s body. As in Cadillac 
Man, Williams confronts an embodiment of 
his own infantilism. But the tragedy is too 
much for the film to handle; Leonard 
slips melodramatically into 
cold storage while 
Williams, an adult at 
last, asks the head 
nurse out for a cup 
of coffee. In a way 

it’s Williams’s 
falsest film, sug- 


gesting _—that 
adulthood means 
turning your 


back on what 
makes you an 
individual. QO 
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Passion play 


MGM gives us some of 
Francois Truffaut’s best 


by Charles Taylor 


he Films in My Life, a col- 
lection of pieces Frangois 
Truffaut’ wrote for Cahiers 
du Cinéma and scads of 
other periodicals in the 
’50s and ’60s, has plenty of the passion 
that’s essential to good criticism. What 
it’s lacking is reason. Truffaut, five of 
whose films have just come out on 
MGM’s Director’s Cut series (one of 
them, Mississippi Mermaid, was unavail- 
able for preview), writes like a man pos- 
sessed, pouring out superlatives, making 
extravagant claims for the cheesiest 
pieces of poverty-row filmmaking. Wised 
up when it comes to the obstacles con- 
fronting French filmmakers, he’s a naif 
about how Hollywood works. Not realiz- 
ing the shortcuts that studio-system di- 
rectors took to bring in a picture on 
schedule, Truffaut transforms director’s 
repetitions into motifs, and the American 
auteurists, swallowing every word, used 
Truffaut as the foundation of their jerry- 
built pantheon. 

A part of Truffaut must never have un- 
derstood his talents, must have longed to 
be a big-shot commercial director. That’s 
why his last years were filled with the sort 
of hollow bourgeois entertainments he at- 
tacked as a critic, pictures like The Last 
Metro (1980), The Woman Next Door 
(1981), Confidentially Yours (1983). 
That side of him is represented here 
(mercifully) by only one film, 1968’s The 
Bride Wore Black, a Hitchcock pastiche 
Truffaut embarked on after finishing the 
book-length interview he did with the di- 
rector. This story of a young bride 
(Jeanne Moreau) who takes revenge on 
the men who murdered her husband on 
their wedding day won a special award 
from the Mystery Writers of America, but 
the movie is an airless, joyless exercise. 
Truffaut goes through the Hitchcockian 
paces obediently, dutifully, and manages 
to smother every distinctive part of his 
sensibility in the process (he manages to 
smother Moreau too; she’s as shellacked 
as Lana Turner). Watching it makes you 
want to shake Truffaut out of this 
movie’s slavishness. 

Only a wee bit of conventionality creeps 
into 1975’s Small Change, a gentle, mul- 
ti-layered comedy of children in a small, 
central France village. The movie’s lyri- 
cism is a little on the prosaic side, and its 
world view a bit too Sunday-in-the-park 
cozy to go down without sticking, at least 





for a bit, in your throat. 

But Small Change is extremely enter- 
taining and just about continuously fun- 
ny. It represents the side of Truffaut that 
had an enormous amount of good will 
built up with audiences, not the young 
firebrand whose early films shaped the 
attitudes of an entire generation of film- 
goers, but not the muffled, big-name en- 
tertainer, either. Truffaut cuts back and 
forth between children effortlessly, like a 


juggler keeping so many balls in the air. 


at once. 

The main character is a pre-adolescent 
boy who’s developed a crush on his bud- 
dy’s mother, but it’s the other kids who are 
most vivid. For example, a pair of dark- 
haired conniving twins who pull stunts like 
convincing a shy friend to give them his 
haircut money and then giving him a 
botched, pudding bowl cut (you can just 
picture the two of them as ruthless busi- 
ness partners later in life). In a great scene, 
one of the pair regales his playground 
chums with a nonsensical dirty joke that 
he’s barely able to get out because he’s 
laughing so much, as if he scarcely believed 
anything could be this funny. 

There’s also a marvelous obstinate lit- 
tle girl left behind in her family’s apart- 
ment after she misbehaves while her par- 
ents go out to eat. Grabbing her con- 
struction engineer father’s bullhorn she 
announces to the apartment courtyard 
that she’s hungry and the tenants rig up 
a pulley system to send her a basket 
brimming with goodies. 

Best of all is a rather wicked toddler 
who, while his mother is chatting with a 
neighbor, drops the cat off the apartment 
balcony (it lands safely on a balcony be- 
low) and then tosses himself over the rail- 
ing. He plummets, lands in a big bushy 
shrub, announces “Gregory go boom!” 
and waddles off giggling while his mother 
passes out. 

It’s a perfect, witty illustration of the 
movie’s theme: children’s ability to bounce 
back from all sorts of things; and it’s far 
more successful than the climactic speech 
delivered by a schoolteacher to his class 
when one of them is discovered to have 
been abused at home. There’s no doubting 
that the speech comes straight from Truf- 
faut’s heart, but it’s awfully preachy, and 
the abused boy, sullen and uncommunica- 
tive, doesn’t begin to suggest the sensitivi- 
ty and suffering of Truffaut’s other misun- 
derstood child heroes. 

There’s nothing preachy about 1968’s 
The Wild Child, Truffaut’s film of Dr. 
Jean Itard’s struggle to civilize an 11- 
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THE DIRECTOR AS ITARD: in The Wild Child, Truffaut says that 


the process of learning must never stop, regardless of the consequences. 


year-old boy found living in a French 
forest in 1798. The movie is a duet be- 
tween Truffaut, who plays Itard, and 
Jean-Pierre Cargol, the gypsy boy who 
plays Victor, the wild child, in which we 
are aware of Itard’s compassionate but 
relentless drive to teach Victor, and Vic- 
tor’s confused and suddenly vulnerable 
response to the ‘strange world he finds 
himself in. 

The need to learn and the pain of 
learning go hand in hand in this movie. 
One is the flip side of the other, just as 
Itard offers Victor only a few moments 
to bask in the joy of a successfully com- 
pleted lesson before pushing the boy on 
to the next task. When Victor returns to 
Itard after a few days’ flight, his re- 
sponse to the boy, who he’d assumed 
was gone forever, is a welcome immedi- 
ately followed by “We’ll resume our 
lessons tomorrow.” 

Those are the movie’s last words, the di- 
rector’s way of saying that the process of 
learning must never stop. If the film details 
a journey of discovery for both Victor and 
Itard, it must have done the same for 
Truffaut. He seems to have re-invented 

































































THREE CLASSICS: Before he turned to making entertainments, Truaffaut mined the romantic 








life of Victor Hugo’s daughter for The Story of Adele H. (left), filmed the charming vignettes in Small 











Change (center), and made his compelling Wild Child. 


filmmaking here, telling this emotionally 
and morally complex story with an abso- 
lute economy of means and a simplicity 
and fullness that echo the moments in 
Griffith when your emotions are charged 
and heightened as if they were being fed 
on fresh, thin mountain air. 

Griffith is called up again in 1974’s The 
Story of Adéle H.; Isabelle Adjani’s phe- 
nomenal performance suggests the poetic 
depth of emotion of Lillian Gish. Playing 
Victor Hugo’s daughter Adéle, Adjani sug- 
gests someone who’s survived the hysteri- 
cal terror of the closet scene in Broken 
Blossoms and retreated into a world of her 
own making, determined never to be that 
vulnerable again. 

In the 1870s, Adéle followed Lieutenant 
Pinson, an officer she’d had an affair with, 
from the Hugo family home in the Chan- 
nel Islands to Montreal. The film shows 
Adéle pursuing the poor, cold-hearted bas- 
tard (Bruce Robinson) — who regarded 
her as just one more conquest — merci- 
lessly, making a fool of him in public, 
putting his job in danger, even breaking 
off his engagement by telling lies to his fi- 
ancée’s father. 

Adéle isn’t in love with Pinson, she’s in 
love with the idea of romance, and Ad- 
jani’s fearless performance shows how 
Adéle pursues and refines her passion un- 
til it’s completely self-sustaining and she 
has shut out the rest of the world alto- 
gether. Adéle’s madness (she spent the 
last 40 years of her life in a private asy- 
lum, writing her diary in code) is the ulti- 
mate romantic foolishness and the ulti- 
mate romantic triumph. She fuses vision- 
ary bravado with terrible self-destructive- 
ness, and Truffaut is both admiring and 
wary, able to convey the heat of her pas- 
sion while coolly observing it, the way 
Edna O’Brien records her heroine’s 
flights of (usually temporary) madness 
from the vantage point of her meticulous- 
ly crafted sentences. 

Shot in deep browns and burgundies by 
Nestor Almendros, the movie is a Victori- 
an fever dream and one of Truffaut’s mas- 
terpieces. To an artist who understood the 
romance of the outcasts (both by society 
and by their own choosing) and the price 
they pay, Adéle must have been the ulti- 
mate muse, the ultimate reproach. oO 
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Dancing Genes 


The vitality of Kelly is captured 


in three classic re-releases 


by Rebecca Nemser 


n An American in Paris, Gene 

Kelly plays an American artist in 

love with a Parisian girl, played by 

Leslie Caron. The theme of their 

love is the Gershwin song “Our 
Love Is Here To Stay,” and you hear 
echoes of the melody all through the 
movie. It’s in the air; it’s on the breeze; it’s 
being played in a crowded dance hall, and 
on the radio in a small café. When Kelly fi- 
nally sings the song to Caron in the moon- 
light on the banks of the Seine, she melts 
into the dance. He leads, and she follows 
as if in a dream, floating like a flower, 
clasped in his strong arms. 

Gene Kelly is a great dancer because 
his dancing seems to be an overflow of 
his superb vitality — a natural extension 
of his personality. In all his movies, the 
transitions to dance are incredibly 
smooth, because even when he’s not 
dancing, he’s thinking about dancing; his 
athletic body is flexed and limber; he’s 
ready to roll. MGM/UA Home Video’s 
recent release of three of his greatest 
films makes this a good time to watch 
Kelly dance. 


In On the Town, Kelly plays 
one of three sailors on leave from 
their ship for 24 hours in New 
York (“New York, New York,/ 
It’s a wonderful town!”). Frank 
Sinatra wants to see the sights of 
the big city, but Kelly wants to 
meet “a real-life New York glam- 
or girl.” He sees a poster of Ivy 
Smith (Vera-Ellen), Miss Turn- 
stiles for the month of June, cho- 
sen by the subway system as a 
typical New York girl. The three 
sailors search for her, assisted by 
a wisecracking lady taxi driver 
and a sexy anthropologist (played 
by Ann Miller, who almost steals 
the show dancing with a totem 
pole in the Dinosaur Room of the 
Museum of Anthropological His- 
tory.) After many adventures — 
including a scene where Kelly, 
hiding from the police, dances in 
a blond wig, flowing veils and 
gold-rimmed purple harem pants 
— he finds the girl of his dreams. 
They dance. 

Singin’ in the Rain is Kelly’s 
masterpiece. It’s a wonderful 
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lots of great dance numbers. But under- 
neath all the fun is a really good story 
about illusion and reality and finding your 
own voice. 

Here Kelly plays Don Lockwood, a 
silent-movie star who started out as a 
vaudeville hoofer. It’s 1927, the year of 
the talking pictures, and his leading lady 
is Lina Lamont, a pretty blonde with an 
ugly voice that reflects her selfishness and 
stupidity. Don meets Kathy, a pretty 
blonde with a pretty voice that reflects her 
great personality. (Played by Debbie 
Reynolds, she also has great legs.) Kathy 
tells him that he’s not really an actor. 
“Acting means great parts, wonderful 
lines, speaking those glorious words. 
Shakespeare, Ibsen. You’re nothing but a 
shadow on film.” She, however, is a seri- 
ous actress. (In the next scene, she jumps 
out of a cake wearing a pink bathing suit 
at the producer’s party.) 

They fall in love; their first dance to- 
gether takes place on an empty movie set, 


WHAT BECOMES A LEG-END: Gene Kelly finds his hat on the toes 
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with 500,000 kilowatts of electric light 
mimicking stardust and a giant fan creat- 
ing the sensation of a moonlight breeze. 

Don and Kathy figure out a way to 
save Don’s career: Kathy will ghost-sing 
Lina’s lines in the picture Don and Lina 
are making together. After dancing exu- 
berantly through his Hollywood man- 
sion with Kathy and his best friend, 
Cosmo (played with wit and verve by 
Donald O’Connor), Kelly dances his 
tour de force “Singin’ in the Rain” 
alone in the streets in the rain, in a sil- 
very early morning light. He dances 
with his umbrella; he dances with a 
street lamp; he dances in the rain; he 
dances with the rain. 

In the end, Lina is unmasked and 
Kathy sings in her own voice. But Don 
has also found his voice — he’s returned 
to his roots as a dancer. He stops being a 
shadow on film and goes back to what he 
does with so much strength and grace 
and joy — dancing. 








movie, funny and romantic, with of Cyd Charisse in one of the dance numbers from Singin’ in the Rain. 
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Seven elevens 


A video pigskin preview for 
already disgruntled fans 


by Michael Rausch 


et’s face it — Boston hasn’t 

had much in the way of 

football thrills since Doug 

Flutie tossed that Hail Mary 

pass against Miami — un- 
less you count the Patriots’ 46-10 Super 
Bowl pasting. Boston College has become 
a punching bag for the Top 20, and the 
are-they-on-their-way-to-Jacksonville Pats 
don’t look like improving much on last 
year’s 1-15 record. 

But don’t turn off the TV set just yet. 
Your local video store is stocked with a 
wealth of fantasy pigskin pleasures that 
should distract you from the gridiron 
gaffes of our returning boys of autumn. 

As a writer and a football fan, I must 
confess a fondness for Paper Lion (1968). 
In spite of Alan Alda’s familiar acting bag of 
tricks, there is something vicariously satis- 
fying about his awkward and ungainly por- 
trayal of the awkward and ungainly George 
Plimpton researching a Sports Illustrated 
article by entering the Detroit Lions train- 
ing camp to try out for quarterback. 

Director Alex March invests Paper Lion 
with a documentary feel as the real-life 
Detroit Lions players (Alex Karras, Lem 


Barney, et al.) and coaching staff play 
themselves. Unfortunately, that casting 
coup begs the question, why couldn’t 
Plimpton get in there and play himself (in- 
stead of his nothing cameo in Howard 
Hawks’s final film, Rio Lobo)? 

Part of the appeal of Paper Lion is that it 
reveals the human, vulnerable side of these 
armored warriors. The same is true of 
Brian’s Song (1970) — I remember 
when I was in junior high school and one 
of the gentle giants on our team told me 
he had cried buckets over it. I realized 
then that tears were not the sovereign 
property of Love Story’s Ali MacGraw. 

Billy Dee Williams and James Caan star in 
this flagrantly sentimental bio-pic about 
Chicago Bears running backs Gale Sayers 
and Brian Piccolo. Have handkerchiefs at 
the ready when Caan’s Piccolo hears that fi- 
nal whistle, dying in his prime from cancer, 
and when Williams’s Sayers pays tribute to 
his fallen teammate in a heartwrenching tro- 
phy-acceptance speech. More-stony-hearted 
football fans can fast-forward the sappy 
parts for highlight footage of the real Gale 
Sayers making opposing defensemen look 
as hapless as, well, George Plimpton. 

Burt Reynolds was a star running back at 
Florida State University, and had it not been 
for a career-ending injury, he might have 














LACONIC BURT: Reynolds 


plays a con conned into a dirty 
game in The Longest Yard. 


been another “athlete-actor” like Karras 
rather than an actor playing an athlete, as he 
is in The Longest Yard (1974). He’s Paul 
Crewe, an ex-quarterback turned convict, 
who gets blackmailed by warden Eddie Al- 
bert into coaching a team of fellow prisoners 
in a game against the prison guards. 

Robert (The Dirty Dozen) Aldrich directs 
in his customary hard-hitting style, and 
Reynolds is at his laconic best, putting to- 
gether a team of psycho-killers who relish 
the idea of inflicting damage and humilia- 
tion on their cocky tormentors. The ending 


is predictable, but who cares? Aldrich exe- 
cutes his game plan perfectly, and he’s an ir- 
resistible cheerleader working up audience 
enthusiasm for this dirty 11 of anti-hero un- 
derdogs. The climactic final play rivals Flu- 
tie’s miracle for suspense and excitement. 

Reynolds’s celluloid football career would 
enjoy a comeback three years later in Semi- 
Tough (1977). As Billy Clyde Puckett, star 
running back for a fictitious Miami team, 
he’s involved off the field in a romantic tri- 
angle that includes his roommates Kris 
Kristofferson and Jill Clayburgh. 

Semi-Tough’s script is a little semi- 
baked, and though there are some out- 
standing action sequences, including last- 
minute Super Bowl heroics, it looks dated. 
The film works best as a satire on the bo- 
gus self-help movements of that period, 
such as est. Kristofferson is characteristi- 
cally monotone as the wide receiver who is 
convinced he has attained “it,” the specious 
enlightenment that Bert Convy’s Werner 
Erhardt clone panders to a clientele of, to 
use his terminology, “assholes.” Reynolds 
and Clayburgh are charmers, though, and 
they display some deft if misguided bro- 
ken-field running as they skirt their attrac- 
tion to each other and resign themselves to 
her marriage to Kristofferson. 

Another former grid star, Nick Nolte of 
the Arizona State Sun Devils, adds to the 
verisimilitude of North Dallas Forty 
(1979). He’s Phil Elliott, an aging wide re- 
ceiver whose broken body operates only 
with a constant diet of painkillers and cor- 
tisone shots. Adapted from Peter Gent’s 
trenchant novel, Forty has surprisingly lit- 
tle action other than its climactic champi- 
onship game between the North Dallas 
Bulls and their rivals from Chicago. 

The grit comes from the characters and 
dialogue, their antipathies, eccentricities, 
weaknesses, and uncanny courage. Devoid 
of the sentimentality found in gridiron films 
from Knute Rockne, All-American (1940) 
to Everybody’s All-American (1988), this 
is football in the trenches. Nolte’s release af- 
ter he’s flagged for illegal procedure with 
the personnel rep’s daughter is a lot closer 
to the truth than Ronald Reagan urging the 
Fighting Irish to “win one for the Gipper,” 
or even Dennis Quaid’s “Gray Ghost” mak- 
ing peace with his “Magnolia Queen,” Jessi- 
ca Lange, and discovering that life does, in- 
deed, exist outside of football. Q 
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Rock scrapbook 


From Shindig!, the kitsch 
and the classics of the ’60s 


by Ted Drozdowski 


SHINDIG!: Jackie Wilson; the Righ- 
teous Brothers; Frat Party; and Motor 
City Magic. Rhino Home Video, 
$14.95 each. 


hino are surely the kings 
of kitsch, with films like 
the Bela Lugosi no-brain- 
er Plan 9 from Outer 
Space and CDs like the 
stubbornly vile Golden Throats (which fea- 
tures the vocal chops of Leonard Nimoy, 
Jack Webb, and Telly Savalas) in their cat- 
alogue. Four half-hour collections of per- 
formances from the ’60s rock-and-roll 
television series Shindig! are the latest jew- 
els in their crown. 

Not that it’s necessary to view these 
black-and-white scrapbooks with cyni- 
cism. When Shindig! had its run, from 
September 1964 to January 1966, some of 
rock’s best performers, including the 
Rolling Stones, the Who, and, yes, Jackie 
Wilson, took its stage. The show also had 
one of the best house bands ever on televi- 
sion — the Shindogs, who featured De- 
laney Bramlett (a few years short of form- 
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broke him into New York’s Copacabana 
nightclub and mainstream America. Look- 
ing back 25 years, you may think it odd 
that Wilson covered such a chestnut, but 
for a black man, putting the stamp of his 
nimble and earthy voice on this Irish- 
American classic was revolutionary. He 
was kicking down doors other performers 
from Jimi Hendrix to Aretha Franklin were 
subsequently able to saunter through. 
Shindig! host Jimmy O’Neill, who pops 
up periodically in all four releases, is a 
patent nuisance — an adult shill posing 
behind the mask of a budding youth move- 
ment. But in a half-hour of the Righteous 
Brothers, he at least provides some comic 
relief, as do the commercials for “Milk — 
America’s vitality drink.” (“Remember, 
drink at least three glasses of milk a day 
— for vitality.”) At best, the Righteous 
boys come off as a whitebread Sam & 
Dave, tearing up all they can on the Little 
Richard—derived “Justine” and “Night 
Time Is the Right Time.” “You’ve Lost 
That Loving Feeling,” their one master- 
piece, is here. But a 





ing Delaney and Bonnie); pianist Glen D. 
Hardin, bassist Joey Cooper, and drum- 
mer Chuck Blackwell, who all become hot 
session players; and the great James Bur- 
ton, whose spiky, fleet-fingered, and brit- 
tle-toned Telecaster solos — all taken off- 
camera — provide some of these compila- 
tions’ highs. (Paul Schaffer, eat your 
leathery little heart out.) 

The Jackie Wilson collection is a terrific 
reminder of what a charismatic presence 
and exciting singer he was, swooping to 
his knees to follow a smoothly arching 
note or gliding up with his own achingly 
pretty falsetto swoop. Save for sharing a 
stage with Jerry Lee Lewis, the Righteous 
Brothers, and a few other Shindig! guests 
on a cruise through “Whole Lot of 
Shakin’ Going On,” this is pretty much 
pure Wilson, taking his hit “Lonely 
Teardrops” through a more rocking ar- 
rangement, wringing every drop of hurt 
from “Ain’t No Pity (In the Naked 
City),” delivering “She’s Alright” with 
gospel power, and diving headlong into 
an over-the-top “Baby Workout” that’s 
accompanied by the Shindig! dancers 
go-go-booted shimmying. 

There’s also “Danny Boy,” Wilson’s 
shrewd calculation toward crossover that 
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stack of throwaways like “Little Latin 

Lupe Lu” and “Koko Joe,” and an awk- 

ward performance of “Unchained- 
Melody,” tag them as the pop footnote 

they deserve to be, regardless of the horde 

of ceaselessly screaming female fans. 

Frat Party lives up its promise, with the 
Kingsmen playing (well, some of them 
seem to be, anyway) “Louie Louie,” the 
McCoys with a very young Rick Derringer 
doing a driving “Hang On Sloopy,” Dobie 
Gray years before his problems with ad- 
diction and his hit “Drift Away” (he sings 
the youth-culture cheer “The In Crowd”), 
Jerry Lee yodeling through “Great Balls of 
Fire,” the Sir Douglas Quintet doing 
“She’s About a Mover,” and the song Ani- 
mal House transformed into the ultimate 
frat-party ditty, “Shout,” magnificently 
sung by the Isley Brothers, but unwisely 
performed as the credits roll. We see the 
Isleys only as they begin their electric per- 
formance. This Party also comes with the 
ultimate frat mother, Zsa Zsa Gabor. How 
a studio audience of aspiring hipsters put 
up with her faux-blueblood blather, abet- 
ted by the unctuous O’Neill, is beyond me. 
At least her painful rendi- 
tion of “High Heel 
Sneakers” is a candidate 
for the next volume of 
Golden Throats. 

Finally, there’s Motor 
City Magic, and much of 
it truly is. We see a 
young David Ruffin flush 
with his early success 
leading the Tempts 
through “My Girl,” the 
Supremes, Marvin Gaye, 
Mary Welles, the Four 
Tops, and others swing- 
ing on their hits. In their 
military suits, cocktail 
dresses, and precision 
steps, we’re reminded 
that Motown was a ma- 
chine, but through the 
zeal and conviction of 
their performances, 
Shindig! also reminds us 
that there was a time 
when Motown’s gears, 
and of course its voices, 
really were golden. QO 
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lf you are buying or selling your video 
equipment, zoom in on the Boston 
Phoenix Classified Section. Because 
we reach over 250,000 readers a 
week, we can help fast-forward your 
sales if they're stuck in reverse. To 
place your ad, call: 
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Plus Sonic Youth’s Goo and 
20 years of Dr. Demento 


his month’s music home 
videos run the gamut from 
the sublime to the ridiculous, 
from the pure, high-plains ar- 
tistry of k.d. lang to the col- 
lected novelties of Dr. Demento, with a side 
trip to the art-school punk of Sonic Youth. 
© 

Lang offers the biggest surprise of the 
bunch. Harvest of Seven Years 
(Cropped and Chronicled) (Warner/ 
Reprise, 60 minutes) includes some of 
lang’s more familiar MTV-aired hits — 
“Pullin’ Back the Reins,” “Trail of Broken 
Hearts,” and director Percy Adlon’s “So 
in Love,” from the Red Hot + Blue Cole 
Porter compilation. But the unexpected 
gems are from live concerts and old TV 





effects. There’s the old-fashioned painted 
and stained raw film stock superimposed 
over narratives of kids in flight, Joan Craw- 
ford hysteria (“Mildred Pierce”), an autop- 
sy, and some kinky lesbian hanky-panky. 
It’s artfully produced anti-art, just as 
their songs are beautiful anti-songs. When 
bandmembers Kim Gordon and Thurston 
Moore dissolve in the last feedback-ridden 
kiss of “Titanium Exposé” — a simple tight 
close-up, extended but unexplicit — it’s 
sexier than anything you’re likely to have 
seen from Mariah Carey or Chris Isaak. 
— Jon Garelick 


Dr. Demento’s 20th Anniversary 
Collection (Rhino) celebrates the syndi- 
cated humor DJ’s career with a 50- 





footage. From a 1983 broad- 
cast of Edmonton’s Sun 
Country TV show, a longer- 
haired lang, as gawky as 
Minnie Pearl in a high-waist- 
ed dress and cowboy boots, 
does a capable version of 
“Friday Dance Promenade.” 
Then there are a couple of vi- 
sually crude but musically ap- 
pealing up-tempo numbers 
made for video — “Bopale- 
na” and the Beach Boys doo- 
wop of “Polly Ann.” 

The real shocker comes 
when lang returns for another 
Canadian TV appearance af- 
ter her first glimpse of what 
she calls “celebritism,” head 
shorn (to humble herself, she 
says in one of the interview 
segments), and sings the 





original ballad “Pine and Kg, CORRALLED: starting before she 
cropped her locks, Harvest of Seven Years 


Stew.” Here, without any 
melodrama, she transforms 





1 


herself. From her first look SP@MS lang’s nuevo-country career. 


into the eye of the camera, to the subtlest 
hand and facial gestures, she becomes not 
simply the character in the song but the 
song itself. There’s not a wasted motion or 
an irrelevant swoop or slide in that ungod- 
ly voice. In an outdoor concert perfor- 
mance, she worries along with the obses- 
sively repeated opening piano line of 
“Johnny Get Angry” and, before long, re- 
veals the teen lament as profound. 

For the most part, this video avoids 
generic jump cuts and phony narratives 
— the directors just aim the camera at 
the woman and let her sing. And she 
sings with her whole body. I can’t think 
of many divas as physical as lang (cheese- 
cake doesn’t count). In opera, perhaps, 
there’s Maria Callas and Shirley Verrett. 
Like those two, lang can stand your hair 
on end. 

= 

For something completely different, 
there’s Sonic Youth’s Goo (Geffen, 60 
minutes), a video version of the album. 
This band don’t embrace the simple di- 
rectness of filmed performance, but they 
do avoid the conventional dreck of most 
MTV-styled overproduction. These are 
art-school brats, and they go for the alien- 
ated, road-kill aesthetic of all those art- 
school kids who are too hip to be hip. 
They’re living in a blasted world of urban 
blight and cheeseburger scraps plucked 
out of the garbage can, a place where ev- 
erything sucks, including the government 
and your girlfriend or boyfriend. Hey, they 
didn’t make this world, they’re just living 
in it. They didn’t intend to make money, 
it’s just working out that way. 

And damned if even in the midst of that 
baggage train of attitude they don’t manage 
to make some visuals that are nearly as 
compelling and gorgeous as the music 
they’re meant to go with. The band favor 
directors who use visual distortion and 
feedback that complements the band’s aural 


minute collection of 12 novelty music 
videos from the 1940s onward, with silly 
MCing from the good doctor himself. Of 
course, the later films show a wider 
range of technique, but they offer no 
more charm than the better of the vin- 
tage black-and-white classics. 

Among the vintage jazz clips, bowler- 
hatted Fats Waller (“300 pounds of joy 
and genius” in Demento’s words) hams 
“Your Feet’s Too Big” (“Your pedal ex- 
tremities are colossal/But to me you ain’t 
nothin’ but an old fossil”); and Cab Cal- 
loway’s band fake playing their instru- 
ments on “Minnie the Moocher.” Sheb 
Wooley’s late-’50s “Purple People Eater” 
makes almost no attempt at visual humor. 
From the 1960s, Allan Sherman’s simple 
split-screen “Sarah Jackman” revises the 
hit single’s fond lyrics so that Sarah bitch- 
es at lovestruck fatty Allan. 

The most creative video in the lot, 
Barnes and Barnes’s “Fish Heads,” fol- 
lows a pointlessly drawn-out intro with a 
pastiche of live-action footage, rotoscop- 
ing, and animated cutouts. Moving closer 
to the present, Earth Girls Are Easy star 
Julie Brown borrows from Brian De Pal- 
ma’s psycho Carrie to spoof an airhead 
Valley girl in “Homecoming Queen’s Got 
a Gun.” That and “Weird Al” Yankovic’s 
“I Lost on Jeopardy” (whose cast in- 
cludes Demento, Al’s family, and Don 
Pardo) have story-like lyrics that lend 
themselves to video. 

From irreverent Mojo Nixon and Skip 
Roper, “Elvis Is Everywhere” bounds 
from photos of the King to shots of Elvis 
impersonators to scenes of the duo per- 
forming in assorted settings, though the 
video can go only so far in substituting 
fast-paced jump cutting for wit to fit the 
lyrics. It’s a recurring problem on the 
tape. Too often the songs hold up far bet- 
ter than the visuals. 

— Bruce Sylvester 
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IF SO, LET PHOENIX GRAPHIC SERVICES PAVE 
THE WAY TO A BRIGHTER PRINTING FUTURE. 


The road signs point to tough times ahead and small businesses like yours need to maintain 


printing needs quickly and economically. 


PHOENIX GRAPHIC SERVICES OFFERS A ONE-STEP SOLUTION. 


rofessional staff, Phoenix Graphic Services can 
ll original design. We produce the Celtics and 


Bruins Yearbooks, The Boston Phoenix, Stuff Magazine, and we can produce for you, too. 


PHOENIX GRAPHIC SERVICES 
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Russes! 


Reliving the best 


of Nureyeyv and 


Baryshnikov 
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by Janine Parker Kolberg 


Ithough ballet originated in 
France, it’s always been the 
Russians who have made 
sensational history in the 
field. The names Pavlova 
and Nijinsky meet with immediate recogni- 
tion, even from those who never laid eyes 
on those dancers’ legendary feet. Sergei Di- 
aghilev and his Ballets Russes dictated Eu- 
ropean society in the first quarter of this 
century; going to the ballet became fashion- 
able. Balanchine’s innovative choreography 
and teaching techniques left the indelible 
marks of Russian ballet on the future of 
American dance. In our time, too, we have 
had our Russian shooting stars. 

When Rudolf Nureyev and Mikhail 
Baryshnikov made their metaphoric leaps 
to freedom, they forever changed the role 
of males in ballet. Both were raised at that 
great institution of classical ballet, St. Pe- 
tersburg’s Kirov, and both had enough of 
a reputation to pique curiosities around 
the globe even before their defections. In- 
deed, in an art form that puts the ballerina 
on a pedestal — and makes her male part- 
ner that pedestal — these two men were 
to become household names. 

They came, first Nureyev in 1961, then 
Baryshnikov in 1974; and the danseur no- 
ble would never be the same again. 
Whereas most would argue that Barysh- 
nikov was the better classroom technician, 
Nureyev’s fire rendered the simplest of 
movements as exciting as one of Barysh- 
nikov’s hang-in-the-air temps de fléche. 





| We saw the future on the stage, and sud- 


denly our standards were as high as their 
jumps. Similarly impressive and revealing 
were Nureyev’s interpretations of the clas- 
sics; he didn’t simply breathe new life into 
the tired old princes, he made them groan 
and pant with passion. 

But this duo’s fertile spring is past, tak- 
ing with it the abundant bloom of their ge- 
nius. Both men still traverse the theatrical 
floorboards, for better or worse. Nureyev’s 
touring group “Nureyev and Friends” 
were last seen limping around on a 
“Farewell Tour,” but whether Rudi will re- 
ally call it a day remains to be seen. 

The troupe visited Boston last January, 
and though Nureyev refrains from dancing 
the virtuosic classics, his choice of roles re- 
veals every creaking bone. He can’t seem to 
drag himself off the stage. In a recent inter- 
view in Esquire magazine, we get some in- 
sight into his predicament: “ “You want me 


| to stop? No, I’d die,’ he said to Clive Barnes 


eight years ago. ‘I don’t know. Maybe I will 
die,’ he says now, ‘God knows.’” 
Baryshnikov’s current situation, though 
certainly not an embarrassment, is prob- 
lematic. As the younger of the two, he 
might still get through the big ballets im- 
pressively if not for a series of knee in- 
juries. Instead, his latest project finds him 
rehearsing at the White Oak Plantation in 
Florida, and performing across the coun- 
try with his sandbox mate Mark Morris. 
Now this is a man who dived into the 


garden variety that is American dance, 
proving himself able to do virtually any- 
thing and everything. He’s done Balan- 
chine and Tudor, Tharp.and Ailey. But 
even he can’t do everything — so why 
must he? Now he can be seen cavorting 
about the stage in pajamas, performing 
Morris dances. There’s just something 
wrong here; we remember what Barysh- 
nikov meant to classical ballet. He, like 
Nureyev, runs the risk of smearing the his- 
tory that we hold in our fragile mind’s eye. 
At least in this age of technology, there are 
a few remembrances of better days. 


GISELLE, with Baryshnikov, Natalia 
Makarova, and members of American 
Ballet Theatre. Paramount Video, 
$29.95. 

I celebrated this performance in last 
April’s Phoenix Video Monthly; it’s ballet 
history in the making. Captured in their 
prime, Baryshnikov and Makarova offer 
one of those sublime, transcendent perfor- 
mances that happen only once in a life- 
time. Thank goodness for video. 


CARMEN, with Baryshnikov and Zizi 
Jeanmaire. Kultur, $29.95. 

Baryshnikov as lover/matador Don José 
pairs up with French ballerina Zizi Jean- 
maire as vixen Carmen, and ay, carambal, 
how the fireworks do fly! Choreographed 
by Jeanmaire’s husband, Roland Petit, the 
ballet’s piéce de résistance is the center- 
piece pas de deux, a steamy duet of sexual 
and mental gymnastics. 

Indeed, the stars have no competition; 
the group scenes are major disappoint- 
ments as Petit wrestles, and fails, to com- 
plement Bizet’s hearty score. The solos and 
pas de deux, however, are captivating 
enough to hold your attention. Baryshnikov 
stomps and spirals with the taut arrogance 
of the matador. Jeanmaire, while providing 
him with the most challenging bullfight of 
his life, tempers her aggression with the 
catlike slinkiness of her sly and witty legs. 
In Jeanmaire, Baryshnikov has found the 
match to ignite his underlying passion. 


BARYSHNIKOV DANCES SINATRA. 
Dances choreographed by Twyla Tharp, 
with Baryshnikov and members of Amer- 
ican Ballet Theatre. Kultur, $19.95. 
Twyla Tharp is one of many choreogra- 
phers inspired by Baryshnikov’s mix of 
pure classicism and pyrotechnics, and 
Baryshnikov seems to have been similarly 
inspired. Tharp’s movements — alternat- 
ing between lazily floating turns and dense, 
intricate passages — obviously need the 
control of a Baryshnikov. It’s truly fascinat- 
ing to watch Baryshnikov hurl his body 
through the air into foreign territory; we 
know that there are tried and true methods 
of landing from tour jetés, but we have no 
guarantee of his safe arrival with these off- 
center, out-of-left-field leaps of faith. 
Whereas The Little Ballet is Tharp’s con- 
cession to the formal structures of classical 
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ballet, she gets the last laugh by putting 
Baryshnikov in what is usually the balleri- 
na’s spotlight. Sinatra Suite is visually true 
to Old Blue Eyes’ love-hate croonings. The 
elegant Elaine Kudo survives with sophisti- 
cated poise as she is alternately roughed up 
and tenderly caressed. The real star of this 
video is Push Comes to Shove, the ballet in 
which Tharp’s sharp wit teeter-totters inge- 
niously between caricature and imagination. 
Although the ballet loses generations of its 
humor on the small screen, it’s still a mas- 
terpiece in the genre. 


DON QUIXOTE, with Baryshnikov and 
American Ballet Theatre. HBO/Thorn 
Video, $39.95. 

Subtitled Kitri’s Wedding, this perfor- 
mance from the early days of Baryshnikov’s 
tenure at ABT is a star-studded event indeed. 
Although Baryshnikov is an absolute stage 
hog as Basil the barber, this production is so 
packed with good dancing and lively charac- 
ter interaction, you don’t have cause to com- 
plain. I’ve never seen Don Quixote move 
along so animatedly; it’s a reminder of how 
entertaining this ballet can be. 

And what a line-up! The late Patrick Bis- 
sell as the matador Espada, Victor Barbee 


NUREYEV: “You want me to 


stop? No, I'd die.” 









1991 


20, 


as the fickle Gamache, Susan Jaffe as Mer- 
cedes, and Cheryl Yeager as Amour (the 
original kewpie doll, Yeager gives such a 
sparking performance that I couldn’t help 
but giggle.) But it’s Cynthia Harvey’s Kitri 
(she adds emotional layers to a character 
that is usually portrayed as one-dimension- 
al) who steals the show — yes, right out 
from under Baryshnikov’s red-hot en- 
trechat quatres. Hers is a radiant perfor- 
mance, filled with flawless, spitfire varia- 
tions. An exciting video. 


GISELLE, with Nureyev, Lynn Seymour, 
and the corps of the Bavarian State Bal- 
let Company. Kultur, $29.95. 

Filmed in 1979, this video captures 
Nureyev still in command, if not on top, of 
his form. The inevitable decay is apparent 
here and there, just little chips in an other- 
wise fine piece of workmanship. In fact, 
Giselle is a ballet in which decorative virtu- 
osity feels out of place. If Albrecht jumps 
high or pirouettes in multiples, that’s be- 
cause his passion for Giselle has coursed 
through his body and found its outlet in 
dance. 

The robust Lynn Seymour isn’t exactly 
the picture of poor health. Wisely, then, 
she doesn’t spend much time looking faint 
after a few leaps around the village. Sey- 
mour manages to keep the mime from 
looking stilted or false, even during close- 
ups. What’s most interesting about this 
performance is that Nureyev dares to cre- 
ate a complex Albrecht, and one that we 
may not like; though charmed by Giselle, 
he isn’t necessarily in love with her. 
Giselle’s tragic death, therefore is some- 
how more devastating. 


FONTEYN & NUREYEV: THE PER- 
FECT PARTNERSHIP. Kultur, $39.95. 

It’s impossible to think of Nureyev with- 
out the great Dame Margot, and this won- 
derful documentary is a generous glimpse 
into their legendary partnership. Between 
priceless clips of Le Corsaire (Fonteyn abso- 
lutely shimmers), Les Sylphides, Romeo and 
Juliet, Marguérite and Armand, the illustri- 
ous likes of Ninette de Valois, Frederick 
Ashton, and Clement Crisp wax rhapsodic. 
The dancing alone is worth the price of ad- 
mission, but the insightful, often witty com- 
mentary is the butter on the popcorn. 

More attention is given to Fonteyn’s ca- 
reer and personal life; apparently her story 
is “safer” than Nureyev’s. No mention of 
his longtime relationship with the great 
Erik Bruhn, or his difficult years with the 
Paris Opera Ballet. Instead, the narrators 
waltz around what they dub Nureyev’s “ex- 
cesses” and focus on the positive: “He pro- 
duced a feminine . . . passionate Fonteyn . . 
. that we had not seen before.” And indeed, 
it is heartbreaking to see the usually per- 
functory Fonteyn desperate over Nureyev’s 
body in the crypt scene from Romeo and 
Juliet. She almost matches his passion. 


ROMEO AND JULIET, with Nureyev, 
Fonteyn, and members of the Royal Bal- 
let. Kultur, $29.95. 

And speaking of those star-crossed lovers 
. .. though Fonteyn is hardly the picture of 
virginal youth in this 1966 film, her Juliet is 
an artistically mature interpretation. Of 
course, she had the most compelling, ador- 
ing Romeo a 14-/45-year-old could dream 
of. The lovers have the added support of 
Kenneth MacMillan’s choreography, one of 
the more successful balletic marriages of 
Shakespeare’s words to Prokofiev's score. 
If the epic emotion of MacMillan’s ballet 
occasionally threatens to shatter your TV 
screen, it’s the real passion of these lovers 
that saves it from camp. Even when they’re 
merely holding hands, the flush of their love 
stings you. How touchingly the impetuous, 
arrogant Nureyev is softened by the ageless 
sweetness of Fonteyn. A lovely record of an 
ineffable partnership. 


DON QUIXOTE, with Nureyev, Lucette 
Aldous, and members of the Australian 
Ballet. Kultur, $39.95. 

Dance movies — as opposed to dance 
that is filmed — rarely succeed; in fact, 
they often fail miserably. But this video is 
potent with slapstick and great dancing — 
the corps are a group of exceptionally 
clean and strong dancers. Between the di- 
vertissements, we glimpse Basil the barber 
at work, villagers strumming guitars, and 
Kitri lounging around lustily. 

Nureyev is at his charming, boyish best 
as he woos perhaps the finest Kitri this 
side of Barcelona. Aldous absolutely de- 
vours the “stage” with huge, hungry jetés 
and arabesques; a flip of her fan cools her 
heels and masks her knowing lips. She’s a 
tomboy of sorts, matching a still-virile 
Nureyev beat for beat in a devilishly intri- 
cate petit allegro. Lots of fun. Q 
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CELEBRATING 25 YEARS OF SERVICE TO THE COMMUNITY 
IN ASSOCIATION With 


ARTS/Boston ano 


PRESENT : | 
A WEEK OF FREE LUNCHTIME PERFORMANCES 
AT THE FANEUIL HALL MARKETPLACE 
SUNDAY SEPT. 29 - SATURDAY OCT. 5 
NOON - 2PM 





TO BENEFIT ARTS/Reach 


ram providing access to cultural events for people with disabilities, 
joa erly, and others through discounted tickets, partially subsidized 
transportation to concerts, theaters, and museums or on-site performances 
in nursing homes, hospitals, special needs schools rehabilitation clinics, 
and homeless centers. 


a 








SUNDAY, SEPTEMBER 29: JAN THURSDAY, OCTOBER 3: 
SHAPIRO SEMENYA McCORD 


SToiantstal’ze Mm '/(e1Ore]ce mi wslameleie-jc-lalellalem i304 
WTolerslif-) mere) an) eles-1-1mr-1ale manlel-jiom rele ler- te) ¢ 
Slalom 2e)am (alee =]\//amOleneie-laleliale mel-0 44 


Jan Shapiro is a singer, musiciat 
Fol ale mcyolalenuuancci am olU)ancelecianlel-iar-jalcmls 


a vocalist with a distinct style anda 
vast repertoire. Shapi: .an 
NEA Jazz Special Project Award in 
1989. 


MONDAY, SEPTEMBER 30: 
WHERE’S THE BAND? 


Where's The Band? is an a caps 
(e]ge)ulomere)anley 1 of Peter Mille 
Korn, Lori Glaser, Laurie Myers 
Barrett. Their performance cr 
Nunsense’, “Forbid 
vay” and the movie “Glory 

perform a mixture of styles from 
Wale misy aan comanlele(-1gamele)® 


TUESDAY, OCTOBER 1: ED 
PEARLMAN & LAURA SCOTT 


som eastclalaatclamrs ple mi Urcl0l ecto lore lea elact-iciall 
Je) ome iale me [sole] om olciaielaaarcla 
'dectolheleare|melere) edl-ialr-lale Mm Orel olom siac1ce 
aalUks}lomrs| p16 m6 is |ploicwamm occts| alantclamicmaal> 
ol]4210n00) me) mn daiciae 310)-)Celameiore)ediial allé 
(@i[U] ome iore)am olclaie)annlcmal-imelvia 
oiale)acrolelecl Olah miamiaicmeioreladria 

style 


WEDNESDAY, OCTOBER 2 
BERIT STRONG 


Berit Strong ts a classical guitarist 
Vi alom aret-mcole| acre mm 'a1e(c1\ me) a meal 
international scene. In 1988 
Shiselale MiZolain (alcmm ke) om <1aP4oMlain cay 
SlUliecian meolelalercherelam @relaaleisieneioln 


Volorsliician aim ncloiofm alstomasierelceisie mi iiin 
Archie Shepp and recently performed at 
the Toulon Jazz Festival in France. 


- FRIDAY, OCTOBER 4: MAURY 


ROSENBERG & HYPNOTIC 
CLAMBAKE 


Rosenberg’s original compositions 
Talore) g ele) ¢-\(-ml-V4ameit-\-t-1 [ers 1M (-7 4081-1 at) 


4 well as bluegrass and rock. Hypnotic 
| Clambake has Glenn Dickson, Joseph 


Kessler, Paul Engle, Grant Smith, 
Ralph Rosen and Joe Tucker. 


SATURDAY, OCTOBER 5: 
SUZANNE PEREL 


Suzanne Perel, a member of the staff at 
Berklee College of Music, is a vocalist 
elalem ey: lalem(-1-le(-1m ale mare tM el-1-18) 
el=iacelaaaliare miam-tne m= cele] ale mealem =10)-3(0)8) 
area since 1976. She is currently 
featured at The Top of The Hub. Her 


ze cele oMialelle(ct-Meler4: lalate Melli(cl amv lel =) 


Syclah(claacen Miclalersm’/clam Molalcclameclale mel cch lz 
\A/A . 
VVaIK 


FREE LUNCHTIME PERFORMANCES 
AT THE MARKETPLACE 

















Enter our city if you dare. 





And unlock a 
world where 
reality and 
fantasy 
meet. 

























WITH OVER 10,000 
VARIETY OF FILMS 
FOR YOUR 
ENJOYMENT! 


FOREIGN 
DRAMA CLASSICS 
COMEDY 
SCIENCE FICTION 
ADULT FILMS 
NEW RELEASES 
ACTION 
HORROR 
MUSICAL 























SUPERSTORES 
Cambridge Saugus Malden Provincetown 
Porter Square Godfried’s Plaza, 219 Centre St., Rt. 60 193 Commercial St. 
Shopping Ctr. Rt. 1N Memory Lane Plaza (Above Head & Foot) 


617-354-7587 617-231-2993 617-324-2246 508-487-4493 











THE BOSTON PHOENIX ¢ SECTION FIVE © SEPTEMBER 20, 1991 


PHONE 
SERVICES 








JUST LIKE 
SISTERS OUR 
GIRLS GIVE 
HARD 
LESSONS. 


LIVE HOT BABES 
WILL BLOW YOU 
AWAY. 


ONE ON ONE PRIVACY 
GUARANTEED 


LIVE GIRLS KEADY, 
WILLING AND ABLE 


TO PLEASE. 


NOT A RECORDING... JUST HOT, 
WILLING CONVERSATION THAT 
WILL LEAVE YOU SATISFIED. 


1-900-740-7423 EXT B10 





1-900-786-7776 
EXT B11 





i ee Weueer-..- 


TOTALLY LIVE 
ALWAYS ONE ON ONE 


Forbidden pleasures with live college co-eds 
ready to tell you what they're doing....while you 
tell them what you're doing. 


CALL 


1-900-740-9400/$3.99min 





SRRAAAA NAAN AAI! BROUEEUA ENA NNA NII! 
iiieenond 


TTT MEET 








OUR GIRLS GET OFF ON 
MARRIED MEV! 


Find out what you've 
been missing. 
Call sweet revenge 
live and personal. 


1-800-833-1397 
Ext B13 


Hot girls can help you get off | 
to a great start. 
Nothing censored. 


Call now and receive a free 
adult video! 


1-900-740-5878 EXT B14 

















LIVE HORNY HOUSEWIVES ON THEIR PRIVATE HOME PHONES ARE 
| WAITING TO STIMULATE YOU PRIVATE AND ONE ON ONE! 


1-900-386-6100 EXT 718 
No Pin #'s, Just Dial & Talk. 








LIVE HOT GIRLS GIVE YOU UNCENSORED PHONE CONVERSATION 
ONE TO ONE! GET OFF WITH A HARD, RAW RELEASE! 
1-900-646-0666 EXT 719 


A direct Phone Call, No MC, Visa Necessary, Just Call! 





HOT AND BOTHERED STREET SLUTS 

WANT TO GIVE YOU LIVE, Siaees. 

ONE ON ONE HANDS ON ACTION! ke? a. r 
1-900-386-6660 EXT 720 _ =*. ~. ee 


This Call is a Direct Connection. 





TALK TO TWO LIVE GIRLS GET BETWEEN 
THEM ON THE PHONE FOR DOUBLE THE 
ACTION! SATISFACTION GUARANTEED. 


1-900-468-6800 EXT 721 


An Immediate Connection! 





5 


All Our Premium Lines Are Available For Adults Only. 
Ext. 718 Only $3.50 per Minute ¢ Ext. 719 Only $2.00 per Minute 
Ext. 720 Only $2.00 per Minute ¢ Ext. 721 Only $3.00 per Minute 


SSR es 
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i want to- man 
hear you talk 
now. LIVE! 
] -900 x . . , + for men ° 
288 Sear 
| of ounrain -900- 
3 88 §2/min. adults only a Mac ic! : #a_adults only $3/min. an 

















I 
want 
you 

to meet 
my 

girl 
friend.. 

































call me EMOTION* 
NOW!!! 


l- - 288-3194 Babes 


billing 
for 
adults 








Let's go 








for adults 











Bi. 


on a trip... 


‘0-95-1828 “esate 














TRIPLE TREAT 
access all 900 services!! 
PICK-YOUR-PASSION 


















: = how you 
ustomer 
> e ] e l eee 


Service: 
404-916-5264 


SWEET 











1-900-786-5011 





PACKAGED FOR DREAMS 
1-900-288-3191 


YOUR PLEASURE!!! 





$2/min. 
for oa 


I 900- 288- 3190 $2/min. ADULTS ONLY 




















O TALK TC 


1-900-820-0054 


$10/5 min. 
adults only 
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| Welcome To | 


|) 


| 














itt! 


The | The Alternative | 









































SINGLE 
GIRLS IN 


meee 


$3.00/MIN. 
MUST BE 
18 YRS. 


SWEETLY YOURS 


Creative, intelligent, 
sensual women who know 
how to satisfy. 


Conversations for any taste. 


For the discriminating 
gentleman call 


908-744-7590 


617-592-9990 
$9.00 


Direct call back 
We accept 


REAL 


GIRLS IN 


one 
$3.00/MIN. 


MUST BE 
18 YRS. 


HE BOSTON PHOENIX 


— : | | 
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¢ Thousands of Voice Ads 

¢ Dozens of Categories 

e Hot Dates and Friends 

¢ Phone Numbers OR Voicemail 
e WHY SETTLE FOR LESS? 


1-900-646-4646 
. Everywhere $2/min 


Have Your VISA/MC Ready! 
1-800-669-DATE 


$2/min eee eee 
Touch-Tone phone required 


More Information: (305) 565-4455, Ext: 8033 


LINE 


Transvestites, Iransexuals, 
Cross Dressers 


Private 1 to 1 Connections 


98c¢ per 1/2 min. 
Billed to your IV/C, VISA 























1-900-hot-grab 


(1-900-468-4722) 


1-900-hot-woman 


(1-900-468-9662) 





MOTHERS 
Are 
SHOCKED! | 


"Immoral, deviant behavior." 
| can't believe this sort 
of thing is condoned 
in this country." 


"Disgusting." 





Only $1.95 per minute! 
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ae ee 


Sexy Girls ; ¥ 


— 1 onl 
y Any fantasy is OK v> 
- Nothing Censored- 
Adults Only 
Discreet Billing 
Visa/MC © $2/min 
Vey OR 


Direct dialling information 
without credit card 


TOLL FREE 
1-800-666-4739 


V¥VVVYVV VV VV: 


ay 


¥ 
v 
v 
v 
v 
v 
v 
v 
v 
v 
v. 


SCPC CSCSC SESE SE SESES 


HOOK-UP IN YOUR AREA 


| METRO BOSTON | 
11-S50-PIPE! 


CAPE COD 
1-550-CAPE| 
NORTH SHORE: 
1-550-PLG2! 











1-350-PLG 











SOUTH SHORE] 





AT 








* S£EPTERSER 20, 13.61 


Hi! 


PAB 


lil 





IN THIS SECTION: ENTRE NOUS & {Hh @ ADULT SERVICES: 


DREAM GIRLS 


~ ee 


TALK LIVE! 
es ©) ea 
1 -900-64-MODEL 


Aan DARK oy 


1- 00- -24-MOD 


$2 PER * STRICTLY ADULTS 


EL 





BOSTON GAY CHAT LINE 
(617) 262-0040 


Call For Free Information. Be 18. 
Lowest Cost, Most Callers. 


Providence (401) 861-8000 


1 @)a\-10) a ©) al 


1 900 288 1999 


No-one will know! 














| NAUGHTY 
PLAYMATES 


©0000 00 0 0 0 6 6 0 0 0 0 0 0 0 0 6 6 0 6 0 0 6 0 6 6 8 0 0 86 











© © © 02 0 00 0 66 06 6 00 0 0 6 0 6 6 006 6 66 6 6 6 0'6'8'6 


¢ REAL LIVE - 


GURILS 


1-900-288-4469 


$1.00 Min/ 25 Min. 
r 24hrs + Adults Only zs 
oi iseentatteteteteteteteteteietetetetnnctetetetrttetetetetrietetetrt etree retreat tate atts 














badd ad od dnd enn ne eee 
bP ee ee Ee ee te te eM MM MM MO he OO 
See HO I NS ON Ie 


- REAL HOT - 


SUWS 


1-900-288-8469 


$1.00 Min/ 25 Min. 
24hrs + Adults Only 


CoP eee eer er eoee see eeoeesereeeeeee 














$2 PER MIN * YOU MU: 18;ORLOCDE RI. OCORY RIGH 14199 BREA PEOPLES DI 
PRICES SUBJECTATOLCHANGELW CUNOLC Ei 


eee ease eee eee eee sees eee esas eeeeeeeeeeanne ae 


























HOT CONNECTIONS 
























































WARNING: Listen to 
DUE TO THE EXPLICIT NATURE OF THE Listen to and leave messages [Ills teave 
SUBJECTS DISCUSSED peepee 
OUR 900 NUMBERS HAVE BEEN BANNED, Make a Hot connection tonight! |i) MeSSAges 
™ — 1-900-226-2626 with 
— some of 
SPORTS LINE Americas 
For complete up to oy sports information Hottest 
| 
a JOHNY DEMARCO“ |e] MEN! 

















| 1-900-896-5656 | 


$36.00 PER CALL 

























Meet the girl of your dreams 


1-900-226-4444 


$25.00 per call 












NATIONAL 
MEETING PLACE 


HOT SINGLES 
ARE WAITING 
TO MEET YOU 


1-800-669-6702 iain 


NO CREDIT CARD NEEDED NO PHONY 900 #s Se ae 
NOCENSORSHIP!!! MUST BE 18 






















NOT Al 







1-550-5555 


Talk Live with up to 


8 swingers at one time! 
30 F/M 11 EM 














is 
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Adults Only; 


‘Live Phone 
I Fantasy | 
E 1.800-544- 1068 
EV FREE Call 

: Back 
F V 24 hrs. 
| 1" Major Credit 
| Cards 


_Y PHOTOS 
AVAILABLE 


Fantasize 


with Me , 
LIVE 


1.900 
3/()- 
1070 


$3/minute SS. 
Adults Only So 


A&B - PO Box 2059, Cridersville, OH 45806 |} 


ik LIVE Re RRR 
Ww LIVED KKK 


I‘d Love to tell you personal 
secrets about myself 


y.: 














es 3 
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A&B - PO Box 2059, Cridersville. OH 45806 ° 
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Swap, Switch, 
Whip, Lust, or Chat 


With 550, Keep Good Times Coming* 
1-550-SWAP (7927) 


The Swappers and Swingers Paradise for Men And Women 


1-550-LUST (5878 


Hot Talk for Men And Women. Ask For The & Room. 


1-550-WHIP (9447) 


Beat This Line if You Can. For Men And Women 


INDULGE (1-550-9025) 


Boston's Best Bisexual Line 


1-550-9000 


For Men. Safe, Friendly, Popular. 














Introductions and just for . 
calling, you can join our 
Fxofusive | on 0 

Conversation Club 


1-900-820-4801 | 


$25 per call « Adults Only * 24 Hours 
A&B - PO Box 2059, Cridersville, OH 45806 
















1-550-WSEX 


Man On Man Cruise Line 


Venus Line 1-550-5465 


Cross Dressers And Their Admirers 


1-550-DIVA (3482 


Campy Conversation. All Male, Loosely 





iii, 


Real People from the 617 and 508 Areas. 
Private and Group Lines ¢ 24 Hours 


















| “Call ‘Now. 


REA ANAS 


w for 


ter ALENT Ls oy, 


4 a Private Suen 


y er 
~ 


Conversation with | a Beautiful, is 


aD: 
u>4 
> 

>) 
“ 

» Cal 


S2 


‘To meet Women in 
your local area, call 


1-900-773-DATE 


$1/min., $2/1st min. Adults Only 


Westpac Audiotext ¢ 


J0/MIN, ADULTS ONLY 


eats: KY, 


Ta ~feN 


ary 
\ vie we of Sd 


un un, Girl ¢ of Your Dreams! 


Poe rae Fetiy: etvia tyne 


152 


y 
ae ‘% oy Ax > 
iis by : 
er 


% 
. 


rise ak 


‘900-786-1161 


NQO 
MINIMUM TIME 


CLso 


| Se) ame Gb ot et Ss ob kl e) = & | 
Gre) ot cat _t_3 Led o t_ Pa Gre 0 OE | 


1-900-226-0006 


S27 min. 


Santa Monica, C.\ 
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LIVE RAW 
PrHUMNe St Xx 


1-ON-1 
1-800-347-4323 


Ny (GAY by.Vsao 


LIVE FANTASIES 
WITH HOT GALS WHO KNOW 
WHAT YOU NEED 


1-900-370-8338 





$1.95/min., 10 min. minimum 


PARTY GIRLS 


pif Single 


Ladies 


In Mass. 
1-900- 
230-6800 
kkk kkk 
To hear their 
juicy secrets 
1-900- 
847-8777 


$2.25/min. 
Adults only 


Ke ‘J Funloving Febe 


Cute Caroline For Hot Times & 


More 
1-900-386-5878 
$3.00/minute 


HOT 
FANTASIES 


1-900-346-2500 
We're Lusting For 
Your Call 





$12.00 per Call 











TON YL@)\ es CLE IMCT- Daas Oh een L 
< 1-550-HAND 
THE BUTT PLAY LINE! 
& 1-550-SMSM 
S&M FANTASY LINE 
1-550-CUBB 
BIG GUYS AND BEARS 
P+ ee pele) & 
HEAVY ACTION CRUISE LINE 
1-550-HARD 
HARDCORE GROUP ACTION 
1-550-ORGY 
HOT GANG PHONE ACTION 
1-550-PIGG 
DOWN AND DIRTY! 
1-550-5500 
GROUP BISEXUAL FANTASY 
1-550-HUNK 
HOT GAY 10ON 1 ACTION 
ei leple) 
BISEXUAL 1 ON 1 
ex: 
PER MINUTE. 
20¢ FIRST MINUTE. 


ADULTS ONLY * 24 HOURS « GAY OWNED/OPERATED 
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1-800-226-1400 


> ' 
mw & 


Real women reveal their 
intimate secrets and fantasies 


-FUN-2LUV 
1-(900)-386-2588 i 
$2.49 min/10 min 


95¢ /min. 
Adults Only 


OWWHWOoOWOUd°0do— 





-95¢ / min. 


HOT 


Call Boston Women 
1-900-903-MATE 
ext. 47 
18/over $3.00/min 





ALTERNATIVE 


1-800- 
288-HUNK 
ext. 45 
18+  $3/min. 


DIRECTORY OF 
HOT SINGLE 
WOMEN 












1-900-680-GALS 
ext 140 
Adults only $ 5.00/min 


LADIES OF SUFFOLK 
COUNTY AND THEIR 
PRIVATE NUMBERS 


EXT 140 


18/over $3/min. 


BEAUTIFUL 
MISTRESS DIANA 
SPEAK! DOWN 

BoY! 


1-900-773- 
LADY 
10n1 


18+ $2/min. 20 minute minimum 








SePTEeMBEA 20, 





LIFESTYLES OF BOSTON 


PRIVATE PHONE 







1-900-680-MEET 






1991 





ALWAYS LIVE 
ALL DAY, ALL NIGHT 


HOT 


BEAUTIFUL, 
EXCITING GIRLS 
WAITING TO RELEASE YOUR 
FANTASY 
1-900-288-9995 


$2.50/min. 


1-900-737-3332 


$1.95/min. 
10 min. minimum 














| 
LIVE- LFVE- LIVE 


ALWAYS, 
ANYWAY, 
ANYTIME 


LIVE 


ALL WAYS 














GIRLS 1-ON-1 


1-900-246-3600 
$2.50/min. 




















UNWANTED 
STREET GIRLS 
TALK TO ME BABY.... 


1-900- 
903-LEGS 


18+ $2.50/min. 
10 minute minimum 


HOT 1 ON 
1 ACTION! 


1-900-933-BABY 


18/over $3/min. 


BOSTON 
AREA GIRLS 


With phone numbers. 
1-900-884-DATE 
ext. 76 


Must be 18/over. $3/min. 






































































BEAUTIFUL WOMEN 
CONFESS 
HOW THEIR MEN 
CONQUER THEM 
1-900-976-BUNS 
EXT 140 
ADULTS ONLY $2/MIN. 
































fantasies 
from the 
dungeon 
1-900-903-GIRL 
EXT 33 


adultsonly § $3/min 
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ADULT 
SERVICES 


Ione eeenmeenneneeee 
800 FANTASY 
Call now!!! 
($1.67/min) 

prepay via 900 


NIKKI 
NAUGHTY, nasty, hot., 
Come and find out 

1-800-882-6801 


have it your way. 
1-800-531-3711 
MICHELLE 


LACE 
Obey her orders or suffer the 
consequences! 


1-800-348-4268 


900 NUMBERS !! 
900'S ’S, 900’S 
Sooo 68 s 
Big Cash, 24hrs per day. Call 


Now to receive your “How 
To Get Started Package 


1-900-835-2726 
LIVE VIXENS 


TAME NAUGHTY BOYS 
24hr Mistresses 
Visa/MC/Amex 


516-321-0444 


BACHELOR & 
BIRTHDAY 
PARTIES 
FEMALE/MALE 
EXOTIC DANCERS 
AS SEEN IN LOCAL CLUBS 
R- & X-rated strip-o-grams 
for bachelor, birthday & 
SPORTS PARTIES. Satis- 
faction guaranteed. Also 
January 1990 
penthouse 
centerfold 
Stacy Lynn now available! 
Over 70 girls available) 
1-800-969-4475 














AALIVE 1-ON-1 
All fantasies 
900-773-6283 
1-800-ABC-GIRL 
$2.50p/m Visa/MC 
ADULTS ONLY 
LIVE ONE ON ON 
1-900-386-3825 (2.50 min 


10 mim mim.) 


ADULT VIDEOS 
thour and 1/2 long. $7-9 
2»ach and amateur titles. With 
2 low price of $14 each. Ask 
or Mike 508-875-6109 


ALL LIVE HOT TALK"! 
24hrs, 1 on 1 with 
beautiful women! Call 
900-268-4900, $4.95/min 


AMERICA’S 
SEXIEST EXOTIC 














DA 
\vailable for all occasions 
specializing in Bachelor/ette 
sarties. Birthday. corportate 
raternity and sports parties 
call SE. P. MC/Visa 
617-595-8191 
‘4HRS/7 DAYS A WEEK 
Romance Connection 
1-900-884-2288 $2/min 
Hot Personals & More 
1-900-FUN-1990 $1. 95min 
Live Talk, 1-to-1 
1-900-776-0069 $1.95min 


CONDOMS BY MAIL 
jrand name-plain package 
For order form write-BNK 
Box 1151 
ANDOVER. MA, 01810 


_ CURIOUS 
Fill all your needs 
ADULT 
CONVERSATION 
1-900-454-6963 


2. 50/min 10 min minimum 














FANTASY 
TALK 
LIVE ONE ON ONE 
1- 
2.99/MIN 


FETISH 





VIDE 

Spanking, Bondage, Fem 
Dom. Shaving, etc....Send 
$5.00 (retunded with 1st or- 
der) for photo illustrated 
catalog. State age and sign 
order. RedBoard Video-B' 

POB 2069, San Fransisco 





GODDESS 
OF SEX 
Call Venus Club live 
414-276-2030 
$1/min 
Adults Only 
For Both Men & Women 





DANCE-A-GRAM 
Lowest prices in New 

ngiand for G & R rated 

emale exotic dancers. 


(508) 620-9918 





EROTIC 
Live...1-on-1 1 
1-900-903-737: 
Call 24hrs..$2.99/min 


HERPES IS HOT A VD, 
NOR A DISEASE OF 


ANY KIND 
Get the facts. mine Dr. Roy 
Clark's furious, funny, 
shockingly frank Herpes 
Handbook and never worry 
about Herpes again! Save 3 
off Bookstore Price. Send $5 
to Bountiful Books, Dept. C. 
Pob Box 23778, Baltimore 

MD 21203 








PARTIES «x 
We offer you the youngest, 
sexiest, most beautiful hard- 
bodies this side of the Mis- 
sissippi for your entertain- 
ment needs. Specializing in 
Bachelor/ette parties. 
Jello/Oil_ wrestling. Foxy 
Boxing, R-Rated Hypnotist 
and Live Bands. Also; Com- 
plete party arrangements 
available. Call America’s 
Finest, “A world above the 
rest 
617-338-9565 

Not an Escort Service 

10% off with this ad 


HORNY HOUSEWIVES 
Live...1-on-1, private, adult 
1-900-773-2221 
Call 24nrs...$4.99/min 








"Boston's Best" 


-Nat Segaloff 
Boston Herald 





-Male & Female 
Exotic Strippers 


-Femaic 


Impersonators 
(A Riot-Lots of Fun) 


-Bellygrams 
(617) 354-5000 
TeleTease 


if you want to share some- 
thing special over the phone 
with an ADVENTUROUS 
woman call me at 
1-900-933-3222 
$2.50 per 1/2 minute 
Must be 18 


WILD AND LIVE 
HOT ONE ON ONE 
900-680-5888 

















$2.50/MIN 10MIN/MIN 


MALE, FEMALE 
EXOTIC DANCERS 
for any occasion. Also, Jan 
1990 Penthouse Centerfold 
Stacy Lynn now available 
1-800-969-4475 


MARRIED MEN 
nvoived in extramartial af 
fairs please call 
ANONYMOUSLY to give info 
for book research. Call Mon 
9am-5pm or any nite 
7pm-9pm. 332-5958 


MEN 
Are you troubled by baid- 
ness, impotence, anxiety or 
depression? Call 
1-900-CAN-KNOW 
($1.99) for the latest treat- 
ments just reported by 
medical researchers 


OPTIONS LIMITED? 
Meet other men through 
REAL MEN CLU 
617-848-0027. Your privacy 
is assured 


PARTIES FOR HIRE! 
Bachelor/ette Parties, Strip- 
O-Grams for all occasions 


1-800-696-6399 
NO ESCORTS 


PENTHOUSE PET 
Phtgraph a gorgeous 
auburn haired, long-legged 
former pet. Victoria 

617-553-3099 























#1 in XXX 
RENTAL VIDEOS 
of NEW 


RELEASES 


Older tapes for sale at $9.95 in order to 
make room for new releases 





the Instantly west of Rt 128 
stant  — Videotapes & Discs since 1979 
replay, (617) 647-3390 
1334 Main St (Rt. 117), Wal 

(adjacent to Rt. 128) 





EXOTIC 
DANCER 
Tal, Blonde, Beautiful 

JAMIE 


For your bachelor party 
or 








Low Rates call 
(508) 475-7644 
“not an escort” 








SENSUALITEASE 
WE’RE NEW AND 


WE’RE NAUGHTY! 
Let us tease you with our 
gorgeous talent, sensual 
shows and our low rates. In- 
vite our Male and Female 
dancers for your sensual 
tease 


1-800-373-3242 





SKINTWO 
The intelligent British 
magazine covering the rub- 
ber. leather, High heels, 
fashion scene. Latest 100 
page issue $15 inciding 
postage. 
Connection 
Hudson st 


Cata 
1714 
NY. NY, 10014 


Testing for Sexually 
transmitted diseases 


AIDS - HERPES 
Complete Personal 
Confidential care. Same day 
appointments available 
Or. Robert Taylor 
1755 Beacon St, Brookline 


617-232-1459 


Tv/Ts 
FETISH INFO HOTLINE 


1-900-228-4098 
(24hr) ($1.95 min, $2.95. 1st 


min) For more info 
1-212-986-1777-8 For 
— send $16 to 
MICHAEL SALEM ENT 
INC 
Dept: BP POB 1781 
NY, NY 10150 


WANTED 
Slim to muscular male 
heavy stubble. Grungy 
motarhead/grease monkey 
unwashed rebel image. Pho- 
tographer. 536-1272 














SOUTHERN MISTRESS 
Lady Charlette 
Fulfill Your Wildest Fantasy! 
Hot & Sassy! 
1-800-477-2303 


SUBMISSIVE 
SENSATIONS 
Sweet Candi 
|! do whatever you want! 
I'm waiting! 
1-800-944-2202 


DEVILISH 
DOMINATION 
Dominique 
Call me and suffer 
the consequences ! 
1-800-766-2404 


TOTALLY TABOO 
Tasha 


Anything goes - You name it! 
I'll do it all and love it! 
1-800-933-2505 
visa/mc/prepay 
voted best phone fantasy 
24 hours- 7 days 





PRIVATE LIFESTYLES 

Discreet intro service inter- 
racial, Gay/Bi, cpls 
1-900-776-8255, ext 490 
($2.99/min) 


PRIVATE 


DANCERS 





Birthday, Stag Parties 
Beeper No. 
617-226-2552 
617-748-0529 

















RS ACRES RM 
ENTRE NOUS 


29 yo prof businessman Ikg 
for F for dinner romance fun 
and games Send 
phone/photo to Box/@ 9038 
exp 9/25) 

36 yo MWM 6 220 Ibs seeks 
F into orally pis age size 
ooks not imp. Just be disc 
No recip wanted @ 9057 (exp 
9/25) 


50’S MARRIED M 
HAS DISCREET LOVE 
and fantasy to share with 
passionate female or couple 
your age and size OK. @ 
9026 (exp 10/2) 


WHEN RESPONDING 
TOAN 
ENTRE NOUS AD 
BY PHONE 

To respond to someone who 
has placed an Entre Nous ad 
with phone service, simply 
call: 1-976-7587. Then dial 
any box number with the @ 
symbol next to it. (Calls cost 
$2.00 per min.) 


AFFLUENT 

EXECUTIVE 
58. seeks Younger Sub- 
missive F for special rela- 
tionship. Photo and phone 
@/Box 9044 (10/2) 
Are you a Married or Single 
BiF with erotic fantasies you 
want to fulfill? We are a sen- 
suous Bi female and horny 
M who will fulfill all your 
erotic pleasures. Very Dis- 
creet Box/@ 9027 (exp 10/2) 


WOMEN’S FANTASIES 

Attr BiF looking for another 

attractive, feminine 

BiFemale who wishes to 

satisfy her unfulfilled fan- 
tasies and dreams 

@/ Box 9953 (exp 9/28) 


Attr slim sensitive SWM, 28 
sitly inexp, sks slim F 18-25 
for mutual fun. PO Box 645 
Beverly 01915 


COEDS IN NEED 
Find comfrt love security 
awy fr home w hndsm edct 
mrd wh male 47 skng attr wh 
SLM FEM 18-30 for occ mtg 
genrs discrt sincere cal or 
wrt 719 Washingtn St 139 
Newton, MA 02160 @ 9052 
(exp 9/25) 


DALLIANCE SCTY 
Smail intimate swinging club 
being formed for fsn cpls. No 
drugs. POB 1707 Lawrence, 
MA 01842 @ 9041 (exp 10/9) 
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DISCREET 7, © PRIVATE 
Hndsm MWM Successful D.LD.. 310 Franklin St 
Sor MWF 20-90 for dscrt 800-878(TRY)- Boston's original mail dp, 

or -, 
SNe Me etnies 

tic, " 
ork, brn eyes, dirty blonde to rent a private mailbox 
hair. Send letter and V4 24 br. VISA/MC “ 
— BOX/# 9025 (exp 1.49 /‘2 min 
© 

EROTIC PLAY? ‘ Please U* 
DOM 4 seeks . 
20-35 for light B/D train & bewaiw? 
Fantasy Sor Ot eiicxa0e0 ff 1-800-753-2738 

‘0. Discreet! x 
fexp 10/16) Visa/MC 1.49/ 1/2 min. 
EXTREMELY se 
Everything 
BUSTY 
Leey wenaee by handsome 
MWM for strickly casual 
friendship. Must = — 
ive and a sex ‘esser. 
9039 (exp 10/2) Le FRENCH 
FREE! CONNECTION 
Phone Mail _ +7 is + “Hot Wert CALs” 
ith lous ad! 

™ Call 7:1234 M-F COME.. We Wi. 
p mane aes A — BLOW YOUR MIND 
d d eks attr x ¥ 
povien Mig ac- 617 277 9275 
comodate me ag Cy may MCAISA 


ok too. PO Box 
NH 03038 


8 Derry, 





ATHLETIC WM, 29 
Nice bid/iks. Vry ‘str’ BI 
Wii gv ht massage to smir 
well built guy/cpie Box 1191 
Waltham 02154 @ 9054 (exp 
9/25) 


BiWM 28 5'6” 140 Ibs brn 
hair. grn eyes, handsome, fit 
Iking for gy or Bi males 
18-35 for JO at my apt - days 
or evenings. ® 9053 (exp 
9/25) 








HAVE YOU 
FANTASIZED 
about being submissive and 
having all your needs and 
desires fulfilled. If you are 
feminine BiF with these de- 
sires. we can fulfill all of 
them. Please call or write 

@/Box 9015 (exp 9/28) 


Imaginative dom SWM, sinc. 
succ, opnmnd sks sub Fs for 
explortn of all aspcts B&D, 
S&M etc. Lng trm rel, poss, 
Bi. Nov OK. @/Box 9032 (exp 
11/6) 


LINGERIE LOVERS 
Hansome Dom WM sks attr 
tall sub WF 30-50 for erotic 
enctrs. Must love li rie 

arters & nylons prefered 
Send photo pius phone = to 
PO Box 6239 Boston MA 
02209 


MWM 339 gd Ikng, hng, loves 
to j/o for cpls, F's, M's, ext 
dscrt. safe fun. Phone. Bx 
6421 Chelsea MA 02150 @ 
9056 (exp 10/2) 


MWM successful 32 wold 

like to meet attractive 19-32 

year old for fun in the after- 

noon. Some evenings and 

pesenty travel. @ 9045 (exp 
(25) 

















ORIENTAL GIRLS! 
SWM 24 tall dk hair/biu eyes. 
sks slim attr Orintl gris 18+ 
to fufill erotic fantasies. Must 
be plyful & sxy. Lng hair a + 
Photo/phone. PO Box 529 
E Hampstead, NH 03826 
@ 9051 (exp 10/9) 





LIVE FANTASY 
PHONE 


24 hrs. 


1-800-845-0355 








Credit Cards 








PLUMP 
SUBMISSIVE 


FEMALE 
18 plus, needed by this DOM 
W/M for very strict training 
Note with phone # a plus 
Box 254 Dedham, MA 02026 


SPANKING 
WM 34 sks F's who want to 
get spanked. Sex not nec 
O Box 2698 Quincy, MA 
02269 


SUB/FEM SWM, 40s, fit, tall 
hdsm. sks dom W who de- 
serves, enjoys, demands 
only the best. Love diversity 
@ 9033 (exp 9/25) 


* FREE x | 
Adult Directory 
617-499-4824 
Recorded info on very 
unusual Adult program. 
This is a free local call. 
Adults only please! 


SWF 22, very attractive 
brunette, very well built, 
5'7", 120ibs. Drug free, light 
drinker college girl seeking 1 
and only 1 very select gen- 
erous man. Photo please (re- 
turnable) will be discreet 
Phoenix Box 1862 


SWM 37 clean and discreet 
Seeks older female 40-65 for 
erotic times. PO Box 763 
Concord, MA 01742 


Tall, gdikg, fit, educ. charm, 
MW\M, 47, sks attr warm, in- 
te! S/D women as frnd & oc- 
cas lover. Will assist. @ 9034 
(exp 9/28) 


WMM 38 seeks naughty sub 
F 4 trn-on spnkng and/or o 
massa pis welcome 
POB MA 
02072 


WM sks WF in need of bare 
bottom te Box 6114 
Chelsea MA 02150 


Young WM 27, good looking 
will give free massage to 
women 18-50. Overweight a 
plus. © 9048 (exp 10/2) 


YOUR FANTASIES? 
Attr BiF searching for 
another feminine sexual and 
inquisitive BiFemale who de- 
sires to explore all types of 
fantasies, hers and mine. ¢/ 
Box 9055 (exp 10/2) 
































e 
B64 Stoughton, 





























a, 


1°900°44691234 
NAMES/FONE 
#/ ALL AREA 
$3.90/Min 18 Older 


*DATE ASIAN LOVELY * 
900°835*ASIAP742) 


DIRECT CONTACTS 
$10.00 Per Cal’ NAMES 


REAL 
GIRLS I 


1-900-80-985 











18 YRS. 








f anu 





‘6 Management 
™ 





$00 LINE 
DIRECTORY 
FALL REAL! | 


*Hookers + Gay Guys 
*Peep Gals - Swingers 
*Lesbians_ - Ultra Kinks 


Listen to graphic descrip- 
tions of adult 900 programs 
not advertised elsewhere 
These are ALL REAL 
participants in alternative 
sexual activities. Call and 
get the numbers of these 
very unusual “special 
interest’ lines 


1-900-535-9696 


Just 99¢ per minute, 
NO MINIMUMS. 


by Ge A 


Under New 








e)weet 
Tele 


617- 
438-1771 


+ Phone sex for 
the discriminating 
gentleman 

* Dominant 


mistresses 
available 









The Original 


$24 
MC/Visa 





























1-940-4688 
Actual 
Recordings 


$1.50 first minute 
75¢ each additional 











HELP FOR 
SEXUAL 
ADDICTIONS 


Comprehensive 
evaluation & cffective 


treatment for compulsive 


sexual behaviors, 
Lama board certified, 
Harvard Vledical School- 
affiliated psychiatrist 
Call: 


Martin Kafka, VLD. 


617-855-3191 


Deliciously 
Different 


Talk-Live 
$2.50/min. 


10 minute/min 


1-900- 
454-9995 





PrePay 3 Calls. 
THE 4" 1S FREE! 
r Reg. Price *25/call : 


MISTRESS SATAN 
J 5°10" Long Biack Hair 
38DD-27-36. Call me 
if you dare. | love bad 
little boys and girls. 


BLAZE 
24, Petite, Busty Blond ‘ 
Blue Eyes, 5'3* 120 Ibs. 
t Anything Goes. i 


CRYSTAL 
26, 5'4° 122 Ibs, Blond 
H Blue Eyes, 38EE 
Very Submissive. 


i JANETTE I 
36, 5'8° 4200-28-37 

j Red Hair, Green Eyes 

| Loves Younger Men. 1 


TONY 
5'11° Brown Hair, Brown |} 
Eyes, 175 Ibs, 41° Chest 
30° Waist, 7-1/2" Cut. 
Hot Jock—Only 23 Yrs 
] Old. Call me. Let's Talk. | 


and Many, Many More 
Ask about our couples 
I Only $35. MC/Visa/AX | 
Habla Espafiol. 


| 24Hr Service| 
| (617) 621-1436 j 






1991 






















ra 

Jealand i & Gents i 
| Have you 

ine y he beento ; 

*ovenmagne | IVErNONS | 

1-800-822-GinLj | Lately? | 

reed | Neeser I 

Major creditcards Fy Fried oan iw fl 

PREE caltec Ul Aides Videos, | 

$2.00 per minu I ee 

Over 18 only fp Piva Dressing Rooms j 

. eo | 

PAIN | | e222 | 

J Come and Visit I 

LINE | 386P MoodySt J 

Mera sia 

550-7337 | {rete Ara | 











SINGLE 
GIRLS IN 


BOSTON 
1-900-820-3838 


$3.00/MIN. 
MUST BE 
18 YRS. 

















xg tule pe 
, green 
uinbied hellcat purrs. Mar 
| get you in my claws”. 
ARLENE 
(51", 3400 hymn hair 46 yrs 
, erotic, Sensous 
PAStr Your deepest deste 
(6 Bown fa haze 
’ el eyes 
hagdsome, huggable tedoy ul 
MARILYN --PRE-OP 
(57° 36C-23-35, 9-3/4" cut) 
a ‘lady’ with assets! 
Two Women Al Couples Calls 


1-800-394-1818 
Maj Cat Carts 8 Pepa 














NOW 
THREE 
WAYS 
TO 
SUBMIT! 


1-700 
680- 
2G6&aT77 


Hear 
Fantasies 
From REAL 
TWih hae e 
WOMEN- 
you can 
meet! 


1-900 
847 - 
8253 


1-516-679-6691 


VISA/MC/AMEX 


- FIND £ 
: The 


aeeeeeeeen 


a 
4+ MATE 
om Oldieliar-. 

Tajeceleleleitielars) 


Straight « Gay 


Bi « Males 
Females 
Couples 


ms \V/[-1-)@m el=10)e)1> 
your area 
All N.E.- 
11 years 


Confidential & 
Discreet only 


Lifetime 


- memberships 


, 608." | 
-430-2117 : 





IH))-25-36 
Sik 


, 135ibs 
Red hair, hazel eves 
JUST A BEGINNER 
PEACH HER TONIGHT 


row 


‘ HOT ANDLUSTS 


‘ nd 


ADY Al 
FOX 


WHO'S (Al 
DINNER AND A 


1-800-752-0244 


+ HOUR 

















ADULT 
EMPLOYMENT 
OPPS 

NUDE DANCERS 


NUDE DANCERS 
Work 6 days - 6 nights PT. 
Suburban Boston. No 
fraternizing. Our choreo- 
grapher wi do a new act for 
you free. Call me da’ Cy ht 





soyeme. Favs Pay ya 
Trace dat + 
(617 222 


NUDE DANCERS 
NUDE DANCERS 





ATTRACTIVE FEMALE 
DANCERS OVER 18 
WANTED 
EARN $1000/$1500 
per week. Flexible hours 
1-800-969-4475 
Established So. Shore 


gency looki for ladies 
61 7559-2741 


EXOTIC DANCERS 


WANTED 
817-398-9565 
EXOTIC DANCERS 


$1000-s200yjwaT We will 


train. Great PT/FT positions 
for college students! 
592-3666 














Must be 18 or over. Flex ee 
avail. Call 427-6514 Alex 


Make FiS$i8 per cal Ex: 


perienced female operators 
wanted for adult phone 
service. Must have a great 
phone voice and creative im- 
agination. 617-262-7898 
10am-10pm 


GO-GO DANCERS 
WANTED. 








$1000 
PER WEEK PLUS TIPS! 
WHY WAIT, CALL NOW!! 











THE BOSTON PHOENIX 


FEMALE & MALE 
EXOTIC 
DANCERS. 
$600-1500/PR WK 
Local, national and inter- 

national booki 


. Contact 
S.E.P. 617-5 191 





Models wanted: Beautiful, 
athletic open-minded F mod- 
els needed for talent a 

High earning Poeass Now 


interviewi 
Dept 202 y A -e-~ for — 
—— 





$1000-$2000 
PER WEEK 


NEW A Aa 
welcoming & F exotic 
dance talent. No exp. 
necessary. Just good looks, 
self-confidence and reliabilty 
a must! We know the busi- 
ness, we'll show the busi- 
ness. Call for more info. 


1-800-373-3242 














Fashions 
For Less 
Fabulous 


Savings 
on all sizes from 
small to full 





203-334-9285 figured 
Blouses e Dresses 
3.4 MOOELS WNTED | Skirts ¢ Nightware 
bondage videos. —_ and More 
S100 coms insero”” «=| DISCOUNTED 
50-80% BELOW 
we needed for 
y.~ Fy 1, Pian Ahead For Your 
Se Sie Holiday Needs 
orE at Wed-Thurs 
guioes aaeties sot looms 
y . aL Witham 
617-592-9990 ag are fb 

















seamen 
MASSAGE & 
ESCORTS 





for all occasions or | -_™ 
tun. 1-800-848-6659 
(Hiring pretty/sexy girls) 


1988 Ms. Hawaiian Tropic & 
other tropical dreams... 
10am-1 Mon-Sat, ive 
number 617-845-7571 


19 year old escort avail 
in/out. Please cali Rob at 
617-242-9825 


Abby 36c-25-36, Jessica 
38d-34-38, Serina 
40d-36-38, to make yr 
fntsies come true. Veri in/out 
617-473-1627 














Beautiful busty biond, 
elegant sensual, 25yr old, 
out 617-499-7734 Iv msg. 





Tall busty redhead, cross & 
dom. Full figured also avi. 


Toll free 617-669-8949 





¥ JULIEY 
Classic shapely flight attend- 
ant. Yi & beautiful w/ 
lingerie 617-266-1894 A/C. 


JUSTINE 
Just like the girl next door 
sweet, innocent ot. willing, 
617-262-1 


KATRINA 
A touch of class, beauty & 
fire. 25yrs old. Privacy & dis- 
cretion assured. 
617-486-3535 
Katy. Beautiful, ps, _y 
sensuous girl. in/out. 
1-800-884-2169 


Escort needed. 
@ KRISTINA @ 


Private prof 38D 5°10", safe, 
sweet, tenderloins, out 
617-958-2901 Iv msg. 


Kristie _ Blond, wild & sex 
Garters, stockings & hee’ 
38-26-36, ery 3916272 


Let a pretty girl escort you 
Boston and Camb. Out call 
only 617-262-2299 























ANTHONY 
24hrs, MC/Visa 
617-289-8269 


A sensual male massage by 
handsome muscular male. 
Call Greg 617-782-4499 


ATTENTION 


BODYBEAUTIFUL 
A Polynesian Beauty. Beaut- 
iful face, olive skin, long red 
hair, a gorgeous, hard, sexy, 
smooth, silky body, 
38D-24-36. Love fantasies. 
Incalis only & hot photos. 








LILY LOVE 
Alluring oriental preop. Vol- 
uptuous, exotic 23, 57", 
130Ibs. 36c-26-36. incall 
only, 617-262-1891 


Looking for your match? Try 
me. Guarntd to ive w/ a smile 
617-536-1794 outcalls pref 








LOR 
A torrid liason a ith yy fi 
petite coed. 617-731-412 


% MASSAGE » 


ou'll never forget by 
ichelle 20 bi/bi. Full body 








617-286-0851 massg 617-720-5590Carlos 
Whitney twin, will massg, a ee by Eric, outcall, re- 
model. Gents only, ver wknd 


appts 617-730-9: 


lax 5 oy, Women only 
508-872-32 





Begin to bizrre dom fant slim 
fem mstrss: B/D X-D water 
sports 617-499-4858 out 


Big beau blond WF 40DD!! 
xciting sensuous massa 
discreet. Out 617-945-72 


Black female mistress for 
submissive white males. Call 
Demon 617-479-9987 








MIA 
Extremely beautiful south- 
east asia preop 24, 5'6", 
116ibs, sexy incall only 

617-451-9289 


MILLION $ LEGS 
Natural blonde sexy & 
seductive..Yes! 11am-12md 
617-277-6112 








Blonde, biue eyes, slim, will- 
ind, to travel, call anytime. 
617-742-2666 Outcalls only. 


Muscle — _— 
feel the 
617- 9803 





Body-builder. Hot, hung & 
muscular, in/out, MC/Visa, 
David (508) 921-4455 


Nikki & Mellissa, luscious 
preg s 617-739-4810 or 
-734-3829, 24hrs 





Brooke. Make your dreams 
come true. Verf outcalls. 
617-499-4855 


On your knees and obey eg 
op service. 617-731-364! 


SECTION FIVE » 
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RE 
Very bus ey 
friendly in ca . Verifiable only 
617-277-4940 


jenee. Young sexy nice. 
5 heels garters stockings. 
Outcalls 617-499-7730 


tongs = educ Pe over om 
tm ' 
discreet in. 6 Maat O13" 


JUST DO IT 
Massage by hot young guy. 
Safe. Student rates. Nr 
BU/BC Matt 800-628-2644 


Hot, handsome young WM 
will massage or escort dis- 
creet gentiemen. All scenes. 
S Shore, incalis only. Bill 
508-941-0154. 


Hndsme hot WM 27 avail to 
ladies only for massage fan- 
tasies etc, discreet in/out 
Rick 401-658-1202 


Hot massage-out only-' a 
6ft 225 38yo-thick mu 
Call AM only 617-864- 3637" 


HOT JOCK 
Handsome, ° built, healthy, 
trustworthy--loads of fun 
24hr, outcalls 617-666-0727 


Hung Italian topman to see 
submissive men 40+ out 
only, Mike 617-266-9187 


iF YOU ARE DIALING 
AN ESCORT, PLEASE 
DIAL CAREFULLY! 


INDIAN BEAUTY 
Exotic, curvaceous and 
petite girl from india. Call 
Shanti 617-536-3969 


"1 want you!!! 
to relax & enjoy w/ an ex- 
tremely attr, attentive, busty 
brunette 617-553-2750 


Massages by Brenda, 
in/outcall, 617-369-8603 


BLACK BERRIES 
The blacker the berries the 
sweeter the juice...Find out 
for a= eo tenn calls 












































ANTHONY 
24hrs, MC/Visa 


617-289-8269 


Women only white male es- 
cort for hire, call Gregg 
617-247-7420 








BUSTYG 
wants to come out & play, so 
let me come to yr hse, I'll 
massage your Cares awa’ 
Outcls tll free 617-669-574: 


Escort service for 9 
Serious calls only pise. C. 


all 
Ed 8am-3pm 617- 593-7524 


Safe, sane, sizzii S/M 
Sincere F/M/cpl, po By to 
Mstrss Rose 617-695-8066 





on ee MASSUESE 
Mpoo sensitive, 
= Be convenient in- 
call by apt 617-243-4153 





THE DEADLINE FOR 
PLACING ESCORT 
LINE ADS IS NOW 
THURSDAY AT 5PM 


TAKE CARE 
Of yourself. Check out the 
Mind, Body & Spirit section 
in the Boston Phoenix 
Classifieds 


CALL COCO 24HRS 
Classy black escort. 
iain 
-800-750-8233 








For the best hour 
of Female power; page 
Violette; 617-597-1649 


**Crystal * Sunshinexs 
Call 617-282-6819 will 
travel. Outcalls onty!! 





exone RE ONLY young 


friendly & different. 
Girls/women for hot fun. 
CALL ADIR 617-492-7934 





ROUGH & READY 
Tall exotic F wrestier/boxer 
will teach you a few new 
holds. Call 617-446-7208 or 

-§93-8657 


THE DEADLINE FOR 
PLACING ESCORT LINE 
ADS IS THURSDAY AT 5rwi 


2940'92 90 Sex sex _ 


125ibs. Tall, trim, 
“uc/Men 617-391-9961 











GOOD 
sax. Cymbals too. Let's 
make music together 
617-868-1424 Gents 30+ 


we 4 





oa Italian 
bac 

617. $76. * 8429 tn in/out call 

ERICA 


Tall exotic beauty. Slim but 
curvaceous. The perfect 
shape 617-262-1935 





Candlelight 
For your before & after dark 
pleasure & fantasies, out- 
calls only, all calls verf'd 
617-322-7643 
CARRIE attractive blonde 
warm friendly discreet. 
Just call 617-328-6735 


IF YOU ARE DIALING 
AN ESCORT, PLEASE 
DIAL CAREFULLY! 


CHOCOLATE 











PRINCESS 
to bestow royal kisses in an 
enchanted champagne bub- 
ble bath catering to her 
prince's royal wishes. Tai 
617-937-6938 


Cute sexy lassies, petite 
avail for verf outcalis only 
Have friends, will travel. 
24hrs 617-479-0546 


Dominique & Sabrina, TV's, 
experience learni of the 
mind & body. 617-859-0741 


Dynasty Male & Female es- 
corts, outcalis only. Try us 
OK 617-887-2880 























FAX IT! 


617-536-7377 


Now you can 
Fax your Ad! 

















Exotic classy & discreet bick 
women avail. Call Lorie & let 
her introduce you to her 
friends 617-598-2598 











An excellent deep 
muscle massage is 
the most nurturing, 
rejunvenating tension 
reliever there is. 


Hour long 
massage 


Call for an appointment 
Paavo SP%0 
Ie 965-1066 

965-5535 


ar3 SHEENA wx 
—_ supermodel, 
s & a but much more 


pe nted!!! 617-841-2986 


Slim ing intel girl 
outcall escort greater 
Boston area 617-437- 

















B&D, S&aM 
Attractive, experienced, 
weel-equiped mistress, will 
discipline sub Ms. Verf calls 
only. 1-800-649-1994 


Smooth, wil-hng WM, col- 
lege bdybidr will show you 
hot time. Guy 617-789- 


Statuesque blond mistress 
sks sincere submissives ex- 
plore fantasy/fettish. 
617-437-6339 verfiable 


Two goodiooking, cleancut 
college Males avail for your 
discreet pleasures, together 
or seperately. 617-884-2511 


TEASING, PLEASING 
for the ultimate rsonal 
touch. Tasha 617-522-4925 


Therapy massage release 
low back pain, stress, head- 
ache, 617-547-0711 




















TONY 
Masculine, italian, 5°11", 


175, injout 617-436-1637 


Ultimate touch massage 
Full hr, low rate in 9am-12pm 
outcall eves. 617-287-8928 




















with 


PERSONAL 


PAN od od Ve ol 
AND AUTOGRAPH PARTY 


CRISTY CANYON 


Appearing Live at the 


1991 College Fest 
at Hynes Auditorium 


Sat Sent 21st & 


Sun Sept. 22nd 
All Day, Both Days. 


Promoted & Made Possible by Video Expo at 1258 Boylston St, Boston 
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An individual lady with 
accompanying 
individualized service. 
2 hour minimum. Pretty, 
slim, sexy built blond lady 
keeps her appointments to 2 
or 3 a week. Which means 
she is fresh when she 
shows up at your residence 
hotel, etc. 

Best to book 24 hours in 
advance to insure that any 
special clothing or fantasy is 
prepared and brought to the 
site 


(617) 5/6-8446 
Outcalls only. Please leave 
message for prompt call back 








Legay Blonde Co-Ed 


Dark Eyed Shapely 
Italian 


YOUTH AVAILABLE 





VARIETY 
Adorable Petite 


Brunette 
5'3° 34B-22-34 


5'7* 56B-25-56 
56C-25-56 
MATURITY AND 


OUTCALLS 
536-0144 








yVvvvvrvrv""0" 


ERICA'S 





Relax with a cool 
charming escort 


24hrs 
* Outcall Only * 


y 617-593-3037 7 
¥ Mention this ad ¥ 
¥ and receive $25 ¥ 


¥ off second hour * 
vvVereereN EY 


ae2ea444448 
44444444444 


{| DANISH 
| HEALTH 

5 

{CLUB 

| © * Whirlpool 

ic * Steam t 
a} * Hot Rock Sauna & 
ia|* SpaciousLounge/ |B 
S| Wide ScreenT.V. jg 
y” Massage Available|g 
3 Only 15 miles from (8 
ig) the Mass Border fe 
ig |milefromthe 
3} Portsmouth Circle 
MB] Rie. 95 North to Ext’S | 
| © Portsmouth Circe. 
| Halfway around the 

| rotary to Rte. | Bypass. 

q directly at 
IS) end of bridge downstairs | 
S| from Simply Rallan. § 
s| Kittery, Maine. & 
| Open 7 days/week js 




























WANTED: 
Lovely Escorts 
Wanted for 
MetroWest/ 
Worcester 
Area. 
IMMEDIATE 
INTERVIEWS 


CALL: 
1-800-452-5403 















EXECUTIVE 
CONNECTION 
Boston's newest Escort 
Referral Services ... 

Is presenting you 
the opportunity to 
experience what 
you've been 
missing. 

We offer more of 
Boston's most 
beautiful women. 
We will provide 
you companionship 
for most occasions 
or situations. 

Call Sue and she'll 
gladly help make all 
of the arrangements. 


24 Hour Service 
1-800-473-0734 
We specialize in 
finding the right girl 
for each situation! 


Ladies: If you want to 
work for the friendliest, 
most reliable service in 
town, call Sue for an 
interview. 




























































Escort 
Postions 
Available 


Boston 
N.E. 









>) ladies available B 


‘ J Honesty-our 


=) Take a walk on THE WILD $IDE 


T.V.'s, Pre-Ops, Mistresses, Masters 
Crossdressing, Doms, Subs 
All Fantasies and Fetishes Fulfilled 
| 1-617°482°1791 
1+800°659+-9782 


THE BOSTON PHOENIX * 


Lovely young — 





throughout 
M Massachusetts Bd 32 


(617) 












only policy 
Female escorts 












a?.S: A 6: 


(lo 


y 





SECTALON FLV Ee 


SEPTEMBER 








ESCORTS 
NEEDED 


We have more 
calls than we 
can handle. A 
few select 
positions open 
for Boston's best. 


SAME DAY 
INTERVIEW. 


617-845-3020 








Gor 


617°266°4443 


= 











What You 
Like... 
24 hrs. Verifiable 
617- 
731-5704 


LOVELY FEMALE 
ESCORTS AVAILABLE 











f We Like | 


-— F 





North Shore In Calls 
* Cape Incalls « 


Sleep-over specials 
& 1/2hr specials 
Outcalls & Sat by 
Appt only 
M-F 9:30 to 11:00pm 
(Serious only) 


1-800-745-6361 


* Interviewing 
Female Escorts x 








Dream 
=k 


We offer you 
more pleasure 
than you get from 
your lawyer for the 
same hourly fee. 
Our men are: 
Handsome 
Charming 
Athietically built 


Catering to the 
memorable eve- 


nings of a discreet |. 


businessman 
clientele. 


Piease call John 

after 4 pm at 

(617) 437-7425. 
ice young men: 


rk for Boston's 


most trusted 
agency. 





a 

















Once ina 


BL 
MI 


ee a 


Escort 
Referral 
Any 


Occasion 


Escorts Needed 
24 Hours 


617-424-8689 
A 





a 
The 
NOW /Boy's Club | 
Girl’s \ SERVING, Se seSonof 
Exceptional Young Men 
Club - 

? ver 30 
Boston s Fastest All Of Men to Choose 
Growing Agency | New Including 

Young and 
Inexperienced England MATT 
These Girls are Ready, Hot 18 year old 
Eager and Waiting CHUCK 
for You to Call! 24HRS Playguy Model 
PETER 
ERIN Cc T College Jock 
18 year old 
sir Tex oo In Calls DREW 
I ‘leddy Bear 
ha 18 ri Downtown ane 
Fiery Red Head Boston Leather Man 
"CINDY 
Petite Blond TAYLOR 
TANYA Fresh Talent ee 
Black Baby Arriving Daily JEROME 
Face Elack Stallion 























' 
ld 





if you are 


young and 
alented, with 
exceptional 









looks CALL 


FOR AN 










NTERVIEW 











OON 


OINERS 
i wa \ — 
a. 2) 








(617)S$68-G780 
1-800-452-5403 § 


Jam - 4am 7 days 


ommyes Ye 

= wow 
= 0|=),0 

U = Liaw 


Selectionof 0,.2¥9 
Lovely Ladies dD 


Also Metrowest 
area/Route 495 


Interviewing Escorts 





CD 
Escort Referrals 
Belly Grams & Dancers 


Limousine Services:, 
‘Specializingin © 
Bachelor(ette) parties" 


o * 
° 





© 


cs 






a a 


ae 








1991 











Attention: 
ca (OR ANY 
OTHER) PARTY 
xx STRIP-0-GRAM & x 
kx BABY OL xx 
WRESTLING 


4 Gorgeous 
Blondes 
Call for details 
508-667-4390 











Don't Call 900 
ie See it LIVE! x 
Sensual lingerie 
models. 

By appointment 
only! 

(508) 
667-4390 


Ask about our 
"Special services" 











elite escorts 

















velificile oulcals onty; 
e Jessica « 
19 yrs. e new to Boston 
36-24-34 
al Tammy « 
2 5 cope gin 
e Al ° 
att ie ) : Cine 36 a 
peri meetin thn 617-456-1293 
1061784604157 oo 
% TIVE P LAy 
o* % 
ke | 
WU Anewescortservice. & 


FEATURING: 


YVONN 


ed gentleman. 


JESSICA: 
CHRISSY: 





We pledge quintessential satisfaction. 
Stop looking for a way to relieve 
the day to day pressures and 
stress. We have a wide variety of 
ladies to ensure the Ultimate fulfill- 
ment of your needs and fantasies. 
lf you're tired of copycat services, 
call CREATIVE PLAYTIME. 

IT'S TIME TO PLAY. 


LYDIA: of the strictest European 
phe alg No pain - No gain. 

7a sensuous gentle 
woman for the more sophisticat- 


ELLIE: A pleated skirt and nap- 
sack full of surprises. 

CHEYENNE: an aggressive blonde 
beauty but not sweet 

RACHEL: tone and trim brunette. 
Let her fantasize with you. 


Call 24 hours + 7 days 
1-617-597-2291 
Verifiable, discreet outcall only. 
$$$ CASH ONLY $$$ 








OBSESSION 


Discreet Escorts 
Available 
24 Hours 


OBSESSION 


Indulge 
in Your 
Fantasies 


Wisy hy [it 
(617) 783-9433 


Outcalls Only 
At Your Convenience 














eee 











THE BOSTON PHOENIX 
































F, b 
Lace 
Every Gentleman 
Deserves 
Something Xtra 
e 24 hr. service 
¢ Outcall 
¢ Bachelor parties 
ESCORTS NEEDED 
(617) 
445-3167 
All Calls Verified 
For Women Only 
Saas . pet 2, 
ESSENCE | | ~Cooking fora 
Attentive, night on —" 
vivacious, ps . se 
young woman eve essional male, 
of color awaits 62 ‘ager nel 
your touch. ‘tue. 30 a 
617-522-4925 i a rere 
| Peary Bird. | |(OL2) 226-3453 
, Special 4 ~~ ‘ 








Sewitce 


1-800 
750-5733 


Incall/Outcall 
escort openings 





Escort 
Referral 


1-800 
852-5666 
1-508 
823-5338 


Escorts that 
make a difference 









Escorts Needed 














SECTION FIVE « 








ee a al 
~ 


























SEPTEMBER 20, 


1991 11 



















































































KAREN 
re P ~ S Y se aa 25 yr old oe 
yet bee ee 
pnts wd bat Leas ”“UBBY 
fueuh poked LAURIE —_— 
Hideto pean dove | | cmtclabectergetana| | 617-267-2205 po 7 
a 45 yr old sensuously 
551-0952 eer 
ver. outcalls only 
Escorts Needed Call For a 
= L Description A All absolutely outcall 
selective Sweet High Heel Ligh ae | 
image | | Sensations| |, &Leamen| | Os ESCORTS 
oss! Ho summer | |PAIGE © 38 | [°C SVL | sercalvoners! 
* izzlers e color for the viscreet 
escorts & models will respond to all ye —— gentieren. 
safe, reliable & uli all your as 6 ee ae Sexy Lots of new girs 
yon fantasies. most tantalizing legs Tall All cals veritable 
high quality men 267. sensuous curves. Bicnd 
7 24hr/day O11 200-5090 5'4°36C-26-36 ” 617-524-6638 
calll In advance S= 120bs 24 hours 
617-287-2829 Senior Citizen Discounts Cash and outcalls only "Escorts Needed" serving Boston and 
617-456-7989 we ptoSpm _ Rates a 617-773-4881 ail 
pager Recast Openings 1-800-292-9247 outcall only kaolk 
mk x el Cam NOS W 
a Mn: bg] Ni ( i} d 4 ay A> ON C 
Wh ¥ . sam Us = | & Her All 
S Passions Paradise (| fe Gis 
Escort Referrals ", 
1 ¢ 800 « 564 « 5959 
Incall ¢ Outcall 
Passions 444 MWlajor Credit Cards recepted 





Serving all of New England 
Mon - Sat °10am - 2am 
Sun ¢ noon - 8pm 


1/2 hr. & 2hr. Specials 
Multi hr. & Outcall Specials 


Help Wanted! 

if You're looking to be extremely busy, 

and make extra $$$, Full or Part Time, 
Call Melanie for an interview. 
































were eee ee & 











% NEEDEDINEEDED! * | If you like a bit of 
« NEEDED! NEEDED! « | tease with your _. Wild Irish 
— of any age or type.» |tushie and suspense fe, Rose 
. ING 
*necessary. Most + | with your____? (( Sb & Lots, i. 
important qualification Call Jasane / sty ~ 
Wanda sense of funand * | Long legs, huge vary Friendly 
a rrayiuliness. Great. firm chest, big blue ' Thirtysomething 
“support stall and drivers* | | eyes. Beautitully Screening for with Great Personality 
wavailable. All areas:  @ | trussed up in some positions with Very Reasonabls 
Boston, North Shore, 4 | bits of sexy lingerie : : 
Merrimack Valley, Wor- and a sheer silky discreet, private Rates 
“cester, MetroWest, = * | stocking shown off escort service. wi we by 
NCape, Nii and Ri. Ss teasingly slow... Extremely busy. “Only a 
Call and leave a message Outcall , 7 
* * 267. | 19800+292+924 
* si7s97-1008 * | 617-576-8446 | BO17-307-3001 8, | '9°Roco790 
eeeereeennt TI Call After 12pm 

















EXCEPTION 
































The 

Regency 

— We have 
tae girls that 
Se on care. 

equipped gym 

— Exceptional 
a Excitable 
Private consultations 

with girl of your choice odame, 

atime clams Col Extraordinary 

company 
Bae, | | Ba _| | 458-2619 
7" $25 discount 

txtatenirmremct} fy 617-945-0803 between 3-8pm 
alr Escorts Wanted 














ladies in Boston 


617-742-8662 
Service throughout 
Massachusetts 
including Worcester 
& Cape Cod 


Positively outcalls only 
Openings for pretty ladies, always 















¢ MASSAGE BY WOMEN 
¢ SAUNA 
¢ WHIRLPOOL 


354-1800 


NEWLY 
RENOVATED 


ROYAL 
SAUNA 


199 Alewife Brook Parkway, 
Cambridge 
Free Parking 


$10.00 DISCOUNT 
ON SUNDAYS 
WITH THIS 
COUPON 
Open 7 days a week 


9:00 am- 10:00 pm 
Major Credit Cards Accepted 





















UNINHIBITED 
RAW PHONE SEX 


FOR THE DISCRIMINATING GENTLEMAN 


1-800-800-LIVE 


CHECK US OUT 112483 


el VISA__MC___AE 
DOMINANT MISTRESSE 


EROTIC BI-GIRLS 
SEX SLAVES 
















eeteeeceear 


HOT, LIVE ,;WET,OPEN, LUSTY WOMAN 
WHO UNDERSTAND .......... 


CONVENIENT CANDY 
OPEN ALL NIGHT 
1-900-786-4545 $2.50/min 





ssa OG 


OY 


















KINKY Kik cy CONNECTION, 

'| GUARANTEE SATISFACTION" 1-900-463-9000 $2.50/ min; a Xe 

1-900-884-9995 $2.50/min REAL NAMES & PHONE NUMBERS OF LOCAL SINGLES 

ALL LIFESTYLES 

HARD-HEARTED HANNAH Men Get Real Names & Phone #'s 

"YOU'D BETTER CALL ME...!” of Single Ladies in your Area. 

1-900-933-9995 $2.50/min 1-900-230-6800 $2.25/min 

Sizzling Confessions 1-900-847-8777 $2.25/min va“ 
SUBMISSIVE CHERYL Pb ar i 
Os AXO Yo ~ 


CALL ME NOW....PLEEEEEASE!?! 


sainaaeeass o147el {sressestatassetoses ct eee F ANT ASY 


EVE- "COME INTO MY GARDEN OF PLEASURE 
& BRING YOUR LOVE SERPENT" - U N 


- 


1-900-884-4469 $2.50/MIN EROTIC DESIRES 1-900-463-5000 $12/Call 
10 MIN CALL 
GIGI'S HOUSE OF FRENCH FASHION "LET ME DRESS YOU TASTY TALES 1-900-386-5878 $3/MIN 
FOR THE OCCASSION" 1-900-884-9998 
$1 95/min 10 minute colt HOT DOG 1-900-346-2500 $12/Call 







ry Pr yy 00 2 oe Se seeeetes O4= 








« YS == =o a a L4 
ME JANE YOU TARZAN! LET'S PLAY WITH CHEETAH ce O< i COEF 6 ROMS 
1-900-740-7575 $1.99/min i i (ststsi‘“‘“‘“‘“‘<‘<‘iéSéS~*~*‘é iM SLES el ee: 


THE PLEASURE IS IN THE PICK! 
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